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C HAPTER ONE 

I NTRODUCTIO N" 

Ta hiera kata, "the holy things are beautiful " :  in ancient Athens this was 
the standard formula to acknowledge that the signs observed during the 

sacri fice of an animal had turned out to be favourable. It is usually trans

lated rather freely as , for instance :  "good things have occurred in the 

sacrifice " ,  or "the omens are auspicious " ,  etc.l In such translations , 

however, we lose something that is implicit in the word kata, which is 

that the holy rites could be seen to be good, and that there was something 

visually attractive about them. 

The fact that this and other aspects of sacrificial ceremonies were 

interesting and nice to look at, gave them a certain popularity on the 
stage, either in the form of a tragic production of a mythical sacrifice, or 

as a comic view of a contemporary sacrifice. Several of the relevant 

passages wil l  occupy us later on. Furthermore, the visual appeal of ani

mal sacri fice made it a suitable subject for the decoration of various kinds 

of material. These images of sacrifice will be studied in what follows . 

l . l .  LIMITATIONS 

In more than one respect , this is not a comprehensive treatment of ancient 
Greek sacrifice. In the first place there is a chronological limitation. I 

have con fined myself to the Archaic and Classical periods , from the 

seventh century (when the first Archaic depictions of sacrifice occur) to 

the end of the fourth century B . C .  This means on the one hand that 
Bronze Age iconography of sacrifice is ignored. The Minoan and Mycen 
aean sacrificial representations are separated from the Archaic-Classical 

" [V- and R-numbersJ in square brackets refer to the catalogues of vase paintings and 

votive reliefs respectively. In the notes books are referred to by author's surname and 
year of publication; for articles I have added an abbreviated indication of the journal. 
Feslschrift. etc. The abbreviations are those used in the Archaoiogische Bib/iographie; 

a list of some additional abbreviations precedes the bibliography. On the whole. I have 
tried to be selective in my references to secondary l iterature. and to lay the emphasis on 
the primary evidence. 

1 See 5 .8 .  The quotations are from Parker, in: Linders & Nordquist (eds . )  1 987, 
138 ,  and Ph. Vellacott's translation of Theophrastos. Characteres 2( 1 973) 5 1 .  



2 CHAPTER ONE 

ones by such a wide chronological gap, that they are best treated as a 
subject in their own right. 2 At the other end, the Hellenisti c period is 
excluded. Occasionally some Hellenistic material will be presented for 
comparison, but a full treatment of these later representations and the 
socio-religious changes in the Greek world that they re flect falls outside 

the scope of this study. 3 
Secondly, there are the limitations imposed by the nature of the icono 

graphical material. Aspects of sacrifice on which the iconographical 

evidence has nothing to offer will be excluded. Basically the images show 

how the Greeks sacrificed, or, a little more accurately , how they liked to 

see themselves performing the sacrificial rites. They offer useful informa
tion on contemporary cult practice . They have nothing to contribute to 

the hotly debated issue of origins. 4 

An advantage of the archaeological material is, that it can on the 

whole be dated within reasonable margins. As it covers four successive 
centuries, one might expect to find evidence of significant developments 

in sacrificial cult practice in the course of that period. There are , how

ever, certain obstacles . The bulk of the relevant material begins only in 

the second half of the sixth century, so that the period for which icono

graphical evidence is fairly abundant comes down to little more than two 
centuries. Moreover, the different classes of evidence are spread quite 

unevenly over this period. For the sixth and fifth century we have mostly 

vase paintings, whereas the fourth century material consists largely of 

votive reliefs. As we shall see, vase paintings and votive reliefs form two 

iconographically distinct categories, which makes it unsafe to draw infer

ences as to developments in cult practice from differences between the 

earlier vases paintings and the later votive reliefs.5  Even within one cate-

2 Sacri fice in the Bronze Age Aegean: Ni lsson 1950, 194-235 and 426-446; Matz, 
AbhMainz 1958, nr. 7; Nilsson 1967, 275-278 and 326-329; Sakellarakis, PZ 45 (1970) 

135-219; Long 1974; Marinatos , in :  Hagg et al. (eds . )  1988, 9-20; Bergquist, ibid. 21· 

34; Bergquist, in:  Quaegebeur (ed.) 1993, 11-43. 

3 Some observations in Van Straten, in :  Bulloch et al. (eds . ) ,  1993, 248-264. 

4 Some highlights of this continuing debate: Meuli, in:  Phyllobo/iajUr Peter von der 

MaM (1945) 185-288; Burkert 1972; Burkert, in:  G. Stephenson (ed.) ,  1976, 168-187; 

Dumbrowski's criticisms Numen 23 (1976) 136-14, and Burkert's  reply Numen 25 

(1977) 77-79; Le sacrifice dans I 'Antiquite (Entretiens Hardt 27, 1981); Hamerton-Kelly 
(ed. ) ,  Violent origins. Waiter Burkert, Rene Girard and lonathan Z. Smith on Ritual 

Killing and Cultural Formation (1987); Burkert 1990. For a broader perspective see 
also Van Baal, Numen 23 (1976) 161-178; Van Baaren 1976. 

5 See 5.7. and 5.8. 
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gory , the limited period of currency of a certain motif may have more to 
do with a short-lived fashion in vase painting than with changes in the 
underlying rituals . 6  So if we fmd hardly any reliable evidence of signifi
cant changes in sacrificial practice within our period, this may at least 
partly be due to the deficiencies of the material. We should , however, 
also consider that cult practice in general has a tendency to be rather 
conservative, and that its basic components are seldom liable to abrupt 

changes . 

If on the subject of chronological development our material has less to 
offer than we might perhaps have hoped for, we fare little better with 

regional differentiation. Literary texts and inscriptions with cult regula 
tions attest an immensely rich variety in sacrificial rituals , not only from 

one region to another, but even within one area from sanctuary to sanctu

ary and from occasion to occasion. By contrast, the iconographical mate

rial is relatively monotonous . Not so much because one region, the area 
of the Athenian polis , is greatly over-represented (though t here is that 

too) , but mainly because most depictions of sacrifice concentrate on the 
more constant elements of the ritual. 

There are yet other aspects of Greek sacrifice on which the images 
shed little light. In the Greek context the word sacrifice (and its equiva 
lent in other languages) embraces a multiplicity of phenomena that rat her 

defy classification. 7  For practical purposes a primary divis ion in two 

main classes is useful; ( 1 )  sacrifices where only some parts of the animal 
were burnt for the gods , and a large portion was eaten by t he human 
sacrificers ; (2) sacrifices of which nothing was eaten, the thys{ai ageustoi 
("sacri fices not tasted ") .  The second class is in fact quite a hotchpotch : a 

number of very different types of sacrifice share this characteristic of not 

being eaten. We shall see that the vast majority of our images, in so far 
as it is possible to make the distinction, depict sacrifices of the first class .  

The mixed group of thys{ai ageustoi is  represented by only a handful of 

pictures . Why are they so rare? The fact that some do exist precludes the 

assumption that such depictions were subject to some sort of taboo. 8 Nor 

can the scarcity of representations be attributed to an infrequent occur -

6 This is evidently the case with the kanoun-and-chernips scenes. see 2.1.2. 

7 Nilsson 1967. 132-157; "Denn unter dem einen Wort (Opfer) verbergen s ich Riten 
sehr mannigfaltigen Ursprungs und Sinnes"; also 104-110; Burkert. in: Le Sacrifice 

dans l 'Antiquit� (1981) 91-125. 
8 See 3.2. and 4.4.3. 
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rence of these rites in real life .  Let us look, by way of illustration, at one 
specific type of thysia ageustos: the purificatory sacrifice . 9 

Any Athenian citizen would frequently be in a position to witness a 
purificatory sacrifice .  Before every meeting of the council and the assem
bly , a young pig was killed and carried round the circumference of the 
meeting-place .  Some sanctuaries were in a similar way purified by pig 's 
blood at regular intervals, as were armies. The ritual purification from 
homicide was probably not so often seen in real life ,  but every Greek 
would be familiar with the story of Orestes ' purification in the sanctuary 
of Apollo at Delphi, again by pig's blood. 1O And yet we do not have a 
single representation of a contemporary, real purification sacrifice of a 
pig .I I  Only mythical purifications are occasionally depicted on South 
Italian vases of the fourth century B. C. Three A pulian kraters [V 4 1 1 : 
Paris Louvre K 7 1 0 ;  V4 1 2 : Art market; V4 1 2bi': Private collection], and 
one Paestan squat lekythos [V 4 1 3 :  Paestum 4794] , show Apollo holding 
a piglet over Orestes,  who is seated, sword in hand, on an altar. 12 There 
is another mythical purification, possibly of the daughters of Proitos by 
Melampous, on a rather formidable Sicilian krater, about 350/325 B . C .  
[Fig. I ,  V427: Syracuse 47038].  A group o f  women, some o f  them show
ing distinct signs of madness ,  have gathered in a sanctuary . One of them, 
collapsing on her knees, is supported by one young man while another 
young man holds a small pig over her head, cutting its throat with a 
knife. 1 3 

9 On what follows see Parker 1983. 21 ff. with references. 
1 0  Aischylos. Eumenides 281-283. Parker 1983.228 and 370-374. 
11 The woman holding a small animal. a dog rather than a pig. and the three torches 

set in the ground. on an Attic red figure lekythos [V63: Athens NM 1695l. might 
possibly have to do with the purificatory rites for Hekate at the crossroads on the 
sixteenth of every month: Van Straten. BABesch 49 (1974) 182; for the rites see 
Borgeaud 1979. 230-231, and Parker 1983. 30-31. 

1 2 See Dyer. lHS 89 (1969) 38-56; Trendall & Webster 1971.49. 111.1.12; cf. 
Brown. lHS 102 (1982) 30-32; Neitzel. WiirzblbAltWiss N.F. 17 (1991) 69-89. 
Rudhardt 1958. 166; Parker 1983. 139 and 386-388. 

1 3 The interpretation of the scene as the purification of the Proitidai. by Libertini . 
BdA 35 (1950) 97-107. is attractive (though by no means certain) and has been widely 
accepted: e.g. Trendall .  LCS 602/102; Burkert 1972. 193; Schefold & Jung 1981. 171; 
Kossatz-Deissmann. Hera. LlMC IV (1988) 717 nr. 490; Simon. Melampous. LlMC VI 
(1992) 407 nr. 5. For the identification of one of the two cult statues in the picture as 
Hera holding a pair of scissors. see Shefton apud Simon. AntK 25 (1982) 37 note 14. 
Langlotz 1963.24-25. imerprets the scene as the initiation of a girl in a mystery cult. 
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The question remains : why is such a common ritual so rarely, if ever, 
depicted. Its absence on votive reliefs, which were mainly concerned with 
sacrifices as gifts, is understandable.14 With regard to vase paintings it 
could be argued that the ritual of purificatory sacrifice, and indeed any 
type of thys(a ageustos, gave vase painters less scope for a variety of 
interesting scenes than the class of sacrifices part of which was eaten. 
Nevertheless it is hard to see how yet another addition to the endless 
series of Herakles wrestling the lion 15 would be so much more attractive 
than the occasional purificatory piglet. There is always the possibility, of 
course,  that such vase paintings were made in small numbers, and that by 
pure coincidence none of these have so far been found. The numerous 
Greek painted pots that we have are, after all , only a minute fraction of 
what was produced. 16 

1 .2 .  ApPROACH 

Taking the iconographical repertoire as a guideline, we have had to take 
leave of quite a few interesting aspects of Greek sacrifice, but a good deal 
is left. How are we to read these representations of sacrifice? I opt for a 
straightforward (some might call it simplecminded) approach which could 
be summarized, with a variation on a much abused piece of computer 
jargon, as "What You See Is What It Is " .  If we see a picture of a sheep, 
I take it as a reference to a sheep, not as a recondite clue to some hidden 
deeper truth. This is not a statement of faith that such clues could never 
exist, but if they exist, I leave them to others. 

Unfortunately , even simple things have a tendency to become compli
cated.  It is obvious that the "You" , in "What You See Is What It Is " , 
does not refer to us, but to the ancient Greeks who produced, bought and 
enjoyed the pictures we are dealing with. To understand what something 
is, we would have to look at it with ancient Greek eyes. In other words, 
we would have to acquire all the general background knowledge,  the 
whole frame of reference, that the vase painter or relief sculptor took for 
granted in his contemporary spectators . To think that we can really do 

but that is unlikely; the iconography is too close to that of Orestes' purification. 

14 See 5 . 8. 

15 On the popularity of this theme see Brommer 1974, 7. 

16 Cook, ldl 74 (1 959) 1 14- 1 23 ,  calculates a survival rate of less than a half percent . 
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that would be poor judgement, but we must leave no stone untumed in 
trying to come as close as possible. 17 

The two largest and most interesting classes of sacrificial represen ta
tio ns are vase paintings and votive reliefs .  In both groups very few repre

sen tations are unique. Most iconographical components can be incorpo

rated in a series of pictures that are similar, but never identical :  de tails of 

context may vary . Taking the whole series into account, we get more 

information on that iconographical component than we would from one 

ins tance. Consequently ,  any interpre tation proposed for it is only accept

able if it fits the whole series. In the course of this study it will become 

clear that votive reliefs and vase paintings , although they do have cer tain 

elements in common, are iconographically distinct categories .  So when 

we use a depiction as a source of information on sacrificial ritual, we 

must always take into account the particular artisans ' tradition to which it 

belongs . This is equally true for different regional traditions of vase 
painting, for ins tance Corinthian versus Attic. 

Trying to look at our images with ancient Greek eyes also implies 

differentiating between functions of objects decorated with these repre

sen tatio ns. A Greek drinking at a symposion would look at the picture on 
the bottom of his cup with other eyes than he would at a votive relief 

when vis iting a sanctuary. We shall find that this, too, had its effect on 

their respective iconography .  18 

For a ten tative reconstruction of the ancient Greek frame of reference 

we are not confined to a comparative analysis of the images themselves . 

Fortunately there is quite a substantial amount of Greek textual material 

on sacrifice. We have inscriptions with cult regulations , sacrificial calen

dars, accounts of the fmancial aspects of cult, etc. , as well as literary 
texts of various genres. It goes without saying that in using these texts as 

evidence on sacrificial ritual, we must be cons tantly aware of the nature 

of the text and the context of the passage. The relevant inscriptions we 

may on the whole assume to be factual. But here again we are confronted 

with the problem that on some aspects of ritual, for ins tance which parts 

of the sacrificial animals would fall to the priests, there is abundant and 
very de tailed information, whereas we find little or nothing on the god's 
portion. Apparently, that was common knowledge. Similarly, historians 

17 For a practical illustration of the following remarks, see e.g. 2.1.2. on kanoiin 
and chernips, and 4.2. on osphils and splanchna. 

18 See 5. 7 .  and 5 . 8 .  
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will often leave out information that would have been most welcome to 
us,  because it would be familiar to the contemporary readers they had in 
mind. 19 The use of imaginative literature , such as tragedy and comedy, as 
evidence for cults and beliefs ,  poses particular problems .20 Tragedies 
usually derive their subject from traditional myth and epic, and are set in 
an imaginary remote past. When a poet wanted to introduce detailed 
descriptions of ritual he would probably most often draw these from his 
own experience of contemporary ritual, and in that case they are valid 
evidence. If, however, these details were an inherent part of the tradi
tional story (which we do not always know),  or if, on the other hand, 
they have an obvious function in the mechanics of the plot, then we may 

onJy use them with great caution. Most comedies are set in contemporary 
society. They contain much that is relevant to cult and ritual , and it is 
tempting to take these passages at face value, but it is only fair to remem
ber that a comic poet's intention was to entertain his audience, not to 
inform us about the religion of his contemporaries . C onsequently ,  it is up 

to us to fmd out which parts of a certain passage are comic distortion and 
which are a faithful reflection of real ritual . Since later on we will fre

quently have recourse to comic texts , it may be useful,  at the outset, to 
give an example of how this works. 

Whoever wanted to be initiated in the Eleusinian mysteries ,  had to 
bring a sucking pig, the so called mystic piglet (chofros mystik6s).21 Eleu
sinian votive reliefs and statuettes , and Eleusinian scenes on vases, show 
initiates, characterized by the bundle of twigs (btikchos), carrying a piglet 
by one hind leg. On the second day of the mysteries ,  all initiates went to 
the sea to cleanse themselves with seawater, and they brought their pig
lets along to wash them as well. 22 The question arises , what happened 
next with the piglets. The texts are not explicit on this point. Scholars 
have argued that they served as purificatory sacrifices ,23 or that they were 

19 See the insightful chapter "What Thucydides takes for granted " ,  in Gomme's com
mentary on Thucydides 1 (1 959) 1 -25 . 

20 Cf. Mikalson 1 99 1 ,  on popular religion in Greek tragedy ;  Bowie 1 993 , on myth, 
ritual and comedy in Aristophanes; also Ehrenberg's classic on the people of Aristopha
nes 3( 1 962). Parker 1 983 , 1 3 - 1 6, has some characteristically judicious remarks on the 
status of tragedy and comedy as evidence for cults and beliefs. 

21 Ni1sson 1 967, 1 05 note 1 .  Aristophanes, Pax (42 1 B.c. ) ,  374-5 and scho1ioll. 

22 Ploutarchos, Phocion 28, 6. 

23 Foucart 1 9 14 ,  294; My10nas 1 96 1 ,  249-250. 
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thrown into pits in the Eleusinian sanctuary and left to rot. 24 In both cases 
they would belong to the class of thys{ai ageustoi. Others believe that 
they belong to the other class of sacrifice, and that these piglets were in 
fact (partly) roasted and eaten by the initiates . This latter opinion is based 
on a passage from Aristophanes ' comedy the Frogs.25 When the chorus of 
initiates enters the orchestra, the slave Xanthias exclaims, invoking 

Demeter's daughter: "What a wonderful smell of pork! " Is this evidence 
for the roasting of the mystic piglets , or is it just a fantastic expression of 

the preoccupation with food of the stereotypical comic slave? There is 
another passage, from Aristophanes ' Acharnians, which, I think, is rele

vant here. 26 The play was produced in 425 B . C . ,  in the s ixth year of the 
Peloponnesian war. Not only the Athenians themselves , but also their 
western neighbour Megara, had suffered terrible hardships. In the scene 
in question a Megarian has come to Athens to try and sell his young 
daughters , whom he has thinly disguised with pig 's  trotters . He recom
mends them to the Athenian farmer Dikaiopolis as excellent mystic pig
lets . Dikaiopolis inspects one thoroughly, and then concludes that she is 
not fit for sacrifice, because she has no tail .  It should be noted that in 
Greek the word for piglet, when used in connection with young girls , has 

the same connotation as "pussy" in English, and that the Greek word for 
tail was also used as slang for penis.27 That in itself would probably be 
enough to elicit a snigger from at least part of the audience. But there is 
more. A Greek would immediately understand the word tail, if  mentioned 
in connection with a sacrificial animal, as the most conspicuous part of 
the god's  portion in the sort of sacrifice where much of the meat was 
eaten by the sacrificers. 28 

Now the question is :  are we to assume that the comic sense of Aristo
phanes, and of his audience (and the judges who awarded both the Achar

nians and the Frogs first prize) , would be satisfied with a slave's stereo
typical remark about food, and some gratuitous genital jokes? It is much 
more likely that both scenes have a point of reference in the real sacrifice 

24 Clinton. in: R. Hagg et at. (eds . )  1988. 69-80. 

25 Aristophanes . Ranae (405 B.C.) .  337-338;  see e.g.  Nilsson 1967. 105 note I ;  
Burkert 1972.284; Parker 1 983.  283 . 

26 Aristophanes. Acharnenses (425 B.C.), 738-796. 

27 See Henderson 199 1 .  1 3 1  or. 1 1 0 and 128 nr. 92. 
28 See 4.2.  
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of the mystic piglets (a sacrifice of the edible kind); in that manner, there 

is a little more subtlety and depth to the humour. 
Meanwhile it has become clear that, if we are to use comic scenes, or 

other literary passages, as evidence for sacrificial ritual, again we have to 

reconstruct the frame of reference of the ancient audience in order to 

arrive at a maximal interpretation. To that effect, archaeology quite often 

offers useful information, especially for a better understanding of com

edy.29 More in general, we need a constant feedback between the differ

ent categories of evidence (archaeological, epigraphical, literary) to get 

the maximum of information from them. That is the approach I have 

adopted. Admittedly an argument based on such mutual feedback carries 

a certain risk of circularity, but so does riding a bicycle. As long as one 

is aware of the mechanics involved it need not be fatal. 

1 . 3 .  ORGANIZATION 

The argument in the following chapters follows the chronological order 

of the successive stages in the sacrificial ritual, as it may be inferred from 

the repres�ntations. The main division is in three phases: (a) Pre-kill, 

comprising sacrificial images where the animal is still alive and whole. 

(b) The killing. (c) Post-kill, including all that was done with the animal's 

carcass and its various parts. A closer analysis of the material covering 

the first and third phases will reveal a natural sub-division into sub

groups. With the help of some key pieces which show a juxtaposition or 

conflation of two or more of such sub-groups, these can be understood as 

successive sub-phases in the progression of the ritual. 

It might be thought that at least the three main phases would be embar

rassingly obvious, as indeed they are in the iconographical material. On 

the basis of the literary material, however, Rudhardt distinguished three 
"actes fondamentaux de l'operation sacrificielle", namely: "( 1 )  la mise cl 
mort d' un etre vivant; (2) l'extraction du corps de la victime de quelques 

parties considerees comme essentielles; (3) l'utilisation de ces morceaux 

privilegies. 
,,

30 In this arrangement the whole of the pre-kill phase, which 

happens to include by far the majority of representations, is ignored. 

Burkert, in part harking back to Hubert and Mauss, presents a tripartite 

29 See e.g. Hauser, OJh 12 ( 1 909) 80- 1 00; Sparkes, JHS 95 ( 1975) 1 22- 1 3 5 .  

30 Rudhardt 1 958,  290. 



10 CHAPTER ONE 

structure which larg ely corr esponds with our division in the pre-kill, kill ,  
and post-kill phas es . 3 1 It  will b e  argu ed, though, that the relati v e  impor

tanc e that Burkert attach es to each of the three phas es is not suppor ted by 

the iconographical evid enc e.32 

Finally, ther e is the matter of the criteria that will be appli ed to estab 

lish which r epres entations ar e to b e  includ ed as d epictions of animal 

sacrific e and which do not belong. In the post-kill imag es ,  all that is 

visible of the sacrific ed animal may be small parts that by thems el v es are 

not immediately recognizabl e to us . But as was noted earlier,  there are 

firm iconographical links b etw een thes e  pictures and thos e of th e earlier 

phas es , w h ere the animal is still complete. Which brings us to the qu es 

tion, by what criteria an animal (a complete on e, that is) can b e  distin
guish ed as a sacrificial animal. 

It is b est to start from the most compreh ensi v e  and d etailed d epictions 
of sacrificial proc essions. S ev eral charact eristics may id entify the s c en e  

a s  a sacrificial on e: the sanctuary to which the cor teg e i s  und er way is 
indicated by an altar or some abbreviated form of architecture; often th e 
god hims elf, the r ecipi ent of the sacrific e, is pr es ent; fill ets or streamers 

ado rn the animal; and at the h ead of the proc ession walks a characteristic 

figure, a woman carrying a basket on h er h ead. 

This femal e bask et-bearer d es erv es a littl e mor e attention. The bask et 
has a distinctiv e shape. It has a flat round bottom and a v er tical rim pro 

j ecting into thr ee v er tical handl es (or rather "handl es ": they may b e  

eith er solid or op en,  but they are n ev er s een to b e  us ed a s  handl es) .  

Within the confin es of thes e  basic characteristics ther e  is  a consid erabl e  

variation i n  shap e, h eight and material (in principl e it i s  a wick erwork 

basket, but important sanctuari es would often hav e v ery elaborate on es in 

precious m etal) .  Th e three "handl es "  ar e ess ential; when occasionally a 
flat tray is used in the sam e context as this bask et, thr ee twigs are s et on 

3 1 Burkert 1972, 1 9-20: "Die allgemeine Struktur des Opferrituals ist von Hubert 
und Mauss zutreffend mit den Begriffen 'Sakralisation' und 'Desakralisation' umschrie
ben worden: Vorbereitungsriten einerseits, Abschlussriten andererseits umrahmen ein 
Zentrum, markiert auch als emotioneller Hohepunkt durch den schrillen Schrei, die 
Ololyge: diese 'Tat' aber ist der Akt des Totens, das Ereignis des Sterbens. Ein drei
geteilter Rhythmus ergibt sich somit im Vol lzug des Opfers , der von einem labyrin
this ch gehemmten Anfang iiber eine erschreckende Mitte zum sorgfaltig-klaren Ab
schluss fiihrt. .. 

32 See 5 .8 .  
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th e rim. The "three-handl ed "  basket has b een firmly identifi ed long ago 

as th e kanoun or sacri ficial bask et, and th e femal e figure who l eads th e 
procession carrying th e kanoun on h er h ead is th e kaneph6ros. 33  

KANOUN TYPES 

[V136: The Hague 5·7 1]  [V7B: Ferrara T 57 c VP] 

[V74: Boston 13.1 95] [R73: Brauron 1 1 51] 

To act as a kaneph6ros for th e procession at a public festival was 

considered one of th e greatest honours an Athenian girl could achi ev e. In 

a law conc erning th e Lesser Panath enaia she is m entioned among th e 

officials who tak e prec ed enc e at the distribution of th e sacrificial m eat. 34 

Some of the si lver kan a that are listed in inv entori es of Ath enian sanctu

ari es w eigh ed ,  on av erag e, more than half a tal ent ( 1 3-14 kg) . 35 If thes e  
w er e  carri ed in processions, the kaneph6roi must hav e  b een strong , not 

very young girls, and in fact in Aristophan es ' Lysistrata the kan ephoria is 

mentioned last in a s eri es of important r eligious functions that girls could 

p erform. 36 In private sacrifice one would not normally hav e  a procession 

33 D eubner, Jdl 40 ( 1 925) 2 1 0  ff. ; Sche1p 1 975. On its various uses see 2 . 1 . 2 .  and 
5 . 2 .  - On processions in Greek cult: Pfuh1 1900; Ni1sson, Jdl 3 1  ( 1 9 1 6) 309 ff. ; 
Eitrem 1 9 1 9. Kap. IV; Bomer, Pompa, RE XXI 2 ( 1 95 2) 1 878- 1 974; Lehnstaedt 1 970; 

Connor, JHS 1 07 ( 1 987) 40-50. 

34 LS 33, 1 0- 15 (between 335/4 and 330/29 B.C.) .  

35 A1eshire 1 989, 48 note 3 .  

36 Aristophanes, Lysistrata (4 1 1  B . C . ) ,  638-647. S e e  also Acharnenses 24 1 -262 and 
scholion on 242; Aves (4 14  B.C. ) ,  1550- 155 1 and scholion on 1 55 1 ;  Ecclesiazusae (393 

B.C. ) ,  730-745; Menander, Epifrepontes 43 8-44 1 .  BruU 1 987, 287-324. 
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with a kanephoros , but the kanmin was indisp ensable there too. In this 
context it is usually handl ed by a mal e att endant. 

All  in all, th e compreh ensi v e, d etailed pictures are easily recogniz ed 

as sacrificial scen es .  Vas e painters , how ev er,  ar e often s el ective, l eaving 

out on e or more components that w e  might think rather ess ential. Still , as 

long as any of th e indications pointing to sacrificial ritual is pres ent, the 

picture will be included. If, on th e other hand, we hav e just an ox accom 

pani ed by a man in a felt cap and with a sack ov er his should er, 37 w e  

should rath er tak e that as a scen e  from country life w ithout any r eligious 

implications , and it will b e  excluded. 

D epictions of mythical sacrific es are included .  It s eems lik ely that 

vas e painters who chos e a mythical sacrifice as sub ject would usually fill 

in th e d etails from th eir contemporary exp erienc e, but som e d etails may 

ha v e  b een an inh erent part of the traditional story , and for us it is often 

impossibl e to distinguish b etw een the two .  To b e  on th e safe sid e, I will 
ignore the mythical s c en es in all quantitativ e analys es .  

3 7  E.g.  At!. rf. amphora o n  the Art market: MuM Basel 2 6  ( 1 963) Dr. 135 ;  cf. 
Palermo Coli. Collisani N 50: Isler & Sguaitamat!i (eds .)  1990, 1 19 Dr. 173, p I .  25 . 



C HAPTER TWO 

P RE-KILL 

This group compris es all sacrificial repr es entations wher e  th e sacrificia l 
animal is still ali v e  and whole, and the act of killing has not y et b een 

initiated .  

2.1. VASE PAINTINGS 

Th e vas e pamtmgs repres enting th e first main phas e of th e sacrificial 

ritual , befor e  th e killing of th e animal , rang e from v ery compreh ensiv e 

on es ,  rich in figures and explicit d etails , to quite meagre pictures which 

are little more than a cutout from the more compl ete s c en es ,  showing , for 

instance, just th e victim and its handl er. 

Obviously the more compreh ensive pictures form the best starting point 

for our consid erations . Thes e, on clos er scrutiny , allow a subdivision of 

the pre-kill phas e into two sub-phas es :  (a) the sacri ficial procession 
approaches the sanctuary ; (b) preliminary rituals are performed at th e 

altar. 

2.1.1. The sacrificial procession approaches the sanctuary 

The term sacri ficial procession is here us ed in a v ery broad s ens e for any 

group of people accompanying the victim. Thes e  "proc essions" again may 

be divided into two subcategories , according to th e pres enc e or abs ence of 
a femal e figure carrying th e sacri ficial bask et (kanoun) on h er h ead . As 

w e  saw abov e, such a kan eph6ros was a regular feature o f  religious 

pro c essions in the proper s ens e of the word, which w ere h eld on th e 

occasion of various public festivals . It is th erefore reasonabl e to assume 
that pictures of th e first subcategory , where th e corteg e is h ead ed by a 
kaneph6ros , refer to some public festival. 

In the s econd subcategory , where a mal e figure, who may at the same 
tim e  l ead the victim, holds th e kanoun in his hand , w e  hav e  sacri ficial 

ceremonies on a more modest scale, perhaps of a private nature. 

Vas e painters w ere not usually exhaustiv e in their d epiction of the 
various el em ents that constituted a sacri ficial proc ession. Dep ending , 
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among other things, on the spac e available on th e pot, they would skip on e 
or mor e c ompon ents . If no kanoun-b ear er of any k ind is included in th e 
pic ture, it may sometimes still b e  possibl e to assign it, with a r easonable 

d egree of cog ency , to one of the two subcategori es ,  on the grounds of th e 

pres enc e or abs ence of a band of musicians , or th e numb er of participants . 

Festive procession, mostly headed by kanephOros 

ATTIC 

Athena 

In Attic vas e painting ,  on e of th e earli est proc essions of this typ e  is to b e  

found on a black figure band cup o f  th e middl e o f  the six th c en tury B .  C .  , 
which turn ed up on th e art market in 1958 [Fig. 2, V55: Pri vate collec

tion]. I Th e fri ez e of a band cup is particularly suited to accommodate a 

larg e number of figures and its possibiliti es ar e her e  exploit ed to th e full. 

On th e far l eft we hav e th e recipi ent of th e sacrific e, A th ena r epres ent ed 

as Promachos .2 In front of th e godd ess th er e is an al tar on which the 
fir ewood and flam es are cl early indicated .  A woman s tanding on th e l eft 

of the altar clasps hands with a man coming from th e right. Th e man 

w ears a himation wi th a d ecorated bord er, and carri es a coupl e of twigs 

ov er his l eft should er.  He is followed by th e kaneph 6ros . Th e kanoun is 
quite larg e, and its basketry fabric is indicated by crosshatching . Th en 

come three sacri ficial animals , an ox , a pig and a sheep, l ed by fiv e male 

figures holding twigs ; th e man on th e n ear sid e of th e ox holds a rop e 
which is attached to th e horns of th e animal. The fiv e animal handl ers are 

dis tinguished from the other participants by their scant clo thing : just short 

chitons , as far as w e  can tell.  Th ey are followed by three musicians , two 

playing th e doubl e pip es ,  one th e ki thara . 3  The rest of th e proc ession is 

I There is an earlier sacrificial procession on a Siana cup of c. 570/565 B.C.  [V45: 

Taranto I . G. 4346]. It lacks the kaneph6ros: a man in chiton and himation, holding a 
horn, stands on the left of an altar with fire. From the right a man in a short chiton leads 
a bull towards the altar. He is followed by six men in chiton and himation. Seven more 
similar men and two youths are depicted on the reverse. Above the altar a bird flies to 
the left. 

2 Promachos: Niemeyer 1960. 

3 On music in cult scenes see Nordquist,  in: Hagg (ed.) 1 992, 1 43 - 1 68: also Haldane, 

CaR 13 ( 1 966) 98 ff. 



PRE-KILL 1 5  

mad e u p  of som e m en in chiton and himation carrying twigs , and three 

hoplites and a hors eman as r epres entativ es of th e infantry and cavalry. 
The position of the woman b etw een the godd ess and th e altar sug g ests that 
she is th e pri estess , w elcoming the procession on b ehalf of A th ena. Th e 

man in the bordered chiton, on account of his promin ent position, may b e  
tak en as a pri est o r  an official in charg e o f  th e procession. 

S ev eral el em ents of this  picture recur about half a c entury later on a 

black figure l ekythos found on th e Ath enian Akropolis [Fig . 3 ,  V 19: 

Ath ens NM Akr 2298]. H ere Ath ena Promachos stands on th e right, and 

a man (a pri est?) holding branch es , is turned towards th e godd ess .  Th ey 

are both insid e the temple, which is indicated by a column with a fil let ti ed 

round it, and part of th e entablature. On th e l eft of th e column , i . e. 
outsid e th e templ e, th ere is an altar with a blazing fire. From th e l eft th e 

procession approaches ,  consisting of th e femal e  kan eph 6ros and a man 

holding twigs , walking sid e  by s id e, a man l eading th e bovine victim 

which is adorned with stemrnata hanging over its horns , and a pip e-play er .  

Athena Promachos is again th e r ecipient on a black figure amphora 
from about 550/540 B . C .  [Fig. 4, V 2l :  B erlin F 1686]. A woman holding 

twigs in both hands stands on th e oth er sid e  of an altar, facing th e god 
d ess. B ehind h er are three men accompanying an ox, one of th em restrain

ing th e animal by a rope ti ed to its forel eg .  The four musicians on th e 

revers e (two pip e-play ers and two lcithara-play ers) probably b elong. There 

is no kan eph 6ros , but th e consid erable group of musicians sug g ests that 
we hav e h ere a s el ective, abbreviat ed repres entation of a substantial 

procession. 

W hich Ath enian festival or festivals in honour of Ath ena do th es e  
pictures refer to? Do w e  have sufficient information to pin th em down? All 

thes e  pictures ,  and esp ecial ly th e impressiv e procession on th e band cup, 

hav e  b een connect ed with Ath ena's major festival, th e Panath enaia . 4  Not 

convincingly , I think. The Athena Prornachos type do es not h elp.  It should 
on ly be taken as a conveni ent way to id entify th e recipient godd ess , not as 

a faithful copy of th e rel evant cult imag e. Since th e sixti es of th e s ixth 

century B.C.  this Athena typ e  was th e standard d ecoration of th e obv ers e 

of Panathenaic amphorae. There the implicit referenc e is to Ath ena Polias , 
in whos e honour th e Panath enaia w er e  c el ebrat ed ,  though w e  know that 

4 Lehnstaedt 1 970, 82 ff. ; Neumann 1 979, 27; cf. the reservations of Shapiro, in :  

Nei ls  1 992 , 54 f. . On the Panathenaia in general, see Deubner 1 932, 22-35;  Ziehen, 
Panathenaia, RE XVIII ( 1 949) 457-493; Robertson, RhM 1 28 ( 1 985) 23 1 -295; Robertson 
1 993, 90- 1 19 .  
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th e cult imag e of A th ena Polias looked entirely different. 5 The sam e 
Promachos typ e, how ev er, also occurs els ewhere, ev en , as w e  shall s ee, 
outsid e A ttika, in a Boiotian context. So it may, but n eed not, stand for 

the A th enian Polias , and is th erefore not in its elf  suffici ent to c o nnect th e 

vas e paintings in question with th e Panath enaia. 

A s erious ob jection to an interpretation in this s ens e is , that th e p eplos , 

which was th e focal point of th e Panath enaic procession, at l east of th e 

Greater P anath enaia, is nowhere indicat ed in th e vas e paintings studi ed so 

far.6 Th e most elaborate pictur e, on the band cup, has infantry and cavalry 

participating in the procession, as they did at th e Panath enaia, but on o th er 

occasions as w ell .  7 The m en carrying twigs might b e  interpr et ed as th e 
thalioph6roi of th e Panath enaic procession : old m en, s el ected in a sort of 

b eauty contest, who carri ed young 0Iiv e-shoots. 8 In archaic vas e painting ,  

how ev er, th e maj ority of figures i n  sacrificial processions for any d eity 

carry twigs. 

Finally , th er e is th e rath er striking sacrifice of three animals , bovin e, 

pig and sh eep .  In Greek such a sacrific e could b e  call ed a tr{ttoia bOar
chos ( "thr eesom e l ed by an OX").9 As far as w e  know , this was not th e 

typical sacrific e of th e Panath enaia. A l ex sacra conc erning th e L ess er 

Panath enaia, dated b etw een 335/4 and 330129 B . C . ,  distinguishes two 

sacri fic es to A th ena: on e "to b e  sacrificed in th e Old T empl e  ( if  w e  acc ept 
this plausibl e restoration of th e text), in th e traditional way ", th e oth er one 

to be sacrific ed on th e Great Altar of A th ena. 10 Th e latt er sacrific e con 

sisted entirely of cows, on this particular occasion to th e valu e of 41 rnnai 

5 Alroth 1 989, 48-54. See  also Demargne et  al. , Athena, LlMC 11  ( 1 984) 955-1 044. 

esp. 969-974: " Athena Promachos" ;  Neils 1992, 29-5 1 .  

6 See i .a. Harpokration s .v .  OCl.vCl.61jvCl.lCl. and apPllCPop£lv; Euripides, Hecuba 466-9 

with scholion on 467; Hesychios s .v .  EP'Y Cl. (J'tl V Cl. l; Scholion Aristophanes , Equites 566; 
Ploutarchos . Demetrius 12. Beside the Parthenon frieze. there is one other possible 
representation of Athena's peplos. on an Attic black figure amphora of Panathenaic shape 
(no sacrifice) : New York MMA 1953 . 1 1 . 1 . ABV 298/5: Princeton Ptr (55 01540 B.C.) ;  
CVA 4 ,  pI .  1 3 ;  Bohr 1 982, 1 8 , 27, 1 1 0, pI .  169; Neils 1992, 25 fig.  14 .  

7 Thoukydides VI 58;  Xenophon, Hipparchicus III 2 .  

8 Etymologicum Magnum s .  v .  6Cl.AAOCPOpOC;; Xenophon, Symposium IV 17 .  

9 See  Stellgel 1 920. 1 1 9; LS 4,  5 ;  5 .  37; 1 6 , 6- 12 .  
10 lC IF 334 + SEC 1 8  ( 1 962) 13 ;  LS 33. See SEC 35 ( 1 985) 68 and 37 ( 1 987) 79. 

The 41 mnai derive from the rent of the Nea, which has been variously interpreted as 
fallow land (Lewis, Hesperia 28, 1 959.239-247), territory at Oropos , newly acquired by 
Athens (Robert, Hellenica 1 1 - 1 2, 1 960, 1 89-203) ,  or the elusive island N ea(i) between 
Lemnos and the Hellespont (Langdon. Hesperia 56, 1 987, 47-58).  
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(which would buy approximately fifty cows). The traditional sacrifice in 

the Old Temple (i.e. , at that time, the "Erechtheion") probably consisted 

of cows and an equal number of sheep.11 A little more than a century 

earlier, on the Parthenon frieze, we have a similar dichotomy. On the 
north frieze, facing the Old Temple of Athena Polias, four cows and four 

sheep are led to sacrifice, whereas on the corresponding portion of the 

south frieze we have only cows (at least nine, i.e. many). 12 Still earlier by 

a good half century we probably have a picture of the traditional sacrifice 

of cow and sheep on a black figure hydria in Uppsala [Fig. 5 ,  V50: 
Uppsala 352] . The presence of Athena is there indicated by a huge owl 

perching on the altar. 

On the whole, then, there is no good reason to connect the picture on 

the band cup with the Panathenaia. It may well be one of the other Athena 

festivals of the Athenian polis, or (a possibility we should not overlook) of 

one of the Attic demes. For individual demes and local associations in 

Attika had their own celebrations in honour of the goddess, and we know 

of at least two such occasions where the sacrifice consisted of cow, sheep 

and pig.13 

There is another trfttoia b6archos on a fragmentary black figure dinos 

of about the same date as the band cup [Fig. 6, V 1 3 :  Athens NM Akr 

607]. Unfortunately the picture is very incomplete, and the deity is not 

preserved, but the fragments were found on the Athenian Akropolis, so 

the recipient of this sacrifice may well have been Athena (assuming that 

the pot was a votive offering in the sanctuary of this goddess, and that an 

appropriate picture was chosen, or even specially made, for that purpose). 

One of the surviving fragments of this dinos has an interesting figure 

walking beside the sacrificial pig. He is a bearded man in a loin cloth, 

11 Philochoros quoted by Harpokration s. V. hi!30l0V. 

12 Pace Boardman 1 985,  1 08 and Idem, Fests. Brommer ( 1 977) 39-50, who denies 

tbat the nortb and south frieze refer to two different sacrifices; see, however, Deubner 
1 932, 25 , and Ziehen, Panatbenaia, RE XVIII ( 1 949) 470-474. According to Kardara, 
AEphem 1 96 1 ,  1 4 1 ,  all sacrificial animals on both the north and the south frieze are 
male .  But on the south frieze at least one cow shows an udder; the sex of the other 
animals is not so clear, but circumstantial evidence is in favour of female victims : see 
Ziehen, l. c. , and Brommer 1 977, 2 1 5 .  

1 3  L S  1 6 :  deme Oinoe; o n  tbe nature o f  tbis fragmentary inscription s e e  Dow , 
Hesperia 30, 1 96 1 ,  67. Cf. LS 20 B 35 :  Marathonian Tetrapol is ,  sacrifice  of a cow, 
three sheep and a piglet to Athena Hellotis. If the Oinoe mentioned in the first inscrip
tion was the deme in the pbyle Aiantis (and not the one in the phyle Hippothontis ) ,  it was 
part of the Marathonian Tetrapolis, see Whitebead 1986, 1 85 and 392. 
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holding the usual twigs , and carrying a case containing two different 
knives hanging from a shoulder belt. A similar figure, carrying a case 
with three knives, takes part in a sacrificial procession on a fragmentary 
black figure skyphos, probably also from the Akropolis,  but found on its 
north slope [Fig . 7, V6: Athens Agora A-P 2 1 97 etc . ] .  They would seem 
to be specialist butchers (mageiroi or artamoi) with the tools of their 
trade. 14 

Finally,  a procession in honour of Athena on a black figure oinochoe 
of the early fifth century B . C .  shows the goddess seated in her temple 
(indicated by two columns) [Fig . 8, V3 1 : London 1 905 . 7- 1 1 . 1 ] . 1 5 Athena 
wears helmet and aigis, and holds a phiale over the altar. The modest 
procession consists of a kanephoros, a man carrying a hydria (or outsize 
oinochoe?), and a man leading a bull .  On the left the picture is framed by 
a third column. 

If we survey the sacrificial processions for Athena, we must conclude 
that they all lack sufficiently specific elements for us to identify the 
particular festival intended. In fact, this may not just be due to our incom
plete knowledge. I doubt whether any of these pictures would have been 
specific enough for a contemporary Athenian to recognize it as a represen
tation of a particular festival. They may be generalized impressions of any 
major festive sacrifice. 

Dionysos 

On three late black figure skyphoi ,  all attributed to the Theseus Painter, 
Dionysiac processions are depicted which have one feature in common: a 
ship mounted on wheels, in which Dionysos is seated between satyrs 
playing double pipes. On the most complete example [Fig . 9, V24 : 

Bologna 1 30] the ship-chariot, drawn by two satyrs, is followed by a 
young man , and preceded by a kanephoros ,  a youth carrying a thurible, 
two male figures holding twigs , and two male figures leading the sacrifi
cial bull. The second skyphos [Fig . 1 0, V28 : London B 79] lacks several 
of these elements (including the kanephoros) , but adds a pipe-player. Of 

14 Berthiaume 1 982, passim. 

15 There is another seated Athena on a black figure hydria of the late sixth century 
B.C.  [V53:  Art market]. Strangely in this picture the sacrificial animal, a cow or bul l .  
and the blazing altar appear to b e  inside the temple (indicated by  a column and entabla

ture) ,  whereas Athena, accompanied by a large snake, is seated outside. A somewhat 
similar disposition is found on a pelike in Himera [V27: Himeral. 
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the third skyphos only a fragment with the ship-chariot survives . 16 A 
contemporary Athenian probably had little difficulty in identifying the 
festival intended here. For us it is not so easy .  Among all the literary and 
epigraphical information we have with regard to the Dionysiac festivals of 
Athens, a ship-chariot is never mentioned . 17 However, almost a century 
ago, Nilsson was able to make a plausible case for the Anthesteria , based 
on the fact that in Smyma a ship-chariot was a feature of the Anthesteria 
procession. 18 Most scholars have followed this attribution, 1 9  but there have 
been some dissidents who prefer the City Dionysia.20 

It is interesting that in all three pictures the god himself and his follow
ers, the satyrs , appear to take part in the procession. It may be that they 
are in fact human beings dressed up as Dionysos and satyrs , but it is 
equally possible that the vase painter has taken the liberty of v isualizing 

the invisible divine presence.2 1 
Two other black figure vase paintings probably depict sacrificial 

processions in honour of Dionysos. On the first one, an amphora of about 
the middle of the sixth century B . C .  [Fig . 1 1 ,  V22: Berlin F 1 690] , we 
have a kanephoros carrying a twig. The kanoiin she carries on her head is 
decorated with sprigs and fillets . She is followed by a man carrying a 
piglet, two men carrying twigs , and a man carrying a twig, an oinochoe, 
a wineskin, and a basket on a pole over his shoulder. The wineskin, and 
the ivy crowned revellers on the reverse of this vase, suggest a Dionysiac 
context, without indicating any particular festival. 

1 6  Athens NM Akr 1 28 1 :  ABL 250/29; also Tlibingen 1497 : Watzinger 1 924, D 53 ,  
P I .  15 ;  CVA 3 ,  p I .  6, 4. Cf. Gasparri , Dionysos, LIMC III ( 1 986) 4 1 4-5 1 4 ,  esp . 492: 
"Dioniso in processione su carro navale" .  

17 See e.g.  Pickard-Cambridge 1 968, 12- 1 3 .  See  also on the Dionysiac ship-chariot: 
Robertson, RhM 128 ( 1 985) 292-295. 

1 8 M . P. Nilsson, Studia de Dionysiis atticis (Diss. Lund 1 900) 125 ff. ; also Nilsson 
1 906, 268 ff. 

1 9  Deubner 1 932 102 ff. ; Pickard-Cambridge 1 968, 12 ;  Lehnstaedt 1 970, 92 ff. ; 
Parke 1 977, 1 09; Simon 1 983,  93 ; Graf 1 985,  386-7. 

20 Frickenhaus, Jd! 27 ( 1 9 12) 6 1  ff. ; Burkert 1 972, 223 . Gasparri, LIMC III ( 1 986) 
502: "sicuramente connessi con le Grandi Dionisie " ,  is overconfident. 

21 Alternatively we could consider the possibility that these ship-chariots carried an 
image of Dionysos. In the vase paintings he does not look like a statue, but here again 
we migll! attribute the rather lifelike, and un-statue-l ike, appearance of the god to the 

vase painter's imagination. The vase paintings give no clue to decide between the various 
possibilities. On such Dionysiac ambiguities see Versnel 1 990, esp. 1 3 1 - 1 50. 
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The second vase, an amphora of about 5401520 B . c .  [V32:  Munich 
1 44 1 ] ,  has on the obverse Dionysos welcomed by a man, presumably 
Ikarios , and a goat between them. There is nothing to indicate whether 
this goat is intended as a sacrificial animal. Under one handle there is an 
altar, and a woman standing behind it (because of her position she may be 
interpreted as a priestess). The altar is approached, on the reverse of  the 
vase , by a procession consisting of a man holding twigs and a wreath , a 
man carrying twigs and an oinochoe, accompanied by a ram, a male 
kaneph6ros carrying an oinochoe, a pipe-player, and a smaller man, partly 
under the other handle. This picture may refer to a mythical sacrifice in 
connection with Ikarios ' reception of Dionysos .22 The fact that the male 
kaneph6ros nevertheless carries the kanoun on his head is very unusual, 
but perhaps we should not make too much of it, for the painter of this 
vase , the Affecter, " is a stylist as no other, and the content of his figure 
scenes concern him little .  ,,23 

The Eleusinian goddesses (?) 

On a black figure lekythos of the third quarter of the sixth century B . C .  

[Fig.  1 2 ,  V 9 :  Athens NM 493] ,  two female figures holding wreaths are 
seated on either side of  a blazing altar. They are best understood as 
goddesses . As they have no specific attributes ,  identification is hardly 
possible , unless we take the fmd spot into consideration. The lekythos was 
found in Eleusis , and therefore a tentative identification of the goddesses 
as Demeter and Kore may not be too farfetched. The sacrificial procession 
is split in two parts . From the right approach the kaneph6ros,  and two 
men and a woman holding twigs. A man leading an ox by a rope and 
holding twigs comes from the left. If any meaning should be read into this 
disposition, it may be that the procession has arrived in the sanctuary and 
that the various participants are now taking up their positions round the 
altar. 

Apollo 

The sacrificial procession to Apollo on a red figure volute-krater [Fig . 1 3 ,  
V78 :  Ferrara T 5 7  c VP] is considerably later than the pictures we have 

22 For the Ikarios interpretation see Mommsen 1 975, nr. 1 06, witb references to older 

li terature; also Angiolillo, DArch N.S .  3,  I ( 198\ )  1 3-22. 

23 Boardman 1 974, 65; see also Mommsen 1 975, 68. 
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seen so far, dating from the third quarter of the fifth century B . e .  On the 
right Apollo is seated in his temple, indicated by columns and entablature; 
he holds a laurel branch, and his quiver hangs on the wall. Outside the 
temple, there is a tripod on the right, on the left another tripod and the 
omphalos covered by the agren6n. A man holding a staff stands in front 
of the temple, facing the cortege which comes from the left. The kane
pharos leading the procession wears a richly decorated ependytes over her 
chiton.24 The kanoiin is of the elaborate high-handled type, almost cer
tainly made of metal. To the left, behind the kanepharos, stand two youths 
on either side of a tall thymiaterion, then follow a youth carrying a phiale 
and three more youths , two of whom lead two bulls by ropes tied to their 
horns . Both victims are adorned with fillets hung over their horns . 

It is usually assumed that the scene is situated in Delphi, and that we 
have here the arrival in Delphi of an Athenian procession on the occasion 
of a Pythais.25 There is no particular objection to this interpretation, apart 
from the fact that it may be more specific than the iconography allows . 
Omphalos and tripods are at home in any sanctuary of Apollo (Pythios), 
anywhere. An interpretation of the scene as an Athenian festival , situated 
in the Athenian Pythion, is therefore equally acceptable.26 One might think 
of the Thargelia. A lex sacra containing regulations for this festival 
mentions a procession, the sacred kanoiin, and the sacrifice of several 
bovine victims .27 Admittedly, this inscription is much later ( 1 29/8 B.e.) ,  
but the provisions are presented as  both a continuation and an enhance
ment of the traditional observances . 28 

BOIOTIAN 

A Boiotian black figure plate of about the middle of the sixth century B . e .  
[Fig. 14, V 1 07 :  London B 80] has an elaborate picture of a sacrificial 

24 Ependytes : M.C.  Mil ler, Hesperia 58 ( 1 989) 3 1 3-329. 

25 E.g. Al lieri & A rias 1 958,  56; Beazley , Sup. StEtr 25 ( 1 959) 54 ff. ; Metzger 
1 965, 93 ; Lehnstaedt 1 970, 1 22 .  For the Pythais, see Deubner 1 932, 203. 

26 Thus Simon 1 983, 79. 

27 LSS 14. 
28 LSS 14 ,  1 8- 1 9 : 

oil 110VOV IhatllpOUVt£� ta ltCnpla, a/,J .. a !Cai ltpocr£lt [aill�o v <t£�> 
ta.� t£ aucria� !Cai ta� tll1a� !Ca')..iiJ� !Cai £ilcr£�&�: ' . .  
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procession in honour of Athena.29 The goddess is depicted as Promachos , 
in the type familiar from Attic vase paintings .  Behind her there are a huge 
snake on a sort of pedestal, 30 and a column indicating the temple. In front 
of Athena stands a flaming altar on which a bird (hardly an owl) is 
perched. The procession, approaching from the left, is made up of a 

kaneph6ros , a bull ied by two men (the first one holds a rope attached to 
one foreleg of the victim, the second one holds two ropes tied to both its 
hind legs) ; a pipe-player walks behind the bull , between the two bull 
handlers. Then follow four men carrying wreaths, an oinochoe, and knives 
(or, less likely, short sticks) ,  then four figures in a country cart drawn by 
two mules, one of whom, the driver, holds a whip, and another one holds 

a wreath. Behind the cart walks a man holding a long stick or a spear. 
Finally there are six lively men and a goat, who may or may not belong to 
the same scene. 

This picture has been tentatively interpreted as a procession to Athena 
Itonia at Koroneia. 3 1  This sanctuary was an important one in Boiotia, 
where the Pamboiotian games also took place. 32 Therefore one can easily 
imagine that for a contemporary Boiotian the picture on our plate would 
evoke memories of the festivities at that sanctuary. On the other hand, 
there are no specific elements that would not equally well fit any other 
Athena festival. 

CORINTHIAN 

Nearly all sacrificial scenes on vases from Corinth are of the Middle 
C orinthian period (c. 600-575 B . C . ) .  There usually is a female kane
ph6ros , carrying on her head a kanoun of a distinctive type. Its shape is 
best seen on a fragment of a carefully drawn krater [Fig . 1 5 ,  V326: 
Corinth T - 1 32] . The "kanoun" lacks the three vertical projections or 
handles:  it is a flat tray with a narrow rim, clearly made of metal . Often 
loop handles are riveted to the bottom to facilitate balancing the tray on 
the head. Typically this tray contains a couple of conical oinochoai and a 
(probably cylindrical) box or basket of medium hight. One Corinthian 

29 A comparison of Boiotian. Corinthian and Attic festival scenes: Scheffer. in:  Hagg 
(ed.) 1992. 1 1 7- 1 4 1 .  

30 For the snake accompanying Athena cf. the Attic black figure hydria o f  the late 
sixth century H.C.  [V53 : Art market] .  

3 1  l .a. Ure. JHS 49 ( 1 929) 1 68- 1 69; Sparkes. JHS 87 ( 1 967) 1 2 1 .  

32 Schachter 1 98 1 .  1 1 7 - 127.  
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kaneph6ros precariously carries two such trays , one above the other 
[V329: Philadelphia MS 552] . 

A regular sacrificial procession, not unlike the Attic ones , is depicted 
on an amphoriskos in Oslo [Fig. 1 6, V 1 1 7 :  Oslo 6909 No. 5 ] .  The proces
s ion comprises three kaneph6roi, a bull,  with a fillet hanging from his 
horns , driven by a man, a female pipe-player, and two women. The 
contents of the tray of the third kaneph6ros are atypical : between the two 
conical oinochoai a heap of black dots is depicted. which were interpreted 
by Eitrem as barley corns (olal) . 33 There is no clue as to the recipient 

deity. 
Furthermore, kaneph6roi occur on several Corinthian vases in the 

context of the Frauenjest-theme. This subject was treated in depth by I. 
Jucker.34 She has argued that chains of women dancing, padded dancers, 
and "domestic scenes" (women spinning and women with children) , are to 

be identified as different aspects of a single festival , which she tentatively 
attributes to Artemis. Others have attributed the Corinthian Frauenjest to 

Hera Akraia, or Demeter. Kore and the Fates , or Athena Ergane . 35 Amyx, 
however, has cautioned (quite rightly, I think) against the danger of 
over interpreting these scenes : "A determined sceptic might well  object 
that processions and chain or ring-dances are a common feature of Greek 
culture, from the Bronze Age to modern times . It might therefore be 
argued that a C orinthian representation of a ring-dance would , per se, 
yield no clues as to the specific occasion to which this !krticular case 
applied - and that we have no assurance that all such representations 
refer to a single festival. "36 

On some of the Frauenjest-vases, kaneph6roi are accompanied by 
sacrificial animals: cows or bulls [V I 1 5 :  Athens NM Per 2066; cf. V 1 1 4 :  

Athens N M  Per 1 578] ,  a goat [ V  1 1 8 :  Paris C M  94] ,  and perhaps a young 
kid [V I 1 6:  Munich 774 1 ] .  

Finally, a fragmentary Corinthian oinochoe found in Aigina deserves 
to be mentioned [V 1 1 3 :  Aigina K 340] , because it is probably the earliest 
surviving Greek vase painting of a sacrifice (ca. 650 B . C . ) .  Apart from 

33 Eitrem, AEphem 1 953-54, I, 25 ff. 

34 Jucker, AntK 6 ( 1 963) 47-6 1 .  

3 5  See Amyx 1988,  11, 653 ff. for references, and a very sensible discussion. 

36 Amyx 1988, 11, 656-7. The situation in Corinth probably was not much differeD! 

in this respect from that in Athens, as pictured in the first lines of ArislOphanes' 

Lysisrrara. and in the scholion on line I :  Kal yap 1tOna� EOpta� ai Y1lValKE� E�W toov 
lil1lLOtEl,.oov Tiyov  iliit;r. 01lVEpxoILEval. 
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that, it is rather disappointing: only part is preserved of a long-robed male 
(?) figure driving a bull .  

General observations 

We have seen that even the more comprehensive depictions of sacrificial 
processions only in the rarest cases can be conclusively attributed to one 
particular festival . One factor here, of course, is our lack of knowledge, 
the extent of which should never be underestimated. But on the other 
hand , it could be observed that even quite detailed representations are 
more often than not remarkably unspecific, so that it is hard to see how 
even a well informed contemporary Greek could have established, which 
festival was meant. It would seem that perhaps it did not matter very 
much. That would also seem to follow from the fact that in addition to the 
more comprehensive pictures there are a considerable number that are 
highly selective. These only depict one or more figures leading one or 
more sacrificial animals, maybe accompanied by a pipe-player, 37 elements , 
in short, that could be part of any sacrificial procession. And these " in
complete" pictures are not just the products of sloppiness or disinterest. 
Some are painted with care and attention to detail , such as an early red 
figure lekythos by the Gales Painter [Fig . 1 7 ,  V74 : Boston 1 3 . 1 95] .  The 
vase painter has skilfully varied the pose of the two youths holding sprigs 
who lead two cows to sacrifice. The red-and-white stemmata hanging over 
the cows'  horns are among the finest in Greek sacrificial iconography.  
The kaneph6ros at the front of  the cortege is beautifully draped and has a 
broad fil let round her head. But the sanctuary where this procession is 
going to is only summarily indicated by a single column with a red fillet 
tied round it. All in all, a detailed but absolutely unspecific picture. 

What the market wanted, and what vase painters aimed at, apparently , 
were rather generalized depictions of festive sacrificial processions. 
Naturally the vase painter might introduce , from some recent experience 

or a particularly lively memory, elements belonging to a specific festival, 
but that would be incidental .  Any nice picture evoking the general idea of 
festive sacrifice was equally satisfactory . 38 

37 E.g. [V l 2: Athens NM 1 8568; V35 : New Orleans; V36: Orvieto 1 00 1 ;  V42: Rome 
VG; V82: Ferrara T 734 VT; V84: Aorence V 45; V85 : Leipzig 2655 ;  V76: Cambridge, 
Ma. ,  1 959. 1 29; V99: Art market]. 

38 Similarly, when religious festivals are remembered, usually with great pleasure, 
in comedy, the reference sometimes is not to specific festivals but to festive occasions 
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Without kanephOros 

Sacrifices on votive pots 

A number of pictures show an animal being led to sacrifice, without any 
indication that a full scale festive procession was involved. The kanoun, 
in these cases (if it is depicted), is typically held in one hand by a male 

figure. Some of these vase paintings may refer to private sacrifices , and in 
certain instances , where we happen to know that they were found in a 
sanctuary , it is probable that the pots had been placed there as votive 

offerings.  In such cases we should consider the possibility that they may 

have been special commissions , decorated by the vase painter with a 

picture appropriate to the particular purpose they were to serve.  There 
are, in fact, pots with votive inscriptions that were painted on before 

firing . 39 In the absence of such inscriptions , we cannot be certain, but 
there may be other indications that the subject of the decoration was 

chosen with a view to the pot's use as a votive offering for a specific 
occasion. We shall consider some finds from the Athenian Akropolis , 
which, on account of their provenance, may with a fair degree of proba

bility be regarded as votives to Athena. 
On fraginents of a black figure amphora of Panathenaic shape (but not, 

judging from its decoration, a regular prize amphora), dating from the end 
of the sixth century B . C . ,  we have the remains of five male figures , all 
holding twigs [Fig. 18, V 1 6: Athens NM Akr 842]. The foremost of them 
leads a goat by a rope, and carries a Panathenaic amphora on his shoulder. 

In all likelihood this represents a victor in the Panathenaic games , accom

panied by friends and family, on his way to the Akropolis to sacrifice a 
goat as a thank-offering,  and to dedicate part of his prize as a tithe to the 
goddess.40 

in general: e.g. Aristophanes. p(JJ: 337-345. 

39 E.g. from the Athenian Akropol is : Graef & Langlotz 11 142 ,  Index 11 C.  An Attic 
black figure Siana cup found in Boiotia has a dedication to Apollo, painted before firing: 
Boston MFA 03 . 852,  Brijder 1 983, cat. nr. 1 4, pI. 10 b; Immerwahr 1 990 , nr. 68. See 
also several Chiot vases, found in the sanctuary of Apollo Phanaios in Chios itself, but 
also in the Aphaia sanctuary of Aigina and in various sanctuaries in Naukratis (Egypt): 
R.M. Cook & A.G.  Woodhead, Painted inscriptions on Chiot pottery, BSA 47 ( 1 952) 

1 59- 170; Jeffery 2 1 990, 338; Boardman 1 980, 1 23 ,  suggests that the ones in Naukratis 
may have been made locally by Chiot potters with imported potters' clay brought as 

ballast in the corn ships . 
40 Thus also Valavanis ,  AA 1 99 1 , 487-498. 
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A fragmentary black figure amphora of about the same date depicts a 
cow or bull being led to sacrifice [Fig . 1 9, V 1 5 :  Athens NM Akr 8 1 6] .  A 
fillet is hung over its head, and ropes are tied to one foreleg and one hind 
leg and held by boys on the far left and right of the picture. A man 
walking on the further side of the victim carries the kanoiln in one hand. 
There is another man carrying an amphora on his shoulder (now largely 
lost) , followed by a pipe-player and two kithara-players. The names 
painted above and alongside the figures (not without the occasional 
misspelling) suggest that the picture refers to a specific occasion. 

The same applies to the representation on the neck of a red figure 
loutrophoros, again of the late sixth century [Fig . 20 , V67 : Athens NM 

Akr 63 6] .  A family (?) of two men and two women, all carrying twigs,  
follow a large sow which a youth drives forward with a stick. Only the 
lower part is preserved of another male figure, walking in front, who 
holds an oinochoe in his right hand (in the lacuna a kanoiln may have been 
depicted, held in his other hand) . The sow appears to be pregnant. We 
know from inscriptions with leges sacrae that on some occasions the 
sacrifice of a pregnant victim was prescribed.41 

On a very fragmentary red figure krater of the middle or early third 
quarter of the fifth century , the subjects of the decoration suggest that it 
may have been especially made as a votive offering , dedicated by the 
potter himself to his patron goddess Athena [Fig . 2 1 , V69: Athens NM 

Ala 739] . What remains of the upper zone shows some figures at work in 
a potter's  workshop. In the lower zone youths lead a ram to sacrifice. The 
krater may have been a very appropriate aparche of a potter or a vase 
painter, showing both the source of the income from which the tithe is 
taken, and the sacrifice that accompanied its dedication. 

From the sanctuary of Demeter and Kore in Eleusis we have two 
fragments of a cylindrical pot, perhaps a pyxis or a miniature kiste, 

41 SEC 33 ( 1 983) 147 . 38-39: (Thorikos), 38-39: a pregnant ewe (?) to Demeter. -

LS 18 (Erchia), E 16-2 1 :  a pregnant ewe to Ge. - LSS 1 8  (Paiania) , B 29-30:  a pregnant 
sow for the Antheia. - LS 20 (Marathonian Tetrapol is), A 28: a pregnant ewe; A 43 : a 
pregnant sow; B 9: a pregnant cow to Ge; B 12 :  a pregnant ewe to Daira; B 48 : a 
pregnant sow to Eleusinia; B 49: a pregnant sow to Chloe. - LSS 1 9  (Salaminioi), 92: 
a pregnant ewe to Athena Skiras. - LS 96 (Mykonos) ,  1 1 - 1 3 :  two sows, one of which 
pregnant, to Demeter Chloe; 1 6 :  a sow, pregnant for the first time, to D emeter. - LS 
1 5 1  (Kos ) ,  A 55-56:  a pregnant ewe to Athena Polias; A 59-60: a pregnant ewe to 
Demeter; B 2: a pregnant ewe to Rhea. - LS 1 54 (Kos), B 37-46. - LSS 87 (Lindos ) :  
a pregnant ewe (? )  and sow to  Demeter. - LSA 41  (Miletus), 6 :  a pregnant white ewe 
to Hera Antheie. See Nilsson 1 967, 1 5 1 .  
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decorated with a polychrome relief representation [VI04 :  Eleusis] ; it is 
dated to the second quarter of the fourth century B . C .  One fragment 
preserves Demeter seated on a kiste beside a thymiaterion. On the other 
fragment are two male figures , one of whom holds a stick-like object in 
his left hand, and carries a small animal in his right hand. The relief is 
very worn and details are unclear, but a comparison with, for instance, the 
relief scene on the shoulder of the somewhat later hydria which is known 
as the "Regina Vasorum" [Fig. 22, V 103 : Saint Petersburg St 525 ] ,  
suggests that the figure on the fragment in Eleusis is an initiate with the 
mystic piglet and bakchos .42 Subject and fmd spot of the unusual Eleusin
ian fragments make their interpretation as a specially commissioned votive 

pot plausible. 

Sacrifices at berms 

On the vases in this class that were not, as far as we can see, connected 

with any particular occasion, but bore a depiction of a sacrifice as a 
subject of a vaguely general interest, sacrifices at herms are strikingly well 
represented (as they are, incidentally, in representations of the later phases 
of the sacrificial ritual). Herrns of the quadrangular type , Thoukydides 
tells us, were a local phenomenon in Athens , generally to be found at the 

doorways of private houses and in sanctuaries .43 This passage is well 
illustrated by an Attic red figure loutrophoros with a representation of a 
procession conveying the water for the bridal bath towards a herm and an 
altar standing at a house door,44 and by a votive relief from the Athenian 

42 On the XOlpo<; 1!1lO'tllCO<; see the Introduction 1 . 2. Metzger 1 965. 34/4. is uncertain 
of the species of the animal: "porc ou chien? " ;  Zervoudaki. AM 83 ( 1 968) 45/ 1 1 1 :  
" Hund? Kein ferkel " .  The Regina Vasorum with its magnificent Eleusinian scene is 
usualy regarded as Attic; e.g. Metzger 1 95 1 .  25 1 ;  Schwarz 1 987. 57 V 149; Zervoudaki. 
AM 83 ( 1 968) 36177, thinks it is "Unteritalisch. wahrscheinlich kampanisch, attischen 
Arbeiten sehr nahe. "  

4 3  Thoukydides V I  27, I (tbe mutilation o f  the herms i n  4 1 5  8 .C. ) :  tv o E  'tolmp. 
aool 'Epl!al Tioav Ai9lVOl tv 'tTI 1tOAEl 'tTI 'A9TJvaiwv (Eioi O£ Ka'ta 'to t1tlX<ilPlOV, 1] 
'tE'tpnywvo<; tpyaoia. 1tOAAOi Ka! tv ioiol<; 1tp09ilpol<; Kai tv iEPOl<;). I!l� vlllC'ti oi  
1tAElo'tol 1tEPlEK01tTJOaV 'ta 1tpOow1ta. See also Pausanias I 24.  3 .  Siebert. Hermes. 
LIMC V ( 1 990) 285-387. esp. 295-306: " Le pilier hermai'que" .  

44  Carlsruhe 69178. Attic red figure loutrophoros c .  430/420 8.C . •  ARlt- 1 1 02 (Ill) 

2: near the Naples Painter; CVA 3, pI .  44-45 ; Cite 1 984. fig. 1 2; Weiss. in:  1. Christian
sen & T. Melander (eds.)  1 988. 652-664. 
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Askiepieion showing the sanctuary bordered on one end by a herm, and by 

a Hekateion on the other [R 1 8 : Athens NM 1 377] . 45 
Moreover, the Attic countryside was dotted with herms,  the Hippar

cheioi hermai, set up at the instigation of Peisistratos' son Hipparchos as 
halfway marks between Athens and each of the demes, and inscribed with 
edifying maxims. 46 It is probably such a herm, past which a fisher-boy is 
seen running on a pelike by the Pan Painter. 47 He carries baskets filled 
with fish on a pole over his shoulder, hurrying from the shore (where the 
fish have been caught, as shown on the other side of the pelike) to the 
market in Athens . 

It follows from the above that the presence of a herm in a sacrificial 
scene may mean no more than a rather general indication of the setting : a 
sacrifice in some sanctuary (for herms could be encountered in any 
sanctuary) ,  or, if we think of the herms at the doors of private houses , a 
domestic sacrificial ceremony. At least there is something distinctly 
domestic about the boy at a herm, catching a pig by one hind leg , on 
another pelike by the Pan Painter [V7 1 :  Berlin 1 962. 62] .48  The lonely 
ram, nibbling at a twig from an altar at a herm, on an (early Campanian?) 
red figure krater [Fig. 23 , V70: Berlin F 3 0 1 1 ] ,  has a certain rural 
flavour. 

Two late sixth century Attic black figure vases have more conventional 
pictures of sacrifices. A goat is led to the altar at a herm by two men 
holding twigs , one of them also carrying the kanoun [Fig. 24 , V52: Art 
market] , or by .a pipe-player and a man holding twigs [V54 :  P .c .  Abbe 
Mignot] . 

Outside Attika the motif also occurs. From the second half of the fifth 
century we have two Boiotian Cabiran skyphoi, one with a sow , the other 
with a bull being led towards a herm [Fig.  25 and 26, V I I O :  Athens NM 
426 and V l 1 2 :  Cassel] . 

A much later Campanian bell-krater, of the third quarter of the fourth 
century B . C . ,  has a fairly elaborate scene [Fig. 27 , V 1 24 :  Port Sunlight 

4S For the general occurence of Hekateia at doors and entrances cf. Aristophanes,  
Vespae 805 :  W01t£p 'EICCtt£LOV 1tClVtClXOU 1tpO tOOv 9upOOv. Cf. Lysistrata 63-4. 

46 Harpokration s, v ,  'EpIlCli:; Platon, Hipparchus 228d-229b. 

47 Vienna rv 3727. ARV' 555/88; CVA pI. 76, 1 -3 ;  8eazley 1 93 1 ,  pI. 23,  1 -2.  
48 The reverse of this pel ike shows two more herms, so perhaps we should think of 

one of the multiple-herm monuments in the Athenian Agora, on which see below. 
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5008] .49 A herm is approached from the left by a boy leading a goat, and 

a man. On the right of the herm is a youth holding the kanoun and a 

phiale,  and another youth with his right hand raised in prayer. Above 
hangs a homed animal-skull, decorated with fillets . 

To return to Attika and Athens : herms , as we saw, were fairly ubiqui
tous there, but they had accumulated particularly densely in one spot, near 

the northwestern entrance to the Athenian agora, which could therefore 
simply be referred to as "The Herms" .  so And there, among The Herms, 

we know of one specific monument, comprising three herms , set up by 
Kimon and his colleagues in commemoration of their victory over the 

Persians at Eion in Thrace, in 476/5 B . C . s l  J .  de la Geniere has proposed 

to recognize this monument on a fragmentary pe like by that great herm
lover, the Pan Painter, dated about 470 B . c .  [V308:  Paris Louvre C 
1 0793] .s2 The picture on one side shows two herms facing each other, and 

a third, frontal one between them. The other side has a girl carrying a 
kanoun on her head, and a young man handling a hydria; clearly some 
sacrificial ritual is meant. The lower part of the picture is missing ; a 
sacrificial animal might have been depicted there, but there does not seem 

to be much room for it. 

De la Geniere's identification of the triple herm monument is attrac
tive, and other scholars have generally followed her. 53 We must, however, 

keep in mind that multiple herm monuments were not uncommon. On a 
black figure pelike, which antedates the capture of Eion by a good quarter 

of a century [Fig. 28, V3 8 :  Paestum] , a man holding an elaborate kanoun 

decorated with sprigs leads a ram to a group of three herms on the right. 
Of the three herms , one is much smaller than the other two.  A fourth, 

single herm frames the picture on the left. A female pipe-player followed 

49 The krater is classed as Campanian by Trendall ,  LCS Sup. 3 ( 1 983) p .  1 3 1 , 2/286 
b,  and Robertson 1 987, 44 nr. 50. lan McPhee, apud Robertson, believes it may be 
Attic. 

so On the whole question of The Herms, and the stilI somewhat elusive Stoa of the 
Herms, see Thompson & Wycherley 1 972, 94-96. 

S I Aischines 3 (Kara KnJ(1l(ptijvro�) , 1 83-1 85 on the three herm monument. On the 

capture of Eion: Thoukydides I 98, I ;  M eiggs 1 972, 68.  
S2 J. de la Geni�re, REA 62 ( 1 960) 249-253 .  

5 3  Thompson & Wycherley 1 972, 94; Webster 1 972, 1 37; R.  Osborne, 
ProcCambrPililSoc 2 1 1  ( 1 985) 47-73 . 
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by a gesticulating man, on the reverse, may belong to the sacrificial 
cortege. 

We have several vase paintings with worshippers at two herms. 54 The 
most interesting one is on a black figure skyphos of the late sixth century 
B . C .  [Fig. 29, V I I :  Athens NM 1 253 1 ] .  On the right is a high stepped 
base surmounted by two herms facing each other, with an altar in be
tween. A youth carrying on his head a kanoun with fillets hanging from it 
climbs the steps. He is followed by a man leading a sturdy he-goat, whose 
horns are hung with fillets , a man carrying two baskets on a pole over his 
shoulder, and a pipe-player. The double herm monument depicted on this 
vase has such a distinctive shape, that it seems likely that a well known 
real monument (or perhaps rather shrine) was meant, which the contempo
rary public would have recognized. 55 

Mythical sacrifices 

Mythical representations of animals being led to sacrifice add little to what 
we have seen so far. There is a small number of Attic late black figure 
vases, on which Herakles is seen leading or driving a bull .  56 In some 
instances the bull is clearly identified as a sacrificial victim by the custom
ary stemmata hung over his horns. The best example is a bil ingual am
phora by the Andokides Painter [V378 : Boston MFA 99.538] . It has the 
same subject in black figure on one side and in red figure on the other. 
Herakles is fully equipped with his lion's  skin, bow and quiver, and club. 
In his left hand he holds a bundle of spits (obeloi) ,57 and a rope which is 
tied to the bull 's  horns. Two wine-skins are suspended from his left arm. 
The bull is adorned with the sacrificial stemmata. The episode must no 
doubt be identified with Herakles '  sacrifice at Lindos , succinctly related 
by Apollodoros as follows: "And traversing Asia he put in to Thermydrai, 
the harbour of the Lindians. And having loosed one of the bullocks from 

54 See Webster and Osborne (previous note). Also 1 .  Marcade, BCH 76 ( 1 952) 596-

624; Metzger 1965 , 77 ff. 

55 A. Malagardis, AntK 28 ( 1 985) 7 1 -92, tentatively connects this representation with 
certain finds from the northwestern part of the Athenian Agora. 

56 Brommer ' 1 973 , 204-5; Boardman et ai. , Herakles, LlMC IV ( 1 988) 799-800: 

"Herakles with sacrificial animals or with spitted meat". 

57 These objects have been called various things by various scholars, but this need not 
concern us any longer since U. Kron, Jdl 86 ( 1 97 1 )  1 3 1 - 1 44, conclusively identified 
them as a bundle of spits. 
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the cart of a cowherd, he sacrificed it and feasted (EuroXEl1:0 8ucrac;) . But 
the cowherd, unable to protect himself, stood on a certain mountain and 
cursed. Wherefore to this day , when they sacrifice to Herakles, they do it 
with curses. ,,58 The spits Herakles carries on the Boston amphora will be 
put to good use when the animal has been slaughtered and the meat is 
prepared for the feast. 59 

2. 1 . 2. Preliminary rituals performed at the altar 

This group consists of vase paintings in which the sacrificial animal is still 
alive and well , held ready at the altar, where the rites are performed that 

precede the actual killing of the victim. 

Basket and basin (kanoun and chernips) 

A not very large but closely coherent iconographical series of  Attic red 
figure vase paintings of the Classical period is defined by the following 
motif: at the altar a young man stands holding the kanoun in his slightly 
raised left hand, and a container in his lowered right hand; a bearded man 
standing next to him stretches out his hands towards that container, or dips 
them into it. The container in question is of a distinctive shape. It has an 
angular profile with concave sides , widening slightly towards the top, and 
is provided with small handles , only one of which is visible on the side 
facing the viewer. The clearest depictions leave no doubt that it was made 
of metal. 

The identification of this container can not have posed any problems to 
a Classical Athenian, who must have seen it regularly at the sacrifices he 
attended. Fortunately for us , who lack his experience, it occurs in a well 
defined iconographical context, which refers to a ritual reality that is also 
the subject of several literary texts . The most informative one is a passage 
in Aristophanes ' comedy Peace, which was produced at the City Dionysia 
in 42 1 B . C .  Towards the end of the play, Trygaios ,  an Attic farmer tired 
of ten years of war, decides to found a cult of Eirene. Naturally this 
foundation requires a sacrifice, and a considerable part of the rest of the 
play is taken up by the sacrificial ritual which is performed on the stage. 

58 Apollodoros, Bibliotheca II 5, 1 1 :  translation Sir lames George Frazer (Loeb ed. ) ,  
where also the other testimonia are listed. 

59 Durand 1 986, 1 45- 173 .  
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There is ,  of course, the occasional lapse into comic exaggeration, but 
basically the poet conforms to the normal ritual of contemporary sacrifice 
as his audience knew it. After some haggling over the species of animal to 
be sacrificed, a sheep is decided on, and then Trygaios and his slave, who 
throughout this scene acts as his acolyte, assemble the necessary requi
sites. Trygaios commands the slave: "Now go and get the sheep and bring 
it as quickly as possible. I shall provide an altar on which to sacrifice. ,,60 

They both go inside, after a bit Trygaios returns with a portable altar, and 

then goes in again to get the kanoun: "The kanoun is present, containing 
barley corns and fillet and knife, and here is fire, so nothing keeps you 
except the sheep. "  The chorus urges Trygaios to hurry because otherwise 

a certain Chairis, a notoriously bad pipe-player, might come and inflict 
himself upon them. When the slave is back, with a suitable sheep, 
Trygaios instructs him: "Come on now, you take the kanoun and the 
chernips and walk quickly round the altar from left to right. " The slave: 
"There! You can give the next order: I have gone right round. "  Trygaios : 
"Well then, I'll  take this piece of firewood and dip it in. (To the sheep :)  
You, shake quickly ! (To the slave :)  And you, hand me some of the barley 
corns , and you too wash your hands after having handed over this (con
tainer) to me, and throw some of the barley to the audience . .. 6 1  

At this point we shall leave Trygaios and his assistant, for the moment. 
In the preliminary ritual ,  before the killing of the sheep, they use two 
main implements . One is the kanoun, the contents of which, we learn in 

60 Aristophanes, Pax 937-8 : 
t91 VllV, a:y' ciJ� 'tclXlCna 'to ltpor.a'tov Aar.ciJv· 
tyciJ liE ltopliii r.CilIlOV £<p' <holl 9uaollEv. 

6 1 Aristophanes, Pax 948-962: 
TP. 'to Kavouv ltclpEa't' 6Aa� flov Kai a'tElllla Kai Ilclxalpav, 

Kai Jtup 'YE 'tOll't!, KoilliEV raXEI ltAl]V 'to ltpor.a'tov illla�. 
XO. OUKOllV alllAA f!aEa90v; ciJ� 

ijv Xalpl� illla� {lin, 
ltpOaEIOlV ailAf!aCilv a.ICAll · 
'to�, K�'ta 'tou't' EU oili' on 
<pllaiiiv'tl Kai ltOVOllIlEVC(l 
ltpOaliciJaE'tE lif!ltOll. 

TP. ii'YE lif!, 'to Kavouv Aar.ciJv ail Kai 'tl]V xEpVlr.a 
ltEP!191 'tOY r.CilIlOV 'taXECil� £1tlliE/;la. 

01. iliou. AE'YOI� av iiHo' ltEPIEAf!All9a. 
TP. <ptPE lif!, 'to liaA!OV 'tOli' £1lr.clIjlCil Aar.ciJv. 

aEIOll ail 'taXECil�' ail liE ltpO'tEIVE 'tiiiv o A/i'l v, 
Kail'to� 'tE XEPVllt'toll ltapalio\)� 'tau'tllv £1101, 
Kai 'tol� 9Ea'tal� Pllt'tE 'tiiiv Kpl9iiiv. 

On circling the altar see Eitrem 1 9 1 5 , 7-29. 



PRE-KILL 33 

passing, are barley corns (olal) , fillet (stemma) and knife (machaira). The 
other one is called chernips, i .e .  water for washing the hands (also, a 
container holding such water).62 The acolyte holds both in his hands ,  

carries them round the altar. The text implies that at some moment Try
gaios has washed his hands in the chernips, for later on he takes over the 
basin so that the slave can wash his hands too, but before that, Trygaios 

has dipped a burning piece of wood from the altar into it and sprinkled the 
animal, in order to induce it to shudder. Apparently the slave too ,  at some 
point, has sprinkled water, with rather a generous hand, for a bit later on 
he alludes to the fact that some of the audience have got wet through 

"because we pour so much water over them. "63 Trygaios , after having 

sprinkled the sheep, takes some barley corns from the kanoun proffered by 
the s lave, but it is not clear from this passage what he does with them. 
Other barley corns are thrown among the audience by the slave. 

In Aristophanes ' Birds, Pisthetairos ,  when preparing to sacrifice to the 

"new gods" ( i .e .  the birds) ,  tells his slave to pick up the kanoun and the 
cbernips , and, after some interference, orders him to go round with the 
cbernipS. 64 And in the Lysistrata we learn that water is also sprinkled 
while the basin is carried round the altar. 65 

New Comedy too has left us some passages in which kanoun and 
cbernips are mentioned together as things that must be ready before the 
sacrificial ceremony can begin.66 

62 See also Athenaios IX, 409 a-c. The vessel as such was probably also called x£p

VI�£lOV;  several of these are mentioned in Athenian inventories (4th century B .C. ) :  IG 
IF 1400, 41 and 50-5 1 ;  14 13 ,  1; 14 15 ,  1 -2 (two silver ones weighing 1 050 drachmae and 
940? drachmae); 1 42 1 ,  111 69; 1 474, 1 8-20. Aristophanes fr. 330 Kassel-Austin ( = 3 1 6  

Kock) has the word X£pVi�IOV. Ginouves 1 962, 3 1 1 -3 1 8 ,  has much material, but i s  not 
very clear on the iconography. 

63 Aristophanes, Pax 97 1 :  l]lloov lCa'tax£ov'toov ulioop 'tocrou'tovi.  

64 Aristophanes, A ves (4 1 4  B.C.),  850: 

1tal 1tal, 'to lCavouv alp£cr8£ lCal. 'tl]V x£pvl�a; and 958 :  
aMI<; cr i>  1t£PIXWP£1 I..a�wv 'tl]V x£pvl�a. 

65 Aristophanes, Lysistrata (4 1 1  B.C. ) ,  1 129- 1 1 3 1 :  
o'i Illci<; t IC  X£PVI�O<; 

�oolloi><; 1t£plppaivov't£<; wcr1t£p �U'Y'Y£V£l<; 
·OI..UIl1tiacrlv, tv nUl..al<;. nU80l . . .  

66 Menandros, Dyscolus (3 1 6  B.C.) ,  436-440: 
MH. £\np£1tfj 

a1tav'ta Ii' lllllV Ecrn; 
rE. vat I.Ul 'tov �ia. 
MH. 'to youv 1tpo�a'toV-llllCpOU 't£8VlllC£ yap, 'tal..av

ou 1t£PIIlEV£1 'tt')v crt')v crxol..1lv. 0.1..1..' £lcrl't£· 
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Ancient Greek comedy, in principle, is situated in contemporary 
society, though both Old and New Comedy contribute their own distor
tions . Tragedy has myths as subjects, events that were attributed to a 
distant past. For the practicalities of sacrificial ritual ,  however, the poet 
would usually draw on the ritual of his own time, although the tragic 
sacrifices themselves might be far from commonplace.67 Thus we find the 
kanoun and the lustral water together again, the circling of the altar, and 
the dipping of the piece of firewood into the cMrnips , in Euripides ' 

Herakles.68 And in his Jphigeneia in Aulis the familiar carrying round the 
altar of the kanoun and the simultaneous sprinkling of the cMroips is 
performed by Achilles , acting as an acolyte at this human sacrifice. 69 

Already in one of the earliest sacrifices in Greek literature, on the 

occasion of Telernachos' visit to Pylos in the 3rd book of the Odyssey, one 
of Nestor's sons, assisting his father, holds a basin with water to wash the 
hands in one hand, and the kanoun containing barley corns in the other. 70 

Finally , that cheroips and kanoun were not just any two among many 
sacrificial utensils, can be inferred from the fact that Demosthenes in his 
law-court speech against Androtion uses the expression "handling cher-

!CCl vii npOXElpCl, XEpvl13Cl�, 9UA:iW Cl 'tCl 
nOl£I't£. 

An anonymous fragment, D.L. Page, Select Papyri III ( 1 94 1 )  270 nr. 59: 
£Al:O)UOCl, nup En01]OCl, XEpvll30v 

l�[1]OCl, 't)o !CCl vouv w� npooij!C£v o.p'tiw� 
£[o't1]O') ExWV �CtXCllPClV ... 

See also Stratan fr. 1 Kassel-Austin. 
67 See Mikalson 1 99 1 .  

68 Euripides, Hercules Furens (c. 420 B.C. ?) ,  926-30: 
EV !cU!cAqJ 5" ij51] !CCl VOUV 

£lAl!C'tO I3Wl10U, ql9E"YI1Cl 5' OOlOV £lXOI1£V. 
I1EA.A.WV 5E 5ClAOV X£lPl. 5£�l� CPEPElV, 
E� XEpvll3" w� I3CtIj/£l£V, 'AA.lCI1"v1]� 'to!Co� 
£0't1] OlWnTI· 

And 94 1 .  spoken by Herakles in his frenzy: 
£1CX£I't£ n11"YCt�, pin't£'t" E!C X£lpiilv !CClvii. 

See also Iphigenia Taurica 58 for the sprinkling of chernips on the victim. 

69 Euripides, Iphigenia Aulidensis (406 B.C. ) ,  1 568-9 : 
o nClI� 5" 0 n1]AEW� EV !CudqJ I3Wl1ov 9£ii� 
AClI3<ilv !CCl VOUV £l3p£�£ XEPVlI3Ct� 9' 0110U. 

70 Homer, Odyssey 3, 440-2: 
XEpvll3Cl 5E ocp' "Ap1]'to� EV Ctv9£110£v'tl AtI31]'tl 
ijAu9£v E!C 9ClACtl10lO qlEPW V, £'tEP"!l 5' Ex£V oi>Aa� 
EV !CCl VEqJ. 
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nibes and kana" a s  a concise and vivid summarization of "officiating at 
sacrificial ceremonies . "71 

If we return now to the relevant series of vase paintings to take a closer 

look at them, we are still not equipped with the same frame of reference 

as a contemporary Athenian, but at least we have redeemed as much of it 
as the patchy state of our evidence allows . In the present case, it is fortu
nately enough for us to confidently recognize the container which the 

acolyte holds together with the kanoun as the chernips. 72 

On a bell-krater in Agrigento of about 425 B.C.  [Fig. 30,  V 1 27 :  
Agrigento 4688] , Apollo, holding a laurel branch, i s  seated on the right, 

inside a temple which is indicated by a column and architrave. In front of 

the temple, more or less in the centre of the picture, is the altar, at which 
stands the young man holding the kanoun (in the shape of a flat tray, 

proba�ly with three sprigs projecting from the rim) and the chernips , in 
which a bearded man dips his hands . On the left of the altar we have the 

victim, a he-goat held steady by a youth, and a pipe-player. In the back

ground , behind the altar, is a column surmounted by a tripod, and on the 

left a slender tree. A fragment in Oxford [Fig. 3 1 ,  V 1 34:  Oxford 1 954.  
26 1 ]  preserves little more than the chernips, the hand holding it, and two 
hands dipped into it, and part of the top of the altar on which there is a 
small amorphous heap of something or other. 

The central scene of the Agrigento krater is repeated on a bell-krater in 
Boston [Fig . 32, V 1 3 1 :  Boston 95 .25] ,  which also has a small heap on top 

of the altar. Here, the recipient god is not depicted; on the right stands 
another bearded man, leaning on a staff. The victim, on the left of the 
altar, in this case is a ram. Above the figures hang a garland and a homed 

skull adorned with a fillet. Name-inscriptions were painted above all 

figures. The names, from left to right: Kallias, Mantitheos , (the name of 

71 Demosthenes, 22 (Karci A vopoTi(J)vo�, ca. 354/3 v.C.), 78: UIlEI<; 0' El<; 'tou-c' W 
iiVOPE<; 'A9T]vCllol 1tpof1:�9T]'t' EUT]9EICl<; KClt p�91lIlICl<;, wen' ouot 'tOlClU'tCl EXOV't£<; 
1tClPClOEI YIlCl'tCl 'tClU'tCl IllllElo9E, a')...'),: 'Avopo'tlwv UIlIV 1t0Il1tEIWV EmOKE1lClo'tT]<;, 
'Avopo'tlwv, w yij KClt 9EOl. KClt 'tou't' aOE�T]IlCl £ACl't'tOV 'tlvo<; T]YElo9E; tyio IlEv yap 
oillCll oElv 'tOY Ei<; tEpa EiolOV'tCl KClI XEpvl�wv KClt KClViiiv alj/OIlEVOV KClt 'tij<; 1tpo<; 
'tOU<; 9EOU<; E1tlIlEAEICl<; 1tpoo'ta'tT]v EOOIlEVOV OUXt 1tPOElPT]IlEVOV T]IlEpiiiv apl91lov 
ayvEUElV, aAAa 'tOY �lOV OAOV T]YVE1lKEVCll 'tOlOU'tWV E1tl'tT]OE1llla'twv OICl 'tOU'tC!l 
�E�lw'tCll. 

72 The identification of the ch�rnips is fairly generally agreed upon in recent litera

ture. Hooker's suggestion that the vessel contained incense, JHS 70 (1950) 35 nt. 7,  has 

l i tt le to recommend it. 
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the main figure in the middle is now missing) ,  Hippokles and Aresias , are 
all known in Athens in the relevant period, and therefore this vase may 

well have been specially commissioned on the occasion of a particular 
sacrifice. Beazley has tentatively identified the figures with some right

wing, antidemocratic elements in late fifth-century Athens. 73 Although the 

identification of historical personalities on the basis of first names only 

(without patronymic or demotikon) is notoriously unreliable, in this case 
it is perhaps slightly less so, because Aresias is a relatively uncommon 

name. 

On another bell-krater of the same period [Fig. 33 , V 1 30 :  Boston 
95 .24] the bearded sacrificer is about to wash his hands , and the sacrificial 

animal is again a ram, but other details vary. The acolyte holds a proper 
kanoun, not the flat tray . The rather low altar is of a distinctive shape, 

built of irregular stones covered by a slab, with a small pile of firewood 
on top of it. A young man is seated on the right, but there is no pipe
player. In the background there are two trees , and, partly obscured by the 

hilly landscape, Hermes in the upper left corner and a youth in the upper 
right corner. 

Finally , on a bell-krater in The Hague [Fig. 34,  V 1 36 :  The Hague 

OC(ant) 5-7 1 ]  the representation is reduced to the acolyte holding kanoun 
and chernips, the sacrificer (in this instance a beardless youth) washing his 

hands, a youth holding the sacrificial ram, and the altar with a horned 
skull hanging above it. 

Earlier, shortly before the middle of the fifth century, we already fmd 

the association of kanoUn and chernips in the picture of the inside tondo of 

a kylix [Fig. 35, V 1 37 :  Vatican] . Both are held by the typical youthful 
acolyte, standing beside a table with a twig lying on it. The chernips
vessel is of a slightly different, less angular shape than the ones on the 
vases studied above, but there can be no reasonable doubt about its 
identification. On the outside of this kylix we have, on the obverse and 
reverse respectively , a bull and a ram being led to sacrifice by a similar 
youth holding the kanoun. 

A bell-krater in Istanbul ,  also dated a little before the middle of the 
fifth century [V 1 32 :  Istanbul] , poses a problem. A sacrifice of a sheep to 

Apollo is depicted. A youth standing at the blood-stained altar holds in his 
left hand the kanoUn with largish twigs set in the three handles , and in his 
right hand a plate or shallow bowl. On the basis of the representations 

73 Beazley, AlA 33 ( 1 929) 366-7. 
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listed above, one might b e  tempted to see here an alternative form o f  the 
chernips-vessel, although it seems rather too shallow and is held a bit too 
high for a convenient washing of the hands .  The bearded sacrificer holds 
his right hand over this vessel, while his opened left hand points down
wards towards the altar and the head of the sacrificial animal . A possible, 

but far from certain, interpretation of his gesture could be, that he is 
sprinkling water from the shallow vessel onto the victim's head with his 

bare hands,  instead of with the piece of burning firewood that is regularly 
used for that purpose in the texts quoted above. If true , this would be a 

unique depiction of that part of the preliminary ritual, which is otherwise 

absent from our vase paintings. Another feature which is mentioned in the 

texts but not found in the vase paintings , is the carrying round the altar of 

kanoun and chernips . With the one possible exception of the Istanbul 
krater, the chernips is always depicted in an etymological fashion, so to 

speak, i .e. in being used to wash the hands . 
The central theme of this group of Attic vases of the Classical period, 

with the acolyte holding kanoun and cbernips, is taken up again, about a 
century later, on a Campanian bell-krater with a sacrifice to Apollo 

[V I 38 :  Paris Louvre K 5] . Here the sacrificial animal is not depicted . 74 

An Attic calyx-krater of the first half of the fourth century B.C . ,  
representing preliminary rites at the altar but lacking the chernips-vessel, 
is best appended here [Fig. 36, V 1 28 :  Athens NM 1 249 1 ] .  On the right of 
the altar, with the firewood neatly arranged on top, stands a bearded man. 

He bends over the altar and with both hands appears to deposit something 

on it. Judging from the position of his hands, it may have been a garland 
that was painted on, but is now no longer visible on the vase. Behind him, 

on the right, the victim stands ready , held by a youth; it is a white pig 

adorned with a fillet or garland surrounding its belly. 75 On the left of the 
altar stands another bearded man , holding sprigs in his left hand, and with 

his right hand taking something from a kanoun, with sprigs projecting 
from the three handles, which is proffered by a youth standing on the far 

left. In the background behind the altar is a column surmounted by a 

74 Trendall,  LCS 260, interprets the picture as a sacrifice to Poseidon, whom he sees 
in the seated figure on the right. It seems to me that what this figure holds is  a sceptre 
ending in an outsize floral bud, rather than a trident. The youth seated in the upper zone 
beside a small temple and holding a laurel branch should be Apollo. 

75 See below 5 . 1 .  
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votive pinax or relief, or possibly a small shrine. 76 A homed skull hangs 

on the right of it, and part of a skull with the horns attached on the left. 
The absence of the chernips, though in reality it would normally be in 
view during this part of the rites, is a useful reminder to us that vase 
painters were under no obligation to be exhaustive in their depictions. 

The picture does not show what the man on the left is taking from the 

kanoun, but from what we are told of its usual contents, a handful of 
barley corns (olai) would seem the most likely. Neither is there any clue 

in this picture as to where these will be scattered . What evidence we have 
on the subject is not entirely unambiguous . According to some passages in 

tragedies by Euripides , the olai (poetically called prochUtai) are thrown on 

the altar, 77 or more precisely into the fire that is already burning on it. 78 
According to scholia on Aristophanes, however, they were sprinkled over 

the head of the sacrificial animal. 79 Of course ,  the one need not exclude 
the other, and it is entirely acceptable that Euripides, for instance ,  taking 
for granted a general familiarity of his audience with the sacrificial ritual, 

did not feel the need to be exhaustive any more than our vase painters did. 
As we saw earlier, in the sacrificial scene in Aristophanes' Peace part 

of the barley corns were thrown among the audience.8o This suggests that 
in normal sacrificial procedure, barley corns would be scattered not only 

over the altar and the victim, but also over the participants in the cere
mony. On closer inspection, however, the passage in Aristophanes might 
seem a little suspect as evidence, for the throwing of barley among the 

76 See Van Straten, in: Le sanctuaire grec (Entretiens Hardt 37, 1 992) 254-264. 

77 Euripides, Electra 803-4: 
Aal3wv OE 1tpOxuta!; l111tPO!; EUV£tll!; oE9EV 
£l3a).).E I3wl1ou!;, ... 

78 Euripides, lphigenia Aulidensis (406 S.C.) ,  1 1 1 1 -2 :  
W!; XtPVII3E!; 1t(XPElOl EUtPE1tlOI1£Val, 
1tpOXUtal tE I3ciAAEl v 1tUP Ka9cipolOv XEpolv; 

and 1470- 1 :  
KaVa O' Evapxt09w tl!;, ai9t09w OE 1tUP 
1tpOXUtal!; Ka9apololol ... 

79 Scholion Aristophanes Nubes 260: (Sokrates sprinkles someone with grit) Ka9ci1tEp 

ta iEpEla tal!; oUAal!; oi 9uovtE!;. - Scholion (vetus) Equites 1 1 67: EK tWV OAWV' 
oAal ai I1E9' ciAWV I1EI11 YI1£Val Kpl9al, Ka! tOI!; 9Ul1aOl v Eml3aAAOI1EVal. - See also 
Dionysios of Halikarnassos VII 72, 1 5 :  ouvtEAE09EIOll!; oE ti\!; 1t0111ti\!; E13ou9utouv 
EU6i:l<; 0'( tE U1tatOl Ka! tWV iEptWV ot<; OOlOV, Ka! 6 tWV 9Ull1tOAlWV tp61t0C; 6 autoc; 
Tjv t@ 1tap' ill11v. XEPVlljlcil1EVOI tE yap auto! Kal ta iEpa Ka9ap@ 1tEplayvIOaVtE!; 
Matl Ka! 1l11I111tpiou!; Kap1tOU!; E1tlppcivavtE!; autwv tal!; KECjlaAal!;, etc. 

80 Aristophanes, Pax 962; see above note 6 1 .  
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audience leads up to an obscene joke a little further on, which plays on  the 
double meaning of krithe (barley corn and membrum virile) . 81 To prepare 
the way for this joke, Aristophanes may have exercised a little poetic 
licence with regard to the details of real ritual , though perhaps not to the 
extent of wholly inventing the scattering of barley over people. 

However that may be, a red figure kylix of the late sixth century B . C .  
[Fig . 3 7 ,  V3 l 5 :  Wiirzburg 474] may provide some additional evidence 

that olai would also be thrown to the people attending the ceremony. The 

picture on one side of the cup shows a man holding a large kanoun in his 
left hand and putting something on an altar with his right hand. What it is 

he places on the altar cannot be distinguished, but one assumes that it 

would be a handful of barley taken from the basket. On the left, behind 
this man, are two youths with kylikes. On the right is a youth pouring a 

libation from a kantharos onto the altar, and behind him, on the far right, 
a man leaning on a staff and gesturing with his right arm. Names are 

inscribed next to most of the figures . 82 But in front of the man on the far 
right is written: lCUt OEUp(O) ,  "hither too ! " .  These must be words spoken 
by that man, which, accompanied by his lively gesture, probably mean 
that he wants some of the barley to be thrown his way . 83 This sort of 

showering , like the katachusmata at a wedding , was believed to have a 
generally beneficiary effect. 84 

81 Aristophanes . Pax 963-7: 
TP. EOOllC<X!; ijOl1; 
01. vi) tov 'Epllfjv, won YE 

tOUtOlV OOOtltEP Eiot tiilv SEOlIlEVOlv 
oillc Eon v OUOEt!; oon!; oil KptSi)V hEt. 

TP. oil): ai yuvalKE!; y' n.a�ov. 
01. an' Ei!; EOltEpaV 

OWOOUOt v ailtal!; &. VOPE!;. 

Scholion Pax 965: ltpO!; t1)v Kpt9i)v ltai�Et, Ott to tiilv avopiilv aioolov KptS1)V n.EYOV. 

See Henderson 1 99 1 , 1 1 9 nr. 43. A year before, Aristophanes had pronounced himself 
to be above such things as showering the audience with nuts : Vespae 58-9; and again in 
the Plutus 795-9. 

82 Cf. Shapiro, Hesperia 5 1  ( 1 982) 69-73 . 

83 On the inscription: Beazley, AlA 58 ( 1 954) 1 89- 1 90. The alternative interpretation, 
however, that Kat OEUPO is meant as part of a prayer, impl oring the gods to come to the 
sacrifice, cannot be entirely excluded; cf. e.g. Aristophanes, Equifes 58 1 -94. 

R4 Nilsson 1 967, 1 27 ff. , 1 49; Deubner, RhM 1 2 1  ( 1 978) 240-254; cf. Eitrem 1 9 1 5 ,  

26 1 -308. Aristophanes , Plurus 768 with scholion quoting from Theopompos' Hedychares. 

A depiction of katachtismata at a wedding: Boston MFA 10 .223, fragments of an Atl. rf. 
loutrophoros, AR V' 101 7/44: Phiale Painter; Oakley, AA 1 982,  1 1 3 ff. ; Oakley 1 990, 25 

nr. 44. 
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Finally it should be noted that most of the vase paintings in this section 
give no indication at all as to the identity of the god to whom the sacrifice 
is made. Apparently interest was focused more on the content of the ritual 

than on its direction. The gods that are depicted are Hermes (once, on 

[V 1 30:  Boston 95 .24] , but his position in the picture is such that it is by 
no means certain that he is the recipient of the sacrifice) , and Apollo 
(twice on Attic vases [V I 27 :  Agrigento 4688;  V 1 32 :  Istanbul] and once on 

a Campanian one [V 1 38 :  Paris Louvre K 5]). So Apollo is in the majority , 

for what it is worth. It may not be significant; Apollo has a tendency in 

this period to intrude in all sorts of scenes where he does not really 
belong. 8s 

Kanoun and chernips in mythical sacrifices 

The figure of the acolyte holding kanoun and chernips is also found on 
several vase paintings with mythical sacrifices , all from the second half of 

the fifth century (mostly towards the end) and the first quarter of the 
fourth century B .C .  

Herakles' sacrifice to Chryse 

On his way to Troy, Herakles visited the island of Chryse near Lemnos 

and there offered sacrifice to the homonymous goddess. This event forms 
the subject of a small number of Attic red figure vase paintings . 86 For the 

identification of the scene a bell krater of the late fifth century, which has 

the names of the figures inscribed, is important [Fig. 3 8 ,  V37 1 :  Vienna IV 
1 1 44] . 87 In the centre is a rustic altar of rough stones covered by a slab, 

on which a small fire is burning . Behind the altar there is a column 
supporting a statue of a goddess in archaic style (Cbryse). To the left of 
the altar stands Herakles, turning and beckoning to Ioleos on the far left, 
who is leading a bull with a fillet on its horns to the altar. On the right 
stands Nike, who here acts as acolyte, holding the kanoun (a flat tray with 

8S For the " Apollinisation" of mythical iconography in the Classical period, see 

Moret, RA ( 1 982) 1 09-1 36. 

86 Hooker, JHS 70 ( 1 950) 35-4 1 ;  Froning 197 1 , 52-66; Froning, Chryse I. LIMC III 

( 1986) 279-28 1 ;  Boardman et al. , Herakles, LIMC V ( 1 990) 1 - 1 92,  esp. 1 12 :  " Herakles ' 
sacri flce to Chryse" . 

87 Inscriptions : 'IOA.EOl<; 'Hpco::Aii<; XPU01] Ni K1]. 
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three sprigs projecting from its rim) and the chernips. On the far right is 

a boy (unnamed) taking the lid off a cylindrical box or basket (k{ste) . 
The curious rustic altar recurs in all, and the archaic image in most of 

the vase paintings in this series. On all vases except the one in Vienna, a 
young man acts as acolyte. On a fragmentary calyx-krater, also of the late 
fifth century, he is missing, but part of the characteristic chernips-vessel 
survives [V370: Taranto 52399]. Here the bull bends his head downwards , 
"kneeling " with one of his forelegs. The kiste is again present. A pelike 

from Kerch, of the same date, shows Herakles holding a garland in both 
hands, which may be intended for the adornment of the bull, who is quite 

lively here [Fig. 39, V369: Saint Petersburg KAB 43 fJ .  On a fragment of 
a slightly later krater of the same provenance, Herakles holds a stemma of 
the type that usually is hung over the horns of sacrificial bulls or cows 

[Fig. 40, V368 : Saint Petersburg KAB 33 a] . On this fragment inscrip

tions with the names of the youth leading the bull (Lichas) and Herakles 
are preserved . 88 On the earliest (probable) depiction of the story , a frag

ment of a krater of the third quarter of the fifth century B . C . ,  one of the 

figures actually dips his hands in the chernips. This picture is somewhat 
different from the other ones , but the altar is the usual rustic one built of 
rough stones that appears to have been an essential feature of the story, 
maybe echoed by the words �roJ10V E1ttlCEXro(JJ1EVOV in the metrical 

hypothesis which is found in two manuscripts of Sophokles ' Philoktetes. 89 

Theseus 

A fragmentary Attic krater from Serra di Vaglio, in the ornate style of the 

late fifth century B. c . ,  has a picture which so far is unique in Attic 

iconography [Fig. 4 1 ,  V43 1 :  Potenza 5 1 534] . It is fortunate that the main 
figures have their names inscribed, otherwise the interpretation would 
have posed insuperable difficulties . 90 Theseus and Peirithoos stand at a 
large altar; Peirithoos, who is smaller than Theseus, holds a huge elabo

rate kanoUn, obviously made of metal, in his left hand and the chernips in 
his right hand. 9 1  On the right stands Leda (?),  holding a garland, and 

behind her Helen. The sacrificial animal, which must have approached the 

88 Inscriptions : AiXaC; [·HpajICAfjc;. 
89 Preceding the text of the Philoktetes in Pearson's edition of Sophokles (OCT 1 97 1 ) .  

9 0  Inscriptions : [e£crl£il� n£pi90o[�1 [Alu oex "EpCJ)� ·EA.£[vt11. 

91 Greco, RIA S. III 8-9 ( 1 985-86) 8 ,  mistakenly identifies the chernips-vessel as a 
phiale.  
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altar from the left, is lost, but part of the youth leading it survives. Two 
hovering Erotes crown Theseus and Helena. Underneath the altar (to be 
understood as in the foreground, in front of it) are some sprigs , a hydria, 
and a boy bending over a kiste. Above the altar hangs a homed skull. The 
subject would seem to be an alternative, otherwise unattested, version of 
the abduction of Helen by Theseus , involving a marriage ceremony. 92 

Oinomaos 

An Attic bell-krater of the early fourth century B . C .  has a depiction of 
Oinomaos preparing to sacrifice a ram [Fig. 42, V408 : Naples 2200] . The 
names of the main figures are inscribed.93 At an altar, in front of a column 
supporting an archaic image of Artemis , stands Oinomaos in armour, and 
a youth holding kanoun and cMrnips. From the left a youth leads a ram 
towards the altar. On the right, Pelops and Hippodameia are making off in 
a four-horse chariot. In the upper zone are Myrtilos in a chariot, Posei
don, Athena, Zeus and Ganymedes, and a goddess.94 

Iphigeneia in Tauris 

A picture on an Attic calyx-krater of the same period is clearly inspired by 
Euripides' /phigeneia in Tauris [V398 : Ferrara T 1 1 45] . 95 The painter has 
composed several moments and characters from the play into a single 
picture. In the upper centre is a temple with an archaic statue of Artemis , 
and a table standing in front of it. Wreaths and fillets hang on the back 
wall. To the left of the temple stands Iphigeneia, holding a large temple
key as a sign of her priestly status ,96 and, in her right hand,  the letter 
home.97 Orestes and Pylades are sitting on the rocks, underneath and on 
the left. Thoas is seated on a chair on the right. Higher up, to the right of 
the temple, stands a female attendant holding kanoun and (probably) 
cMrnips . Above her hang two homed skulls. The attendant holding 

92 Cf. Brommer 1982, 93-7; Ghali-Kahil 1955; Kahil ,  Helene, LIMC IV ( 1 988) 498-

563 .  

9 3  Inscriptions: Oiv6J.UlO� ntl .. oljl 'j1tooaj.l£tl Mup'tD .. o� noo£loiiiv Z£i:J� rtlVUj.ll]o£�. 

94 On the Pelops legend see Lacroix ,  BCH l OO ( 1 976) 327-34 1 .  

95 Trendall & Webster 197 1 ,  9 1 -92; cf. Sans one, TransacrAmPhilAss 1 05 ( 1 975) 

283-296; Kahil er al. , Iphigeneia, LIMC V ( 1 990) 706-729. 

96 See Mantes 1 990, 28-65. 

97 See Euripides , Jphigenia Taurica 725 ff. 
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kanoiin and chernips may point to Iphigeneia's  explanation of her task in 
the Tauric ritual of human sacrifice: she only performed the preliminary 
rites , the actual killing was done by others . 98 

Beautifying the beast 

We have seen that the victims in sacrificial representations may be 
adorned with stemmata, bovine animals quite frequently, other species 
more rarely .  The question arises, at what point in the ceremony the 
decoration of the animal took place. As the animals in representations of 
processions often are so adorned, it seems clear that, whenever there was 
a festive procession preceding the actual sacrifice, the fillets were attached 
before the start of the procession. The fillets set the animal apart from the 
rest of the herd or the flock, marking it as a hieron, and it made the 
pompe more fun to watch. 99 

If no procession was included in the ceremony, the fillets would be 
hung on the animal as part of the preliminary ritual at the altar. In one of 
the representations of the sacrifice to Chryse, Herakles holds the stemma 
ready to hang it on the bull 's horns [V368:  Saint Petersburg KAB 33 a] . 

An Apulian bell-krater of the second quarter of the fourth century B .  C .  
has an unusual picture o f  Herakles sacrificing (there are none o f  the 
characteristics of the Chryse-sacrifice) [Fig. 43 , V384: London F 66] . On 
the left of a blood-stained altar on which a small fire is burning , Nike is 
putting a wreath and a fillet on the head of a bull. Of the two bovine skulls 
hanging above, one is adorned with a similar fillet. Herakles stands at the 
altar holding a knife, and from the right approaches a woman carrying a 
plate with sprigs and a jug. The knife Herakles holds over the head of the 
bull may be poised for the killing, but I think that it is not meant that way. 

As we are so clearly in the first stage of the sacrificial ritual, it seems 
much more likely that Herakles here is going to use the knife to cut a few 
hairs from the bull's forehead and throw them into the fire : a preliminary 

rite we have not encountered before, but which is well attested in our 
literary sources.  In Euripides'  Electra, for instance, " Aigisthos from the 

98 Euripides, /phigenia Taurica 40-4 1 :  
lCo.,apXOlLo.l lL£v, oq>aYlo. 0' OJ .. AOlOlV IL£A£l 
iipP1l" £o(08£v ,iilvo' clVo.nop(Ov 8£&.c;. 

99 In modern Greece sacrificial bulls are adorned with an abundance of flowers : 
Aikaterinides 1 979 , pI. 1 (sacrificial procession in Lesbos in 1 969). 
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basket took the straight-edged blade, and cut from the beast' s head one 
tuft; with his right hand he placed this on the holy flame. " 1 00 

A fillet is hung on the head of a bull by a woman on an Attic red figure 
oinochoe of the third quarter of the fifth century [Fig . 44, V 1 3 3 :  Laon 
37. 1 044] , and two women are engaged in decorating two bovine animals 
in this manner on an Attic amphora of approximately the same period 
[Fig. 45 , V87: London E 284]. The fact that the task is performed here by 
women calls for an explanation. 1 0 1  The vase painting in London (and the 
one in Laon may well be an abbreviated version of the same motif) 
includes two large tripods , and through these is associated with a short 
series of vase paintings connected with Dithyrambic victories . 102 Typically 
these pictures comprise Nike, tripod, and sacrificial bull. 

Dithyrambic contests in Athens were tribal contests. After the victory , 
the successful choregos received, as representative of his tribe, a tripod 
which he erected at his own expense upon a monument. Of the many that 
once stood alongside the Street of the Tripods, 103 the well known monu
ment of Lysikrates survives reasonably intact. 104 There is literary evidence 
that bulls were part of the prize too: Simonides boasts that he has won no 
less than fifty-six. 105 Though none of the relevant texts explicitly refers to 
Athens, the vase paintings do suggest that bulls and tripods went together. 

A pelike of the last quarter of the fifth century B . C .  shows two Nikai 
and a bull at a large tripod [V65 : Athens NM 1 6260] . One Nike restrains 
the bull by a rope, while the other is about to hang a stemma over its 

100 Euripides,  Electra 8 10-2: 
h: !Ca vou o' i:l..wv 

AtyuJ9o<; op9i)v o�ayioa, I.LOOXEiav 'tpixa 
't£J.LWV t�· ayvov nup £911!CE OE�l(i 

(translation P. Vellacott). See also Homeros, Odyssey 3 , 444-6: 
ytpwv o· lnnl1l..a'ta Nto'twp 

XEpvl!3a 'to OUI..Ox1na<; 'tE !Ca'tapX£1:o, nol..l..c'x o· 'A9"vn 
EUX£1:' anapx0J.LEvO<; !cE�al..fi<; 'tpixa<; EV nu pt !3al..l..wv. 

1 0 1  A youth may be adorning a bull on an Attic red figure fragment from the Athenian 
Akropolis [ V I29:  Athens NM Akr 634];  according to Graef & Langlotz 11 nr. 634: 

"Jiingling schmiickt Stier zum Opfer. " The picture is incomplete, however, and not quite 
clear. 

1 02 Pickard-Cambridge 1 962, 3 1  ff. ; Pickard-Cambridge 1 968,  74 ff. ; Froning 197 1 ,  

1 6  ff. ; Durand in:  B�rard et al. (eds . )  1 987, 227-24 1 .  

1 03 Pausanias 1 20 ,  I ;  Travlos 1 97 1 , 566-8 . 

1 04 Travlos 1 97 1 ,  348-5 1 .  

1 05 Anthologia Palatina VI 2 1 3 .  
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horns . In other pictures [V59:  Athens ; V72: Bologna 286] , the bull 
already wears his fillet, and a Nike is engaged in decorating the tripod 
with ribbons and twigs.  Sometimes satyrs , maenads and Dionysos are 
present. Though these are not mythical representations in the strict sense,  
the vase painters have the prizes of victory decorated by (the goddess of) 
Victory herself, thus lifting the event onto a somewhat more than human 
level. 1 06 

A starnnos of the third quarter of the fifth century B . C .  has a bull 
adorned with a fillet drinking from a basin, into which a Nike is pouring 

water from a hydria [Fig. 46, V90: Munich 24 1 2] .  A woman approaches 
the tripod, holding ribbons . This woman has no wings , so she is no Nike, 
but it would be incongruous to interpret her as a mere human being, 
because this would again raise the question: why a woman. Following 
Furtwangler's convincing interpretation, 107 we may best take this woman, 
and the two on the amphora in London [V87: London E 284] , as personi
fications of the victorious phylai, who, together with Nikai, perform the 
ritual acts that in down-to-earth reality would be performed by the human 
members of the tribe. 

Watering the bull before sacrifice, as seen on the Munich starnnos , is 
a feature we have not encountered so far. As Beazley saw, it is probably 
also the subject of a considerably earlier vase painting, on a stamnos of 
the beginning of the fifth century B . C .  [Fig . 47, V 1 35 :  Paris Louvre C 
1 0.754] . 108 Here we have a bull, and a large basin standing on the ground 
underneath its head. 109 A young man stands at the head of the bull,  hold
ing one of its horns and patting its forehead, as though enticing it into 
having a drink. We do not know whether bovine victims were regularly 
given to drink before sacrifice, and if so, why . It is obvious , however, 

1 06 Cf. Moustaka et al. , Nike, LIMe VI ( 1 992) 850-904, esp. 878-879: "Nike bei 
OpferhandlungenH ; also Brommer 1 977, 2 1 3-2 14 note 9. 

107 FR I ,  text p. 84 f. 
108 Beazley, in:  Scritti Libertini ( 1 958) 91 -95. 

109 The vessel on the Munich stamnos is  a bronze laver on three short feet, of the 
type that people might use as a 1tOliaVl1t'tT]p: see Ginouv�s 1 962, 6 1 -75. On the Louvre 
stamnos it is a s imple pottery basin, exactly like the one used for watering bulls on the 
Attic red figure krater Bologna 299: Oakley 1 990, 40, 77 Dr. 62 bis, pI. 43-46. The 
interpretation of the basin on the Louvre stamnos as the sphageion (vessel to catch the 
blood), by Durand, in: Detienne & Vernant (eds. )  1 979, 1 76,  is less likely. 
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that in order to drink the animal has to bend down its head, which a Greek 
would perceive as ICU'tUVEUElV, i .e .  nodding assent. 1 10 

Familiar preparations for an outLandish sacrifice: 
HerakLes and Bousiris 

"The Greeks in general have a weakness for inventing stories with no 
basis of  fact. One of the silliest is the story of how Herakles came to 
Egypt and was taken away by the Egyptians to be sacrificed to Zeus , with 
all due pomp and the sacrificial wreath upon his head; and how he quietly 
submitted until the moment came for the beginning of the actual ceremony 
at the altar, when he exerted his strength and killed them all. For me at 

least such a tale is proof enough that the Greeks know nothing whatever 
about Egyptian character and custom. "  That is what Herodotos thinks of 
the Bousiris episode. 1 1 1 Well ,  silly or not, let us look at a slightly fuller 
version of the story , as given by Apollodoros : "After Libya he (Herakles) 
traversed Egypt. That country was then ruled by Bousiris , a son of 
Poseidon by Lysianassa, daughter of Epaphos . This Bousiris used to 
sacrifice strangers on an altar of Zeus in accordance with a certain oracle. 
For Egypt was visited with dearth for nine years, and Phrasios , a learned 
seer who had come from Cyprus , said that the dearth would cease if they 
slaughtered a stranger man in honour of Zeus every year. Bousiris began 
by slaughtering the seer himself and continued to slaughter the strangers 
who landed. So Herakles also was seized and haled to the altars , but he 
burst his bonds and slew both Bousiris and his son Amphidamas . " 1 12 

The Bousiris story enjoyed a modest popularity in Greek vase painting : 
we have some thirty-odd vases depicting this episode, ranging from the 
middle of the sixth down to the fourth century B . C . 1 1 3 And precisely 
because of the fact that Greek vase painters, as Herodotos so haughtily 
remarks , knew nothing whatever about Egyptian customs , they are an 
interesting source of information for Greek sacrificial ritual, and particu-

1 10 Thus Burkert 1 972, 1 1 .  

I I I  HerodolOs II 45 (translation A. de Selincourt). 
1 1 2  Apollodoros, Bibliotheca II 5 , 1 1 ;  translation Sir lames George Frazer (Loeb 

ed. ) ,  where also the other testimonia are listed. 

1 1 3 Felletti Maj ,  RIA 6 ( 1 937) 207-225 ;  Fuhrmann, OJh 39 ( 1 952) 27-30; Snowden, 
Aithiopes , LIMC I ( 1 98 1 )  41 3-4 19 ,  esp. nrs. 1 1 - 18 ;  Durand & Lissarrague, in; 
Lissarrague & Thelamon (eds . )  1 983,  153- 167;  Brommer 1 984 , 42-46; Laurens, 
Bousiris, LIMC III ( 1 986) 147- 152.  
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larly utensils . The Egyptians are given a conventionally barbarian physi
ognomy. The material details, in which some of the pictures of the Bou
siris story are uncommonly rich, are drawn from Greek sacrificial ritual. 

On an Attic red figure pe like of the middle of the fifth century B . C .  
[Fig . 48 ,  V35 5 :  Paris C M  393] , an Egyptian leads Herakles t o  sacrifice 
by ropes tied to both arms and one leg . The hero , famous for his strength, 
is treated as a large, bovine animal . 

Herakles has arrived at the altar on an Apulian dinos of a good century 
later [V363 : New York 1 984. 1 1 .7] . Two Egyptians hold him by ropes tied 
to his legs. Facing Herakles , on the other side of the altar, stands Bousiris 
holding a knife (machaira). All round the vase, the preparations for the 
sacrifice are in full swing. Approaching the altar from the right are a 
young man carrying on his shoulder a three-legged chopping block in the 
edge of which two cleavers are set, another youth carrying on his head a 
very wide flat basket and in his right hand a long-handled fan (?),  and a 
third one who carries a kind of trough on his shoulder filled with cakes 
(?) ,  and a jug in his left hand. On the left, behind the two Egyptians 
restraining Herakles ,  a youth empties an amphora into a large kettle under 
which a fire has been kindled. It is the type of kettle (Lebes) in which part 
of the sacrificial meat would be boiled. Another youth brings a second 
amphora. It is clear from this vase painting, and from others we shall look 
at, that the intended sacrifice of Herakles was thought of as the type of 
sacrificial feast that would end in a splendid meal for all participants . 

Most vase painters select a later moment in the story, when Herakles 
has broken loose and is attacking the Egyptians , who try to get away, 
dropping the sacrificial paraphernalia left and right. Some of the richest 
collections of utensils deserve a closer look. 

In the early Classical period the Pan Painter, who can always be relied 
upon to make something interesting of scenes of myth and ritual , deco
rated a pelike with the Bousiris theme [Fig. 49: V34 1 :  Athens NM 9683] . 
The scene goes round the vase, and the room underneath the handles is 
cleverly used for some of the sacrificial utensils : under one there is a 
metal basin (very close in shape to the chernips-vessels 114 we encountered 
earlier), which was dropped by an Egyptian whom Herakles holds upside 
down by the legs . Another Egyptian, facing Herakles at the other side of 
the blood-stained altar, swings a mallet, such as might be used to stun a 
sacrificial ox. Under the other handle the large kanoun has fallen on the 

1 1 4 Fuhrmann's interpretation of it as a sphageion, OJh 39 ( 1 952) 29, is less likely. 
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ground, dropped by the third Egyptian, who is cowering beside the altar; 
it has toppled over and the sacrificial knife (machaira) has fallen out. In an 
indirect way this confirms that the machaira was carried in the kanoiin, as 
we have read in Aristophanes . l ls Three Egyptians on the reverse of the 
vase carry a knife case containing several knives, a table and a bundle of 
spits , and a hydria. 

That kanoiin and machaira belong together is expressed in a different 

manner on some other Bousiris vases. A stamnos of roughly the same date 
as the Pan Painter's pelike has one of Bousiris ' servants holding the basket 
in one hand, and the knife ,  which he apparently has taken out of it, in the 
other [V344: Bologna 1 74] . On two early versions of the myth, on a black 
figure amphora of c. 540 B.C.  [V340: Cincinnati 1 959. 1 ]  and a red figure 
kylix of the end of the sixth century [Fig. 50, V350: London E 3 8 ] ,  he has 
dropped the kanoiin, which now lies on the ground at his feet (upside 
down, in the case of the Cincinnati amphora), and has only kept the knife ,  
which may come i n  handy as a defensive weapon. 

Conversely , on an early Classical stamnos [Fig. 5 1 ,  V35 3 :  Oxford 
52 1 ] ,  the Egyptian still holds on to the kanoiin, but he has dropped the 
knife, which stands on end in front of the blood-stained altar. In this 
picture, there is also a peculiar rounded wide-mouthed jug, which seems 
to be falling to the ground underneath the kanoiin; it might be an alterna
tive form of vessel to contain the chernips, but it is more likely that it 
served as an oinochoe. 1 1 6  The familiar figure of the attendant holding the 
kanoiin in his left hand and the chernips in his right hand occurs on the 
neck of a volute-krater of the same period [Fig. 52,  V348 : Ferrara T 579 
VT] . The kanoiin here has sprigs projecting from its three handles ; the 
chernips-vessel is a rather wide bowl. This picture is framed on the left by 
a three-legged chopping block, similar to the one we saw on the Apulian 
dinos in New York. 1 1 7 A knife case is dropped by one of the fleeing 
Egyptians on the right. The scene here, as on the kylix [V350 : London E 
3 8] ,  is further enlivened by two musicians , a kithara-player and a pipe
player. 1 1 8 

l I S Aristophanes , p(JJ. 948, see note 6 1 ;  see also note 66. 
1 1 6 On an Attic red figure "Panathenaic" amphora, 475/450 B .C .  (Saint Petersburg 

2227, ARV' 604/52), a youth carries a similar jug and a kantharos. 
1 1 7 On chopping blocks, see Chamay, Genava N.S.  24 ( 1 976) 28 1 -290. 

1 1 8 Musicians are also present on [V347: Ferrara T 499 VT; V349: Leipsic T 65 1 ;  

V359: Rome VG 57912] .  
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Finally, a red figure kylix of the first quarter of the fifth century [Fig. 
53 , V347 : Ferrara T 499 VT] is very rich in ritual requisites. The inside 
tondo has a running Egyptian, holding a hydria and a capacious basin. It 
may be a large skyphos, or a chernips-vessel , but, on the other hand, it 
might also have been intended for watering the victim, as on an approxi
mately contemporary stamnos mentioned in the previous section [V 1 35 :  
Paris Louvre C 1 0.754] . In the background there is a bundle of spits, and 
two similar bundles are depicted on the outside. The picture on the outside 
goes round the cup. Underneath one handle is an altar with a short-legged 
bronze basin (podanipter) in front of it. A wide basin under the other 

handle is probably the sphagefon, used to catch the blood of the victim. 
Furthermore there are a machaira and a knife case, two hydriai and a 
broken pot of a different shape, and an unidentified object that may be a 
very large flat basket. 1 1 9 

If we survey the rich spread of equipment depicted on the Bousiris 
vases, it strikes us that we do not only find the things that are needed for 
the preliminary ritual, such as kanoun and chernips, but frequently also 
various utensils that will be used after the killing of the victim, for cutting 
up the carcass and preparing the sacrificial banquet. 120 Outside the Bou
siris iconography,  vase painters usually are much more economical in this 
respect, and only include those instruments that are used in the particular 
phase of the ritual that is depicted. 

1 1 9 A similar basket, if that is what it is, is depicted on [V224: Florence 5 B 2 J .  
Large flat baskets, carried on the head, are  more typical of South Italian vase painting, 
see e.g.  de Apulian dinos in New York mentioned above. Compare also the very large 
flat kanol1n, carried by two youths, on an Attic red figure amphora of Panathenaic shape, 
450/425 B.C.  [V305 : Newcastle-upon-TyneJ. 

120 E.g. chopping block: [V348 : Ferrara T 579; V363: N ew York 1 984. 1 1 .  7 J ;  
tnl.peza: [V34 1 :  Athens NM 9683; V345 : Boston 10 . 188;  V352: N ew York 15 .27; V354: 
Oxford; V360: An market] ;  knife case: [V34 1 :  Athens NM 9683; V348 : Ferrara T 579; 
V347: Ferrara T 499 VT]; bundles of obeloi: [V34 1 :  Athens NM 9683; V344 : Bologna 
1 74;  V348 : Ferrara T 579; V347: Ferrara T 499 VT; V349: Leipsic T 65 1 ;  V35 1 :  
Munich 2428; V352: New York 1 5 .27; V35 3 :  Oxford 52 1 ;  V36 1 :  Thessaloniki 8 . 1 1 ; 
I�bes : [V363 : New York 1 984. 1 1 .71 .  
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2. 1 . 3 .  Some special groups 

In this section some representations with sacrificial animals are lumped 
together which can not be easily assigned to a particular sub-phase of the 
pre-kill ritual,  and some doubtful ones . 

Lampadedromia 

The Athenians held torch races on several occasions : at the Panathenaia, 
and at festivals in honour of Hephaistos , Prometheus , Pan, Themis, and 
somewhat exceptional ones , on horseback, for Bendis. 12 1 In vase paintings 
torch racers are easily recognized by their special torches with hand
shields and by their spiked headdress. 

Essentially torch races were the transference of fire from one altar to 
another, and indeed some vases show that the race ended with the kindling 
of an altar. 122 The contest was again a tribal one. From an inscription of 
the first half of the fourth century B . C . ,  listing prizes at the Panathenaia. 
we gather that at that festival the phyle which was victorious at the 
lampadedromia received a bull, while the individual winner was given a 
hydria. 123 

One vase painting shows a hydria standing next to the altar where the 
winning torch racer arrives. 124 On eight vases, all from the last quarter of 
the fifth and the first quarter of the fourth century B . C . ,  when the 

12 1 liitbner, RE s.v .  "Lampadedromia" ;  Deubner 1 932, 21 1 ff. ; Scboppa, AA 1 935 ,  
33 ff. ; Corbett, Hesperia 1 8  ( 1 949) 346-3 5 1 ;  Metzger 1 95 1 ,  351  ff. : Giglioli ,  ArchCI 3 

( 1 95 1 )  147-1 62; Idem, ArchCI 4 ( 1 952) 94-97; Metzger 1 965, 74, 1 1 2 f. ; Froning 1 97 1 ,  
78-8 1 ;  Arias, AntK 1 7  ( 1 974) 1 2 1  ff. ; Van Straten, in: Versnel (ed.) 1 98 1 . 9 1 ;  Durand 
in: Berard et al. (eds. )  1 987, 227-241 ;  Robertson 1 993. \ 05- \08. 

122 Corbett, Hesperia 18 ( 1 949) 350. 
123 IG IP 23 1 1 ,  76-7: 

H (jIllA ijl VllCrocrTjl �ou� 
I:J.I:J.I:J. Aall1tallTj(jl6pOll vlIclilv'tl {)ll[pia). 

The 100 and 30 drachmas are wbat tbe bull and tbe bydria cost respectively. Neils 1 992, 
1 6 ,  perbaps ecboing tbe translation of tbis inscription in Miller 1 99 1 .  states tbat tbe 
amounts of money listed in the margin were given to tbe winners in addition to tbe prizes 
mentioned in the text. Tbis is bigbly unlikely; compare tbe Erecbtbeion accounts, wbere 
the numerals in the margin clearly indicate tbe cost of tbe materials and work mentioned 
in tbe text (IG I' 474). 

124 Cambridge, Ma .• 1 960.344, Attic red figure bell-krater, AR Yl 104 1 / 1 0: Manner 
of the Peleus Painter; CVA Robinson 2, pI. 47, 2 and 48, 1 .  On the ghost-hydria on the 
volute-krater Ferrara T 1 27 VT, ARV' 1 1 7 1 :  Polion, see Froning 1 97 1 ,  8 1 .  
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lampadedromia theme was particularly popular in Attic vase painting, we 
see a restive bull being led to sacrifice by (among others) young men with 
the attributes of torch racers. Sometimes they are assisted by a Nike [V 6 1  : 
Athens NM 1 548; V96: Saint Petersburg St 2070; V98: Vienna IV 1 050] ,  
sometimes by a female figure without wings , probably the personification 
of the victorious phyle [Fig. 54, V91 : New York MMA 56. 1 7 1 . 1 49;  also 
V60: Athens Agora P 1 0542; V86: Leipsic T 95 8;  V89:  Mannheim 
123] . 125 These pictures may well refer to torch race victories at the Pan
athenaia, but we can not be certain , since we know nothing of the prizes 
for such races at other festivals. 

DipoLieia ? 

The Dipolieia was one of the strangest Athenian festivals . 126 The Athe
nians themselves, in the Classical period, looked upon it as something 
extremely old-fashioned, and perhaps also a bit silly, like outmoded 
hairpins . 127 Most of our information on procedure comes from Pausanias , 
and Porphyrios (who probably quotes from Theophrastos ' book On pi
ety). 128 Some of the main points are as follows. On the day of the festival, 
in the summer, several bulls were led to the sanctuary of Zeus Polieus on 
the Akropolis . Sacrificial cakes and dough were placed on a bronze table 
(or, according to Pausanias, barley corns mixed with wheat on the altar) . 
The bulls were driven round it, and whichever of the animals (first?) ate 
from it, was killed with an axe by a priest called boutupos (or, according 
to Pausanias, bouphOnos) . The priest fled, and the axe was brought to 
tria1. The hide of the slain bull was stuffed. 

Four black figure vase paintings , all by the Gela Painter (about 500 
B . C .  or a little later) , are usually connected with this festival [Fig. 55 ,  
V3 3 :  Munich 1 824; also V23 :  Berlin F 1 882; V37 :  Oxford 5 1 4;  V46 :  
Thessaloniki 5232] . 129 A l l  have a broad rectangular altar i n  the centre . 

125 Cf. above 2 . 1 .2 :  Beautifying the beast. 

126 Burkert 1 972 . 1 53- 1 6 1 ;  Durand 1 986. 43 ff. 

127 Aristophanes. Nubes 984-5. 
128 Theophrastos . nEpi EvaE{JEia� fr. 1 6- 1 8  Patscher; Pausanias 1 24. 4 and 28.  10 .  

For the other sources see Burkert and Durand. supra. 
129 The list used to comprise five vases, but the skyphos Brussels A 1 983 was shown 

by Hemelrijk. BABesch 50 ( 1 975) 265 , to be a forgery. The connection of these vase 
paintings with de Dipolieia is maintained by i .a .  Gerhard 1 858.  9;  Cook 1 940. 570 ff. . 
5 8 1  ff. ; Baka1akis ,  AlIIK 1 2  ( 1 969) 56-60; Burkert 1 972 , 1 53 - 1 6 1 ;  Simon 1 983 .  8- 1 2 :  
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The altar is of a very simple shape, and might just as well be a base of 
some sort. On all four vases, there is a bull on top of this altar, and a 
varying number on either side of it. Three of the four pictures have an 
additional bull,  painted in white on the black front of the altar . 

The vase paintings , curious as they certainly are, are remarkably 
lacking in s ignificant detail. The painter may have had the Dipolieia in 
mind , but then he is not very clear about it, and the strongest reason to 
accept the connection is perhaps the absence of a convincing alternative 
interpretation. It is worth noticing that the sculptor of the Hellenistic 
calendar frieze, built into the Byzantine church of Hagios Eleutherios in 
Athens ( "Mikri Mitropoli" ) ,  managed a much clearer reference to the 
Dipolieia, by making the bouphonos hold the double axe over a bull. 1 30 

Goats under handles 

A number of Attic black figure skyphoi by the Theseus Painter (c. 500 
B . C .) ,  with more or less religious scenes, have goats under the handles , 
which are sometimes referred to as sacrificial victims. 1 3 1  In one case both 
obverse and reverse show Herakles and Athena pouring a libation, accom
panied by a pipe-player [V39 l :  Mount Holyoke 1 925 BS II 3] . The others 
have a Dionysiac flavour: a procession of revellers [V3-4 : Athens Agora 
P 1 544 and 1 547; perhaps V20: Athens NM Per 3725 ] ,  Dionysos himself 
seated in a country cart drawn by mules [V57: Private collection] , or a 
satyr and maenad at a column-idol of Dionysos [V lO :  Athens NM 498] . 

The vase painting mentioned last belongs to the series of so-called 
Leniienvasen, featuring a makeshift image of Dionysos made up of a mask 
and a robe hung on a column or a tree. I 32 Animal sacrifice is not part of 

Durand 1 986, 43 ff. - Deubner 1 932, 1 5 8  ff. and Haspels,  ABL 84, are silent on the 
connection. Contra: Hemelrijk ,  BABesch 49 ( 1 974) 146-8. 

1 30 Deubner 1 932, 253 nr. 28, pI. 39; Simon 1983 , 6, pI. 2 middle. On this interest
ing calendar frieze see also Stern 1953 , 220-22 1 ;  Wiesner, Die Karawane N . F. 5 
( 1 964/65) 28-38; Karusu, Astra, UMe n ( 1984) 904-927, nr. 103 ;  Kahil, Artemis, LIMe 

II ( 1 984) 6 1 8-753, nr. 623; Berard , Bouzyges, LIMe III ( 1 986) 1 53- 1 55,  nr. 3 ;  Machai
ra, Horai , LIMe v ( 1 990) 502-5 10,  nr. 50; Parrish, Menses, LIMe VI ( 1 992) 479-500, 
nr. 2. Various dates have been proposed for this frieze, ranging from the 3rd century 
B.C. to the 3rd century A .D. ;  Stern, however, has argued a probable terminus ante quem 
for the iconography of the signs of the zodiac in the 2nd century B. C .  

1 3 1 E.g. Burkert, GrRomByzSt 7 ( 1 966) 87- 1 2 1 ;  Malagardis, AntK 2 8  ( 1 985) 7 1 -92. 

I 32 Frickenhaus 1912;  Durand & Frontisi-Ducroux, RA 1 982, 8 1 - 1 08 ;  De la Geniere, 
MEFRA 99 ( 1 987) 43-6 1 ;  Berard & Bron, Met. P. Uveque 4 ( 1 990) 29-44; Versnel 
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the standard iconography of this series, though occasionally a blood
stained altar, or a kanoun and a table with pieces of meat (?) ,  may 
occur. 1 3 3  

Whether these goats under handles should be regarded as sacrificial 
animals , is a moot point. They are never incorporated in an unquestion
ably sacrificial context. And there is, of course ,  the practical consider
ation, that there is not enough room underneath the handles of skyphoi for 
full-size human figures.  An animal which in a vague way may be con
nected with the main scene would then be an attractive option for the vase 
painter. 

2 .2 .  VOTIVE OFFERINGS 

Offerings of consumable goods , such as animals and cereals, were fre
quently accompanied by votive offerings of a durable material (wood, 
clay, metal , stone). 1 34 In view of the ephemeral nature of the animal and 
cereal offerings,  it was often considered a good idea to include a reference 
to these in the more lasting ex votos. In its most s imple fonn, such a 
votive offering might be a replica or depiction of the sacrificed animal or 
the sacrificial cakes . 135 Alternatively, one might choose a representation of 
the worshipper bringing these gifts, or, even more elaborate , a more or 
less complete sacrificial scene. 

For us sacrificial representations on votive offerings are an important 
source of information on ancient Greek sacrifice. These votive offerings 
would be set up in the sanctuaries where the sacrifices depicted on them 
had been offered, and since they would have to be acceptable to the priests 
or other authorities in charge of the sanctuaries , and, in a broader sense, 
to the other worshippers, they would have to present a fairly truthful 
image of what really happened. To that extent, they may be regarded as 

1990, 146-150; Frontisi-Ducroux 199 1 ;  Halm-Tisserant, HephaislOs 10 ( 1 99 1 )  63-88 .  On 
the possible connection of these pictures with either the Lenaia or the Anthesteria, see 
Van Straten, Lampas 9 ( 1 976) 5 1 -65. 

1 33 Attic red figure kylix Berlin F 2290, ARVZ 462/48 : Makron; two Attic red figure 
stamnoi by the Eupolis Painter: London BM E 452, ARVZ 1 073/9 and Paris Louvre G 
407, ARVl 1 073110.  

1 34 Votive pots are grouped with the other vase paintings, see under 2. 1 . 1 .  

1 35 Van Straten, in :  Versnel (ed . )  1 98 1 , 87. 
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more direct evidence of sacrifices that were actually made, and sacrificial 
ritual as it was actually performed, than vase paintings. 

2.2 . 1 .  Votive statues and statuettes 

The numerous votive figurines that represent an animal by itself pose a 
problem of interpretation. In many cases we have good reason to assume 
that they are a replica of the sacrificial victim, set up as a memento of the 
sacrifice. This should be true of the terracotta cocks found in the Asklepi
eia of Athens and Corinth, 1 36 and probably of the marble pigs and other 
animals from the sanctuary of Demeter and Kore in Knidos. 1 37 A bronze 

sheep from the Athenian Akropolis is inscribed "Supplication of Peisis " , 
thus closely identifying prayer and sacrifice. 1 38 At first sight, it seems 
reasonable to interpret all the small bronze sheep, goats and bulls ,  coming 

from various sanctuaries all over the Greek world, similarly as mementos 
of animals sacrificed . 1 39 On closer inspection, however, one gets the 
uncomfortable feeling that bovine animals are very much overrepresented. 
This is particularly evident in the case of the Kabeirion near Boiotian 
Thebes , where it is possible to contrast the enormous herd of bronze bull 

1 36 Hollander 1 9 1 2, l OO fig. 4 1 ;  Roebuck, Corinth XIV ( 1 95 1 ) 143 nr. 50. Cf. 
Platon, Phaedo 1 1 8 a. 

1 37 Smith 1 900, nrs . 1303- 13 10: two pigs, a sow, a boar, a ram, and two bull calves. 

1 38 Athens NM 6695 , De Ridder 1 896, 529; lG r 434: n£crtOO� htKEcria. 

1 39 Bronze votive animals, some examples: Athens, Akropolis: pig (Athens NM 
6699); bul l (Athens NM 6705) .  - Isthmia, sanctuary of Poseidon: bulls (Broneer, 
Hesperia 28, 1959, 328 nr. 1 1 - 1 2, pI . 68 f-g). - Perachora, Heraion: bull-calf (Athens 
NM 1 6 156 :  Perachora 1 136 ,  pI. 43 ; Lazzarini 1 976, 1 8 9  nr. 70; Jeffery 1 990, 1 43 nr. 
7) . - Astros:  bull (Nauplion: BCH 98, 1 974, 604, fig. 8 1 ) .- Laconia, Kynouria:  goat 
dedicated to Maleatas (Athens NM 7666: lG V I ,  929; Lazzarini 1 976, 244 nr. 485 ;  
Jeffery 1 990, 200 nr. 38 ;  Faklares 1 990, 1 78- 1 83 ,  pI. 9 3  a) . - Laconia, Tyros, sanctu
ary of Apollo: bull (Athens NM: lG V I ,  1 5 1 8 ;  Lazzarini 1 976, 239 nr. 450) . - Sparta, 
sanctuary of Athena Chalkioikos : bull (Sparta: Lamb, BSA 28, 1 926-27, 89 ;  Woodward, 
BSA 30, 1 928-30, 252; Lazzarini 1 976, 243 nr. 48 1 ) .  - Sparta, sanctuary of Artemis 
Orthia: bull (Sparta 2 1 6 1 :  Jeffery 1 990, 447 C) .  - Amyklai (7) :  bull dedicated to 
Poseidon (Paris CM: Robert, ColI. Froehner 1 26 f. , pI. 9; Jeffery 1 990, 200 nr. 33).  -
Laconia: goat dedicated to Apollo Hyperteleatas (Paris CM: Robert, ColI. Froehner 1 26, 
pI. 9; Jeffery 1 990, 200 nr. 35). - Messenia, Hagios Floros, sanctuary of Pamisos: bulls 
and goats (Valmin 1 938 ,  444 f. , pI. 34). - Mantineia, bull dedicated to Acheloos 
(Copenhagen NM 910 :  lG V 2, 284). - Olympia, bull (BCH 103 ,  1 979, 566 fig. 97). -
Thebes, Kabeirion: bulls (Schmaltz 1 980). - Thessaly , bull (Copenhagen NM 5 626). 
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statuettes from the sanctuary with the bone remains of the actual sacrifices 
made. 140 Of the identifiable animal bones of the Classical period, roughly 
80 % are sheep or goat, 15 % cattle ,  and 5 % pig. 14 1 It might be argued that 
perhaps only people who could afford the sacrifice of an ox would accom
pany it with the dedication of a bronze statuette, but then again, lead 
statuettes too are predominantly bulls . It is probably more realistic to 
assume that many of the animal figurines were dedicated, not as a me
mento of a sacrificed animal, but as a means to place one's livestock under 
the care and protection of the god. Alternatively, the bulls from the 
Kabeirion may be taken to refer, not to the dedicator and his livestock, but 
to the Dionysiac character of the deity. 142 

A comparable ambiguity is present in the votive statues and statuettes 
of men carrying animals. The approximately life size marble  statue of 
Rhombos as calf-bearer (c. 575/550 B . C . ) ,  found on the Athenian Akro
polis, is usually, and probably rightly, taken as a depiction of the worship
per devoutly bringing his sacrificial animal to the sanctuary . 1 43 So is the 
twice life s ize ram-bearer from Thasos (c. 600 B . C . ) . 1 44 From Arcadian 
sanctuaries we have a number of charming bronze statuettes , mostly late 
Archaic, which, on a very much smaller scale, show the same theme of a 
man carrying an animal. 145 Usually it is a lamb or young sheep, in one 

140 Schmaltz 1 980; Schachter 1 986, 66- 1 10.  
14 1 See lameson, in: Whittaker 1 988, 90. We have a record of a very large Boiotian 

herd from Qrchomenos in the inscription IG VII 3 1 37 (3rd century B . C . ) :  a certain 
Euboulos was granted pasrurage for 220 large animals (cattle and horses: �Oilt(J(J1 (Jouv 
l1t1tll�) and 1000 small animals (sheep and goat: 1tpO�CLtll� (Jouv llYll� ) ;  but here again 
cattle ar far less numerous than sheep. 

1 42 Thus Schmaltz 1 980, 1 6 1 .  

143 Athens AkrM 624, Richter 1 960, 77; Brouskari 1 974, 40 nr. 624, fig. 57-58. 
Boardman 1 978, fig. 1 1 2. 

1 44 Thasos: Richter 1 960, 51 nr. 14;  Boardman 1 978, fig. 69. 
1 45 Lamb, BSA 27 ( 1 925/26) 133- 148; lost, BCH 99 ( 1 975) 339-364; lost 1 985.  Some 

examples :  Arcadia, Mount Lykaion: Athens NM 13053 , Lamb, BSA 27 ( 1 925/26) 138 nr. 
8 ,  pI.  24. Berlin 10780, N eugebauer 1 93 1 ,  72 nr. 1 72, pI. 26 (the offering he carried in 
his left hand is lost) . Berlin 1078 1 ,  Neugebauer 1 93 1 ,  68 nr 1 66, pI. 24. Berlin 10782, 
Neugebauer 1 93 1 ,  69 nr. 1 67,  pI. 24. Berlin 10783, Neugebauer 1 93 1 ,  70 nr. 1 68 ,  p I .  
26 .  - From Crete: Berlin 7477, Neugebauer 1 93 1 ,  6 1  nr .  158 ,  p I .  19 .  - Exact prove
nance unknown: Athens, Coil. Stathatos , Kunze, BWPr 1 09 ( 1 953) 6 ff nr. I, pI. 1 -3 .  
Baltimore WAG 54.2323, Hi l l ,  lWaltersArtGal 1 1  ( 1 948) 1 9  ff, fig. 1 -2. Boston 04. 6, 
Comstock & Vermeule 1 97 1 ,  nr. 22. New York MMA 45 . 1 62, Richter, BulMMA 4 
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instance a perky goat. The men often wear the typical shepherd 's  costume. 
In one case, a dedication of a certain Aineas to Pan according to the 
inscription, the shepherd carries a mug or leather pail in both hands 
(presumably containing milk) , in addition to the lamb comfortably tucked 
under his left arm . 146 Shepherds bringing offerings to the deity protecting 
their flocks, is what these statuettes would seem to represent. But in some 
of the statuettes the bearer of the animal is characterized by his attributes 
as Hermes , the protecting deity himself, depicted as a shepherd. 147 It is 
therefore conceivable that the shepherds carrying animals were not neces

sarily all meant as bringing those animals for sacrifice. Some might also 
have been intended just as a depiction of the dedicator himself at his daily 
work, which is a suitable form for an aparche taken from the yield of that 
work. 148 That interpretation would also better fit the small bronze figurine 
of a shepherd milking. 149 

Terracotta figurines of women carrying a small sucking-pig were 
especially popular in sanctuaries of Sicily , though not restricted to that 
region. ISO Several were found, for instance, in the Heraion (?) at Tiryns , I S I 

( 1 945 -46) 249 ff. Paris CM 3 1 3 ,  Babelon & Blanchet 1 895, nr. 3 1 3 ;  Boardman et at. 

1 966, 127, pI. 157 .  - Carrying a goat: Private collection, Chittenden & S eltman 1 946. 

33 nr. 128, pI. 32. - Animal (pig??) standing beside man: Delphi 657 1 ,  Amandry, BCH 

62 ( 1 938) 3 1 6  nr. 23 , pI. 35, I a-c. - Man holding bowl with offerings, no animal, from 
Mount Lykaion: Athens NM 1306 1 ,  Stais 1 9 10, 3 14.  - Man carrying fox. from Mount 
Lykaion: Berlin 10784, Neugebauer 1 93 1 ,  70 nr. 1 69 ,  pI. 25 . (Cf. the bronze figurine of 
a dead fox hung by the forepaws, from Mount Lykaion, Athens NM 1 3054, Stais 1 9 10 ,  

3 1 7;  Lamb 1 929, pI. 3 1  d) .  

146 New York MMA 43 . 1 1 . 3 .  Richter, AlA 48 ( 1 944) 5 f .  fig. 1 1 - 1 5 ;  Lazzarini 1 976,  

226 nr.  359; Jeffery 1 990, 2 1 0  nr.  8. 

147 E.g. Athens NM 1 2347, Perdrizet, BCH 27 ( 1 903) 300 ff. pI .  VII. Berlin 30552 ,  

Neugebauer 1 93 1 ,  6 7  nr .  1 65 ,  pI. 23 . Boston MFA 99.489, Comstock & Vermeule 1 97 1 ,  

nr. 23 .  See Siebert, Hermes, LlMC V ( 1 990) 1 - 1 92 ,  esp. nrs. 260-297: "Hermes 
criophore " .  On the status of the ram bearers see also Lebessi, in: Fests. Himmelmann 

( 1 989) 5 9-64. 

1 48 See Van Straten, in: Versnel (ed.) 1 98 1 , 92 ff. 

1 49 Athens Benaki Mus. 8057 :  Waiter, AA 1 940 , 1 37  ff. fig. 1 1 - 1 2; SEG XI 892;  

Lazzarini 1 976, 239 nr .  449; Faklares 1 990, 1 74-5 , pI .  76 a-b. The  inscription suggests 
that it comes from the sanctuary of Apollo in Laconian Tyros. - For milk offerings see 
Wyss 1 9 1 5 ;  Hoepfner & Neumeyer 1 979, nr. 60; Ant. Pal. VI 35. 

150 Sguaitamatti, 1 984; Biguasca. AntK 35 ( 1 992) 1 8-53 ;  cf. Kron. AA 1 992. 6 1 1 -650. 
I S I Tiryns I ( 1 9 12) 73-75 nr. 6 1 .  84 and 85;  77-79 nr. 99- 1 1 3 ;  pI. IX, XI and XII. 

Jantzen (ed.)  1 975 . 1 70- 1 74. 
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others at  Eleusis , Piraeus, Megara, Corinth, Tegea, Tanagra, Rhodos 
(Lindos) ,  Halikarnassos, Iasos, Corfu. 152 Since these terracottas always 
represent women, they may refer more precisely to female worshippers 
taking part in some Thesmophoria-like ritual. 1 53 

From the sanctuary of Demeter and Kore in Eleusis come some statu
ettes depicting a male initiate with mystic piglet and bakchos . 1 54 

2.2 .2 .  Pinakes of wood and terracotta 

The many painted wooden pinakes , which, being relatively inexpensive 
votive offerings,  were extremely popular in ancient Greece, have almost 
all perished due to the nature of the material. 155 Owing to exceptional 
circumstances , some have been found reasonably intact in a cave at Pitsa 
near Sikyon. One has a sacrificial representation (Fig. 56). 156 Inscriptions 

give the names of the dedicants, the recipient goddesses (the Nymphs) ,  
and the signature of the Corinthian painter. On the right is  depicted a 
blood-stained altar (the goddesses themselves are not shown). From the 
left approach a woman carrying a tray on her head containing a box and 
two conical oinochoai , and holding an oinochoe in her right hand; a boy 
leading a sheep by a rope tied to its head; two musicians playing lyre and 

152 Winter I ( 1 903) 92, 3 ,  5-7; 93, 3; 1 0 1 , 4-5; 157, 5-6. Blinkenberg 1 93 1 ,  nr. 3030-

3036; MolJard-Besques 1 954,  nr. C 25 , C 37, C 99; Higgins 1 954 ,  nr. 385 ,  454-457,  

497,  998; Levi, ASAtene 45-46 ( 1 967-68) 569 ff. fig. 44 a-b; Bookidis & Fisher, 
Hesperia 41 ( 1 972) 3 1 6  f. ; Bookidis & Stroud 1 987, 15 fig. 1 3 .  

153 O n  piglets and Thesmophoria, see Deubner 1 932,  50 ff. ; Nilsson 1 967, 463 ff. ; 
DahJ 1 967; Versnel 1 993, 235-260. Cf. also the terracotta pigs from the Thesmophorion 
of Thasos , which have their bellies slit, exposing the entrai ls : RolJey, BCH 89 ( 1 965) 
470 fig. 30-3 1 .  - It should be noted, however. that the terracotta women carrying 
piglets are by no means restricted to sanctuaries of Demeter and Kore; they are also 
found in sanctuaries of Hera (? Tiryns),  Artemis (Corfu), Athena (Lindos) .  

154 Marble statuettes : Eleusis : Kourouniotes , ADelt 8 ( 1 923) 1 66 fig. 9;  Eleusis 5052 :  

Kourouniotes. ibid. 1 63 fig. 6; Kanta 1 979, 70; Eleusis 5 1 62 :  Kourouniotes , ibid. 1 65 
fig. 8. Terracotta figurine:  Eleusis: Winter I ( 1 903) 92/4. On the XOlPOC; �llcr't11(6C; see 
Introduction 1 .2 .  C f. also the fragmentary statues found on the Quirinal in Rome: 
Esdaile, JHS 29 ( 1 909) 1 -4,  pI. I ;  Helbig 4II 1503 (Von Steuben); Ridgway 1 970, 68 and 
75 ; Clinton 1 974, 98 ff. , 1 0 1  ff. , fig. 5 - 1 0. 

1 55 Popularity of wooden votive pinakes: Van Straten, in: Versnel (ed . )  1 98 1 ,  78-9. 

See also Aristophanes, Thesmophoriazusae 773-775 ; Aineias the Tactician 3 1 ,  1 5 .  
156 Athens N M :  Orlandos, EAA VI S .v .  " Pitsa" ;  Lorber 1 979, 93 nr. 1 5 4  A, pJ .  46; 

Amyx, CVP II 394-5 , 604-5 . 
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pipes ; and fmally three women holding sprigs.  The pinax has been dated 
to c. 540/520 B . C . ,  which is later than the vase paintings which show 
very similar kaneph6roi (see above). Stil l ,  it is probably correct to take 
the Pitsa pinax as one accidental survivor of a whole series of similar 
pinakes, starting much earlier, and to take the vase paintings with sacrifi
cial scenes as imitating votive pictures , rather than the other way round. 

Terracotta votive plaques are not as vulnerable to the Greek climate, 
and indeed many have survived . l s7 They may have either a painted 
representation, or a relief (usually produced with a mould). The relief 
representations are often painted as well. The terracotta votive pinakes 
that have come down to us , are remarkably poor in sacrificial scenes . A 
relief plaque from Olynthos , dated to c. 400 B . C . ,  has an interesting 
one. 1 58 It shows , on the left, a herm in frontal view, with a kerykeion on 
its shaft. On the right is a man, also in near frontal view, leading a sheep 
with his right hand and holding a kanoUn in his left hand. There is another 
kerykeion on the far right, and two skulls are hung above: one perhaps a 
goat's skull ; the other, certainly bovine , is adorned with fillets. The pinax 
is of modest dimensions (height 1 7  cm) , and has two suspension holes in 
the top centre. In view of its find-spot, it may well refer to domestic cult, 
which the herm would be compatible with. 

2.2. 3 .  Votive reliefs in stone 

V oti ve reliefs in stone (mostly marble) form the largest single class of 
material with sacrificial representations . It should be noted, however, that 
among the whole class of votive reliefs, the ones with depictions of 
sacrifice, to be studied in this section, are only a minority. 

There are some Archaic Greek votive reliefs ,  but by far the most date 
from the Classical period, and, as far as we can tell (for in too many cases 
we do not know the exact provenance), many come from Attika. The rich 
flow of votive reliefs produced in Athens from the later fifth through the 
fourth century dries up almost entirely around 300 B . C .  Why this should 
have happened is not quite clear. It is not part of a general decline in 
votive offerings:  in the Athenian Asklepieion, where the once plentiful 

1 57 See Van Straten, in: Le sanctuaire grec (Entretiens Hardt 37. 1 992) 250-252. 

1 58 Thessalonike VII 374: Robinson. Olynthus VII ( 1 933) 94 nr. 374, pI.  47. 
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votive reliefs are no longer found after c. 300,  other types of ex-votos are 
still recorded in impressive numbers in the inventories of the sanctuary. 1�9 
There may be a connection between the discontinuation of the production 
of votive reliefs ,  and the prohibition of grave reliefs by Demetrios of 
Phaleron in 3 1 7/6 or shortly afterwards . 1 60 We might imagine votive 
reliefs to have been produced as a son of sideline by workshops whose 
main income depended on the sale of grave reliefs .  When these were no 

longer in demand, the bottom fell out of their business and then within one 

generation Attic votive reliefs practically came to an end as well. 1 6 1 Here

after in Greece proper votive reliefs are deplorably thin on the ground. 
A votive relief from the sanctuary of Anemis in Brauron, admittedly 

above average in quality , may serve to introduce the most common 
components of such a relief in the Classical period [Fig. 57, R73 :  Brauron 

1 1 5 1 ] .  It is of the usual rectangular shape, wider than high and wide 
enough to accommodate all the figures , divine and human, that the dedica

tor wanted represented. According to the inscription on the architrave, the 
relief was set up in accordance with a prayer by Aristonike, wife of 
Antiphates from the deme Thorai. The goddess,  Anemis, stands on the 

right. She is easily identifiable by the bow she holds in her left hand, and 
the deer at her side. In front of the goddess is an altar, and on the other 

side of it, facing the goddess , are the worshippers . In this instance, 
Aristonike has brought an extensive family , including children of various 
ages. In front of the family procession there is a bovine sacrificial victim, 

restrained at the altar by a servant who holds the kanoun in his left hand. 
In the rear a maid is carrying a cylindrical basket on her head. The 
goddess is much taller than her worshippers, but all figures are standing 
on the same level, close together, sharing one architecturally framed 
space .  

Votive reliefs may have a simpler frame or  none at all , but in  the 

fourth century they often have such an architectural frame consisting of a 
bottom ledge ,  two antae, and an architrave topped by something like the 
lateral edge of a tiled roof (the antae seem to occur from c. 420 B.C. , the 

complete architectural frame somewhat later). This conventional frame has 

1�9 Aleshire 1 989. 
160 Johansen, 1 95 1 ,  1 3 ; Eckstein, ldl 73 ( 1 958) 1 8-29. Ci cero, De legibus 2. 59 ff. 
1 6 1 The re-emergence and increase in production of Attic grave reli efs (and votive 

reli efs) in the late 5th century B .C .  may be explained along similar lines . see e.g. 
Robertson, 1 975 . 364 f. 
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been variously interpreted as a reflection either of temple architecture, or 
of the stoa which formed part of so many sanctuaries . 162 It is obvious , 
however, that it is not an unmistakeable and exact representation of any 
real building , and in general, I think, we should rather take it as an 

indication that the scene depicted was set within the architecturally defmed 
space of the sanctuary . 

In Aristonike's relief, the deity is on the right and the worshippers are 

on the left. There is no hard and fast rule about this , and the worshippers 

may just as well be on the right and the deity on the left. Normally the 
deity is appreciably taller than the human worshippers . Most of the 

worshippers have their right hand raised in adoration. 
The male attendant, holding the kanoun and leading or driving the 

victim, is already familiar from vase paintings .  The female kaneph6ros , 

carrying the kanoun on her head and heading a festive procession, does 

not occur on Classical votive reliefs. 163 This no doubt is due to the fact 

that these votive reliefs are on the whole private dedications , commemo
rating private sacrifices , not public festivals. Another difference from vase 

paintings , however, is less easily explained. In votive reliefs the male 

servant with the kanoun never holds the cMroips (with one possible 
exception, to be discussed later on). When the worshippers are pictured as 

on their way to or arriving at the sanctuary, the time of the cheroips has 
not yet arrived, and its absence need not surprise us. But we shall see that 

several votive reliefs depict the preliminary rites at the altar (things are 
taken from the kanoUn and put on the altar), and in that context we would 

expect the chernips to be present, on the strength of what we have seen in 

the vase paintings . 
On the other hand, the female attendant with the cylindrical basket on 

her head, who brings up the rear of the group of worshippers , we have not 

encountered in vase paintings. On votive reliefs she occurs regularly. The 

basket, which can sometimes be seen to be covered with a cloth and in 

other instances may be assumed to have a slip-on lid, is a kiste. 164 Its use 

is well illustrated in a passage from Aristophanes ' Thesmophoriazusae, 
where a slave girl who accompanies her mistress to a religious ceremony 
is addressed as follows : "Thratta , take the kiste down (from your head), 
and then take out the sacrificial cake; give it to me so that I may sacrifice 

162 Neumann 1 979, 5 1 .  
163 There is one exception, from Olbia [RI 14 :  0Ibia). 
1 64 Amyx,  Hesperia 27 ( 1 958) 268-27 1 .  
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it to the two goddesses. " 163 The things that were needed for the sacrifice 
in addition to the animal, such as sacrificial cakes or loaves, could be 
prepared at home and brought to the sanctuary in this kiste. From a fourth 
century inscription from the Asklepieion in Epidauros it follows that there 
was a choice: people could either bring the necessary things from home, 
or buy them at a fixed price in the sanctuary. 166 

The kiste was not in itself a ritual implement; it could also be put to a 
more profane use. The same word kiste was also used for a different type 

of basket, of an approximately hemispherical shape and with strings 
attached to it by which it could be carried or suspended. When one was 
invited to a banquet, one would often bring some food in such a 
container. 167 

163 Aristophanes, Thesmophoriazusae 284-5 : 
6pQ.ttCl, tilv ICIOtllV IClXed.E, ICQ.t' E�EAE 

to ltOltClVOV, 01tC1l<; ACl�OUOCl 6uoCfJ tOIV 6Eolv. 

The " mistress" is in fact Euripides' elderly male relative dressed up as one. 
1 66 LSS 22: 6 iClPEU<; 6 ltClP' 'AOICACl1tlOI ltClp[EIxEtCfJ tOI<; ltP06"1l01!£VOI<; ltcl[vt)Cl 

OOCfJV IiEI Eltl tell ltP06UOl OO[Cl] I ICCl I!il IICCfJVtl EXOVtE<;' AClI![�ClvI6VtCfJ liE tOUtCfJV 
tplcIJIiE[AOV], I oACiv liE ICClI OtEI!I!CltO<; [1]l!l troIiEAIOV, oXI!;Civ liE Eltl [tOI<;] I cXltClAIOI<; 
1]I!ICfJIiEAIOV, [Elt I liE] I tOI<; tEAEOI<; 6/iEAOV. [- - - J. 

167 Cf. Aristophanes, Acharnenses 1085 ff. : 
Eltl IiElltvOV tClXU 

�cllil!;E tilv IClotllv ACl�c1JV ICClI tOV XOCi, K. T.A .. 
Scholion (vetus) ad 1086a: �cllil!;E tilv ICIOtllV ACl�cIJV' tOtE yi:x.p oi ICClAOUvtE<; Eltl 

IiElltvOV OtEqxlVO"ll<; ICClI I!UPCl ICClI tPClyijl!CltCl ICClI IiAACl tOIClUtCl ltClpEtl6EoClv, oi  liE 
ICClAoUI!EVOI EQlEPOV Eljlijl!CltCl <ICClI ICIOtllv ICClI xoci>. "ICIOtllV" liE tilv oljlo6ijICllV. See 
also Vespae 1250 ff. and scholion ad 125 1 .  
In vase paintings of symposia such food baskets are often depicted in the field (hanging 
on a wall , as it were) or suspended from a table; some examples: Cambridge Corpus 
Christi, AIt. rf. kylix, ARV' 402/ 12: Foundry Ptr; lHS 41 ( 1 92 1 )  224, pI . 1 5 - 1 6; Peschel 
1987, nr. 64; Beazley, in: Adunanze straordinarie per j[ conferimento dei premi d. Fond. 

A. Feltrinelli ( 1966) 53-60, pI. 9- 10.  - Copenhagen NM 3880, AIt. rf. kyl ix ,  ARV' 373/ 
36; Paralip 372/1 1 ter: Dokimasia Ptr; CVA 3, pI . 1 4 1 -2;  Cjt� fig. 229; Breitenstein, CV 

pI. 38-42. - London BM E 7 1 ,  AIt. rf. kyl ix ,  ARV' 372129: Brygos Ptr; AZ 1 870, pI . 
39; Wegner 1 973 , pI. I ;  Peschel 1 987, nr. 1 1 7; Rasmussen & Spivey (eds . )  1 9 9 1 ,  1 08 
fig. 43 . - London BM 95.5- 13 . 1 ,  AIt. rf. kylix,  ARV' 405/2: might be by the Foundry 
Ptr; Licht 1925-28, n 1 3 1 ;  Peschel 1 987, nr. 1 1 9. - Malibu JPGM 82. AE. 1 2 1 ,  AIt. rf. 
kylix, ARV' 4 1 3 / 1 2 :  Dokimasia Ptr; Knauer, in: Cr. vases lPCM 3 ( 1 986) 9 1 - 1 00,  fig. 
3. - New Haven, Con . ,  Yale Art Gal . 163 ,  AIt. rf. kylix, ARV' 36: Gales Ptr or near 
him; Licht 1 925-28, n 47; Peschel 1 987, nr. 48; Kilmer 1 993 ,  R 82. - New York MMA 
20.246. AIt. rf. kylix, ARV' 467/ 1 1 8 :  Makron; Richter & Hall 1 936,  nr. 53, pI. 50, 
53-4, 1 80; MetMusl 1 1 ( 1 976) 74 fig. 7; RA 1 982, 70 fig. 1 1 ;  BullMetr 42 ( 1 984) 2 , 9 ;  
RM 92 ( 1 985) p I .  19 ,  I ;  Peschel 1 987, nr .  56;  Kilmer 1 993 , R 622.2. - Orvieto Faina 
37. At!. rf. kyl ix .  ARV' 372/3 3 :  Brygos Ptr; Hartwig 1 893.  pI. 36, 1 -3 ;  Peschel 1 987, 
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In the following survey, the more interesting votive reliefs with sacrifi
cial representations will be arranged according to recipient deity, and, as 
far as possible, sanctuary of provenance. As will appear, the identification 
of the deity in some cases is far from certain. Obviously, there was no 
special need for the manufacturer of a votive relief to make the deity 
easily identifiable by attributes , since his identity would be immediately 
clear anyway from the place were the relief was set up. 

nr. 1 18 .  - Oxford AM 1 965. 127, Att. rf. stamnos, ARVl 258/21 , Paralip 3 5 1 :  Copenha
gen Ptr; Pilippalci 1 964, pI. 32; Vickers, Gr. Symp. fig. 8;  Lissarrague 1 987,  29 fig. 1 1 . 
Food basket carried by revellers or their servants, on their way to, or, more often, 
returning from a symposion: Athens NM (Coli. Vlastos-Serpieri ) ,  Att. rf. chous; Van 
Hoorn 1 95 1 ,  98 nr. 274, fig. 243 ; Green, BSA 66 ( 1 97 1 )  20 1 ,  8. - Berl i n  inv. 3 1 98 ,  
At t .  rf. kylix, ARVl 402/ 1 3 :  Foundry Ptr; AA 1 892, 1 0 1 -2;  Licht 1 925-28, 11  205; 
Beazley, in: Adunanze straordinarie per iI conferimento dei premi d. Fond. A. Feltrinelli 

( 1 966) 53-60, pI. 1 1 - 12; Kilmer 1 993, R 528. 1 .  - Erlangen Univ. 1 870 (Pr 20), A tt. rf. 
ky l ix;  ARVl 325/80: Onesimos; Schauenburg, RM 8 1  ( 1 974) 3 13-6, pI .  1 76 ,  1 -2. -
Copenhagen Thorv. Mus. 1 15 ,  Att. rf. kylix, ARVl 455/2: Thorvaldsen Group; Melander 
1 984, 55 ff. fig. 3 1  en 33. - Saint Petersburg 1 8 16 (680, St 407), A tt. rf. rhyton 
(donkey 's head), ARVl 3 821 1 9 1 :  Brygos Ptr; CR 1 88 1 ,  5, 49, 60 and title page; 
Hoffmann 1 962 , 1 0/ 1 1 ,  pI. 3, 3-4; Peredolskaya 1 967, pI. 49. -Saint Petersburg 2 1 10 
(B 65 1 ) ,  Att. rf. kylix, ARVl 325177: Onesimos; Vickers, Gr. Symp. fig. 2 1 ;  Peredol
skaya 1 967, 65 nr. 66, pI. 45 ; Peschel 1 987, nr. 1 2 1 .  - Malibu JPGM 86.AE.237, A tt. 
rf. chous, Oionokles Ptr (7); Knauer, in: Gr. Vases JPGM 3 ( 1 986) 9 1 - 1 00,  fig. I a-g. 
- Munich 2424, Att. rf. hydria (kalpis), ARVl 1 93 en 1 633 : near Euthymides ; CVA 5,  
p I .  227, I ;  228, 1 ;  234, I ;  Veder Greco ( 1 988) 1 08 nr. 10.  - Paris Louvre G 3 1 3 , Att. 
rf. kylix,  ARVl 3771 1 06 :  Brygos Ptr; Pottier 3, pI. 1 3 5 .  - Kings Point, N . Y . ,  Coil. 
Schimmel, Att. rf. kylix, Paralip 3 62 :  Antiphon Ptr; Muscarella (ed . )  1 974, nr. 6 1 .  -
Taranto 459 1 ,  Att. bf. skyphos; Lo Porto , AttiMGrecia 1 967, 55 nr. 9, pI . 17 c-d, 1 8  c ;  
Himmelmann, AbhMainz 1 97 1 , 2 1  fig. 1 9. - Wtirzburg MvWM L 479, A tt. rf. kylix, 
ARVl 372/32: Brygos Ptr; FR pI. 50; Hoppin I 1 2 1 ;  Pfuhl fig. 42 1 -3 ;  Langlotz pI. 145-9; 
1 64;  S imon (ed. )  1 975 , 129, pI. 34-5 ; Simon & Hirmer pI. 154-6, XXXVII; Peschel 
1 987, nr. 128-9; Kilmer 1 993, R 5 1 9. 
Carried by a dog: Syracuse 2287, Att. bf. lekythos, ABL 2061 10 ,  pI. 24, 2 :  Gela Ptr. 
It is  amusing to see the food basket, which is so inextricably bound up with ancient 
Athenian symposion etiquette, intrude on mythical symposion scenes with D ionysos and 
Heraldes: Pregny , Coil. E. de Rothschild, AIt. bf. hydria, ABV 268/30: Antimenes Ptr; 
Burow 1 989,  86/60, pI. 60. - Tarquinia RC 1 635 ,  Att. bf. neck-amph. ,  ABV 270/65 : 
Antimenes Ptr; CVA I ,  pI. 1 1 ,  I ;  12 ,  I ;  Burow 1 989, 82/24, pI. 26. 
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Askiepios 

Votive reliefs to Asklepios are more numerous than those o f  any other 
deity. 1 68 Of these many come from the Athenian Asklepieion. Since most 

of the more common variants are present among the Asklepios reliefs ,  it 
seems practical to begin with these. 

Epidauros l 69 

The most famous Asklepieion at Epidauros has yielded very few votive 

reliefs ,  and only one with a depiction of sacrifice. The relief in question 

was at an art dealer's in Amsterdam in 1 925 [Fig. 58,  R33 :  Art market] , 

and its provenance can be established beyond doubt because it is clearly 

identical with the one seen in Epidauros by Le Bas in the eighteen

forties . 1 70 It shows Asklepios with snake-entwined staff, and Hygieia, 

standing to the right of and partly behind an altar. On the left is a family 
consisting of man, woman and child. The woman has drawn a slip of her 

himation over the back of her head . Women do this quite often on votive 

reliefs ,  but it is by no means a general phenomenon; clearly there was no 

rule prescribing that women should visit a sanctuary only capite veiato. 
Behind the couple is a maid carrying a substantial kfste. In front of the 

man, between him and the altar, there is very little room left for the 

servant with the victim, so he is rather pushed into the backg round, but 

the head of the sacrificial pig protrudes from behind the man's legs on the 

near side of the altar, and the kanoun is held in full view above it. 

Athens and Piraeus 

The Asklepieion of Athens , on the south slope of the Akropolis, was 

founded in 420/4 1 9  B . C .  According to the inscription on the monument of 

the founder, Telemachos o f  Achamai, Asklepios came to Athens from 
Piraeus, so the Piraeus sanctuary must have preceded the Athenian one . 17 1 

168 Hausmann 1 948, 1 64 ff. , has a list of more than 200 reliefs (including reliefs of 
some other healing deities). 

1 69 Surford 1 969; Tomlinson 1 983 . 
1 70 Le Sas, mono fig. 1 04. 
17 1 As klepieion Athens: Travlos 1 97 1 .  1 27- 142; Martin & Melzger 1 976. 8 1 -84; 

Aleshire 1 989; Aleshire 1 991 . - Te1emachos ' monument: 8eschi. ASAtene 45-46 ( 1 967-
68) 3 8 1 -43 6; Idem, AAA 1 5  ( 1 982) 3 1 -43 . - Asklepieion Piraeus:  Travlos 1 988. 340-
363 ; Garland 1 987. 1 1 5- 1 17. Information about the find circumstances of the reliefs from 
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One of the largest votive reliefs from the Athenian Asklepieion, dating 
from the middle or second half of the fourth century B. C . ,  measures c. 80 
cm in height, and its original width (the left part is missing) may be 
estimated at c. 1 40 cm [Fig. 59, R8:  Athens NM 1 333 ] .  Of the gods , on 
the left, the seated Askiepios is only partly preserved; Hygieia stands next 

to him, leaning against a tree trunk with her left hand. At the foot of the 
tree is an altar, and to the right of it a family of worshippers consisting of 
a man, a woman (s l ip of her himation drawn over the back of her head) , 
a girl, another man and a small child. On the far right is the maid carrying 
a large kiste covered with a cloth. On the left, preceding the couple, is the 

male servant with the sacrificial sheep at the altar. On the altar the fire, 
and probably the firewood , has been rendered in relief: it is a somewhat 
amorphous heap, to which some clarifying details may have been added in 
paint. 1 72 The servant leading the victim usually holds the kanoun in his 
free hand (in many cases , if the relief is not too damaged, the three 
projecting handles of the kanoUn are clearly indicated) . Here , however, he 
holds a distinctly different vessel in his left hand : it is a hemispherical 
bowl .  It is just possible that the chernips is meant, though that is not 
nonnally depicted on votive reliefs. If one were to continue in this slightly 
overinterpretative vein for a moment, one might even see in the strong 
forward movement of victim and attendant along the near side of the altar, 
as indicated by their attitude, a reference to the ritual walking round the 

altar. On a fragmentary relief [Fig.  60, R2 l 7 :  Athens NM 1 436] ,  this 
walking round the altar is perhaps more convincingly suggested by the 

energetic gesture of the attendant's right arm, and by the fact that the altar 
and the sheep are set at an angle to the background. 

As far as size goes , a relief from Piraeus with a height of 24 cm and a 

width of 30 cm is near the other end of the range [Fig. 6 1 ,  R27 : Athens 
NM 1 407] , though there are yet smaller marble votive reliefs. Apparently 
the workshops catered for people of all sorts of means . In the small 
compass of the relief all essential elements are present. On the right of the 

altar Asklepios stands, leaning on his staff. He is accompanied by an 
enormous snake. Asklepios is often represented with snakes; snakes lived 
in his sanctuaries and sometimes took an active part in the healing of the 

Athens is scanty . for the Piraeus it is virtually non-existent. 
1 72 For painting on votive reliefs see Karusu. in: Stud. P.H. van Blanckenhagen 

( 1 979) 1 1 1 - 1 1 6 ;  and more generally : Reutersward 1 960. 
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patients who spent the night there. 173 Normally , however, they are de

picted on a more realistic scale. A snake of the size shown in this relief 
can only have existed in the imagination, or dreams , of a devout worship

per. In the slave Karion's report of the incubation of Ploutos in the 

Piraeus Asklepieion, as given in Aristophanes ' comedy, Asklepios is 

followed by two huge snakes. 174 

The family of worshippers in our relief comprises three adults , a 

woman between two men, and a female child. There is no maid with kiste. 

The sacrificial victim is a sheep led by a small servant with kanoun. We 

should not take the size of this attendant as an indication of his age. In this 

case he is about half the size of the adult man (and we shall come to other 

instances where he is much smaller yet), which would make him far too 

young to handle a sheep with any confidence. His small size is only 

indicative of his lack of importance. He is only there as an inevitable 

extension of the things that are essential to the sacrifice: the animal and 

the sacrificial implement. 

On a votive relief from the Asklepieion in Athens , we have a different 

sacrificial animal : a pig [Fig. 62, R6: Athens NM 1 330] . It is led by the 

familiar figure of the attendant (in loin-cloth) holding the kanoun, and they 

stand on the near side of an altar which is vaguely visible in the back

ground. The relief is broken on the right and consequently of the worship

pers only a man and one arm of a second figure remain. On the left 

Asklepios is seated on a throne, with a snake coiled underneath, and 
Hygieia stands at his side, leaning against a votive disk set on a tall pillar. 

Such pillars supporting votive offerings were a common sight in sanctuar

ies , and they are not infrequently depicted on votive reliefs ,  as a sort of 

general indication of the sacred surroundings. m 

A very similar group of a seated Asklepios with Hygieia leaning 

against a votive disk on a pillar recurs on a relief in the Louvre [Fig. 63 , 

R23 : Paris Louvre 755] .  It is reported to have come from Athens , so it 

probably once stood in the Athenian Asklepieion. It is unusually well 

1 73 Kiister 1 9 13 ,  1 33 ff. ; Herzog 1 93 1 .  86  ff. For healing snakes in modern Greece 
(Kephallinia), see: Kriss & Kriss-Heinrich 1 954, 1 02 ff. ; Gittenberger & Hoogmoed, 
SaLamandra 2 1  ( 1 985) 1 ,  90-94. 

1 74 Aristophanes, PLutus 732-4: 

£is' 6 S£OC; t1t61t1t'llo£v, 
t�n�a'tT]v o-uv oilo opalCoV'[' tIC 'toil v£w 
'Il1t£PQl'll£l 'to llty£SOC;. 

m Van Straten, in: Le sanctuaire grec ( 1 992) 254 ff. 
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preserved. At the rather large altar the preparations for the sacrifice have 
advanced a little further than in the previous reliefs. A bearded man puts 
something on the altar, which he must have taken from the kanoun pre
sented to him by a naked youth standing beside him. It is impossible to see 
what it is he places on the altar, but from what we have learned so far we 
may assume that it is a handful of barley corns (ola!). On the far side of 
the altar stands a second attendant, in an exomis (tunic leaving one shoul
der bare), holding the bovine victim. Further to the right are there two 
women, paying more attention to the child standing in front of them than 
to the sacrifice, and a third woman or maid carrying a baby on her arm. 

On another relief from the Athenian sanctuary, we again see the 
sacrificer in the act of putting something onto the altar [Fig.  64, R9: 

Athens NM 1 3 34] . The victim in this case is a pig, led by a servant in 
exomis. Since an animal of this smaller size would become invisible if it 
were placed on the far side of the altar, like the bull in the previous relief, 
it is here put in the foreground, on the near side of the other w orshippers. 
Asklepios and Hygieia are both standing, Asklepios leaning on the snake
entwined staff which was to become the emblem of his art in centuries to 
come. The family of worshippers here only comprises the man at the altar 
and two children (probably girls). 

From the few reliefs we have seen so far, it has already become clear 
that, although these reliefs are composed of a limited number of more or 
less fixed elements, there is a remarkable variation in details . The group 
of deities is varied in its composition and in the rendering of its individual 
members . But even more striking is the variety in the composition of the 
worshipping families . This last observation in particular proves beyond 
reasonable doubt that these votive reliefs were made to order, not bought 
from stock. 

An extensive family is represented on a votive relief from Piraeus, 
probably from the Asklepieion there [Fig . 65 , R28: Athens NM 1 429] .  
The left half, on which the gods must have been depicted, i s  missing. As 
in the Louvre relief, an attendant holding the bovine victim stands in the 
background, on the far side of the altar. On the right is a bearded man 
putting something on the altar; he is accompanied by a woman. They are 
followed by three couples of a man and a girl, and two men each with a 
woman at his side. This large group makes the relief very crowded : the 
last couple on the extreme right overlaps the right anta. As a result the 

maid carrying the kiste had to be shoved into the background, where she 
is almost totally obscured by the worshippers , except for the large kiste 
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itself, which is prominently displayed above their heads. The kiste, 
containing part of the offerings, was considered indispensable; the maid 

was not. 
The next relief was found in Kynouria in the eastern part of the 

Peloponnesos, on the site of the estate of Herodes Atticus [Fig. 66, R 1 9: 
Athens NM 1 402] . It is clearly Attic ,  and may be dated to the second 

quarter of the fourth century B.C.  In all likelihood Herodes had this relief, 

and some other ones, brought to his estate from the Athenian Asklepi

eion . 176 This is again a very crowded relief, for now Asklepios also has 

brought his family. In addition to the god himself we have a goddess 

(probably Hygieia), Asklepios ' two sons Machaon and Podaleirios , and his 

three daughters Iaso, Akeso and Panakeia. Together they take up two 

thirds of the relief on the right. The family of worshippers ,  on the left, 

consists of two men, one woman and two children. The head of the 

sacrificial pig can be seen protruding from behind the legs of the foremost 

worshipper, but no room could be found for a attendant leading it, or for 

the altar. The kiste is seen in the top left corner, but the maid carrying it 

is again as good as invisible behind the worshippers. There is ,  however, 

in this case an additional female servant, on the far left overlapping the 

anta. She can be identified as a slave girl by her hair style, dress, and the 

box she holds in her hands. On Classical grave reliefs women are often 

accompanied by similar handmaidens (e.g.  on the well known Hegeso 

stele177). There as here their primary purpose probably is to serve as status 

indicator. 

One peculiar votive relief from the Asklepieion in Athens has a unique 

shape [Fig. 67 , R 1 8 : Athens NM 1 377] . The monument, which was 

carved out of a single block of marble, consists of a relief depicting the 

usual procession of worshippers in an architectural frame (four couples , 

two with a child each, male servant with kanoUn and pig, maid with kiste), 

and, attached to it at right angles on the left, a higher naiskos containing 
the deities (Epione seated on a chair with a goose underneath, 178 Asklepios 

and Hygieia standing). It seems that the sculptor has taken the conven

tional architectural frame and developed it into a more lifelike rendering 
of the architecture of the Asklepieion. On the short sides of the relief, he 

176 See Karusu, RM 76 ( 1 969) 263 f. ; Faklares 1 990, 96- 1 04 and 1 92- 1 93 .  

1 77 Athens NM 3624: Conze nr. 6 8 ,  pI . 3 0 ;  Diepolder 1 93 1 ,  27, pI . 20; Johansell 

1 95 1 ,  19 fig. 5 .  
1 78 The goose of Epione: Svoronos p. 296 f. 
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carved a Hekateion (on the left) and a herm (on the right), indicating , as 

it were, the boundaries of the sanctuary . 1 79 

In a special class of votive reliefs, typical of healing deities, the patient 

is represented s leeping in the enkoimeterion and being visited by the 

god. 1 80 In one instance this motif is combined with that of the grateful 

179 See above 2. 1 . 1 :  Sacrifices at berms. 
1 80 Hausmann 1 948, cb. 11; Van Straten, Hermeneus 55 ( 1 983) 1 8 1 - 1 95 .  An updated 

list: 
(I) From the Asklepieion in Athens (or probably): (a) Atbens A krM 2452, Waiter 1 923 , 
145 f. or. 3 1 1 ;  Hausmann 1 948, 1 70 or. 52. (b) Atbens AkrM 3005, Waiter 1 923 , 49 or. 
79; Hausmann 1 948, 169 or. 38. (c) Athens NM 184 1 ,  Svoronos pI. 133 ;  Sudboff, Archiv 

Gesch. Medizin 18 ( 1 926) 237,  pI. 1 1 ,  4; Hausmann 1 948, 178 or. 15 1 ;  Lippo1d 1 950, 
246 ;  Mitropou10u, Corpus I ( 1 977) or .  143;  IG IP 4482. (d) Atbens NM 23 73, 
Kastriotes, AEphem 1 9 1 7 , 227; Sudboff 1 926 , 240, pI. 1 1 , 6 ;  Hausmann 1 948, 1 66 nr. 
2. (e) Atbens NM 244 1 ,  Svoronos pI. 156;  Zieben, AM 17 ( 1 892) 232 fig. 3 ;  Hollander 
1 9 12, 1 22 fig. 56; Sudhoff 1 926, 245, pI. 12, 12; IG IP 44 1 8/ 19 ;  Hausmann 1 948 , 1 70 
nr. 5 7 .  (f) Atbens NM 2455 + 2475 , Beschi, ArchCI 2 1  ( 1 969) 2 1 6  ff. witb older 
literature on separate fragments. (g) Athens NM 2462, Svoronos pI. 156;  Ziehen, AM 1 7  
( 1 892) 234 fig. 4 ;  Sudhoff 1 926, 245 , pI. 12, 1 1 ;  Hausmann 1 948, 1 70 or .  47. (h) Athens 
NM 2472, Svoronos 644, pI. 154. (i) Athens NM 2488, Svoronos pI. 156;  Zieben, AM 

1 7  ( 1 892) 23 1 fig. 2; Sudhoff 1 926, 245, pI. 12, 1 3 ;  Hausmann 1 948 , 1 8 1  or. 1 72.  U) 
Athens NM 2489, Svoronos pI. 156;  Sudhoff 1 926, 244, pI. 12 , 9; Hausmann 1 948 , 1 70 
nr. 46. (k) Athens NM 2505, Svoronos pI. 157;  Ziehen, AM 1 7  ( 1 892) 23 1 fig. 1 ;  
Sudhoff 1 926, 244, pI .  12 ,  8 ;  Hausmann 1 948, 1 8 1  nr. 1 73 .  (I) Atbens N M  2925, 
Svoronos 655 ,  pI. 186 ;  Hausmann 1 948, 1 66 or. 6. (m) Cassel 75 , Bieber 1 9 1 5 , 37 nr. 
75 , pI. 33; Hausmann 1 948, 1 74 nr. 109. 
(11) From Athens, Odos Perikleous: (n) Athens NM 3325, Kastriotis, AEphem 1 9 14,  
136-8; Mitropou10u, Kneeling ( 1 975) 40 or .  1 4  fig. 1 5 .  
(Ill) From the Asklepieion i n  Piraeus (or probably) : (0) Piraeus Mus. 405 , Siisserott 
1 938, 103 ;  Hausmann 1 948, 166 or. I ,  fig. 1 ;  Hausmann 1 960, 58 ,  fig. 28; M itropou10u, 
Corpus I ( 1 977) nr. 1 26. (p) Once Piraeus p. c . ,  Ziehen, AM 17 ( 1 892) 234 fig. 5 ;  
Hausmann 1 948, 1 70 nr .  53 .  
(IV) From the Amphiareion in Oropos: (q)  Athens NM 3369, AEphem 1 9 1 6 ,  1 20 fig. 2; 
Sudhoff 1 926, 24 1 ,  pI.  1 1 , 7; Herzog 1 93 1 , 55, 88ff. , frontisp. ;  Hausmann 1 948, 1 69 or. 
3 1 ,  fig. 2; Hausmann 1 960, 19 fig. 8 ;  Petrakos 1 968, 1 22, 133f. ,  pI. 40 a;  Van Straten, 
in: Versnel (ed . )  1 98 1 ,  1 24 nr. 1 6 . 1 ;  IG IP 4394. (r) Oropos (?) , Hausmann 1 960 , 5 8  
fig. 2 9  (only bottom fragm. ) ;  Petrakos 1 968,  1 2 3  nr. 2 1 ,  pI. 4 1  b. 
(V) From the Amphiareion in Rbamnous: (s) Athens NM 1397 ,  Svoronos 348, pI. 58 ;  
Hausmann 1 948 , 1 69 nr .  32 ;  Petrakos, Prakt 1 976, 57  nr. 35 .  
(VI) From Cha1cidice (?) :  (t) Copenhagen NCG 233 a, Poulsen, 1 95 1 ,  or .  233 a;  
Billedtavler tillaeg I ,  p I .  4; BrBr 680 a; Herzog 1 93 1 ,  79;  Hausmann 1 948 , 1 8 1  nr .  1 70; 
Lippold 1 950, 206. 
(VII) Unknown provenance :  (u) New York MMA 24.97.92, Richter 1 954, nr. 67, pI. 55 
b; Mitropoulou, Corpus I ( 1 977) nr. 66; Van Straten, in: Versne1 (ed.)  1 98 1 ,  l OO, fig. 
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family bringing the sacrificial animal [Fig. 68, R30: lost, once Piraeus] . 
The relief in question once was in private possession in Piraeus,  and 

therefore is assumed to come from the Asklepieion there. It has disap
peared since, and all we have now is a rather sketchy drawing. The patient 

lies on a couch, with his head to the right. Two women are attending to 

him: the one on the left is small , probably human, the one on the right at 

the head of the couch is tall and may be one of Asklepios ' daughters . A 

basin stands on the floor in front of the couch. The god himself stands at 

the foot of the couch, supervising the treatment. On the left are four 

worshippers , and a servant leading the sacrificial pig. 

We may compare this relief with one in Cassel, presumably from the 

Asklepieion in Athens [R22: Cassel 75] . 1 8 1 Here the patient was lying on 

a couch in the left part of the relief, with his head to the right. Most of 

him is missing now, except part of his head supported by a pillow . Askle

pios is seated at the head of the couch, turned towards the patient and 

apparently treating him. Behind Asklepios, on the right, are the worship

pers : a couple and two children. They are accompanied by a maid carry

ing a kiste. There is, however, no sacrificial animal. It might be supposed 

that it was left out for lack of space, but that does not seem very probable. 

If an animal was sacrificed, it was considered an important element, and 

we have seen that even in crowded reliefs the sculptor would always find 

a way of showing the victim's snout peeping out from between the wor

shippers legs. Moreover, there are other reliefs where the worshippers are 

followed by the maid with kiste, but do not bring a sacrificial animal (e .g .  

[Fig.  69,  R35 :  Berlin 685]) .  If we remember that the kfste contained 

sacrificial cakes, it follows that such reliefs probably refer to occasions on 

which the god had only been presented with bloodless offerings.  We have 

no reason to assume, that in the Attic Asklepieia of the Classical period 

animal sacrifice was a sine qua non for a patient seeking to be healed or 

having been cured in the enkoimeterion. In Aristophanes '  PLutus, only 

cakes are mentioned in this context. 1 82 And the prothumata listed in a 

43. (v) A relief from Rome (?), 2nd century A.D. : Budapest + Vatican, Kaschnitz-Wein
berg 1 936-7, nr. 405 pI. 75; Dehn, Jdl 28 ( 1 9 1 3 )  399-403 ; Hek1er 1 929, 142 ff. nr. 1 36; 
Van Straten, in: Versne1 (ed.) 1 98 1 , 98, fig. 42. 

181 The relief was brought from Athens in 1 688 by Hessian troops who had fought the 

Turks in the service of the Venetians: Bieber 1 9 1 5 ,  p. 11. 
1 82 AriSlOphanes, Piu/us 659-662. 
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fourth century sacred law from the Asklepieion in Piraeus also only 
comprise p6pana. 1 83 

That cakes are not necessarily equivalent to a poor man 's offering 
follows from a relief from the Athenian Asklepieion [Fig.  70, R I O :  Athens 

NM 1 3 35] .  It is a relief of good quality and fair s ize (height 57 cm) . 
Asklepios is seated on the right; Hygieia stands beside him leaning against 

a tree, with a snake coiled round it, which marks the middle of the scene. 

At the foot of the tree, in front of the deities , where we would normally 

expect the altar,  is a table: the hiera trapeza. 1 84 At the table stand two 

men, one of whom is taking something from a kanoun presented to him by 

an attendant, probably some more of the cakes of various shapes with 
which the table is already overloaded . The names of the two men are 

inscribed on the architrave above them. One of them , Mnesimachos from 

Achamai, is known to have been, together with his father, victorious 

choreg6s for the tribe Oineis c. 350 B . C . l 8S 

The monument of Telemachos of Achamai, the founder of the Athe

nian Asklepieion, is not in the strict sense a votive relief, but it is a unique 

document of the foundation of the sanctuary , both in reliefs and inscrip

tion. It must have been set up in the Asklepieion shortly before or after 

400 B . C . ,  and s imultaneously or slightly later a replica was made and set 

up in the same sanctuary. The monument has been painstakingly recon

structed from its disiecta membra by Luigi Beschi. 1 86 It was formed of a 
pillar supporting a two-sided relief (amphiglyphon). The pillar bore the 

inscription with the record of the sanctuary 's foundation and its first 

years , 187 and at its top it was decorated with relief panels on its four s ides . 
On one of these panels , though badly damaged , we can still recognize the 

typical motif of the hero banquet. The hero on the couch is more precisely 

determined by the presence of a lyre and a theatrical mask. Beschi 's 

1 83 LS 2 1 .  
184 Another table with cakes, only partly preserved : [R I2 :  Athens NM 1 346]. Some 

reliefs where a worshipper is seen putting something on the altar, but lacking a sacrifi
cial animal, may also refer to cake-offerings : e.g. [RI4 :  Athens NM 1 368; R 1 6:  Athens 
NM 1 372]. 

1 85 Inscription: Nu;:ia� I ·Oij9£v. MV1]cri�axo� I ·Axapv£i)�. See Aleshire 1 99 1 ,  1 5 8  
nr. 1 0337 and 1 62 nr. 1 08 17 .  

1 86 Beschi, ASAtene 45-6 ( 1 967-8) 3 8 1 -436; Idem, AAA 15 ( 1 982) 3 1 -43 . 
1 87 IG If 4960 a-b + 496 1 ;  see Beschi, ASAtene 45-6 ( 1 967-8) 4 12-4 1 3 .  
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identification o f  this figure as the heroized Sophokles-Dexion is convinc
ing. 188 

The two sides of the amphiglyphon, mounted on this pillar, show the 
interior and the exterior of the newly founded sanctuary . On the side with 
the exterior there is also, on the right, an indication of the Asklepieion in 

Piraeus , whence Asklepios had come to Athens . The nature of this Piraeus 

sanctuary is suggested, among other things , by a small repres entation of 

a votive relief on a pillar, and enough of this miniature votive relief 

remains for us to recognize the theme . It is an incubation scene : a patient 
lying on a couch in the enkoimeterion is visited by the healing god. There 

is also a dog at the foot of the pillar, and some waves and part of a ship 

indicating the sea. The relief on the other side shows a single male wor

shipper on the left (Telemachos himself, no doubt) , and on the right the 

interior of the newly founded temple. Inside the temple Asklepios stands 

on the right and Hygieia is seated on the left, on a hiera trapeza, under
neath which lies a dog similar to the one depicted in the Piraeus sanctuary 

on the other side. 189 A couple of surgical instruments hang on the wall 

between Hygieia and Asklepios. They are a forceps , which may be 

compared to the KUPKtVOt iUtptKOt mentioned in an inventory of ex-votos 

in the Asklepieion in Piraeus , 1 9o and a cupping instrument (crtKU,,) . 1 9 1  

The trapeza on which Hygieia sits is set on a platform decorated with 

a relief frieze, which has its counterpart on the opposite s ide of the 

double-relief, where it depicts a multiple sacrifice of three animals : one 

bovine, one smaller one (possibly a sheep) and one probably a pig . In 

view of the place where it is depicted, this trittoia b6archos is best taken 

as the foundation sacrifice of the Asklepieion. 

1 88 Aleshire 1 989, 10 note 4, thinks Beschi ' s  identification weak. But what other 
hero, connected with the foundation of the Athenian Asklepieion, would have a rightful 
claim to these attributes? 

1 89 Is it too fanciful to imagine, that one of the dogs, which were strikingly prominent 

in the Askiepieion of Piraeus (cf. LS 2 1 ) , in the late summer of 4201 1 9  B.c.  followed a 
kindly Athenian visitor home, and was thus instrumental in causing the foundation of the 
Askiepieion EV iia'tEl? Such a supposition would seem to tally wel l with the Telemachos 
inscription, according to which Asklepios first came to the city from Piraeus of his own 
accord, and only then Telemachos set into motion the usual procedure of consulting an 
oracle, having a snake brought from the sanctuary at Epidauros, etc. On Asklepios' 
introduction see also Garland 1 992, 1 1 6- 1 35. 

190 IG IP 47. 
19 1  See Berger 1 970 , 63 ff. 
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Patrai? 

A fourth century votive relief to Asklepios first turned up in Patrai more 
than a century ago [Fig. 7 1 ,  R34 :  Patrai 208] . It may come from an 
Asklepieion in Patrai, of which nothing further is known, but the possibil

ity can not be excluded that it had been brought there from s omewhere 

else. On the left Asklepios is depicted with one female deity (probably 
Hygieia) , and his two sons , who stand closest to the large altar in the 

middle. The family of worshippers coming from the left is headed by a 

man, who puts something on the altar with his right hand; at his feet is a 

pig . The man is followed by two women with a slip of their himation 

drawn over their head, the second one a bit shorter than the first one; 

there are three children, a small boy and girl , and a taller boy between 

them. The rear is brought up by the maid carrying the kiste. 

The reliefs from Epidauros and Patrai display no significant differences 

from the Attic ones. 

Other heaLing gods 

Amynos 

On the west s lope of the Akropolis of Athens , the healing heros Amynos 

had his sanctuary . 192 Sophokles is reported to have been priest of Amy

nos, 1 93 whose cult probably was older than the introduction of Asklepios . 

The site has yielded some anatomical ex votos, the famous relief of Lysi
machides , 194 and one fragment of a votive relief with a sacrificial repre

sentation; all that is left are a female and a male worshipper, and a sheep. 

Amphiaraos 

From the Amphiareia both at Oropos and at Rhamnous come s ome inter

esting votive reliefs with sacrificial scenes. 1 95 

192 Travlos 1 97 1 , 76-78. 
1 93 At least if we accept the emendation 'Al1uvo1l instead of "AA(J)VO� in Vita 

Sophoclis 1 1 , which we probably should, in view of the strong circumstantial evidence 
linking Sophokles with Amynos. See Aleshire 1 989, 8-9. 

194 Van Straten, in: Versnel (ed.) 1 98 1 ,  1 13-4 nr. 2. 1 -2.5,  
1 95 Oropos: Petrakos 1 968; Schachter 1 98 1 ,  1 9-26; Travlos 1 988,  301-3 1 8.  -

Rhamnous : Petrakos, Prakt 1 98 1 , 123- 130;  Travlos 1 988, 3 88-403 . - Athens too had an 
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Oropos 

Of the fourth century relief [Fig. 72, R37 :  Athens NM 1 395] only the left 
part with the worshippers remains . They are a man and woman (slip of 
himation over her head) and a child, followed by a maid carrying the kiste 

covered with a cloth . At the left, i . e .  at the rear of the group, in the 

foreground walks the male servant with the kanoun, leading two sacrificial 
animals : a sheep and a pig. The relative position of the animals is pecu

liar; usually they are at the front. The reason for this may have been in the 

part of the relief that is lost. 
The combination of the two victims has been seen as a welcome 

confirmation of Pausanias' description of the procedure at the Amphia

reion of Oropos:  "Everyone who comes to consult Amphiaraos first 
purifies himself as the rite dictates. Purity comes by sacrificing to the god, 
and to all the gods whose names are on the altar. When these preparations 

have been thoroughly finished, they sacrifice a ram and sleep on the 
fleece, waiting for the revelation of a dream. " 1 96 The pig in the relief then 
would be the purificatory sacrifice, while the sheep or ram would provide 
the fleece to sleep on in the enkoimeterion. Incubation on an animal skin 
is indeed a�ested for the Classical period, not only in the Amphiareion at 
Oropos,  but also in the Amphiareion at Rhamnous and the Asklepieia at 
Athens and Piraeus. 197 It would be a mistake, however, to conclude that it 

was the general practice. In fact, most of the incubation reliefs do not 
show an animal skin spread under the patient. Nor should we think that 
the sacrifice of a sheep plus a pig was the minimal requirement to be 
admitted to the Amphiareion at Oropos. A sacred law of the late fifth or 
early fourth century B . C .  is very clear about that: the entrance fee was 
one drachma (later changed into one and a half drachmae), but one might 

Amphiareion, near the Hephaisteion, where during the construction of the Piraeus 
railway part of a votive relief was found (Athens NM 1383 :  Svoronos 328, pI. 38 ,  4; 
Siisserott 1 938, pI. 22, 5; Hausmann 1 948 , 1 7 1  nr. 74), together with a honorary decree 
with a relief representation of Amphiaraos, Artikleides and Hygieia, all three with their 
names inscribed (Athens NM 1 396: Svoronos 347, pI. 50; Hausmann 1 948 , 1 68 nr. 20; 
Meyer 1 989, A 143,  pI. 42, 2). For the general iconography of Amphiaraos see 
Krauskopf, Amphiaraos, LIMe 1 ( 1 9 8 1 )  69 1 -7 1 3 .  

196 Pausanias 1 34, 5 ;  translation P. Levi. 

197 Of the votive reliefs listed above in note 1 80, the following have the patient lying 
on an animal skin: (i) and (k) from the Asklepieion in Athens, (0) from the Asklepieion 
in Piraeus, (r) from the Amphiareion in Oropos, (s) from the Amphiareion i n  Rhamnous. 
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sacrifice whatever one wished. 198 Practice in the Classical period appar
ently was much less rigid than Pausanias implies. 

Rhamnous 

In a relief from Rhamnous the part where the deities were depicted is 

again missing [Fig. 73 , R39: Athens NM 1 384].  What we have is the right 

part of the relief with the worshippers . In the background, approximately 

where the middle of the relief must have been, is a pillar supporting a 

votive plaque. In front of it stands a servant in exomis, rendered in frontal 

view, who holds a kanoUn from which a bearded man takes something . In 

the background between these two figures the hind quarters and curly tail 

of a pig are just visible. The man is followed, on the right, by a woman, 

three small children, and a maid with kfste. The names of the woman and 

the three children are inscribed above them on the architrave (the name of 

the man is missing). 199 

Zeus 

Zeus Meilichios and Zeus Philios in Athens and Piraeus 

An iconographically closely connected group of Attic votive reliefs shows 

a seated bearded god, not accompanied by any other deities , who may 

have one or more of the following attributes : an eagle under his chair, a 

snake, a cornucopia, a sceptre, a phiale. In the inscribed examples the god 

is sometimes called Zeus Meilichios, sometimes Zeus Philios, without the 

two being iconographically distinguishable. 200 

A fragmentary example from the north slope of the Hill of the Nymphs 

in Athens [Fig . 74, R4 1 :  Athens EpM 8738] was dedicated by a club of 

eranistai to Zeus Philios . 20 1 Enough remains to see that the victim was a 

pig . 

198 LS 69, 20-24: EltclPlX:ilV oE Ihoouv 'tOIL ILEUOV'tcx BEPCXltEllEOBcxl ullto 'tou BEOU 
ILT] EA,CX't'tOV EvVE' O�OAO\)e; o01cilLOU apyiupiou Kcxi EIL�aUElV Ele; 'tov BT]ocxupoV 
ltCXpEi6V'tOe; 'tou vEroKOPOU, 
Ibid. 30-3 1 :  BUElV oE E/;/ElV ClltCXV O'tl iiv �OAT]'tCXl EKCXO'tOe;. 

199 Inscription IG Ir 4426: BoiolOV 'lltltoKpa'tT]e; EuaYY<E>AOe; AiolUAOe;, 
200 See Van Straten, BABesch 49 ( 1 974) 1 63 - 1 64 ,  1 78-1 80, 

20 1  Inscription IG Ir 2935:  'EPCXV<I>O'tcxi Ali I ct>IAirol aVE/9EOcxv ECP' 'HtYTloiou 

iiPlOvl'toe; (i . e .  324/3 B.C. ). 
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On a relief found in Piraeus, dedicated to Zeus Meilichios , the victim 

again is a pig [Fig . 75,  R44 : Piraeus 3 ] .  The god seated on the left holds 
a cornucopia. The group of worshippers is composed in a charmingly 
inept way. The servant with the kanoun stands behind the altar, while the 

pig is in front of it. On the right are a man and woman with three small 

children. The maid with kiste is squeezed into the background between the 

man and the woman. Furthennore it may be noted that, though the whole 

family is present, and the man walks in front, nearest the altar, the in

scription mentions only the woman as dedicant. 202 

An uninscribed relief, probably also from Piraeus ,  has two female 

worshippers and two children [Fig. 76, R45 : Athens NM 1 408] . The 

woman nearest the god is kneeling, stretching out her hands towards his 

knees , indicating that she has come to him in considerable distress ,  

imploring him with an urgent prayer. 203 Since naturally under these 

circumstances the kneeling woman should be depicted as close as possible 

to the god, it is understandable that the servant with kanoun and sacrificial 

sheep is moved to the rear of the group, just in front of the maid with the 

kiste. The sheep seems a bit unwilling. 

Kneeling women occur on two more reliefs with Zeus Meilichios or 

Philios , together with a sacrificial sheep [R48 : Athens NM 1 43 3 ;  R50: 

Dresden 1 50] , both of unknown provenance . 

Other, mostly incomplete, reliefs depicting a similar Zeus come from 

Athens ([R42: Athens NM 2383 ] :  sheep; [R43 : Athens NM 2390] : bovine 

animal and two goats?),  Eleusis ([R46: Eleusis 5 1 26] : the victim is 

missing, part of the servant with kanoun remains), and Sikyon ([R49: 

Sikyon] : sheep). Of a further three or four the provenance is unknown. !04 

Finally ,  on another relief of unknown provenance [Fig . 77,  R55 :  

Vienna I 1096] , the worshippers , a couple with two children, have brought 

no animal, but there is a maid with kiste, containing bloodless offerings. 

202 Inscription: I K ptlto�6ATJ tni MtAtJ(iwltl. 
203 Van Straten. BABesch 49 ( 1 974) 159- 1 89. 
204 [R5 1 : Newcastle-upon-Tyne) :  sheep; [R54: Vicenza El-54):  sheep; [ R53:  Verona 

MM]:  pig. On the relief [R52: Venice MC 801 the sacrificial victim seems to have been 
chiselled away. leaving the attendant strangely hanging in the air. 
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Zeus Soter and Athena Soteira at Delphi 

On a large inscribed votive relief from Delphi [R56: Delphi 1 202] ,  a 

helmeted Athena stands in the middle next to an altar. Of the seated god 

at her left little remains, but he is usually supposed to be Zeus Soter, with 

whom Athena Soteira, whose name is preserved in the inscription on the 

architrave, is often associated in cult. 20' On the right of the altar are a man 

and a woman bringing two sheep. In the background on the far side of the 

altar, in front of the man, and rather far from the two victims , is a small 

figure; perhaps in this case a child being presented to the deities , rather 

than the usual attendant. 

Zeus Karaios at Thespiai 

A curious dedication by a group of sussitoi was found in Thespiai [Fig. 

78, R57: Thebes 1 54] .  This dinner club dedicated a rectangular pillar to 

Zeus Karaios, which on the front, above the inscription, is decorated with 

the relief of a bucranium adorned with fillets . On the left and right side 

respectively are the mandible and the skull of a boar. These remains of 

sacrifices must have been a pleasant memento of the sacrificial banquets 

they enjoyed, and at the same time they may contain an allusion to Zeus ' 

epithet in this sanctuary. 206 

Athena207 

As we saw in the previous section, being Zeus, father of men and gods , 

was no guarantee for receiving a copious supply of votive reliefs. What 

reliefs he did get, were mostly dedicated to Zeus Meilichios or Philios , 

not to his Olympian manifestation. And similarly his daughter Athena 

received remarkably few of the votive reliefs that her city produced in 

such great numbers in the later Classical period. It is dangerous to draw 

far reaching conclusions from a single class of material , but it does seem 

probable that the private religiosity of the Athenian people at that time, of 

20' Inscription: [.1.li LO)'tfjPI K)ai 'A9aval Lw'tEipal KAEUJ,lEvll<; cXvt911KE. See 
Zagdoun 1 977, 32. 

206 Cf. Hesychios s .v .  KapaI6<;' ZEU<; ltapa. BOlw'tol<; oihw ltpoaayopEilE'tal' w<; 
J,ltv 'tl vt<; cpacn /)la. 'to {lIV11A6<; Eival, cmo 'toil lCapa. 

207 For Athena Soteira at Delphi. see above under Zeus. For the general iconography 

of Athena: Demargne et aI. , Athena. LIMe II ( 1984) 955 - 1 044. 
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which the private dedications are an expression, was not to any great 
extent directed at Athena Polias . 208 

Athena does have the distinction of being the recipient of the oldest 

votive relief in the present series [Fig. 79, R58 :  Athens AkrM 5 8 1 ] .  It 

was found on the Akropolis, and dates from the late Archaic period (c. 

500/480 B.C.) .  Athena herself, wearing a helmet, stands on the left; from 

the right approach a man and woman with three children: two boys 

walking in front, and a girl. The sacrificial animal is a large pig , certainly 

female and probably pregnant. This is the second piece of evidence that 

pregnant animals were sacrificed to Athena on the Akropolis .209 

Next there are two reliefs of the fourth century B . C .  Of the first one 

only the extreme left and right part remain; the middle, where the sacrifi

cial animal may have been, is missing [R59: Athens AkrM 24 1 3 + ] .  

Athena, with helmet, aegis and spear, stands on the right next t o  an altar. 

On the left of the altar is the leg of a man in a short chiton or loin-cloth, 

probably the sacrificial attendant. The left portion of the relief preserves 

the head of one worshipper, and the maid with kiste. The other relief is a 

little more interesting [Fig . 80, R60: Athens AkrM 3007].  Athena again 

stands on the right of the altar. Behind the altar stands the servant holding 

the kanoiin, and on the left a small pig peeks from behind the foot of the 

altar. The group of worshippers on the left consists of one man standing 

at the altar, and more men arranged in pairs. The relief is broken on the 

left, but they can be plausibly restored as four pairs, making up a total of 

nine men. So in this case it is evidently not a family dedication. Probably 

the men are a group of magistrates , perhaps the nine archontes . 

Demeter and Kore 

The Eleusinian deities enjoyed an ever increasing popularity during the 

Classical period, both on the level of public cult and as objects of private 

piety . We have evidence for a considerable number of votive reliefs 

dedicated to Demeter and Kore in the course of the later fifth and fourth 
centuries .21O Many of these,  unfortunately ,  are very fragmentary , and only 
a few have representations of sacrifice. 

208 See also N ilsson 1 967 , 729 ff. 
209 See the vase painting [Y67: Athens NM Ala 636],  above p. 26. 

l l O  Peschlow-Bindokat, ldl 87 ( 1972) 60- 1 57. See also Bescbi, Demeter, LIMe IV 
( 1 988) 844-892. 



78 CHAPTER TWO 

A well preserved example, dating from the second half of the fourth 
century , comes from Eleusis [Fig . 8 1 ,  R67: Paris Louvre 752] . On the 

right stand Demeter, holding a sceptre and a phiale, and Kore , holding 
two long torches in one hand and ears of corn in the other. On the left, on 
the other side of the altar, are a man and a woman (head covered by a slip 
of the himation) making the usual gesture of worship. In front of the altar 
a small servant in exomis leads the sacrificial pig and holds the kanoun. 

Of a relief in Athens the exact provenance is not known, but it is 
assumed to be from an Attic sanctuary [Fig. 82, R68 : Athens NM 1 0 1 6] .  
Demeter, seated here, and Kore, holding one torch in each hand, are on 
the left of the altar. The servant with kanoun and sacrificial pig is on the 

near side of it, and the family approaches from the right. They are a 
couple with four small children, followed by the maid carrying the kiste. 
Rather exceptionally the woman on this relief walks in front of the man. 
This, combined with the number of children that are present, suggests that 
this relief may have been dedicated to the goddesses for their patronage of 

motherhood and child care. 21 1  
A fragmentary votive relief found at Eleusis may have to d o  with the 

Eleusinian mysteries [Fig . 83 , R65 : Eleusis mag . ] .  A lot of it is missing, 
which makes its interpretation problematic.  Of a goddess on the right only 
the raised right hand, which held a sceptre, remains . Parts of five figures 
approaching her from the left are preserved . The two men in front are 
appreciably smaller than the numbers three and four (of the fifth only a 
small piece of drapery remains) ,  but the only one of these smaller men 
whose head is more or less preserved is clearly bearded, so they can not 
be children. The taller third and fourth figures, both male, were probably 
not quite as tall as the goddess.  Number three (and probably also number 
four) carries a small sucking-pig by one hind leg. It looks as though the 
conventional difference in size between gods and worshippers on votive 
reliefs is here expanded into a three tier system. If we take the piglets as 
chofroi mustikaf, i .e .  the victims that the initiates had to bring and that 
were slaughtered in the course of the initiation,212 then the two men 

2 1 1  Cf. Aristophanes, Thesmophoriazusae 295 ff. A small Attic votive relief with a 
representation of some sacrificial cakes is dedicated " to the two goddesses on behalf of 
the child" :  Athens EpM 8790, Svoronos 668, p I . 2 19 ;  Mobius, AM 49 ( 1 924) 1 3 ;  IG If 
4588:  [cJl)il..T] 'talv 9£alv I [£)1l�alltVT] 1l1ttp I 'tou 1talliio1l. 

2 1 2  Cf. Aristophanes, A charnenses 747, 764. See Introduction 1 . 2. 
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carrying them might perhaps be mythical mystai (Herakles, Dioscuri?) ,  
and the two smaller men preceding them Eleusinian priests. 2 1 3 

Another relief from Eleusis has a reference to the local myth too [Fig . 
84, R64 : Eleusis 5006] . The goddess, on the right, is seated on the bare 
rock, which is probably the agelastos petra on which Demeter sat when 
she first came to Eleusis.2 1 4  The worshippers are three men and a woman, 
followed by a maid carrying the kiste, but there is no sacrificial animal; 
apparently only cakes were offered.2 1 S 

I include here, with some hesitation, a votive relief found in Pompeii 
[R69: Naples MN 1 26 1 74] . It is definitely Greek and can be dated to 
about 400 B. C . ,  but nothing is known of its ultimate provenance. On the 
right a goddess sits on a bare rock, her sceptre leaning against her shoul
der. At her feet is a low altar. The group of worshippers on the left 

consists of a youth holding a small tray or kanoun and leading a sheep by 
the horns. He is followed by three small children, a girl and two boys, one 

of whom affectionately lays one arm on the victim. Behind them follow a 
man and two women. The goddess has been variously identified as Aphro
dite or Demeter. 2 16 Her unusual seat is a point in favour of the latter, 2 1 7 

and so ,  to a certain extent, is the male sex of the victim. As a general 
rule, female deities received female sacrificial animals. There are excep
tions to this rule. Rams were on certain occasions sacrificed to Demeter or 
Kore.2 1 8  I have not found this to be true of Aphrodite (which is not much 
of an argument, given the fragmentary nature of our evidence) . 

2 1 3  Some such interpretation might find support in a late fifth century votive relief 
from Kertch, but that is not without its own interpretational problems: Saint Petersburg 
Pan 1 60, Peschlow-Bindokat, Jdl 87 ( 1 972) 1 5 1  R 1 2, fig. 39; LIMe IV ( 1 988) Demeter 
270 (good photograph). 

214 Apollodoros I 5, I .  Cf. Homeric Hymn to Demeter 200, with the commentary by 
Richardson 1 974, 2 1 9  ff. 

2 1 5 [ R66: Formerly BrockJesby Park] from Eleusis also has maid with kfste and no 

victim (though it is possible that an animal was depicted in the lost part). 

2 16 Apbrodite: Harrison 1 922, 309; Kraus & Von Matt 1 973 , 1 93 or. 266. Demeter: 
Mylonas 1 96 1 ,  200. The descriptions in Harrison and Mylonas are inaccurate. 

2 1 7 A rtemis too is frequently depicted seated on a rock, but she usually has some 

distinctive attribute. 

218 Demeter: Eupo1is fr. 1 96 Kassel-Austin ( = 1 83 Kock). Kore: LS 20 B 44; lG If 
1 673 , 62; LSA 26, 47. 
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Aphrodite ? 

A well preserved relief of exceptional quality in the Louvre [Fig.  85 , R 7 1  : 
Paris Louvre 756] is usually attributed to Demeter. 21 9  Its provenance is 
unknown, and the goddess standing on the right only holds a sceptre and 
a phiale. These attributes are not distinctive enough to identify her. 

Behind the cylindrical altar stands a boy, who holds a kanoun filled 
with doughnut-shaped sacrificial cakes in his left hand, and with his right 
hand places some of these on the altar. The victim, a small goat, stands 
ready at the altar. The worshippers on this relief are not a family , but a 
group of seven boys led by two bearded men. One of the boys holds a 
wreath. Probably the boys have participated in some game or performance 
in honour of the goddess , and are now thanking her for the victory . 

The only clue to the identity of the goddess , and that not a very conclu
sive one, is in the species of the victim. Of the more common sacrificial 
animals, bovine, sheep, pig and goat, the goat is most clearly preferred by 
specific deities.220 It is hard to find a sacrifice to Demeter requiring a 
goat. For Aphrodite and Artemis, there are several. Since, however, 
Arternis is usually identified by at least one of her attributes (bow and 
quiver, deer, torches), Aphrodite may be the most likely identification of 
the goddess on the Louvre relief. 22 1 

A rtemis, Hekate 

Brauron 

In her Attic sanctuary at Brauron the cult of Arternis Brauronia was 
closely connected with the childhood and adolescence of girls,  with 
pregnancy and child birth.222 The excavations have recovered three votive 
reliefs with sacrificial scenes, all relatively large ones and of good quality, 

2 19 Hausmann 1 960, 69; Charbonneaux 1 963, 1 20;  Peschlow-Bindokat, Jdl 87 ( 1 972) 

156 R 68 hesitantly. 
220 Particularly Dionysos, Apollo, Artemis and Aphrodite. 

221 Goats sacrificed to Aphrodite: e.g. LS 1 69 A 1 2- 1 3 ;  1 72 , 3 and 8-9. LSS 1 1 0. 

222 Travlos 1 988,  55-80; Linders 1 972; Osborne 1 985, 1 54 ff. Numerous articles by 
L. Kahi l ,  in:  Neue Ausgrabungen in Griechenland (AntK Beih. I ,  1 963) 5-29; AntK 8 

( 1 965) 20-3 3 ;  AntK 20 ( 1 977) 86-98;  A cta of the Xl International Congress of Classical 

Archaeology, London ( 1 978) 73-87; Hesperia 50 ( 1 9 8 1 )  253-263 ; Moon (ed . )  1 983 ,  

23 1 -244; LIMC I I  ( 1 984) 6 1 8-753 ; CRAI 1 988 ,  799-8 1 3 .  
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dating from the fourth century B . C .  In all three a number of children are 
conspicuously present. 

A ristonike 's  dedication [R73 : Brauron 1 1 5 1 ] has already been pre
sented as an introductory example of a votive relief. The group of wor
shippers consists of four couples, each with one child. The children are 
arranged according to age: they get smaller from front to back, and the 

last one, at the rear, is too young to walk by himself and is carried on his 
mothers' arm. Obviously the parents also get younger towards the rear of 
the group, though it is perhaps less obvious that they should decrease in 
size as well. Size in their case undoubtedly has more to do with their 
relative importance than with how tall they really were. According to the 
inscription on the architrave, this relief is the dedication of one woman, 

Aristonike.223 In all likelihood Aristonike is the woman of the first couple; 
but she, the dedicant, does not even walk up front. 

Another votive relief from Brauron was dedicated, according to the 
inscription on the architrave, by the woman Peisis [Fig . 86, R74 : Brauron 
1 1 52]. In the representation again the woman dedicant takes second place 
behind her husband . They are followed by a woman, probably a nanny , 
accompanying four children of different ages . As in the votive relief of 
A ristonike, an expensive bovine victim is offered to the goddess . In 
Aristonike's relief Artemis was depicted alone, in Peisis' relief she is 
represented together with her mother Leto and her brother Apollo. 

In the third relief the arrangement of the worshippers is less patriarchal 
[Fig. 87 , R75 : Brauron 1 1 53] .  The woman, by whom or on whose behalf 
this dedication was set up, precedes her family, with a small child standing 
in front of her, closest to the goddess . She is followed by three bearded 

men, a youth and two more children. Artemis is seated on the left with a 
deer by her side. It is interesting to see how the deviation from the con

ventional arrangement posed some problems for the sculptor. Since it was 
considered important to have the woman and child directly in front of the 
goddess , they occupy the place where normally the altar and the sacrificial 

animal with its attendant would be. The altar, in this relief, is simply left 

out. The victim and its handler are pushed into the background on the 
further side of the woman and the child . As a result, so little of the animal 

is visible that one has to look twice to determine its species (it is a goat). 

223 Inscription: ·AP1:E�ll)l E'il�a�Evl1 CxvEel11CEv ·AplCl1:0Vl1C11 ·Av'tl<jla1:o1l<; 90palEw<; 

Y1lV1]. 
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Echinos 

A most interesting addition to the corpus of Greek votive reliefs has 
recently come to light in an emergency excavation at Echinos (modern 
Achinos) on the Malian Gulf, in the borderland between Malis and Achaia 
Phthiotis [Fig. 88, R7Sbi' : Lamia AE 1 04 1 ] .  The relief, which is dated by 
the authors of the editio princeps around 300 B.c . ,m is very well pre
served, and has a uniquely rich and detailed representation. The goddess 
Artemis stands on the right, leaning with her left elbow on a short pillar 
and holding a long torch in her right hand. She carries a quiver; the top is 
faintly visible above her right shoulder, but the straps by which it was 

hung on her back are not indicated (unless they were rendered in paint). 

A drill-hole in Artemis ' left hand indicates that it held a metal attribute, 
perhaps a bow . 22S In front of the goddess there is a monumental altar, 
depicted in quite convincing perspective, and from the left approach the 

worshippers. Nearest the altar is the bovine sacrificial animal ;  a male 
attendant in a short chiton grasps one of its horns with his left hand and 
holds a knife ready in his right hand. Behind him follows a woman who 
holds a small child in both hands , extending it towards the goddess, while 
the child in his turn reaches out in the same direction. Behind the young 
mother comes a female servant, carrying a flat tray on her head which is 
filled with an apple, a pomegranate, a myrtle bough, three pyramid-shaped 
cakes , and a bunch of grapes , all carved with admirable attention to detail; 
in her right hand she holds a small jug (a so-called askos).  The last figure 
on the left is also female; she has drawn her himation over her head , 

raises her right hand in worship, and holds a small object, perhaps a box , 
in her left. Above the worshippers, a pair of shoes and some clothes (from 
left to right: a short short-sleeved chiton, two rectangular fringed pieces 
of cloth, and a peplos) are hanging on a line which is strung directly 
underneath the epistyle of the architectonic frame of the relief. These must 
be votive offerings. It was a widespread custom, which we are particularly 
familiar with in connection with Brauronian Artemis , for women to donate 
the clothes which they had worn during pregnancy and at the time of 
childbirth to their divine protectress. Impressive inventories of votive 

224 Dakoronia & Gounaropoulou , AM 107 ( 1 992) 2 1 7-227. 
225 Cf. e.g. [R73: Brauron 1 1 5 1 )  for Artemis with bow. Since a bow is not among the 

possibilities suggested by Dakoronia & Gounaropoulou. ibid. 2 1 8-2 1 9. the nature of the 
hole may Dot be in favour of this restoration. 
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clothes in the sanctuary at Brauron are preserved in inscriptions,226 but so 
far the first representation of such votive clothes occurs on this relief from 
the sanctuary of Arternis at Echinos, where evidently a similar custom 
existed. 

The group of worshippers on the Echinos relief has some features 
which deserve further attention. In the first place, there is the difference 
in size of the figures. The female figure carrying the tray on her head is 
shorter, and also carved in lower relief (more in the background, as it 
were) , than the other two women, which is in keeping with her servant 
status. The male attendant with the sacrificial animal, however, is depicted 
on a much smaller scale yet, almost toy-size. The reason for that is not 

difficult to guess. The main point of the dedication clearly is the presenta
tion of the newborn child to Artemis, so vividly expressed by the gesture 
of the woman holding it. The effect would be lost if an approximately life 

size ox were to interpose itself between the child and the goddess. We 
have seen other votive reliefs where the same problem of the sacrificial 
animal interfering with the desired closeness between worshipper and deity 
was solved in different ways, either by pushing the victim into the back
ground [R75 :  Brauron 1 1 53] , or by moving it to the rear of the group 

[R45 : Athens NM 1 408] .  In this case the sculptor simply shrunk it out of 
the way.  Furthermore, the veiled woman on the left is a little taller than 

the young mother holding the child, probably indicating that she is of 
higher rank in the family, the mater familias, so to speak. Something 
similar, but with the more important people in front instead of at the back, 
could be seen in Aristonike' s relief from Brauron [R73 : Brauron 1 1 5 1 ] .  

Thus far, w e  have observed that our sculptor may have put a little 
more thought into the iconographical use of size differentiation than was 
usual, but the devices he used are all within the tradition of the Classical 
Greek votive relief. Two other elements , however, are foreign to that 
tradition. The first one is the maid carrying a flat uncovered tray on her 

head instead of the cylindrical kiste. She does not occur on other Greek 
votive reliefs of the Classical period , but she is a stock figure in later 
votive reliefs from northwest Asia Minor and Thrace.227 Secondly there is 

226 For the inventories see Linders 1 972; for tbe custom also the somewhat obscure 
passage in Euripides . Iphigenia Taurica 1 462- 1 467. and Hippokrates. n£pi !!apB£viw v. 
Littre VIII p. 468 . 1 3 - 14. 

127 E.g . Athens N M  1 486. from Tirilye (near ancient Apameia on the Propontis) :  
Svoronos pI .  1 12; Robert. Hellenica VII ( 1 949) 42 f. ; Corsten 1 987. 51  nr. 33 .  - Bursa 
2605. from MustafakemaJpi\fa (Mysia) : Schwertheim. in: Fests. D6mer ( 1 978) I1 827 nr. 
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the knife in the hand of the male servant. He is holding it rather meaning
fully at the animal 's  throat, and this relief might indeed be assigned a 
lonely place in the second main group of sacrificial representations , where 
the actual killing of the victim is depicted. This , again, is unique for a 
Greek votive relief of the Classical period, but is a fairly common feature 
of the later East Greek reliefs.m All in all , the new fmd from Echinos not 
only forms a welcome addition to the repertoire of Classical Greek votive 
reliefs ,  but it also goes some way towards providing the missing link 

between these and the later East Greek ones. 229 

Aigina 

In a votive relief of the late fifth century B .  C . ,  found in Palaiochora on 

Aigina, almost everything is unusual [R76 : Athens NM 1 950] . On the left 
is a high stepped base surmounted by an unexplained object (a bit of the 
left is missing). Welter suggested that it might be a model of a ship , which 
is neither impossible nor obvious . 230 Two men in short belted chitons, 

such as working people would wear,m stand at the foot of this construc
tion, one holding (and apparently putting down) a goose, the other pouring 
a libation from a phiale. In the background behind the two men, rendered 
in very shallow relief, is a goddess holding two torches. Further to the 

IV I ,  fig. 39 ;  Schwertheim 1 983, 22 nr. 1 6, fig. 1 8 .  - Paris Louvre 2850, from Kyzi
kos: Charbonneaux 1 963, 76; Van Straten, BABesch 5 1  ( 1 976) 1 1  f. , fig . 22; Schwert
heim, in: Fests. Domer ( 1 978) II 8 1 0 nr. U A3, fig. 23 . - Two examples from Thrace: 
Mihailov, IGBulg r 78 ter and 286. 

228 E.g. Istanbul 189, from Mysia: Mendel nr. 854; Robert, Hellenica 1 0  ( 1 955) 1 26. 
Whereabouts unknown, from Kazakkoy (Mysia) : Hasluck, JHS 24 ( 1 904) 22 fig. 2; 
Robert, Hellenica 10 ( 1 955) 126. -The priest on the Classical relief [R95 : Eretria 63 1 ]  
does have a knife, but he holds i t  i n  his left hand which i s  hanging down, not anywhere 
near the animal's throat; in Classical iconography priests carry knives as a distinctive 
attribute of their function, also outside any sacrificial context, for instance on grave 
reliefs: see Mantes 1 990, pI. 36-4 1 .  

229 On the problem of the apparent discontinuity between Classical and later votive 
reliefs see Van Straten, in: Bulloch et al. (eds .) 1 993 , 248-264. 

230 Welter, AA 1 938 , 537-8. Welter discards the possibility that it is an altar on a 
high stepped base, but in my opinion that is not absolutely inconceivable; cf. the altar on 
the Attic black figure skyphos [V 1 1 :  Athens NM 1253 1 ] ;  see also Kahi l ,  Anemis, LIMe 
II ( 1 984) 658 or. 46 1 :  " autel a quatre gradins" .  

231 See e.g. the haulier on a votive relief from the Athenian Asklepieion: Athens NM 

1341  + ,  Beschi, A SAtene 47-8 ( 1 969-70) 86 ff. , fig. I .  
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right are other worshippers : a boy or youth leading a fawn, and a woman 

between two not very small children. 
The goddess may be Hekate, who had a sanctuary on Aigina, and who 

was especially worshipped by seamen and fishermen.m The sacrificial 

animals, though uncommon, are not without parallel,  but a fawn is hardly 

the sacrifice one would expect from people who earn their living at sea. 

Delphi 

From Delphi we have two fragments from the left part of a votive relief 

[R77: Delphi 1 1 0 1  + ] .  It shows a standing goddess holding a torch, who 

must be Artemis according to the partly preserved inscription on the 

architrave,  and part of a seated goddess to her right. On the near side of 

the chair of the seated figure, a small girl kneels on the ground, stretching 
out her arms. A larger fragment constituting the right part of a votive 

relief appears to belong, though the two nowhere join. On this second part 

is a group of worshippers : man, woman and little girl , preceded by an 

attendant leading a sheep. In the background, in front of the man, is a 

frontal woman carrying a liknon on her head.233 She is not the only 

unusual feature. Above the heads of the worshippers, on a much smaller 

scale, a row of six deities is rendered in low relief. They are, from right 

to left, Hermes, Apollo kitharoidos , a figure with cornucopia (Acheloos) ,  

and three female figures sitting behind a table (Nymphs) . 234 These small 

figures in the upper zone are best understood as the gods and goddesses 

who had their sanctuaries in the neighbourhood of the goddess to whom 

the relief is dedicated.m On the architrave, part of the name of the 

dedicant can still be read: he may be the same Kleumenes who dedicated 

the relief to Zeus Soter and Athena Soteira. 

232 For testimonia see Welter 1 962, 95 f. 

233 There is a parallel for the woman carrying a l iknon on her head on the votive 
relief [ R23 9: Torcello Mus . Prov. 640) ;  the foremost of the group of worshippers, also 
a woman, puts something on the altar; there is no sacrificial animal; the recipient is an 
unidenti fied goddess. 

234 The interpretation of Nymphs and Acheloos was proposed by Amandry, in: BCH 
Sup. 9 ( 1 984) 3 98-401 .  

235 Cf. for instance the Bendis relief from Piraeus, Copenhagen NCG 23 1 :  Waiter, 
OJh 3 1  ( 1 93 9) 56 f. ; Meyer 1 989, 296 A 107, pI. 32, 2. 
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Delos 

A sanctuary on the eastern slope of Mount Kynthos on Delos is nowadays 
generally identified as the shrine of Artemis Lochia mentioned in Euripi
des ' /phigeneia in Tauris.236 More than a dozen ( fragments of) votive 
reliefs were found there, some with pregnant women, and some with 
scenes of sacrifice. All date from the advanced Hellenistic age, except 

one, which is probably not much later than the end of the Classical period, 
and happens to be the most completely preserved one [Fig . 89,  R78 :  

Delos A 3 1 53] .  It depicts Artemis standing on the left, holding a torch; a 
servant with the sacrificial goat at a cylindrical altar; and a worshipping 
couple with three small children. 237 

Apollo 

Apollo is the recipient of  a sacrifice on two votive reliefs of  the fourth 
century B . C . ,  both incomplete, and both of unknown provenance. On a 
fragment in Copenhagen [Fig . 90, R83 : Copenhagen NCG 232 a] the god 
is depicted playing the kithara, standing on the left of an altar. At the altar 
stands an attendant holding a young sheep and a kanoiin. Of the worship
pers two men and two children remain, and the hand of another adult. 

The other fragment [Fig. 9 1 , R84 : Detroit 25 . 1 4] is a dedication, 
according to the inscription on the architrave, of a group a hebdoma

i"stai. 238 Voutiras has advanced strong arguments to link this relief with 
some that have been found in the Pythion in Ikaria (Attika) .239 The 
hebdomaistai must have been a religious association named after the 
seventh day of  the month, which was generally considered as Apollo 's 
birthday.240 The fragment in Detroit is the left part of a relief with Apollo 
seated on the omphalos ,  holding a phiale and a laurel branch. In front of 
him is an altar. Of the sacrificial attendant the head and one arm holding 

236 Bruneau 1 970, 1 9 1 - 1 95 .  Euripides, lphigenia Taurica 1097-8. 

237 For a list of the Hel lenistic reliefs ,  which fall outside the scope of this study , see 
Bruneau 1 970, 1 9 1 -2. Another Hellenistic votive relief from Delos , with a sacrifice of 
a pig to Artemis : [R8 1 :  Delos A 7724] ,  see Siebert, BCH 1 1 2 ( 1 988) 764 ff. fig. 33 and 
36. 

238 Inscription: £�ool1ato"tai oi  Eltt [- - - ]. 

239 Voutiras, AlA 86 ( 1 982) 229-233. 

240 Mikalson 1 975,  1 9. 
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the kanoUn remain, and part of the head of the victim (probably a sheep); 
finally one arm of a worshipper survives . 

Dionysos 

From Koropi in Attika (probably on the territory of the deme Sphettos) 

comes a votive relief to Dionysos, with sixteen male worshippers in two 

rows , some of whom hold wreaths [Fig . 92, R86 : Athens NM 2400] . In 

front of them, at the altar, is a small servant with a kanoiin and a pig . 

Dionysos stands on the right, wearing a short chiton, nebris and endro

rnides, and holding a kantharos in his right hand. This may be a dedication 

of a choregos, depicted with the fifteen members of the tragic chorus , who 

had won at a Dionysiac festival. 24 1 

Herakles 

Athens Asklepieion 

Herakles was worshipped, in or near the Asklepieion on the south slope of 

the Akropolis , as a healing god,  to whom anatomical ex votos were 

dedicated. According to later sources this cult of Herakles , named Meny
tes , was founded by Sophokles .242 This Herakles must be the recipient of 

a curious egg-shaped marble votive offering , found on the south s lope of 

the Akropolis [R89: Athens EpM 8793 ] .  The peculiar form is almost 

certainly to be explained by the fact, that a piece of marble was used 

originally intended for a funeral vase, the shape of which had already been 

roughed out.243 The surface of the relief is badly damaged, but the main 

elements can be made out. On the left of an altar stands Herakles.  On the 

right are four adult worshippers and two small children, and a servant 

leading the sacrificial animal (a pig or a sheep) . The dedication is in

scribed above the relief: "Lysistrate has dedicated this to Herakles on 

behalf of her children. "244 

24 1 The youthful god, to whom a sheep is offered on the Athenian votive relief [R87: 
Paris Louvre 754] ,  is i nterpreted as Dionysos by Charbonneaux 1 963 , 1 20. He has no 
distinctive attributes (the staff he holds is not necessarily a thyrsos). But I suspect that 
the relief may have been reworked anyway. 

242 See Van Straten, BABesch 49 ( 1 974) 1 68/ 1 1 ;  id. , in Versnel (ed.) 1 98 1 ,  106/ 1 . 1 .  

243 Probably a funeral marble loutrophoros , cf. Kokula 1 984. 

244 lG IF 46 13 :  /\\)OlOtpUtT] [- - - 1 1 {HtEP tiilv 1t(u1i[iCJlvl l 'HPCUCAEl clvEeT]1CE. There 

is a good photograph in Kearns 1 989, pI . I B (she has missed the archaeological 
literature on this dedication, and with that its provenance). 
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Athens Kynosarges? 

A little to the south of what used to be the Fix brewery in Athens , not an 

unlikely location for the Herakleion at Kynosarges ,24S a votive relief to 
Herakles was found [Fig . 93 , R90: Athens EpM 3942] . It is of modest 

dimensions (27 x 43 cm), and is dominated by an enormous sacrificial bull 

in the centre of the representation, restrained by a servant in a loin-cloth. 

Herakles stands on the right, and on the left are the worshippers : a couple 

with a child and a maid with a kiste. The dedication is inscribed on the 
architrave. 246 

Herakles and the Siiulenbau 

On a series of votive reliefs Herakles is associated with a construction 

consisting of four columns placed at the corners of a square foundation 

and supporting an epistyle.247 There are slight variations and often the 

artist has not bothered to show more than two of the four columns, but 

unmistakably the same type of building is intended, which must have been 

in use as a typical form of Herakleion in Attika, and probably elsewhere 

in Greece. It was a permanent stone or wooden framework which on 

festive occasions was decked with boughs and thus transformed into a 

pleasant shady pavilion, where Herakles could enjoy the banquet prepared 

for him by his worshippers . 248 

On a votive relief reportedly from Ithome (Messenia) and dating from 

the early fourth century B . C . ,  Herakles stands next to such a building 

[Fig. 94, R92 : Athens NM 1 404] . From the right approaches a man with 

a sheep and a bovine sacrificial animal. Bovine victims are also offered on 

the reliefs in Rome, said to be from Athens [R93 : Rome Mus . Bar. 1 36] . 

and in Venice [R94 : Venice 1 00] . 249 On the latter, the worshippers are a 

man preceded by a boy and a youth . A similar arrangement, with a boy in 

245 Wycherley 1 978, 230. 

246 Inscription: na\ll� AiyiplO� ·Hp<a>ICA£l. 

247 Frickenhaus, AM 36 ( 1 9 1 1 )  1 2 1  ff. ; Waiter, AM 62 ( 1 937) 45 ff. ; Woodford, in: 
Stud. G.M.A. Hanjmann ( 1 97 1 )  213; Van Straten, BABesch 54 ( 1 979) 1 89 ff. ; Boardman 
et aI. , Herakles, LIMe IV ( 1 988) 801 -802: " Herakles at a columnar shri ne " .  

248 As depicted on an early fourth century Attic krater: Athens NM 1 4902, Metzger 
1 95 1 , 224 nr. 56; Woodford , in: Stud. G.M.A. Hanjmann ( 1 97 1) pI. 62; Van Straten, 
BA Besch 54 ( 1 979) 1 95 fig. 5-6. 

249 The relief in Venice was heavily reworked at some later date, see Linfert, AA 
1 966, 496 ff. 
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front of his father, is found on a relief from Marousi in Attika, also 
belonging to this series.2S0 This probably has to do with Herakles ' role at 

the Oinisteria and the coming of age of boYS.251 

A relief in Eretria has only recently been added to the series [R95 : 

Eretria 63 1 ] .  Herakles is seated in his Siiulenbau, on the left.2S2 At 
Herakles ' feet is a low rounded altar (eschara). On the right is a bovine 

victim, and a man who by his dress (a long loose short-sleeved chi ton) and 

the machaira in his left hand is characterized as a priest. 2S3 The priest is 

followed by a young man . 

Herakles reclining 

In view of Herakles ' proverbial gluttony, it is not surprising that he is 

frequently represented reclining at a banquet. 254 On a votive relief in Sofia 

[Fig. 95 , R96: Sofia] , the reclining Herakles receives three worshippers , 

who are preceded by a tiny servant with a kanoun and a diminutive sheep. 

The provenance of the relief is unknown, and its date may be the third 

century B . C .  

Pankrates and Palaimon 

In 1 952 a most intriguing sanctuary was discovered in Athens, on the spot 

where the Ilissos crossed the King George 11 Street. A total of some forty 

votive reliefs were recovered.2SS Before its discovery , no indications of the 

existence of this sanctuary existed. The principal deities worshipped here, 
and depicted on the votive reliefs ,  are a bearded god with a cornucopia, 

named Palaimon on one inscribed relief; a youthful god closely resembling 

250 Athens NM 2723 , Svoronos 379, pI . 1 0 1 , 1 2 1 ;  Travlos 1 97 1 , 276. 

251 Van Straten, BABesch 54 ( 1 979) 1 89- 1 90. 

252 The episcyle in this relief is not curved, as Themelis, Prakt 1 982, 173 ,  has it, but 
it forms a corner, suggesting that the Saulenbau is set at an angle to the background. 

253 See Mantes 1 990 (who seems to have overlooked this relief). 

254 E.g.  on a Classical relief from Rhamnous : Prakt 1 982, 128,  pI . 86. See also 
Verbanck-Pitrard, in: Hl1gg (ed.) 1 992, 85-106. 

255 Meliades, Prakt 1 953, 47 ff. ; 1 954, 4 1  ff. ; Travlos 1 97 1 , 278 f. and nr. 209 on 

the map at p. 29 1 ;  Vikela 1 988;  Boardman et at. , Herakies, L1MC IV ( 1 988) 802-803 : 
"Herakles Pan.krates�; Vikela & Vollkommer, Melikertes, L1MC VI ( 1 992) 437-444, esp. 
442. 
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Herakles, named Pankrates (and once or twice Herakles Pankrates256) .  The 
identification of Pankrates with Herakles is evident. Palaimon, as far as 
we get to know him from the Athenian reliefs and some comparable 
material from elsewhere, seems to have been rather like Plouton or 
Ploutos.257 Confusingly, the only published relief with a sacrificial animal 
shows the bearded god with cornucopia and phiale, seated on a throne on 
the right, but it has an inscribed dedication to Pankrates [Fig.  96, R97 : 

Athens 1 st Eph. J258 At the altar in the centre stands an attendant with 

kanoun and pig. The group of worshippers, on the left, comprises two 
men, a woman and a child. 

On another relief from the same sanctuary the bearded god with 
cornucopia is seated on a rock [Fig.  97, R98 : Athens 1 st Eph. J .  There is 
no sacrificial animal, but the foremost of three worshippers , a kneeling 

woman, presents him with a table loaded with cakes or fruit. The third 
worshipper, on the far left, may in fact be the maid with the kiste. 

Nymphs 

There were many sides to the Nymphs, most of them nice.259 They were 
closely connected with the land, and the various aspects of its nature, like 
mountains and caves, water , and vegetation. They promoted the fertility 
of the soil and the animals , and also protected human offspring . They 
were generally helpful, and had so many shrines scattered around the 

countryside that for most people one of them would always be close at 
hand. 

Beside other votive offerings , votive reliefs were offered to the 
Nymphs in many of their sanctuaries . A considerable number of these 

have survived, testifying to the popularity of their cult. 260 From about the 
midd le of the fourth century B . C .  the Nymph reliefs typically have an 
irregular frame suggesting the mouth of a cave. Before that time, in the 
late fifth and early fourth century , we sometimes see a small stylized cave 
of Pan in the upper part of the relief field .26 1 This constitutes a clear 

256 Robert, BE 1 959, 1 24; 1 960, 1 34. 

257 Van Straten, BABesch 49 ( 1 974) 170- 1 72. 

258 Inscription: [6 oElva njavl(pa'tl]t E'i)�Ct.I1EVO<; Ctvt9l]l(EV. 

259 N ilsson 1 967, 244 ff. ; Herter, RE XVII ( 1 937) s.v. " Nymphai" ;  Van Straten, 
BABesch 5 1  ( 1 976) 1 -38;  but see Connor, CLAm 7 ( 1 988) 1 55- 1 89. 

260 Feube1 1 935 ;  Fuchs, AM 77 ( 1 962) 242-249; Edwards 1 985.  

26 1 Neumann 1 979, 54. 
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reference to the fact that Nymphs were often worshipped in caves , but it 
will soon have become little more than a conventional feature, like the 
architectural frame of other votive reliefs .  Sometimes they are, rather 

illogically, combined, with the cave frame set within the architectural 
frame. 262 

Among the numerous Nymph reliefs , depictions of animal sacrifice are 

surprisingly rare. Before speculating on possible reasons for this, suppos

edly to be found in the peculiarities of popular worship of the Nymphs , 

one should note that it is not specifically sacrificing worshippers, but 

worshippers in any form whatsoever, that are scarce on these reliefs. So 

whatever the reason, it cannot have to do with animal sacrifice as such. 

One of the rare examples with an animal sacrifice is an Attic fourth 
century relief in a British private collection [Fig. 98, R99 : Mus.  

Worsleyanum] .263 Inside a cave we see a rustic altar , towards which a 

servant in exomis leads a sheep, accompanied by three male and two 

female worshippers ; the women have their head covered with a slip of the 

himation. Hermes and three Nymphs, of impressive stature, appear to 

perform a chain dance at the altar; the head of Acheloos is on the right, 

and Pan sits just outside the cave, in the upper left corner. 
A fragment of a relief from the general area of the Athenian agora 

[R I 0 I :  Athens Agora S 2905] has part of a sacrificial pig, and part of a 

dancing goddess who may be one of either the Nymphs or the Charites . 

According to an isolated scrap of information from the Hellenistic 

scholar Polemon of Ilion, the Athenians offered wineless sacrifices to 

(among others) the Nymphs.264 Fuchs has observed that this statement is 

refuted by a votive relief from Mount Pentelikon [RIOO:  Athens NM 

4466] , where a man (Agathemeros, according to the inscription on the 

base supporting this relief) is pouring a libation to the Nymphs from a 

kantharos, which implies wine.265 Strictly speaking, there need not be a 

contradiction . Polemon's expression nephalia hiera means that no wine 

262 E.g. fourth century Nymph relief from Piraeus : Berlin 7 1 0  (K 84) , B l umel 1 966, 
78 nr. 9 1 ,  fig. 130; Edwards 1 985, 540 nr. 3 1 .  Also a Hellenistic Thessalian votive 
relief to Artemis :  EA 340 1 b;  LlMC 11 Apollon 959. 

263 The inscription preserves part of the patronymicum and the demotikon of the 
dedicant: [ . .  - ji1t1to <l>Au£uC; o.V£8T)K£V. 

264 Polemon fr . 42 (Scholion Sophokles Oedipus Coloneus l OO):  'A8T)vaiOl .. .  

VllcpaAtU tEpa 6uOllat MVll llocruvn , MOUcrUlC;, 'Hot, 'HAlcp, rEA"Vn. NUI!IPuu;. 'AIPPO 
oi1:n Oupa vi<;t. 

265 Fuchs, AM 77 ( 1 962) 248 f. 
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was poured at the sacrifice of an animal ,  and this does not necessarily 
exclude the libation of wine by itself, as in Agathemeros' relief, where no 
animal is sacrificed. Furthermore, the passage from Polemon has come 
down to us as an isolated fragment without context, and it is uncertain 
whether it means that only wineless sacrifices were offered on all occa

sions to these deities, or that wineless sacrifices could be offered on 

certain occasions . But this may be belabouring the point. Anyone who is 

marginally familiar with the endless variety of sacrificial regulations in 

sacred laws , will hesitate to accept that any such general rule as some 

have read into the Polemon passage, would indeed obtain on all occasions 

at all sanctuaries of the deities he lists. In the sacrificial calendar from the 

deme Erchia there are, in fact, two sacrifices to the Nymphs that are not 

wineless . 266 

In the rock face of the quarry of Hagios Minas on Paros, a dedication 

is carved of the Odrysian Adamas to the Nymphs, dating from the fourth 
century B . C .  [R 1 02:  Paros] .267 Above the inscription is a complex relief, 

now partly destroyed. The greater part of the relief was occupied by a 

large crowd of deities ,  among whom Nymphs , Attis, Plouton, Demeter, 

Gaia, Silenos, Pan, the Korybantes, may be identified with more or less 

confidence. In the bottom right corner is a group of worshippers, one of 

them a kneeling woman, and an attendant leading a sacrificial victim (a 
sheep?) .268 

Heroes 

Aineias the Tactician, a fourth century writer of a military handbook, has 
an interesting chapter on secret messages . 269 One way to convey such a 

266 LS 1 8 ,  A 14- 1 6  and E 44-46; since several other sacrifices in this inscription are 
expl icitly characterized as VT)cp6.AIOC;, the absence of this stipulation may be taken as 
significant. 

267 Inscription: 'AOal1llC; I 'OOpiHJT)C; I NUI1QXlIC;. 

268 A Hellenistic relief from Rhodos depicts women sacrificing a goat, maybe to the 
Nymphs [RI03 :  Rhodos 46331.  

269 Aineias the Tactician, JlEpi "ov 1!W� zprj 1!O).IOPKOVJltvov� a v  .. tZEI v,  3 1  JlEpi 

Ema-ro).wv Kpvrpaimv, 1 5 :  ypaq)(ll'to o' av Kill EiC; ltlVaKIOV "POlI KOV ii1tEP av 1l0UATI· 
E1tEI't1l KIl'tIlAEUK6101l1 Kill �T)pavllV't1l ypaljllll i1t1tEIl cpOlocp6pov ij 0 'tl av 1l0UATI, 
EXOV't1l il1ll'tlol1ov A.£UKOV Kill 'tOY 11t1tOV AEUK6v' Ei oE 11'" Kill &'AA'l' XPOOI1Il'tI, 1tATtV 
I1EAIl VOC;. E1tEl't1l oouvlli 'tl VI clvllBElvll1 EYYUC; 'tfjc; 1t6AEOlC; £lc; a av 'tUXTI iEPOV roc; 
EU�aI1EVOC;. av OE oEl clvllyv61vllI 'to. YEYPIlI1I1EVIl, XPTt [AB6V't1l EiC; 'to iEPOV Kill 
yv6v'tll 'to 1tIVaKIOv OUOO"I1'" 'tlVI 1tPOOUYKEII1EV"" cl1tEVEYKIlV't1l EiC; OiKOV BElv1l1 



PRE-KILL 93 

message made use of a painted votive tablet for a hero shrine (pintikion 
heroik6n). The secret message was to be written on the wood; it should 
then be whitened and dried. Finally one should paint a horseman on it, or 

whatever else one wanted.  
Two things emerge.  A hero shrine would never be far away. And the 

first thing that would come to mind when one had to think of an appropri

ate representation for a votive offering to a hero would be a rider. 

The wooden pintikia heroikti mentioned by Aineias have not survived, 

but we may assume that on terracotta and marble votive reliefs too the 

hero was often represented as a horseman. This is confirmed by a number 

of inscribed examples. 270 On a relief from Laurion, the hero rider is 
armed.271 That heroes were often thought of as armed is also clear from an 

allusion in Aristophanes' Wasps. m Then again, the hero warrior may be 

shown dismounted, standing beside his horse.m 

With striking frequency the hero is accompanied by a female deity, his 

consort the heroine, who-one might almost say-is as much an attribute 

of the hero as his horse. 274 More often than not the hero, standing beside 

his horse,  and the heroine are depicted performing a libation. m A very 

similar type of representation has the divine couple pouring a libation, the 

god in armour, but without a horse. 276 In the light of the series of reliefs 

mentioned above, I think that notwithstanding the absence of the horse 

these latter ones too should be taken as votive reliefs to a hero, rather than 

to Ares, who is by no means a prominent receiver of votive gifts. Yet 

another variant shows the hero seated on a diphros [Fig . 99, R I I 3 :  

Patrai] . Here the identification o f  the deity as a hero is confirmed, with 

Ei� fA(:tlov' ltav'tCt ovv 'tCl 'YE'YPCtIlIlEvCt q>ClVEl'tCtl. 
270 E.g. Paros : AEphem 1 960, Chron. 2 nr. 9, pI. ECt; AEphem 1 975, Chron. 28 nr. 

49. 

27 1 Athens NM 1 4 1 1 ,  Svoronos pI. 33 .  

272 Aristophanes, Vespae 823 : 
ofncouv fXEl 'Y' oM' Ct\l't6� ijp(IJ� &v OltACt. 

Scholion (vetus) ad loc . :  dxov lit KCtt oi ijp(lJE� ltCtVOltAlCtV. 
273 E.g. Basel, Kunstwerke der Antike (Sonderausst. Luzern 1 963) nr. A 6. 

274 In Attic sacrificial calendars hero and heroine are regularly coupled: e.g. 
Marathonian Tetrapolis :  LS 20 passim; Thorikos: SEC 33 ( 1 983) 147 passim. See 
Parker, in: Linders & Nordquist (eds . )  1 987, 145 and 147 .  

275 E.g .  Thasos mus .  3 1 .  

276 E.g.-Paris Louvre 742, Frel, RA 1 968,  1 60 fig. 7 ;  Venice, Traversari 1 973 , nr. 
10.  
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commendable redundancy, by three of his attributes : horse (horse's head) , 
arms (shield) ,  and female companion. 

The representations we have seen so far would seem to refer to the 
hero's way of life, to his general image: he is thought of, somewhat 
vaguely one gathers , as a horseman, a warrior, and a family man. 

The second large group of reliefs has to do with a particular feature of 
hero cult: the hero, usually together with his consort, is reclining at a 
banquet, set on the trapeza that according to several sacred laws of 
C lassical Greece was often offered to heroes , though not exclusively to 
them. 277 The conventional name of this type of relief, "Totenrnahl" or 

"Funeral Banquet" ,  has proved extremely unfortunate. In the archaeologi
cal literature these reliefs are all too often thoughtlessly interpreted as 

grave reliefs ,  even after the basically sound treatment of the subject by 
Th6nges-Stringaris.278 Her conclusion that in the Classical period banquet 
reliefs of the broad type are generally to be taken as votive reliefs remains 
valid, and can now be based on more than double the amount of evidence. 

Banquet reliefs do occur on Classical grave stelai, but these are clearly 
distinguished from the votive banquet reliefs by the shape of the stone and 
the somewhat reduced version of the representation. 

The two main types of representation, the hero horseman and the hero 
banqueting, are sometimes combined in one relief.279 Or a small votive 
tablet of a rider hero is incorporated in a banquet scene.280 But more 
commonly , of course, in banquet reliefs only the horse's head, often 
shown within a sort of frame or window panel , reminds us of the eques
trian qualities of the hero. Occasionally some of the hero's arms are 

depicted, hanging on the wall . 28 1  

Furthermore the hero frequently has a young attendant,  running beside 
his horse or acting as oinochoos at the banquet. Both in riding and in 

277 E.g. Athens : LS 1 A 19; Marathonian Tetrapoli s :  LS 20 B 4,  23-25 ; Thorikos : 
SEG 33 ( 1 983) 147 passim. In a fragmentary inscription from the Athenian Agora a kline 
is mentioned among the properties of a hero: Rotroff, Hesperia 47 ( 1 978) 1 96-209 + 
Meritt, Hesperia 1 6  ( 1 947) 1 50 nr. 4 1 ;  see Lewis, ZPE 36 ( 1 979) 1 3 1 - 134. On hero cult 
and banquet also Slater, GrRomByzSt 30 ( 1 989) 485-50 1 .  

278 Thonges-Stringaris ,  A M  8 0  ( 1 965) 1 -99. See also Dentzer 1 982. 

279 London BM 712, Mitropou!ou, Corpus I ( 1 977) nr. 54; tbe inscription is modern. 

280 Piraeus, Svoronos 536, fig. 243. 

28 1  Thebes 129,  Karousos 1 934, 44 nr. 1 29. 
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banqueting he may be (but need not be) accompanied by a snake,282 an 

attribute he shares with many gods . In not quite all of the banquet reliefs 
he holds a rhyton.283 

Along the lines sketched above it is possible to compile a reliable 
corpus of Classical Greek votive reliefs to heroes . With very few excep

tions these turn out to be private offerings. As a group, the hero reliefs are 

distinctly more numerous than those of any single deity. The relative 

importance of hero worship in private religion must have been far greater 

than our literary sources suggest. 

Something of the nature of the heroes, as conceived by their worship

pers, may be gleaned from their names inscribed on some of the reliefs .  

Some o f  the names hint a t  their horsemanship (Zeuxippos ,284 Chrys

ippos,m Hippalkmos286) or at their martial character (Aleximachos,287 

Symmachos288) ,  both recurring features of their iconography , as we have 

seen. But a considerable number of names or epithets found on the hero 

reliefs point to the hero's benevolent, kind and helpful character. He is 

called epekoos (hearing prayers)289 or Eukolos (good natured)290 . In 

Epidauros the same word Eih":OAOC; was used as an epithet of Asklepios . 29I 

Similarly a hero Sosineos (saviour of ships) was worshipped at Andros and 

in Attika at Thorikos , 292 whereas elsewhere (JCI)(Jl VECI)C; is found as an 

282 Cf. Artemidoros, Oneirokritika 4, 79: Op6.KOV'tE<; 01 I1EV Ei<; iiVOpCl<; I1E'tCl�6.A· 
AOV'tE<; fjpCJlCl<; OT]I1Cli VOUCH V, 01 oE Ei<; "y1)VClIKCl<; TJPCJliOCl<;. 

283 Cf. Athenaios XI 46 1 b: (XClI1CllAECJlV ° 'HPClKAEclJ'tT]<; EV 'to 1tEpt ME8T]<; qlT]Ot v) · 

EV oE 't01<; 1tEpt 'tT]V ·EH6.0Cl 't01tOI<; ou't' EV "yPClqlClI<; ou't' E1tt 'tiiiv t1tPO'tEpovt 
EiJpilool1EV 1tO'tilPIOV EllI1E"yE8E<; Eip"yClOI1EvOV 1tAT]V 'tiiiv E1tt 't01<; TJPCJlIKOI<;. 'to "ya.p 
pU'tov ovoI1Cl1;0I1EVOV 110VOI<; 'to\:<; fjPCJlOIV u1tEoiooOClV. F. Wehrli, Die Schule des 
Aristoteles 9 ' ( 1 969) 5 1  fr. 9 ,  where some suggestions for the solution of  the crux are 
offered. Elsewhere Athenaios attributes an almost identical passage to Theophrastos, 
n£pi JJt8Tf� (XI 497 e), but see Wehrli p. 73 . 

284 Triest, EA 595; AM 80 ( 1 965) 75 nr. 42. Corinth, Hesperia 50 ( 1 98 1 )  pI. 9 1  f. 

285 Verona, Ritti 1 98 1 ,  nr. 37. 

286 Thessalonike, Hausmann 1 960, 84 fig . 49. 

287 Berlin 807, from Tanagra, Bliime1 1 966, nr. 77, fig. 1 1 3 .  

288 Volos , from Pharsalos, Biesantz 1 965, L 50, pI .  47. 
289 Olbia, InscrOlbiae 1 968, nr. 72, pI. 37. 

290 Mannheim, EA 1 434; AM 80 ( 1 965) 95 nr. 1 74. Nice, AZ 1 974, 1 48 ;  AM 80 

( 965) 8 1  nr. 92. 
29 1 IC IV' I ,  469. 

292 Andros, AEphem 1 980, Chron. 25 , nr. 26. Thorikos: SEC 33 ( 1 983) 1 47 , 50. 
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epithet of Poseidon.293 A lost banquet relief is dedicated to the obviously 
agricultural hero Bouthon and his generous heroine Eudosia.294 We know 
of a hero Iatros (healer) in Athens.295 A hero Praxiteles (fulfiller) was 

worshipped in the Athenian sanctuary of Asklepios and in Boiotia.296 

The heroes we encounter in votive reliefs appear to be of a generally 

helpful nature , very similar to gods like Asklepios. But in some respects 

they had a considerable advantage over the great gods , which made them 

more popular to the common worshipper than even Asklepios : the heroes 

were near. 297 Near in the geographical sense, for the nearest hero shrine 

will never have been far away , but also in a spiritual sense :  the more 

modest stature of the hero made him seem much more access ible to the 

people who sought help for their every-day troubles and problems.298 

The intimacy between the heroes and their worshippers is reflected, I 

think, in the many dedications of votive offerings tc'il �po:lt, to the hero, 

without a name. Some of these heroes may well have been nameless,  but 

even if they had a proper name, to the worshippers their hero was simply 

"The Hero" .  

Of  the several hundreds of votive reliefs to  heroes known to  us , close 

to a hundred have scenes of animal sacrifice.299 By far the most of them 

are banquet reliefs .  In addition to these, there are twenty or s o  without a 

sacrificial animal, but with the maid carrying the kiste. We have seen this 

293 Latyschev, IOSPontEux 11 25 , p. 22. 

294 IG II' 459 1 .  

295 New York, BulMMA 1 6  ( 1 957-58) 1 90. Dow, BAmSocP 22 ( 1 985) 33-47. 

296 Athens NM 1522, Svoronos pI. 130. IG VII 3089. 

297 Pindaros, Pyth. 8,  57-6 1 :  
xaip(J)v liE Kal a'),t6� 

'AAKlltiva O"'tE<paVOl<H �aAA(J), paiv(J) liE Kal UllvC!J, 
YEi't(J)v on 1l0l Kal KtEav(J)v <puAas Ellrov 
'il1taV'taO"Ev i6vn yti� 0J.lCj)aAOv 1[ap' aoililllov, 
llavtEulla't(J)v 'to Eqxiljfa'to O"Uyy6VOlO"l tExval� . 

C f. Rusten, HarvSt 87 ( 1 983) 289-297. In folk tales, heroes also had a spooky side to 
their character, and could make a nuisance of themselves; see Bonner, HarvTheolR 30 
( 1 937) 1 1 9-140. Without context, it is hard to tell whether Aristophanes fr. 3 18 Kassel
Austin ( = 304 Kock) : oi yap fjp(J)� EYYU� EiO"lv, is a worrying or a comforting remark. 

298 On hero cult see Deneken, Heros, in: Roscher 1 ( 1 884- 1 890) 244 1 -2589; Farnell 
1 92 1 ;  Nock, HarvTheolR 37 (1 944) 1 4 1 - 174 ( = Essays 11, 1 972, 575-602); Kearns 1 989. 

299 In this number some Hellenistic ones are sure to be included; sometimes i t  is hard 
to decide between a late Classical and a Hellenistic date for a relief, and in such cases 
I have preferred to err on the generous side. 
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feature before, in reliefs of other gods, and I have proposed the interpret

ation that they refer to the bringing of bloodless offerings such as cakes .  
That i t  occurs so frequently in hero reliefs , agrees well with the fact that 

the setting of a table with such offerings was a particularly common part 

of hero cult. 

Hero reliefs with animal sacrifice, in so far as their provenances are 

known, come from all over the Greek world, from Kerkyra to the Greek 

cities in Asia Minor, and from Rhodos to the northern shores of the Black 
Sea. I have singled out only a few,  with special characteristics ,  for some 

brief observations . 

Of the varieties of hero rider reliefs , the type with the hero dismounted 

pouring a libation together with the heroine would seem to lend itself best 

to the addition of a group of worshippers bringing a sacrificial victim. 

That is what we see on a relief from Pergamon [Fig. 1 00,  R I l l : Priv. 

colI. Nicholson] . 3°O This is one of several instances among the hero reliefs 

where the servant and the sacrificial animal (a sheep) are reduced to 

diminutive proportions , hardly reaching to the knee of an adult worship

per. In other cases the worshippers are combined with a hero horseman in 

full swing, sitting on a rearing horse [R I 1 2: Vienna AS I 1083] .  In a relief 

from Amorgos [Fig. 1 0 1 ,  R 1 09 :  Amorgos ] ,  this lively hero is combined 
with a heroine standing at the altar, and two snakes , one of which is coiled 

round the trunk of a tree, while the other one appears to eat something 

that lies on the altar. All this does not leave much room for the worship

pers and the attendant with the sacrificial sheep on the right. A relief from 

Boiotian Hyettos, with a mounted hero, is exceptional in that the worship

per has lifted up the sacrificial pig , which is not very small, and holds it 

above the altar [R I 05 :  Malesina] . The other one, from Thebes, with a 

dismounted hero and heroine pouring a libation, has a rounded altar in the 

shape of a low omphalos or high eschara [Fig. 1 02,  R I 06: Thebes 62] .  

A sacrifice to a seated hero occurs on two reliefs .  One i s  in Patrai 

[RI 1 3 :  Patrai] , already mentioned. The group of worshippers consists of 
four men, three women and two children, in a strangely separatist arrange-

300 The provenance is given as Smyrna by Waldstein, lHS 7 ( 1 886) 250; and as 
Rhodos by Mitropoulou, Libation ( 1 975) 20 nr. lO .  There is, however, no possible doubt 
that this relief is  identical with the one seen in Pergamon by Le Sas, mono fig. 139 .  
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ment: first the four men, then the women and children. The other relief is 
from Olbia [RI 1 4 :  Olbia] . The seated hero is characterized by a snake, 
and a shield and breast-plate hanging on the wall. The sacrificial proces
sion with a bovine victim is preceded by a female kaneph6ros , and in

cludes a pipe-player, two elements that suggest a public rather than a 

private ceremony. 

A banquet relief found in Athens, a little to the southeast of the Akro

polis [Fig. 1 03 ,  R 1 26 :  Athens NM 3 873] , combines many of the more 

usual characteristics of the type. In the upper left corner is a slightly 

sunken panel with a horse's head in low relief. On the right the bearded 

hero reclines on a couch, with his head to the right, leaning, as it were, 

against the anta of the relief. He holds a large rhyton in his raised right 

hand and a cup or possibly a phiale in his left hand. The heroine sits on 

the foot-end of the same couch, turned towards her spouse. With her right 

hand she puts some incense, which she has taken from a box in her left 

hand, into a thymiaterion standing on the table in front of the couch. On 

the table there are also some cakes and perhaps fruits , towards which a 

snake, coiled underneath the table, reaches up. On the right, carved in low 

relief on the anta, is the oinochoos (the cupbearer who serves at most of 

the heroic banquets). To the left of the table, still in front of the couch, is 

an altar, on the near side of which is the servant with kanoun and pig. The 

left part of the relief is rather crowded by the group of worshippers , a man 

and a woman (head covered),  and, carved on the left anta , the maid 

carrying the kiste. There are three children, the smallest of whom is 

shooing a goose towards the altar. The goose is exceptional. All the other 

elements are found in many other reliefs .  
A fragment of a double-relief (amphiglyphon) comes from the Athenian 

Asklepieion or its neigbourhood [R 1 1 5 :  Athens Akr 3 0 1 3 ] .  On one side 

(A) only the worshippers remain, in the right part of the relief: a man and 
a woman, followed by a big girl and two smaller boys;  on the left, in front 
of the man, is a small girl (there may have been another child, but the 

relief is broken there) . This is another instance of a child being depicted 

at the head of the group of worshippers , nearest to the god (or gods , who 

is/are missing in this relief) . On the other side (B),  the deities were on the 

right , again in the missing part of the relief, but enough remains of a 

couch and table to recognize the type as a hero banquet. The group of 
worshippers , coming from the left, corresponds in composition with that 

on (A) except for an additional very small child (which, on the other side , 
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may have been in the missing part) . On (B) the man and woman are 
foremost, the children behind them, and they are accompanied by a 
servant with kanoun and sheep, an a maid with kiste. We could interpret 

(A) as the supplication for the well-being of the youngest child(ren), and 
(B) as a subsequent thank-offering. The recipient may be one of the heroes 
worshipped in and near the Asklepieion. 

A healing hero is certainly intended on a banquet relief in the Kanello

poulos collection [Fig. 1 04 ,  R 1 74 :  Athens Kan. 1 4] .  An anatomical ex 

voto in the form of a large leg is depicted on the left. The provenance is 

unknown. If it  should be from Athens , we might think of the Heros latros , 

or Amynos , but probably any hero could be a healer if so implored. 

A Hellenistic relief from Samos [RI 6 1 : Samos Tigani 307] has an 

interesting sacrificial scene to the left of the reclining hero and his con
sort. Several figures and a sheep stand round an altar. A small figure 

holds up a kanoUn, and both a man and a woman appear to take something 
from it. Unfortunately the surface is rather damaged, so the reading of the 
scene is not entirely certain .  

A fragment i n  a private collection [Fig . 1 05 ,  R 1 88 :  Priv.  colI. Bern] 

has a number of unusual features. The right part of the relief with most of 

the reclining hero is missing. On the left are four adult worshippers , a 

woman (head covered) followed by three men. In the foreground is a 

disproportionately small servant in exomis , leading an equally small sheep 

with his right hand and holding in his left a tray or kanoun covered with 
a cloth. He moves in the direction of the table in front of the couch, and 

from underneath that table a snake stretches out his head towards this 

small servant (or rather, I assume, towards the offerings he brings).  On 

the bottom ledge part of the dedication is preserved, by Timon to the 

hero. 301 

A banquet relief from Corinth [R I 40 :  C orinth S 2644] , with the 

sacrifice of a sheep, seems to have an unusual low rubble altar. Only part 
of the relief is preserved, and consequently the interpretation is somewhat 

doubtful . 

One of the most un-monumental votive reliefs comes from Sikyon 

[R 1 4 1 : Sikyon 345] .  A complete banquet scene, with hero, heroine, two 
worshippers and a servant with pig and kanoun at an altar, surrounded by 
the conventional architectural frame , is accommodated on a marble plaque 

of 1 2  x 1 5  cm. From snout to tail  the victim measures barely 2 cm . 

30 1 Inscription :  TiIlOOV ijPOOl [ - • - J. 
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On a relief from Megara [Fig. 1 06, R i 3 7 :  Athens NM 1 532] , the 

servant leads two victims towards the banqueting hero: a sheep and a pig. 

They walk side by side, and of the pig ,  which is on the far side, only part 

of the snout and forelegs is visible, but that is enough for identification. 

On a banquet relief in Istanbul [Fig. 1 07,  R 1 49: Istanbul 407] ,  dated 
to c. 300 B . C . ,  the hero holds a phiale in his right hand from which the 

snake drinks ; underneath the table is a dog. At the altar, on the left, 

several worshippers are squeezed into a limited space. On the far side of 

the altar a youth (or girl?) holds a kanoun or a tray in front of a bearded 

man, who is putting something on the altar. On the near side, largely 

obscured by two children, is a small servant with a sheep; on the far left 

two women complete the party. 

This relief was found on the Thracian Chersonesos (the Gallipoli 

peninsula). In that area was Elaious , where the hero Protesilaos was 

worshipped, who is the subject of Philostratos ' Heroikos. He might be the 

hero on this relief. 

On a banquet relief from the Polites collection [RI 87: Private coil . ] ,  

the group o f  worshippers consists o f  nine bearded men, probably an 

association of some sort or a board of magistrates .  A third century banquet 

relief from far away Olbia [Fig. 108 ,  R 1 50:  Olbia] , has a group of five 

bearded men, whom the inscription identifies as the board of grain buyers 

(<Jl'trovat) and their secretary, who have dedicated this relief (1:U1tOC;) to 

the (apparently nameless) heros epekoos. 302 

2 . 3 .  IMAGES AND TEXTS : THE ASSENTING ANIMAL? 

In Greek literature it is almost a cliche that the victims should go volun

tarily to the sacrifice . 303 And yet we have seen that in vase paintings it is 

302 Inscription: cri 'twvi]crCl. v'w; 9£OlCI,:ijC; 9pCl.cru/)al1Cl., �l1l1i]'tPIOC; c%>w lC pi 'tou, I 

'A9i]vCl.lOC; KovwvoC;, NCl.U't1110C; 'Hpo�£vou, 'YPCl.I1I1Cl.'t£uov'toC; I 'A911VO/)Wpou 'toil 
�l1ilCl.'YOPOU 'tov 'tU1tOV fjPWI £1tlllCOWl, See Roben, BE 1 970, 408, On sit6nai see 
Strubbe, EpigrAnat 10 ( 1 987) 45-82 and 13 ( 1 989) 99- 1 22, 

303 Full references in Burkert, GrRomByzSt 7 ( 1 966) 1 06-7. In the early fifth century 
A.D. ,  Macrobius, Saturnalia I I I  5, 8, sums up many earlier testimonia: obserllatum est 
a sacrificantibus ut, si hostia quae ad aras dueeretur fuisset vehementius reluetata 
ostendissetque se invitam altaribus admoveri, amoveretur quia invito deo offerri eam 
putabant, quae autem stetisset oblata, hane volenti nu mini dari aestimabant. - In 
Douglas Adams , The Restaurant at the End of the Universe ( 1 980) 92-94, the "large fat 
meaty quadruped of the bovine type with large watery eyes, small horns and what might 
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quite common for sacrificial animals to be restrained by ropes tied to their 
heads and legs. An ox may have as many as three of its legs secured 
[V 1 07 :  London B 80] . The servants of Bousiris copy this method when 

trying to sacrifice Herakles . Small sucking-pigs were unceremoniously 
carried by one hind leg , and occasionally a full-grown sheep would be 
bodily carried to the altar. 304 These cases can not be excused by a refer
ence to the vase painting artisan's indifference towards ritual propriety . 

On many votive reliefs too, some mild pulling and shoving of the animal 

is going on. And even on such a carefully thought out public monument as 

the Parthenon frieze, the Greeks did not shy away from showing that the 

voluntary cooperation of the victims had better not be taken for granted. 305 

Later votive reliefs sometimes are very explicit in showing how the 

bulls are restrained by a rope which is tied to their head and passed 

through a ring at the base of the altar (in several places such altar rings 

have been found in situ306) .  By pulling this rope, the animal can be forced 

to its "knees" .  307 Much the same technique is used in modem Greek 

almost have been an ingratiating smile on its lips " ,  goes one step further and shoots 
itself. The cow in Ploutarchos, Lucullus 24, 4, comes close: EAeollcra ltp6� tLva ltEtpav 
t£p(t.v tfi� S£oll VOI1L�OI1£VllV Elt' a1ltfi� ecrtll, Kat Kata�aAollcra t"v ncpaA"v wcrlt£p 
at o£crl141 Katat£Lv611£vaL SllcraL t41 A£UK6AAq> ltapecrx£v auti]v. 

304 On an Apulian krater from Ruvo, c. 340/320 B.C. , with Oinomaos and Pelops 

sacrificing [V409: Saint Petersburg 4323] .  Menandros based a comical scene on a 
recalcitrant sheep, causing a lot of trouble to the mageiros who brings it to the sacrifice: 
Dyscolus 3 93 -399. 

305 Brommer 1 977, pI .  1 54 ff. 

306 Robert, Hellenica 10 ( 1 955) 43 ff. Also Athens Agora: Thompson, Hesperia 2 1  
( 1 952) 9 6  and McAllister, Hesperia 2 8  ( 1 959) 8 ;  Pergamon: Kasper, PergForsch 1 
( 1 972) 69-73 , fig. 19 .  

307 Votive reliefs from Asia Minor with sacrificial animals tethered to  an altar ring 
and/or forced to their "lrnees" :  (a) Berlin inv . 1 686, from Kavak (Mysia) : Robert, 
OpMinSel II 1 343 f. pI. 28. (b) Bursa 2584, from Alpalut (Mysia) : Schwertheim 1 983,  
24 nr. 20,  fig. 1 9. (c)  Bursa 2605, from Mustafakemalpllfa (Mysia) : Schwertheim, in:  
Fests. Domer ( 1978) II 827 or .  IV I ,  fig. 3 9  (description incorrect); Schwertheim 1 983,  
22 nr.  16 ,  fig. 18 .  (d)  Bursa 26 1 8 ,  from Kestelek (Mysia): Schwertheim 1 983,  5 or. 3,  
fig. 6 .  (e) Bursa 3 1 43 ,  "from Karacabey (Mysia) " :  Schwertheim, in:  Fests. Domer 
( 1 978) II 8 1 9  or. II A 14, fig. 28; Schwertheim 1 983, 1 8  or. 1 1 , fig. 12 .  (f) Bursa 3 1 60, 
from MustafakemalplIfa (Mysia): Schwertheim 1 983, 27 nr. 23 , fig. 2 1 .  (g) Bursa 68 1 1 , 
from Tahtali K6yii (Bithynia) : Schwertheim, in:  Fests. Domer ( 1 978) II 799 or. I A l l , 
fig. 9 (the victim is represented in relief on the front of the altar). (h) Bursa 7546, from 
Mustafakemalpllfa (Mysia) : Schwertheim 1983, 1 1  nr. 7, fig. 8 .  (i) Istanbul 1 89, from 
Mysia: Mendel nr. 854; Robert, Hellenica 10 ( 1 955) 1 26. (j) Istanbul 3 12, from 
Kyzikos: Mendel or. 1 144. (k) Istanbul 1 503 , from near Bandirma (Mysia) : Mendel or .  
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sacrifice, and when the bull is forced to his knees, his kneeling is taken as 
a sign of his willingness to be sacrificed. 308 

It is likely that the whole fiction of the victim's assent to its own killing 

in actual sacrificial ritual was no more than a formality. A sheep was 
sprinkled with some of the chernips , and if it jerked its head, that was 

taken as consent. The act might be repeated if the trick did not work the 
first time, but within reason. If the animal had to be almost drowned in the 

process before showing the required reaction, things were sure to go 

wrong. 309 Bovine animals might be induced to bend their head in consent, 

by being given a drink of water, or perhaps in other ways . 3 10 

It is striking that in the iconographical material even these formalities 

get very little attention. As far as this class of evidence goes , the formal 

sign of consent of the sacrificial victim clearly was not an aspect of the 

ritual that was thought particularly interesting or important. 

837; Roben, Hellenica 9 ( 1 950) 63 . pI. 1 1  (the victim is represented in rel ief on the front 
of the altar). (I) Istanbul 1 909. from Kavak (Mysia): Mendel or. 836; Edhem Bey. BCH 
32 ( 1 908) 52 1 ff . •  pI. 5-6; Robert. Hellenica 1 0  ( 1 955) 45 . (m) Istanbul 2649. from 
Yalva� (Pisidia) : Mendel nr. 1 382; Lane 1 97 1 .  1 1 2 nr. 1 77. (n) Istanbul 40 1 9 .  from 
Topkapu Saray (Istanbul ) :  Miifid, AA 1 933 ,  1 3 8  f. fig. 23; Robert. Hellenica 1 0  ( 1 955) 

18 f. (0) Istanbul 4407. from Kyzikos?: Robert. Hellenica 10 ( 1 955) 1 25 nr. 25 . pI. 1 9, 

3 and 38, 2. (p) Istanbul 4725, from Derkoz (in the European part of Turkey) :  Robert. 
Hellenica 1 0  ( 1 955) 43 f . •  pI. 9. 2 and 1 0 .  (q) Istanbul 5287. from Hara��ikoyii Eyiip 
( Istanbul): Annual Arch. Mus. Istanbul 7 ( 1 956) 55 . fig. 3. (r) Konya, from Yalva� 
(Pisidia): Lane 1 97 1 .  152 or. 288. pI. 96 (description incorrect). (s) Konya. from Yalva� 
(Pisidia)?: Lane 1 97 1 .  1 65 nr. AD I ,  pI. 1 05 .  (t) London BM 2 1 5 1 .  from Kyzikos: 
Perdrizet. BCH 23 ( 1 899) pI. 5. 2;  Smith. Cat. 111 ( 1 904) nr. 2 1 5 1 ;  BMI I 006; Robert. 
Hellenica 10 ( 1 955) 1 26 .  (u) Stockholm Medelhavsmuseet NM Sk 20 1 :  AmnestAI . 
MedelhavsMusB 24 ( 1 989) 1 9-30 (the victim is represented in relief on the front of the 
altar). (v) Private collection. from the Kyzikos area: Robert, BCH 1 07 ( 1 983) 545 ff . •  
fig. 1 .  (w) Whereabouts unknown. from Kazakkoy (Mysia) : Hasluck. lHS 24 ( 1 904) 22 

fig. 2;  Robert. Hellenica 10 ( 1 955) 126.  - On other reliefs :  (aa) Ephesos. on the side 
of an altar: Miltner 1 95 8 .  38  fig. 28; S eiterle. AW 1 0 . 3 ( 1 979) 1 1  fig. 1 8 .  (bb) Perga
mono from the Demeter temple: Hepding. AM 35 ( 1 9 1 0) 509. pI. 29. 2; Kasper. 
PergForsch I ( 1 972) 69-73 . fig. 20. (cc) Istanbul 1 423 . from Tralleis :  Mendel or. 547; 

Laubscher. IstMitt 16 ( 1 966) 1 25 .  pI. 22. 1 .  (dd) London BM 2 1 75 .  "from Philipp i " :  
Smith. Cat. III ( 1 904) or .  2 1 75 .  (dd) Athens. altar or base in Iobakcheion: Schrader. AM 
21 ( 1 896) 266-269. pI. IX; cf. Travlos 1 97 1 . 274. (ee) Copenhagen NCG, Poulsen 1 95 1 .  

5 3 .  

308 Aikaterinides 1 979. 67 and pI. V I .  

309 See Ploutarchos. De de/ecru oraculorum 437 a-b, 438 a-c. 

3 10 See above 2. 1 .2: Beautifying the beast. Cf. the lex sacra from Kos . LS 1 5 1  A 1 9: 

9ut'tal lit (6 �ou�) ai j.I.£y lCa i)1tOICU1Vtl 'tal ·Io'tial. 



C HAPTER THREE 

THE KILLING 

In this group I have included not only pictures of the precise moment that 
the killing instrument (axe or knife) hits or pierces the body of the victim, 

but also those showing the immediately preceding moment, when the 
instrument is held poised for the blow . It seems a fair assumption that 
there too the interest is in the act of killing. 

Even so, this is not a large group: representations of the actual killing 
of the sacrificial animal are not numerous in Archaic and C lassical 

Greece. To begin with, there is only one votive relief, I and that uncertain. 
The relief, which is now in the Chalkis museum [Fig. 1 09,  R225 : Chalkis 
7], formerly was in Larymna (Lokris/Boiotia) , but nothing is known of its 
ultimate provenance or the circumstances of its discovery. The marble was 
recognized as Thespian by Rodenwaldt. 2 Its style suggests a date about 
400 B . C .  We see a man bestriding a ram from behind, clasping it between 
his knees and pressing it down on the rocky ground. With his left hand 
under the animal 's chin, he pulls its head up and backwards, exposing its 
throat to the knife or sword he holds in his right hand. We will encounter 

approximately the same motif in vase painting. 
There is really no decisive argument for or against interpreting this 

relief as votive. Its shape (the top part is missing , but originally it must 
have been somewhat higher than wide) does not help either way. Roden
waldt's tentative proposal to connect it with the cult of the Kabeiroi,  which 
has l ingered on in scholarly literature on the subject, is not based on any 
substantial argument. 3 

For the rest of this chapter, we have only vase paintings to work with. 
From a practical point of view these representations may be classified 

according to the size of the animal, since that would determine ,  at least 
partly,  the manner in which the animal was killed. 

I Or two if we include the votive relief from Echinos [R75b;': Lamia AE 1 04 1 1 . 
discussed in the previous chapter. 

2 Rodenwaldt, ldl 28 ( 1 9 1 3)  326 ff. 

3 Rodenwa1dt, ldl 28 ( 1 9 1 3) 327-8; Kern, RE s .v . "Kabeiros und Kabeiro i " ,  1 4 1 8 ;  
Hemberg 1 950, 253 . 
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3 . 1 .  SMALL ANIMALS 

The inside tondo of an Attic red figure kylix of the late sixth century [Fig. 
1 1 0,  V 1 47 : Paris Louvre G 1 1 2] depicts the sacrifice of a small pig . A 
youth, squatting at the altar,  supports the animal with his right hand and 
forearm, at the same time grasping its snout with his left hand, thus 
closing its mouth, and, by drawing the head up and back, exposing the 
throat. The sacrificial knife is held ready by a bearded man, who with an 
eloquent gesture of his left hand indicates that the animal should be held 
well over the altar. Thus, when the animal 's  throat is cut, its blood will 
gush directly onto the altar,  which, in fact, is already stained with the 
blood of previous sacrifices . The Greeks could describe this procedure 
expressively and succinctly by "cut an animal's  throat onto or into 
something. "4 

Making the altar bloody, was an essential part of sacrifice, and it was 
considered important that blood was abundantly poured over it. S Loukia
nos, in his irreverent pamphlet On sacrifices, evokes an image of a priest, 
up to his elbows in gore, pouring the blood round the altar, and the gods 
gathering round to drink it like flies . 6 This is a caricature, of course. For 
Theophrastos ,  getting covered in blood at a sacrifice was of the same 
order as wiping ones nose while eating , spitting while talking, and belch
ing at you in the middle of a drink: not things ,  we gather, an Athenian 
gentleman was supposed to do.7 However, if we try to imagine what it was 
like on the Akropolis at the time of the Greater Panathenaia, when, during 
the heyday of the Athenian empire, hundreds of cows would be slaugh
tered at the altar of Athena, we may suspect that one could only remain a 
gentleman by letting others do the work. 

If for some reason it was impractical to cut the victim's throat immedi-

4 E.g. Apollonios of Rhodes, Argonautica IV 1 60 1 :  E� ulicl'[Cl ACll�O'tO�"OCl�. 

S Pollux, Onomasticon I 27: Cll�ciooElv 'toil� �w�ou�. Cf. Bakchylides 1 1 ,  1 10- 1 :  
'tE�Evo� �w�ov 't£ 't£UXov, XPCllVOV 'tE �lV Clt�Cl'tl �"AWV. 

6 Loukianos, De sacrijiciis 9:  .. ;:eh �£V 9un 'tl�, EUWXOUV'tCll (sc .  ol 9wi) 1tciv't£� 
E1tlICEXllVO't£� 't4> ICCl1tviil ICCll 'to Clt�Cl 1tivov't£� 'tOl� �W�Ol� 1tEPlXEO�EVOV W01tEP Cll 
�1llCll; and 1 3 :  6 liE lEpEil� ClU'to� EO'tllICEV n�Cly�tvo� ICCll W01tEP 6 KUICAWIjI £ICElVO� 
CtVCl'tE�vwv ICCll 'tCx EYICCl'tCl E�Clipwv ICCll ICClplilO1lAICWV ICCll 'to Clt�Cl 't4> �W�iil 1tEPl
XEWV Kai Tt  yap OUK EUOE�tc; Eltl'tEAOOV; 

7 Theopluastos, Characteres 19 (51l0XEpElCl), 4: ICCll 'tCx 'tOlClU'tCl' Eo9iwv Ct1tO� u't
't£09Cll' 9uwv Cll�ci�Clo9Cll' 1tPOOAClAOOV Ct1toppCli VEl V o.1tO 'tou O'tO�Cl'tO�' Ii�Cl 1tlWV 
1tPOOEp1lyrcivElV (I follow Meister's conjecture Cll�ci�Clo9Cll). 
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ately above the altar, the blood was caught in a basin specially provided 

for that purpose, the so called sphageion, and subsequently poured over 

the altar. 8 

An Apulian vase painting of c. 400 B . C .  [Fig . I l l , V 1 49:  Naples 

24 1 1 ] depicts the sacrifice of a young goat to Dionysos. Behind a large 
altar decorated with a bucranium with fillet stands a woman wearing a 

fawn-skin over her chiton. She holds the knife in her right hand, support

ing the kid with the other, holding it over the altar, on which a small fire 

burns . Next to the altar, on the right, is a table with an oinochoe on it, 

towards which a woman approaching from the right brings a basket filled 

with cakes. A small archaic image of Dionysos with thyrsos and kantharos 

stands at the altar. In the upper zone, the god "himself' , so to speak, 

relaxes in the company of maenads and a satyr. Such an interesting double 
presence of the god, both as an old-fashioned cult statue and in a more 

contemporary manifestation, is not uncommon on South Italian vases , but 

rarely occurs on Attic ones . 9  

8 I n  Homer, Odyssey 3 ,  444, it i s  called al1viov, explained b y  the scholion ad loc. : 
Oq>cl.yflOV· Ei� to'iltO lit Itp61tOV CXtl1CX IiEXOI1EVOl tOl� �(J)110l� EmxEO'llOl. See also the 
mock sacrifice of a wineskin in Aristophanes,  Thesmophoriazusae 754-6: 

ry. Oll10l, th:vov. 1iO� to Oq>cl.YElOV, Mcxvicx, 
lV' oi>v to y' CXtl1CX to'il th:vo'll tOUI10'il Aa�(J). 

KH. -oltEX' CXUto' XCXPLO'ilI1CXl yap £v YE to'iltO OOl. 
And the scholia (754) : to'iltO cxil1cxtoliElCtllCOV aYYElov. 0 dltEV 0 ItOll1t"� al1VLOv. and 
(756) :  to'iltO al1cx £i1t(llv ElCXEEl tOY OlVOV 0 1C11IiEOt"� tiiJ �(J)l1iiJ. (Note that on the 
Phlyax krater Wiirzburg MvWM H 5697, with a parody of the scene of Telephos 
threatening to kill the infant Orestes over an altar, a wineskin is also substituted for the 
child: RVAp 4/4a, I p. 65 : Schiller Ptr (375/350 B.C.) ;  Spivey & Rasmussen (eds. )  199 1 ,  
1 6 6  fig. 68). See also Euripides, Electra 800, and Iphigenia Taurica 335. 

9 E.g . :  Bologna 269, Att. rf. volute-krater, 475/450 (ARV' 599/8; CVA 5, pI. 97 ff. ) .  
- Basel Ludwig 70,  Lucanian bell-krater, c .  430/425 (LCS 3rd Sup .  ( 1 983) 6 nr .  33  a ;  
Schefold & Jung 1 98 1 .  1 53 fig. 202). - Amsterdam 2579, Apul . rf. calyx-hater (frr. ) ,  
4 10/385 (RVAp 2/ 10  ; 1  p. 36) .  - Taranto 52265, Apul. rf. calyx-hater, 4 1 0/385 (R VAp 
2/24; I p. 39). - Ruvo Jatta (lost?), Apul . rf. fr. , 380/370 (M. Schmidt 1 979, 239-248; 
EM N 466 fig. 546). - London FI60, Apul. rf. volute-krater, 375/350 (R VAp 8/8; I p. 
1 93 ;  Schefold & Jung 1 989, 293 fig. 255). - Naples 323 1 .  Apul. rf. pelike, 375/350 
(R VAp 1 5/29; I p. 40 1 ) .  - Ruvo Jatta 1 097, Apul. rf. volute-krater, ca. 350 (RVAp 
1 6/ 1 6; I p. 417;  Sichtermann 1 966, nr. 72, pI. 120, 122 b). - Moscow 504, Apul. rf. 
calyx- krater, c. 340 R VAp 1 8/ 1 8 ;  11 p. 487; Trendall & Webster 1 97 1 ,  III 3 , 30 a). -
Saint Petersburg inv. 1 7 1 5  (St. 420), Apul. rf. volute- krater, 330/320 (R VAp 271 1 8 ;  11 
p. 863; Trendall & Webster 1 97 1 ,  III 3, 29). 
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3 .2.  MEDIUM-SIZED ANIMALS 

The tondo of an Attic red figure kyJix of the first quarter of the fifth 
century B . C .  [Fig . 1 1 2, V 1 44 : Cleveland 26.242] , offers one of the rare 
examples of the sacrificial knife (or rather, in this case, sword) actually 

piercing the throat of the victim. This , however, clearly is an unusual type 
of sacrifice. The sacrificer, bestriding the ram from behind and drawing 

its head back with his left hand, much as on the Chalkis relief, is a warrior 
wearing a helmet. As Jameson saw, this is probably a representation of the 
sphdgia on the battlefield, immediately before a battle. 10 Such a sacrifice 
was not a burnt offering , nor was part of the animal prepared for a meal. 
Its main point was divination, probably by the flow of blood (which in this 
vase painting is explicitly indicated by added red). 1 1  From the vase 
painter's point of view, choosing a sacrifice of the sphdgia-type as motif 
would almost inevitably entail the depiction of the act of sphdzein. An
other picture of the battlefield sphdgia, together with a battle scene, is 
found on a fragmentary calyx-krater about half a century later [V 1 46 :  
Malibu 86. AE. 2 1 3 ] . 12 

A picture on an Attic calyx-krater of c. 420 B.C.  may be included here 
[V 1 4 3 :  Boston 03 .796] , although it is debatable whether it really shows 
the moment of killing. A youth bestrides the victim, in this case a goat, 
from behind in the by now familiar fashion, holding it by the horns. There 
is ,  however, no knife to be seen. The scene is situated in a sanctuary of 

1 0 Jameson, in CVA Cleveland I ,  ad pI . 37, 1 .  
1 1 Cf. the sphtigia on the occasion of an oath in Aristophanes' Lysistrata 1 8 1  ff. and 

the comments on the colour and the flowing of the blood (or rather the wine used as a 
surrogate) at 205. On sphtigia see Ziehen, RE IIIA ( 1 929) 1 670- 1 679; Casabona 1966, 
1 80 ff. These battlefield oq)():YLa. are not to be confused with the iEPa., which were 
offered earlier, even in camp before setting out, and which entailed iEPOOKOltia., i . e. 
divination by inspection of the inner organs , especially the liver. of the victims : see 
Pritchett 1979. 83 ff. For a thorough and clear treatment of the different types of 
sacrifice connected with battle, see Jameson. in: Hanson (ed.)  199 1 ,  1 97-227. 

12 Possible allusion to sphtigia on battlefield : At!. rf. stamnos ARVZ 3 6 1 17 :  Tripto
lemos Painter. Aias (7) and Hektor about to engage in a fight. but restrained by Phoinix 
and Priamos; between them lies a ram with its throat cut. surprisingly named 
na1:[POKA.o�1 by tbe vase painter. Various interpretations have been suggested: Schmidt, 

in: Opus Nobile. Fests. U, Jantzen ( 1 969) 1 4 1 - 152; Griffiths, BICS 32 ( 1 985) 49-50 and 
36 ( 1 989) 139. - Battlefield sphtigia are also depicted on the reliefs from the so called 
heroon at Gjolbashi (Trysa, Lycia): Eichler 1950. 62, pI . 19; see also Oberleitner 1994. 
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Hermes: the god himself stands on the left, and two votive pinakes and a 
small herm-statuette hang on the wall.  

The next two vase paintings are not very straightforward either, as 
depictions of sacrifice. First there is the fragmentary pelike by the Pan 
Painter [V394 : Malibu 8 1 . AE.62] with on one side Triptolemos between 
Demeter and Kore, and on the other, as Robertson has convincingly 
argued, Dionysos and Ikarios. 13 The two themes, the introduction of grain 
and agriculture on the one hand, and wine and viticulture on the other, go 
well together. 1 4 The Ikarios scene appears to have included a sacrifice : 
there remains a raised hand holding a machaira, pointing downwards, and 
probably part of the animal's back. 

Also in the Dionysiac sphere belongs a fragment of a late fifth century 
Attic krater from the Athenian Kerameikos [V I 42 :  Athens Ker. 5662] . It 
was found in Building Z, which according to the excavators may have 

been, at least in the fourth century, a brothel. 15 What is left of the picture 
shows a woman wearing a maenad's fawn-skin, holding a knife in her 
right hand, point down, and with her left restraining a white painted goat. 
Knigge interprets this as the customary sacrifice of a white goat to Aphro
dite Pandemos by a hetaira, which is mentioned by Loukianos . 1 6 

3 . 3 .  LARGE ANIMALS 

On a Corinthian alabastron of the first quarter of the sixth century B . C . , 

a bearded man swings a double axe over the head of a huge bull [Fig. 
1 1 3 ,  V 1 48 :  Berlin inv. 34 1 9] .  There is no explicit indication that a 
sacrifice is involved, but it can hardly be anything else. 

A Caeretan hydria of the last quarter of the same century is more 
interesting [Fig. 1 1 4 ,  V 1 20:  Copenhagen NM 1 3567]. On the left is a 
blazing altar; a column surmounted by a votive disk or lebes stands next 
to it. From the right approach a bovine animal whose sex is not indicated, 
two men and two women. The man in front, on the further side of the 

head of the ox, holds a double axe with both hands;  his head and body are 

missing. He is followed by a man carrying a lebes (possibly intended as 

13 Robertson, in: Greek Vases Getty Mus. 3 ( 1 986) 7 1 -90. 

14  cr. Euripides, Bacchae 274-85. 

1 5 Knigge 1 988, 88-94; see also Lind, MusHelv 45 ( 1 988) 1 58- 1 69. 

1 6 Loukianos, Dialogi meretricii 7, 1 ;  Knigge, AM 97 ( 1 982) 1 53 .  
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sphageion) and probably a knife (machaira) . Then come a kanephoros (the 
kanoun contains a white substance) and a female pipe-player. We might 

interpret the scene as a sacrificial process ion, but then we would rather 
expect the kanephoros to walk in front, and furthennore the axe-bearer 

holds his axe in a rather peculiar way. It seems more likely that the vase 

painter meant us to see the axe on the down-swing, just before it hits the 

bent head of the OX. 17 Since at that moment the kanephoros would no 

longer be carrying the basket on her head, we have to assume that the vase 

painter conflated different moments of the ceremony into one picture. 

Apart from one aspect which will be discussed in the next section, this 
is the extent of the iconographical evidence regarding the killing of bovine 

victims, as far as Archaic and Classical Greece is concerned. That there 

was more to it than hitting the animal with an axe, is clear from some well 

known sacrificial scenes in Homer. In the third book of the Odyssey, first 

one of Nestor's sons knocks down the bull by hitting its neck with an axe. 

And after that, they raise it (whether the entire animal or just its head, is 

not clear from the text) from the ground and hold it up so that another of 

his sons can cut its throat, and let its blood flow. 18 In the first book of the 

Iliad the phrase au£pucrav ... Kat £crq>as,av is used, and the scholion 

explains au£pucrav as bending back the neck. 1 9 What this seems to come 

down to, is a procedure in two stages : first the animal is knocked down 
with the axe; then its head is drawn back and its throat is slit with the 

knife. 

We may assume that much of the Homeric method remained in use in 

later times . Roughly the same two stages are found in later East Greek 

votive reliefs (though we miss Homer's "bending back of the neck") . 

These reliefs ,  mainly from the general area of Kyzikos and Byzantion, and 

17  Thus Durand, in: Detienne & Vernant (eds.) 1 979, 1 77-8; Hemelrijk 1 984, 29-30. 
1 8 Homer, Odyssey 3, 442-3 : 

1tEAElCUV liE I1EVE1t'toAEI10� epaaul1'f)lill� 
o�i.>v EXWV EV XElPl napia'ta'to , �ouv E1tllCoIjIWv' 

448-450: 

453-5 : 

ainilCa NEa'topo<; ulo�. imEp9ul10<; epaaul1'f)lill<;. 
TlAaaEV CiYXl a'ta<;' 1tEAElCU� Ii' Ct1tElCOIjIE 'tEvov'ta<; 
aUXEviou<;. AuaEv liE �oo<; I1EVO�' 

ol I1Ev E1tEd a VEAOV'tE<; a1to X90vo� EupuoliEill<; 
Eaxov' a'tap a<pa�Ev nElaia'tpa'to<;, opxal1o� avlipiiiv. 
't1j<; 0' E1tEl EK I1EAav ail1a pU11, Ai1t£ o· oC1'tEa 9�116c;. 

1 9 Scholion Iliad I ,  459 :  aUEpuaav' Ei� 'tou1tiaw aVEKAWV 'tov 'tpaXllAov 'tou 
9UO)LEVOU. 
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ranging from the third or second century B . C .  to the second or third 
century A .  D. , offer some surprisingly explicit representations of the 

killing of a bovine victim, and , although they fall outside the chronologi
cal scope of this study ,  they are close enough in time and cultural sphere 

to merit some attention. On a votive relief to Zeus Olbios, one man holds 
a rope, which is tied to the horns of the bull and passed through a ring at 

the base of the altar, while another man holds the axe ready.  20 On another 

votive relief from the same sanctuary the action has advanced just a little: 

the bull is tied to the altar ring, and a man swings his axe to hit it . 2 1  

Several other votive reliefs show the animal , which again may b e  tied 

to the ring at the base of the altar, being stabbed in the neck with a long 

knife . 22 In these latter representations the bull has often partly collapsed, 

its forelegs having given way, which indicates, I think, that it has been 
stunned by the axe before. 

3 . 4.  THE BUTCHERS WHO LAUGHED AT STENGEL 

Few scholars in the field of ancient Greek sacrifice have enjoyed such 

unchallenged authority for such a prolonged period, as the butchers of the 

Berlin slaughterhouse who laughed at Stengel , when he inquired about the 

feasibility of lifting up adult live cows onto the shoulders and then kill 

them.23  The reason for his query was , that there appears to be some 

textual evidence pointing to this practice. 

20 Berlin inv. 1 686:  Robert, OpMinSel II 1343 f. pI. 28. 

21 Istanbul 1 909: Mendel nr. 836; Edhem Bey, BCH 32 ( 1 908) 521 ff. , pI. 5-6; 
Robert, Hellenica 1 0  ( 1 955) 45 . 

22 Bursa 26 1 8: Schwertheim, IKyzikos II ( 1 983) 5 nr. 3, fig. 6 .  - Bursa 2584: 
Schwertheim, Ibid. 24 nr. 20, fig. 1 9 . - Bursa 3 1 60:  Schwertheim, Ibid. 27 nr. 23 , fig. 
2 1 .  - Istanbul inv. 1 89:  Mendel nr. 854; Robert, Hellenica 10 ( 1 955) 126. - Istanbul,  
Mendel nr .  1 144. - Istanbul inv. 4407 : Robert, Hellenica 10 ( 1 955) 1 25 nr. 25 , pI .  1 9 , 
3 and 38 ,  2. - Istanbul inv. 5287 : Annual Arch. Mus. Istanbul 7 ( 1 956) 5 5 ,  fig. 3. -
Whereabouts unknown: Hasluck, IHS 24 ( 1 904) 22 fig. 2. - A very simi lar technique 
is still used in modern Greek sacrifice: A ikaterinides 1 979, p1 5 ,  I :  Spata ( Attika) 1 97 1 .  

2 3  Stengel 1 9 1 0 ,  1 1 5 .  Still quoted with approval by Denniston i n  his commentary on 
Euripides' Electra 8 1 3  (Oxford 2 1 954) . Ziehen was less impressed, RE XVIII  I ( 1 939) 
s .v.  "Opfer" 6 10. I can not help imagining the scene with Stengel in the slaughterhouse; 
would not the butChers have realized that, unless they nipped the whole thing in the bud 
by deriding the idea of lifting up live bulls or cows, Herr Professor would surely ask 
them to have a go? 
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In Euripides ' Electra, Aigisthos cuts the throat of the young buB after 
the slaves have lifted it onto their shoulders . 24 This, however, is no adult 
animal but a moschos, though it must have been sufficiently large to 
provide for a royal feast. In Euripides ' Helena, a messenger reporting to 
the king of Egypt about the departure of Menelaos, teBs how a buB for 
sacrifice refused to board the ship, whereupon Menelaos shouted: "Come 
on, you sackers of Troy, pick up that buB Greek-fashion! Get your 
shoulders under him and heave him on board! 

,,
25 Here it has been ob

served, that in this context Menelaos is prepared to say, and the Egyptians 
to believe, that anything under the sun is a Greek custom. 26 Moreover, 

strictly speaking both passages from Euripides do not refer to contempo
rary fifth century sacrificial practice. But Theophrastos has another useful 
Character for us, the Late-learner, who, among other things that are not 
fit for his age such as competing in a torch race,  wiII throw off his cloak 
and lift up the buB to cut its throat, when he is invited to take part in a 
sacrifice at a Herakleion.27 

The most straightforward texts , however, are some inscriptions refer
ring to the lifting up of buBs by Attic ephebes at Eleusinian festivals.28 

24 Euripides, Electra 8 1 3-4: 
Kiioq>a./;· E1t' wllOlV 1l00XOV w� �pav XEpoiv 
IillroE�. 

25 Euripides, Helena 1 559- 1 564: 
6 Ii' 'EAtvll� 1tOOI� 

EKclAEOEV' W 1ttpoaVtE� 'IAiou 1tOAIV, 
OUK Er eXvap1tclOaVt£� 'EAAl]VOlV VOIlC!! 
vEavial� WIlOIOI taUpElov litlla� 
E� 1tPiiipav £1l�aAEitE, Cj)cloyavov 9' iilla 
1tpOXElPOV WOE I OCj)clYla tiii tE9VllKOtl; 

26 Denniston ad , loc. 

27 Theophrastos, Characteres 27 (0Ijl llla9ia), 5: eXlltAEI lit Kiiv 1tOU KA1l9n Ei� 

'HPclKAEIOV <OUV9UOOlV>, piljla� to illcltlOV tOV �ouv atpEo9al, lva tpaXllAion. In 
the context we may assume that tpaXllAisElv,  "doing something to the tpclXllAO� (neck, 
throat) ",  means doing something rather lethal, like cutting i t  (pace Liddel\-Scott-Jones, 
A Greek-English lexicon, and Chantraine, Dictionaire erymologique de la langue 
grecque, s .v .) ;  compare aUXEvisEIV in Sophokies, Ajax 298, and such words as KECj)aAi 
SEI v and llaoxaAisEI v (Liddell-Scott-Jones S. vv.)  and Dutch kelen. 

28 IG IF 1 006, 9-10:  ftpavto lit Kat tOU� �ou� to[u�1 1 £V 'EAEuoivl till 9uoial Kat 

toi� npOllpOOiOI� Kat tOU� £V toi� iinOI� iEpoi�. Ibid. 78-79: £1to[ll]olato lit Kat ta� 
iipOEI� trov �orov E1tclvlipol� EV tE 'EA£Upivl till 9uoiQ: Kat toi� np(OllpOOiOI�' illpato 
lit Kat tOU� [�ou� tai� iinal� 9uoial�l. 
IG IF 1008 , 8-9 :  Tlpavlt!o lilt Kat toi� llu[otllpilol]� £V 'EAEuoivl [till 9uoial tOU� 
�o\i� Kat aulto! E�OUeUt1l0aV tv trol [1tEPI�OAOlII. 
IG IP 1 0 1 1 , 8 :  ijpavto lit Kat 'tOU� �ou� tv 'EAEuoivl tn 9uoial. 
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The inscriptions date from the late second and early first century B.C . ,  but 
that is not important in this case, for if it could be done then, it could be 
done earlier. And there is, in fact, an inscription dated at 42 1 1420 B . C . ,  
having t o  d o  with the organisation o f  a festival i n  honour o f  Hephaistos , 
which also appears to mention (the text is sadly mutilated) the lifting up of 
bulls by 200 men that the hieropoioi had to elect from the Athenian 
citizenry.29 Finally, Pausanias mentions the ritual carrying of a bull at the 
sanctuary of Dionysos in Arcadian Kynaitha. 30 

These texts were well known, of course, to Stengel. But the derision of 
the Berlin butchers induced him to interpret ulpEcr9at tOUt; j30Ut; in all 
these cases as "lifting up the head of the animal, after it had been knocked 
down, to expose its throat to the knife. " 

One wonders what he would have made of a vase painting that became 

known only a few years ago [Fig. l i S ,  V 1 4 l : Viterbo] . 3 1 It is on an Attic 

black figure amphora of the third quarter of the sixth century B .  C . ,  and it 
shows how seven bearded men, all naked, have lifted a bull high in the 
air, literally putting their shoulders under it. Two more men help to hold 
the animal steady, one on the right by a rope tied to its head, the other on 
the left by its tail. A bearded man wearing a short chiton plunges the knife 
into the throat of the victim from below, while a youth holds a wide basin, 
the sphageion, underneath to catch the blood, at the same time with his 

right hand helping to raise the head of the bull. 
Another vase painting belongs here too . One s ide of a red figure kylix 

of c. 500 B.C.  [Fig. 1 1 6, V 1 45 :  Florence 8 1 600] shows some young men 
grappling with a bull. "Die Epheben zwingen den Opferstier auf die 
Knie, " was what Rumpf saw. 32 But that is not at all what they look like 

IG If 1 028, 10- 1 1 :  ijpa\l'to lit Ka! 'tol� �U(HllPlol� 'tou� �ou� I EV ·EI..EUO'lvl 'tfil 
8uO'lal Ka! au'to! El3ou8u'tllO'av £V 'tall ltEPl�6I..C111 'tou iEpOU. 
IG IF 1029, 9 :  Ka! ijpa\l'to 'tal� 8uO'lal� 'tou� �ou� E[uO'Xll�6)vCI)�. Ibid. 1 6- 1 7: 'tol� 1:£ 
npollpoO'lol� ijpa\l'to 'to[u�) �ou� EV ·EI..E[uIO'lvl Ka! EI..El'toUPY11O'av EV 'tOOl iEp&1 
EU'taIC'tCl)�). 

29 IG I' 82, 28-30: 't6� or£ �)oU[� hEKaO''tov (mo O'al..lltlvyO� [ltpoO'ayaY Ev ltpO� 't)ov 

�0�6v' hol 1:\ v[£� ot apO\l'tal «ltavlipo� au't6�, hOll 1 Q lEpO� OlO[l halpEO'80 v) otaKoO'lo� 
tx� 'A8E[V)� lov. See also LS 1 3 .  

30 Pausanias VIII 1 9 ,  2 :  't Ct.  o £  �al..lO''ta ijKov'ta £ �  �VTt�l1V dlovUO'OU EO''t!V 
£\l'tau8a [Ep6v, Ka! EOP't"V &p(1. ayouO'l XEl�&VO�, £v n I..llta c'xl..llI..1��EVOl avlipE� £� 
c'xYEl..fi� �o&v 'taupov, OV av O'CPlO'lV £It! vouv au'to� 6 8EO� ltOlTtO'n, c'xpa�Evol Ko�l 
�OUO'l ltpO� 'to [Ep6v. 8uO'ia �£v 'tolau'tll O'cpiO'l Ka8£O''tllKE. 

31 This vase painting and its implications were extensively discussed by J . L. Durand 

in BdA 70 ( 1 985) 5 - 16. 
32 Rumpf 1 928, fig. 1 64. 
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doing. They are trying to get a hold on the animal to lift it up (one of them 
already has firmly gripped its tail ,  as in the previous picture) . On the left 
is a youth in a loincloth, whetting the sacrificial knife . What we have 
here , is the scene immediately preceding the one on the black figure 
amphora. The rest of the decoration of this kylix may give us a clue as to 
the occasion of this sacrifice. On the outside, the reverse shows youths 

holding whips leading horses ,  one on horseback, and a trumpeter: obvi
ously preparations for a horse race. The inside tondo has Hephaistos 

sitting in a winged wheelchair, surely of his own making. He may have 
borrowed the idea from Triptolemos, but he has reworked the thing into 

a nicely original design.33 It seems hard to escape the conclusion, that the 
vase painter has intended the decoration of this kylix as a coherent whole, 

the pictures on the outside illustrating a festival in honour of Hephaistos, 
who is depicted on the inside. This brings us back to the mutilated inscrip
tion of 42 1 1420 B . C . ,  recording the lifting of bulls as a feature of a 
festival in honour of Hephaistos. 34 

Note, however, that on the Florence kylix the bull lifters are beardless 
youths , probably ephebes, whereas in the inscription they are selected 
from amongst the A thenians (E� 'AS"VU1.OlV, i . e .  probably the adult male 
citizens).  On the Viterbo amphora the bearded bull lifters are clearly adult 
men . 35 In the Hellenistic inscriptions, on the other hand , bull lifting is 

typically an ephebic activity, and the context of Theophrastos ' passage on 
the Late-learner suggests that the bull lifters at the Herakleion, which he 
refers to, would normally also have been young men, as is appropriate 
anyway, in view of Herakles ' connections with the Attic ephebes . 36 A lost 
vase from the Hamilton collections had a picture of three ephebes manhan
dling a bull, not in a religious but in an athletic setting . 37 Durand points 
out that one of these young men, putting his shoulders under the bull's 

33 For Triptolemos see Schwarz 1 987, and on his " chariot" especially Hayashi 1 992, 
30-67. 

34 See above note 29. It is interesting to note that both in the inscription and on the 
Florence kylix a trumpet is played; too much should not be made of that, though, since 
the use of trumpets was not restricted to this festival: cf. Aristophanes, Acharnenses 
100 1 .  

3 5  Cf. the livop£<; running the avopiilv o'taoLOv on the reverse of the Panathenaic 

amphora New York MMA 1 978. 1 1 . 1 3 :  Neils 1 992, 42 fig. 27. 
36 Van Straten, BABesch 54 ( 1 979) 1 89- 1 9 1 .  

3 7  Tischbein 1 79 1 -95,  I I  pI .  3 ;  Reinach 1 89 1 ,  I I  88,  pI . 7 8 ,  8 .  
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head, is closely reminiscent of Herakles wrestling the bull on another Attic 
red figure vase . 38 

There is no good reason to doubt it : strong Greek men or youths, 

hindered perhaps by the occasional Late-learner, would lift a bovine 

victim onto their shoulders in order to have its throat cut. This does not 

mean that it was the usual practice. It seems more likely that this demon
stration of strength was reserved for special festive occasions.  Further

more, we should not forget that the size of domestic cattle in various ages 

and regions has been far from constant. The average archaic-classical 

Attic cow may well have been significantly smaller than the cattle that 

grace our Friesian meadows. 39 Nor should we entirely exclude the possi

bility , that the animal would be stunned by a blow before being lifted up. 

3 . 5 .  HUMAN SACRIFICE 

"The Greeks clearly preferred the fiction of human sacrifice to its 

reality , "  Henrichs wrote,40 and this nicely sums up the iconographical 

situation as well. Apart, perhaps,  from one vase painting , which is better 

left as an unexplained subject,41 the only human sacrifices depicted are 
mythical. 

38 Durand, in: Berard et al. (eds . )  1 987 , 236. Att. rf. calyx-hater in the collection 
H. M etzger, Boardman et ai. , Herakles, LlMC V ( 1 990) Dr. 2352: manner of the 
Kleophon Ptr (c. 420 B.C.) .  

39 Cattle in different parts of ancient Greece might vary greatly in size, even in the 
same period; see GejvalI 1 969, 34; Nobis ,  in: Kokabi & Wahl (eds . ) ,  Beitrage zur 
Archiiozoologie und prahistorischen Anthropologie. 8. Arbeitstref!en der Osteologen, 
Konstanz 1 993 ( 1 994) 297-3 1 3 ;  and cf. Meniel 1 992, 5 1 .  

4 0  In: Le sacrifice dans l 'Antiquite (Entretiens Hardt 27, 1 98 1 )  1 95 .  On human 
sacrifice see also Schwenn 1 9 1 5 ;  Hughes 1 99 1 ;  Bonnechere 1 994. 

4 1  Barcelona 4233-6, fragments of an Attic red figure cup, ARVZ 4921 1 63 :  Hermonax. 

Beazley: "Unexplained subject; a woman attacking another at the altar of H era, who sits 
behind i t " ;  the woman who is kneeling to the right of the altar is interpreted as a 
sacrificial victim by BarberA & Sanmartf 1 987, fig. 260: "Of rend a de una joven ante el 
altar de una diosa" ; it is more likely that she is a suppliant in Hera's sanctuary, as 
Kossatz-Deissmann, Hera, LlMC IV ( 1 988) 7 1 8  Dr. 493, thinks; S chefold & lung 1 988 ,  
46  fig.  35 ,  are more specific:  "Tyro reisst S idero vom Altar" . 
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The sacrifice of Iphigeneia in Aulis is represented on few vases . 42 She 
is seen being led to the altar of Artemis on two Attic vases, a white 
ground lekythos of the first quarter of the fifth century [V396: Palermo 
1 886] , and a red figure oinochoe of c. 430/420 B . C .  [V395 :  Kiel B 538] .  
Both pictures antedate Euripides ' treatment of the subject, and Iphigeneia 

seems to go less willingly to the altar on the vases than Euripides has 

her. 43 An Apulian volute krater dated c. 370/340 B . C .  has the most 

interesting picture [Fig. 1 1 7, V397 :  London F 1 59] . While a bearded man 

at the altar holds the knife ready for the killing, we witness the exact 

moment that a hind takes Iphigeneia's place. 44 

Representations of the sacrifice of Polyxena are a little less rare. 

Usually we see Neoptolemos, sword in hand, leading Polyxena by the 

wrist towards Achilles' tomb. On an Attic black figure amphora of the 

" Tyrrhenian GIOup" ,  however, the actual moment of killing is depicted 

[Fig. 1 1 8 , V422: London 97. 7-27.2] . Three warriors , named as Amphi

lochos, Antiphates and Aias (O)iliades, have lifted the girl up and hold her 

over an altar, on which firewood and a burning fire are indicated . 45 Neo

ptolemos plunges his sword into her throat, and the blood flows onto the 

altar. Nestor Pylios, Diomedes , and Phoinix are also present.46 The same 

scene may have been painted as early as the second quarter of the seventh 
century B . C . ,  on a Protoattic krater, of which only fragments survive 

[V420 :  Boston 6.67] (though here the victim may be Iphigeneia) . 47 We 

encounter it once more, round the middle of the fifth century B .C . ,  on a 

Campanian black figure amphora [V426: London B 70] . 48 

42 Kahil ,  Iphigeneia, LlMC V ( 1 992) 706-729, esp. 708-7 1 0. See also Masaracchia, 
QuadUrbin N.S .  14 ( 1 983) 43-77. 

43 Euripides, /phigenia Aulidensis (406 B.C.) ,  1 553 ff. 

44 Cf. [Euripides] ,  /phigenia Aulidensis 1 578 ff. 

45 Iphigeneia too, according to Aischylos, Agamemnon 23 1 ff. ; Euripides, Electra 
1 022; /phigenia Taurica 26 f. , was l ifted up and held over the altar (though she is not so 
depicted in the surviving vase paintings, unless [V420: Boston 6. 67] belongs here : see 
below). 

46 For the inscriptions see Immerwahr 1 990, 41 nr. 175.  

47 Vermeule & Chapman, AlA 75 ( 1 97 1 )  285-293 , opt for Polyxena; Kahil,  Iphi

geneia, LIMC V ( 1 992) 709 Dr. 2, has a slight preference for Iphigeoeia. 

48 A related type of human sacrifice, the slaughtering of Trojans at Patroklos' pyre, 
is depicted on an Apulian vase [V4 1 4 :  Naples 3254] ;  cf. Iliad 23 , 1 75- 176 .  



CHAPTER FOUR 

POST-KILL 

Depending on the type of sacrifice, after the killing the animal would 
either be burnt whole or discarded in some other way (e .g .  thrown into the 

sea) without any part of it being eaten by humans, or it would be cut up 

and the various parts of the carcass would be divided among and con

sumed by the divine and human participants in the ritual . I As was noted 

earlier, sacrifices of the first type, hol6kausta or thysiai ageustoi, are only 

very rarely depicted. We will come back to them later. Almost all the 

iconographical material we have for the post-kill phase (vase paintings 

constitute the overwhelming majority) clearly refers to the second type of 

sacrifice.  As we shall see, it offered the vase painters much more scope 

for a variety of motifs ,  and often had the additional attraction of being 

followed by a festive meal. Inevitably, then, most of what follows deals 

with sacrifices at which part of the animal was destined for human con
sumption. 

4. 1 .  OPENING UP THE CARCASS 

At the killing, as we have seen, the blood of the animal was , directly or by 

way of the sphageion, poured over the altar. We will now look at some 
vase paintings which illustrate what happened next with the carcass .  2 They 

all show medium-sized animals (sheep, goat, pig) . 

A peculiar Attic janiform kantharos of c. 475/450 B . C .  is formed of 
heads of Dionysos and a satyr [Fig . 1 1 9, V 1 52:  Ferrara T 256 b VP] . 

Above the heads are red figure pictures : Dionysos reclining , holding a 

kantbaros, and with an amphora at his feet, above Dionysos ' head, and the 

cutting up of a carcass on the side of the satyr's head. The carcass of a he

goat is stretched out on a table, feet in the air. At the head of the animal 
(on the left) a man in a short chiton, patterned loin-cloth, and shoes 
(working garb) stoops over it, busy with a knife. On the right a boy, 

I Nilsson 1 967. 132 ff. ; Burkert. in: Le Sacrifice dans / 'Antiquite ( 1 98 1 )  9 1 - 1 25 .  See 

Introduction 1 . 1 .  

2 On the technical points of butchery. Durand. in: Detienne & Verant (eds . )  1 979 and 
Berthiaume 1 982 are especially useful. 
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naked but for his shoes, holds the two hind legs of the goat. A basin in the 
shape of a bell-krater stands underneath the table, and above it hangs a 
knife case. The context suggests that the animal is sacrificed to Dionysos. 

An Attic black figure pelike of c. 500 B . C .  shows the same operation 

being performed on a sheep [V I 5 1 : Paris, Fond. Custodia 3650] . In this 

picture the hind legs are held by a bearded man, and underneath the table 
is a calyx-krater. The problem with this picture, and with the next one, is, 

that there is no explicit indication that the animal is a sacrificial victim. 

We might assume that it is being slaughtered for human consumption only, 

but that would probably be an anachronistic way of looking at it. There 

are good reasons to believe that the Greeks derived virtually all their meat 

(apart from game) from the ritual of sacrifice. 3 It is, therefore, fairly safe 

to include all depictions of butchery among the sacrificial representations . 

An Attic black figure picture on a fragment of a pyxis, c. 530 B . C .  

[Fig.  1 20, V 1 50 :  Bonn 62] ,  takes the procedure one step further. There 

are now two assistants , one pulling the forelegs forward and the other 

pulling the hind legs backward, thus stretching the animal on the table (a 

goat, in this case) , while the butcher makes a downward incision in its 

breast, opening up the thoracic (and abdominal?) cavity . 

An Attic black figure skyphos of c. 500 B .C .  shows Herakles cutting 

up a sheep [V379: Athens NM 1 2626] . On the right is a herm, and a 

kanoun stands on its base, so the sacrificial context is clear, though it is 

hard to see which myth exactly is meant. Herakles does without a table. 
The sheep lies on its back on the ground, and Herakles clasps its hind legs 

between his thighs ,  while making the same incision as on the previous 
picture. At the head of the animal is a female figure who may be helping, 

but too much of the vase is lost to be sure (Athena?). 

A red figure cup-skyphos of the second quarter of the fifth century 

again takes us one step further [Fig. 1 2 1 ,  V 1 53 : Warsaw 1 42464].  A 

bearded man and a youthful assistant, both with their himation wrapped 

round their middle to leave the arms free, are busy with a goat. The 

animal is stretched out on a table. The youth pulls the hind legs back

wards, while the man, standing at the head, has inserted his right arm up 
to the elbow into the thoracic cavity, presumably to remov e  the inner 

organs . The subject on the other side of this cup-skyphos is clearly 
related : a bearded man pours a libation at a blazing altar, while a youth 
holds something on a spit in the altar fire. 

3 Jameson, in: Whittaker (ed.)  1 988 ,  87. See also Berthiaume 1 982, 8 1  ff. 
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Part of the picture on the " Ricci hydria" also belongs in the present 
series [Fig . 1 22, V 1 54 :  Rome VG] . This black figure hydria from Cerve
teri, which deservedly occupies a place of honour in any study on ancient 
Greek sacrifice, has been attributed to an East Greek vase painter working 

in Etruria in the last quarter of the sixth century B . C . 4  On the shoulder a 

uniquely elaborate sacrificial scene is painted, framed by vines. The centre 

is occupied by an altar, on which a fire burns; the point of a thin black 

object projects above the flames . Three youths hold bits skewered on spits 

over the fire. From the left a man holding a cup approaches the altar, 

followed by a pipe-player and a youth carrying an oinochoe and a plate. 

Further on the left, five young men are working on the carcasses of two 

animals . On the far left, a pig lies on its back on the ground; a stone or 

something is shoved under its shoulders , and one man holds up its front

legs while another man, standing at the head, is about to make the inci
sion. The second animal is a goat, stretched out and held suspended by its 

hind and forelegs by two men, while a third holds the knife ready to cut. 

Hanging from the vine above the figures on the left of the altar are half a 

sheep (lacking the hind quarter), and two separate legs.  The things that are 

going on to the right of the altar will be dealt with in a later section. 

An Attic black figure column-krater of roughly the same period has a 

sacrificial scene at a herm [Fig . 1 23 ,  V 1 60:  London B 362] . On the altar 

a huge fire blazes, and in the fire, placed on the altar, a thin elongated 

curved Object can be discerned. Above it, something on a spit is held in 

the fire by a man standing on the left of the altar. At his feet on, the 

ground, is a kanofrn. Behind him, a man is busy with a knife at a table. 

The cutting up of the animal has now reached an advanced stage: two 
separate legs hang above the table, underneath it is the head (a goat's 

head), and on it some unidentifiable part of the carcass .  

What w e  have learned from this series o f  pictures is ,  that after the 

killing the thoracic (and abdominal?) cavity of the carcass is rather care

fully opened up with a lengthwise incision, and that some of the inner 

organs are extracted. 5  At some point the hind quarters, and the hind legs 

separately, are cut off. By the time the cutting up of the animal has 

4 Cook & Hemelrijk, JbBerlMus 5 ( 1 963) 1 14; Hemelrijk 1 984, 1 86. 

5 This operation is also depicted on the reliefs of the north wall of the "Heroon" from 

Gjolbashi (Trysa, Lycia): Eichler 1 950, pI. 25.  For the date see Borchhardt, AA 1 970, 
383 : 380/360 B . C . ;  Childs , RA 1 976, 28 1 -3 1 6  and Oberleitner 1 994, 6 1 :  3 80/370 B .C .  
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advanced beyond that stage,  some thin piece is already being burned on 
the altar and bits on spits are being roasted in the altar fire. 

4 . 2 .  CURLY THINGS AND BITS ON SPITS6 

A whole series of vase paintings (and one or two other representations) is 

defined by the common element of the thin elongated object on the altar, 

curving upwards in the fire, and mostly associated with portions skewered 

on spits, roasted in the same fire . Sometimes the thin object is subdivided 

by tiny cross-strokes, and at least in one instance, something rather plump 

l ies beside the thin curving object on the carefully arranged firewood on 

the altar [Fig . 1 24 ,  V367 :  London E 494] . This detailed representation is 

found on an, unfortunately very incomplete, Attic red figure bell-krater of 

the third quarter of the fifth century B . C .  It depicts the mythical sacrifice 

of Herakles to Chryse, earlier stages of which we saw in a previous 

chapter. The archaic cult image and the rustic altar built of rough stones 

are again in evidence, and in addition there is a tree with votive pinakes 

hanging from its branches . 

How should we identify the thin object and the portions on the spits? 

The latter are usually interpreted as the spldnchna, though they are 

sometimes loosely referred to as pieces of meat or entrails . 7  The thin 

curved object was identified almost a century ago by Furtwangler as the 

tail,  or tail plus sacrum, of the victim. 8 Several scholars have followed 

Furtwangler's interpretation.9 Other eminent authorities in the field of 

ancient Greek iconography disagreed. Zancani Montuoro took it to be a 

goat's  horn . IO Metzger suggested that it might be a sort of gril1. 1 1  And 

recently Erika Simon stated that these thin curved objects were the tongues 

6 An earlier version of this chapter was presented as a paper at the Fi fth International 
Symposium at the Swedish Institute at Athens, 26-29 June 1 986, see Hagg et al. (eds. )  
1 988, 5 1 -68 . 

7 E.g. Lezzi-Hafter 1 976, at nr. S62 ; Swaddling 1 980, 39 ;  Isler, MusHelv 38 ( 1 98 1 )  
238 and 240. 

8 FR text at pI .  47. 

9 For instance Beazley, CVA Oxford 1 ,  text at pI .  2,  9; Brommer 1 959 ,  29; Rizza, 
A SAtene 37-8 ( 1 959-60) 340; Jameson, Scientific American 2 14, 2 ( 1 966) 54; Burkert 
1 972, 1 3 ;  Durand, in: Detienne & Vernant (eds. )  1 979, 152 f. 

10 Zancani Montuoro, R1A 7 ( 1 938) 205-224. 
1 1  Metzger 1 965, 1 14. 
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of victims, for, she claims,  the ancient sources never mention that the tail 
of the animal was burnt for the gods. 12 Perhaps it is necessary to look into 
the matter a little more systematically. 

First of all, the bits on spits and the curly object never occur in sacrifi
cial representations of the pre-kill variety , i .e .  together with a whole live 

animal. This , and the series of pictures studied in the previous section, 

confirms that they are parts of the sacrificed animal. And since it is to be 

expected that the thin curly object in the altar fire afterwards will not be 

fit for human consumption by any standard, it may be taken as a portion 

destined for the god. At some point during the ceremony , it must have 

been placed on the altar. That moment is probably depicted on an Attic 

bell-krater of the late fifth century B . C .  [Fig. 1 25 ,  V 1 9 1 : New York 

4 1 . 1 62 .4 ] .  Two young men stand at a blood-stained altar, on which the 

firewood is already burning. One of them holds a tray or platter decorated 
with three sprigs , of the type which in an earlier phase of the ritual we 

saw sometimes used as a kanoun. It contains a thin elongated object, 

painted white, the end of which does not curve upwards , but hangs down 

over the rim. The bits on spits are held ready by two other youths,  at the 

far left and right of the scene , not yet at the altar. The same moment is 
captured in an earlier picture , on a bell-krater of c. 450/440 B . C .  [Fig . 

1 26,  V 1 78 :  Frankfurt 13 4 1 3] .  Again there is a strikingly regular pile of 

firewood burning on the altar, which also has impressive blood stains . A 
bearded man places a rather amorphous lump on the altar. He has proba
bly taken it from a kanoun-tray proffered by a small boy, which is deco

rated with the familiar three sprigs projecting from the rim, and contains 

a second similar lump. A youth carrying two spits approaches from the 

left; behind him there are another bearded man and a pipe-player who is 
not playing. To the right of the altar stands a column supporting a small 

cult image of Apollo. 
So apparently a thin part of the victim and more lumpy ones were 

placed on the altar, before the bits on spits were roasted in the fire . Now 

what are they? The thin elongated object, which is always seen curving 
upwards in the fire, has the more distinctive shape. Sometimes it does 

look like a goat's horn. Does that mean that Zancani Montuoro was right? 

12 Simon, in: Kurtz & Sparkes (eds. )  1982, 125-9. Tongues, in fact, were usually part 
of the priest's prerogatives: Kad1etz, HarvTheolR 74 ( 1 9 8 1 )  2 1 -29. 
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Here, two objections of a methodological nature are to be made. First, 
we should not look at just one or two of the representations , but we should 
take the entire relevant series into consideration. Then we see , that in 

most cases the object does not resemble a goat's horn at all. 
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Secondly , it is not wise to try to identify the obj ect by establishing 

what it looks like to us. We should not try to recognize it, taking the 

visible world as we know it as our frame of reference .  The Greek vase 

painters painted these scenes with their contemporary compatriots in mind. 

It is their frame of reference we must try to reconstruct. To identify the 

thin curved object, we must find out, not merely what it looks like, but 
'which of the parts of the victim that were regularly placed on the altar 
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and burned for the gods while other parts skewered on spits were roasted 
in the same fire' it looks like. Fortunately the Greeks themselves were 
rather preoccupied with the unfair distribution of sacrificial animals 
between gods and men. 13 So there is a considerably body of texts on the 

subject, which at least go some way in helping us to reconstruct the proper 

frame of reference. 

Let us first return to the sacrificial scene in Aristophanes ' Peace. We 
left Trygaios and his slave earlier at the point where they had completed 

the preliminary rites. Trygaios subsequently orders his slave to take the 
knife and slaughter the sheep like a professional mageiros.  The slave, 

however, who seems to know a thing or two, objects that Eirene, contrary 
to the usual practice, does not appreciate slaughter and blood on her 

altar. 14 Therefore the slave must kill the animal "indoors" ,  that is back
stage (and thus, as Trygaios observes, the choregos will be spared the cost 

of a real sheep), and take out the thighbones and bring them back to 

Trygaios . ls Meanwhile Trygaios himself piles the firewood on the altar, 
drawing attention to the fact that he does that like a true mantis (i .e.  like 
a professional priest versed in divinatory lore), and kindles it, and then 
goes and gets a table. 16 The slave returns and says :  "That's  done. Take 

the thighbones and put them (on the altar) . I ' l l  go and get the splanchna 
and the thulemata. " 1 7  And a bit later on, when he has returned with these 

13 Puttkammer 19 12 ;  Stengel 1 920, 4 1 , 49, 1 1 7 f. ; Burkert 1 972, 13  ff. 

14  Aristophanes, Pax 1 0 1 9-20: 
oilX fj/)E'tal /)illtOUSEV EipilvTI ocpayal�, 
oil/)' allla'tou'tal �CJlIl6�. 

IS Aristophanes, Pax 1 02 1 -22: 
oJ..J..: E'iOCJl CPEPCJlV 

S'iloa� 'to. Il TIPi' E�EArov /)EUP' EKcpEpE. 
Another excuse to slaughter the animal indoors is found in Aves 1056-7 (cf. scholion ad 
1 057), 

16  Aristophanes, Pax 1026: 
OUKOUV /)OK& OOl llaV'tlK&� 'to cpp'ilyavov 'tiSEoSal; 

1033 :  Kat 'tlJV 'tp<lltE�a v o'ioollal. 

17 Aristophanes, Pax 1 03 9-40: 
'tau'tt /)E/)pa'tal. 'tiSEOO 'tro IlTlPro Aa�ci:lV' 
tyro /)' Eltt OltA<lnV' dill Kat SuAillla'ta. 

These lines should not be attributed to Trygaios, as Van Leeuwen and Platnauer do, but 

to the slave, as indicated in the manuscripts, Thus the division of tasks between the 
sacrificer himself and his acolyte is in accordance with what we see in the vase paint
ings. 
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things, Trygaios says : "Now roast them well. " 18 Then their activities are 
interfered with by the arrival of a certain Hierokles , a vagrant oracle
monger, or rather charlatan, who tries to impose his professional exper
tise, and shows a particular interest in those parts of the victim that, at a 
sacrifice where a priest officiated, would normally fall to the priest. He is 
not welcome. When Trygaios sees that the slave, by this interference, may 
be distracted from his task, he says: "You, roast in silence, and keep away 
from the osphus, " and then he adds : "The tail is doing beautifully. " 19 

Some parts of this text may seem a little enigmatic, but fortunately they 
are clarified by some useful comments in the scholia, which are as fol
lows : "From the osphus: Roast the sptanchna on the altar in silence. He 
means keep your spit away from the osphus, that is to say, be careful not 
to touch it. The tail is doing: The tail is giving good signs. For they were 
accustomed to place the osphUs and the tail in the fire, and therefrom by 
certain signs to infer whether the sacrifice was well received. "20 

When the spHinchna on the spits are done, Trygaios says to the slave: 
"Now pour wine (into a cup) for a libation and bring here some of the 
sphinchna. " Then, pouring a libation from the cup, Trygaios says a short 

prayer, and the audience is invited to share in the consumption of the 
sphincbna.2 1  

This text of Aristophanes is  very instructive in  various ways. On the 
one hand, it contains much useful information on sacrificial ritual. On the 
other hand, on closer scrutiny, we see that it is far from constituting a full 
and detailed record of the proceedings . There was no need for that. The 
poet would just hint at selected elements, and the audience, familiar with 

18 Aristophanes, Pm 1043 : Olt'tCl KClAWi; vuv Cl\)'t(X. 

1 9 Aristophanes, Pm 1053-5 : 
Olt'tCl ou oqn KaltClY' alto 'tT;i; OOCPUOi;. 
(- - - ) " KEPKOi; ltOEl 
KClAWi;, 

20 Scholion Aristophanes Pm 1 05 3 :  alto 'tT;i; oOCPUOi;' Eltt 'tou �WI'LOU 'ta OltAanVCl 
Olt'tCl EV crtyn. UYEt OllV, alto 'tT;i; OOCPUOi; 'tOY O�EAtOKOV altaYClYE. oiov ltPOOEXE 11" 
aWTI Clil'tT;i;' 'tClU'tTI yap I1ClV'tEUoV'tClI. 
1 054:  " KEPKOi; ltOIEl' " oupa KClAa OT1I1Clt VEt. E90i; yap Eixov 't"v oocpuv KClt 't"v 
KEPKOV E1tlu9EVCll 't41 ltUpt KClt E� Clil'tWV 0TJI1Eloli; not KCl'tClvoElv Ei EUltPOOOEK'tOi; 
" 9UotCl. 

21 Aristophanes ,  Pm 1 102: 
En£! Ii" OltOVO"V KClt 'twv OltAanVWV CjltPE OEUPi. 

1 1 15 - 16 :  
aYE 0" ,  9ECl'tClt, OEUPO OUOltAClYXVE1lE'tE 
I1E'ta vqiv, 
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the ritual, would automatically fill in the rest. Thus, the slave is ordered 
to cut out the thighbones, and when he brings them, he tells Trygaios to 
put the thighbones on the altar. But further on we learn that there is also 

the ospbUs on the altar, and the tail. That may surprise us , but it would 

not, if we had known (as surely the audience did) that these together 

normally constituted the god's  portion. And there is another lesson in 

here : we should not be content to think that this now is the complete list; 

there may well have been other parts to the god's portion that Aristo

pbanes found no reason to mention. We may hope to assemble a fuller list 

by studying the rest of the relevant literary texts , which we will now 

briefly survey in chronological order, but it is not at all certain that we 

will ever have the complete picture. 

In the Iliad and Odyssey first the thighbones are cut out for the gods; 

they are then wrapped in fat, and pieces of raw meat are placed on them.22 

From the swineherd's  sacrifice in Odyssey 1 4 ,  we learn that these pieces 

of raw meat are bits taken from each part of the body. 23 

Hesiod, in telling about Prometheus' trick, the aetiological myth for the 

unfair distribution of sacrificial animals , speaks of white bones covered 

with shining fat. That the bones are qualified as white, indicates that they 

are just the bare bones , but Hesiod does not specify which ones. 24 
In Aischylos ' Prometheus Bound (second quarter of the fifth century 

B.C.) ,  Prometheus sets forth the various fields of divination he has taught 

mankind. One of these concerns the signs that are observed when the 

22 Homer. Iliad I .  460-463 : 
l11]pOUe; 'to E�hal1ov lCa'tCx 'tE ICVlOn EICCxAllljlaV 
Ollt'tllXa ltOlT]OaV'tEe;. Elt' ail'tiilv o· Wl109t't1]oav. 
lCalE o· Eltt OXl�ne; 0 yEpCJlV. 

Odyssey 3, 456-45 9 :  
ailjl' iipa I1lV OlEXEllav. iicpap o ·  tIC l11]pla 'tCxI1VOV 
ltCxV'ta lCa'ta l101pav. lCa'tCx 'tE ICvion EICCxAllljlaV 
Ollt'tllxa ltOlT]OaV'tEe;. Elt' ainiilv o· WI109E't1]Oav. 
lCalE o· tltt oxi�ne; 0 yEpCJlV. See also 12 . 360-361  and 17 , 24 1 .  

23 Homer, Odyssey 14,  427-429: 
ailjla OE I1lV OlEXEllav' 0 o· wl109E'tEl'tO 01lj3w't1]e;. 
ltCxV'tCJlV aPXOI1EVOe; I1EA£CJlV, Ee; ltiova 01]110V. 
lCat 'ta I1tv EV ltllpt j3CxAAE. On Eumaios' sacrifice see Kadletz, GrRomByzSr 25 

( 1 984) 99- 105 .  
24 Hesiod, Theogony 540-54 1 :  

'tole; 0' ain' oo'tEa AEllICa j3oi>e; OOAln Eltt 'tExVn 
Eil9E'tloae; lCa'tE91]ICE, lCaAUljlae; apYE'tl 01]114\. See also 553 ff. On this much 

discussed passage see among others Rudhardt, MusHelv 27 ( 1 970) 1 - 1 5 ,  and Vernant, in:  
Detienne & Vernant (eds. )  1 979, 37- 1 32. 
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god's portion, comprising limbs covered with fat and the long osphUs , is 
burnt on the altar.25 The word K&A.a is less precise than thighbones, but 
less vague than Hesiod's white bones. 

In Sopholdes' Antigone (4421 1 B.C.  ?), Teiresias' account of a sacrifice 

where the signs were bad is very instructive: "Forthwith, in fear, I 

essayed burnt-sacrifice on a duly kindled altar :  but from my offerings the 

Fire-god showed no flame; a dank: moisture , oozing from the thighs, 

trickled forth upon the embers, and smoked, and sputtered; the gall was 

scattered to the air; and the streaming thighs lay bare of the fat that had 

been wrapped round them. 
,,

26 This is the first time we learn that the gall 

bladder also falls to the god. 

Next come several passages from comedy. In Aristophanes '  Peace, we 

already heard about thighbones ,  osphUs , and tail. Elsewhere he mentions 
the thighbones lying on the altar,27 and the gods savouring the smell of the 

thighbones burning in the fat. 28 In the Acharnians we meet a Megarian 

flogging his daughters , dressed up as piglets , for sacrificial animals , but 

Dikaiopolis observes that they are not fit for sacrifice since they have no 

tails . 29 

25 Aischylos, Prometheus Vinctus 496-499: 
Kvion tE KWACl OU'YKClAUltteX KCll IlClKpaV 
OOqlUV ltUpWOCl� liuotEKIlClptov E� tEXVTlV 
WliWOCl 8VlltoU� KCll qlAO'YWlteX OT]IlCltCl 
E�wllllatWOCl ltP008EV OVt' Eltap'YEIlCl. 

26 Sopbokles , Antigone 1 005-10 1 1 :  
EueU� lit liEiOCl� EllltUPWV E'YEUOIl TlV 
�WIlOlOl ltClllqlAi:ICtOlOl V' EK  lit 8UIlatWV 
"HqlCllOtO� OUK £AClllltEV, aAA' Eltl oltoliQi 
IlUliWoCl KllKl� ll11piwv i:tT]KEtO 
KiituqlE KaVElttUE, KCll IlEtaPOlOl 
XOACll lilEOltEipovto, KCll KCltClppUEl� 
Il11POl KClAUlttij� E�EKElVtO ltlIlEAij�. 

The translation is Jebb's ,  sl ightly adapted. 

27 Aristophanes, Thesmophoriazusae 693 . 

28 Aristophanes, A ves 1 90-3 and 1230-3 . 

29 Aristophanes . Acharnenses 784-5 : 
ai. aH' OUXl 8uOl1l0� Eon v Cll>tTl'Yi. 
ME. oa Ilav; 

ltCX Ii' oud 8uOl1l0� Eon; 
ai. KEPKOV OUK £XEl. 

The scholion on 792 informs us that XOlPO� (piglet) is also used for the geni tals of young 
girls,  in case we had not guessed; KtPKO� (tail ) ,  of course, is also slang for penis; see 
Henderson 1 99 1 ,  1 3 1  nr. 1 1 0 and 128 nr. 92; cf. Kilmer 1 993 , 1 40. 
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In a fragment of a comedy by Aristophanes' contemporary Pherekrates , 
handed down in a desperately mutilated state by Clemens of Alexandria, 

a god complains about man's  meanness in what he gives to the gods : the 
two thighbones stripped off all round up to the groin, the osphiis abso
lutely bare, and the tail-bone by itself. 30 

According to a fragment by Euboulos, a poet of Middle Comedy (c. 

375 B.C. ) ,  to the gods themselves people only offer tail and thigh, as 

though to pederasts . 3 1  At least here it is quite clear why the poet chose to 

mention only these two components of the god 's  portion. In another 

fragment of Euboulos, largely obscured by mutilation, we learn that the 

fat we heard about in other texts is more precisely the epip6Laion or 
epipLoon, i .e .  the omentum, 32 regarding which Aristotle has the following 

information: "The omentum is a membrane, formed of suet or lard accord

ing to the animal in which it is. (We have already stated which animals 

contain suet and which lard . )  Whether the animal has one stomach or 

many , the omentum is always fastened to the middle of the stomach, on 

the line marked on it like a seam; and it covers the rest of the stomach and 
most of the intestines . 

,,
33  

30 Clemens Alex . ,  Strom. 7, 30,  3 (p. 846): 15 YE !Crolll!CO<; E!CEIVO<; I!>EPE!Cp&:tTJ<; EV 

AirtoIlOAOI<; xapIEv'tro<; au'tou<; ltEltoiTJICE 'tou<; SECU<; !Ca'taIlEI!<POIlEvO'll<; 'tOl<; avSpw
ltOI<; 'tiiiv iEpiiiv' (Pherekrates fr. 28 Kassel-Austin = 23 Koek) : 

15 'tl 'tolCI! SECl<; SUE'tE. ltpW'tlc:J"[' alto!Cpi VE'tE - - - - -
'to VOIlI1;0IlEVOV t'illliiiv aiClXUVTJl' 'tiii !Ca't' EiltElvt 
EU 'tcO IlTJPcO ltEplAElj/av'tE<; { !COIlIOfjl) IlEXPI �O'll�wvrov . 
!Ca! 't"v OCl<pUV !COIlIOfjl Ij/ IA "V, AOl1tOV 'tov CI<pOVO'llAOV au'tov 
tcOClltEP I'll v"Cla V'tE<; VEIlES' cOClltEP !Ca! 'tol<; !C'IlCl! v TJlllV 
Eh' aAA "AO'll<; aiClX'IlvOIlEVOI S'IlA " llaCl I !CpUlt'tE'tE ltOAAOl<;, 

31 Euboulos fr. 127 Kassel-Austin ( = 130 Koek) : 
aU'tol<; OE 'tol<; SEClClI 't"v !CEP!COV 1l0VTJV 
!Ca! IlTJPov cOClltEP ltaIOEpaCl'tal<; SUE'tE, 

Cf. Henderson 1 99 1 ,  1 77 nr. 348 ; Dover 1 978, 98, 

32 Euboulos fr. 94 Kassel-Austin ( = 95 Koek): 
ltpiihov IlEv o'tav Elloi 'tl SuroCliv 'tlVE<; 
ta1lla !CUCI'tlV 11" !Capoiav 
11 TJOE Eltl1tOAaIOV EYcO yap ou!c EClSiro 
!CA'IllCEiav ouoE IlTJpiavt. 

Hesyehios s, v, E ltl1tOAalOv' 'tov EltiltAo'llv ullEva. 

33 Aristotle ,  Historia animalium 677 b 1 5 :  fCl'tl oE 'to IlEv EltiltAOOV UJl"v 'tol<; IlEv 
CI'tEap EXO'llClI CI'tEa'tWOTJ<;, 't01<; oE 1tlIlEA"v ltIIlEAWOTJ<;' ltola 0' ECI't! v E!CCt.'tEpa 'tou'trov, 

E1:PTJ'tal ltpO'tEpOV (se. 65 1 a 26 ff.) .  Tjp'tTJ'tal OE 'to EltiltAOOV olloiro<; 'tOl<; 'tE Ilovo
!COIAlOI<; !Ca! 't01<; ltOA 'Il!C0 IAlOI<; alto IlECJTJ<; 'tfj<; !CoIAla<; !Ca'ta 'tTtV UltOYEYPallllEVTJV 
olov pa<pTJv' EltEXEl oE 't6 'tE AOl1tOV 'tfj<; !CoIAia<; !Ca! 'to 'tiilv EV'tEProv ltA fjSo<;, 
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Finally , Menander's bad-tempered man gives vent to his annoyance 
with the party who is preparing a sacrificial feast in the sanctuary of the 
Nymphs next door: "Look at these thieves , at their sacrifice! They bring 
in beds, wine by the cask-for their own pleasure, not the gods' . A bit of 

incense makes a pious gift, or a cake; you offer it in one piece on the 
altar, and it all goes to the god. Those gentry there offer the gods the 

inedible scraps-the extreme part of the osphUs and the gall bladder-and 

guzzle down all the rest themselves. ,,34 Another comic poet put it yet more 

strongly: the god's portion was not just inedible by human standards ; even 

hungry dogs would not have it. 3S 
The main points are assembled in the table below. What the gods get 

are mainly inedible parts : thighbones (just the bare bones, that is , which 

have been cut out, and are characterized as "white" and "without flesh"),  

wrapped in fat (more precisely the omentum); the osphus (also absolutely 
bare) and tail;  and the gall bladder. 

Incidentally , such a tabulation of data may be as misleading as it is 

neat. One gets the impression that the only edible part the gods received 
in Homer, the pieces of raw meat indicated by the verb cOJl08eu:1v, were 

later withheld from them. This impression, however, may be wrong . In 
many of the literary testimonia after Homer, especially in comedy , the 

point is precisely the meagreness of the god's portion. 36 This literary 

cliche may well have generated a sort of self-fulfilling selectivity . 

Cult practice was probably less uniform. In any case, there is epi

graphical evidence for pieces of meat being laid on the altar, together with 
the thighbones. 

34 Menander, Dyscolus (3 1 6  B.C.)  447-453 :  
ro �  9ilo'llOl I) '  o i  'tolxwpilxOl' 

Koi'ta� qlEpov'tal, o'taj.lvl·, OUXt 'twv 9EWV 
EVEK' aU' Ea'll'twv. {) Al�avw'to� EUOE�E� 
Kat 'to 1to1tavov' 'to'O't' EAa�EV {) 9EO� £1tt 'to 1t'Op 
a1tav £1tl'tE9£v. oi 1)£ 't"v OOql'Ov iilcpav 
Kat 't"v XOA1]V, O'tl £o't' ii�pw'ta, 'tOl� 9EOl� 
£1tl9EV't£� au'tOt 'taAAa Ka'ta1tlvo'llol. 

The translation is Ph. Vellacou's,  sl ightly adapted. See also Samia 399-402; Methe fr. 
264 Koerte ( = 3 1 9  Kock), 1 1 - 1 3 .  

3 S  Kock, CAF Ill,  p.  606, Adesp. 1 205 : 
'tl� WOE j.lWpo� Kat Alav aVElj.lEvW� 
E'i)1tElO'tO� avl)pwv, OO'tl� EA1tl�El 9EO'll� 
oo'twv aoapKwv Kat XOAij� 1t'llPO'llj.lEv,,�, 
a Kat K'IlOt v 1tEl VWOl V OUXt �proolj.la, 
xalpElv a1tapxal� Kat YEpa� AaXElV 't6OE; 

36 See Burkert 1 972, 14 f. ; also Burkert 1 985,  57; Forster 1 952. 
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T H E  G O D ' S  P O R T I O N  

Homer IL 11Poi rolLo6E'tElv 
IC vi011 

Hesiod OO'tECl AEllICcX 
0111L0<; 

Aischylos IC&ACl ILClICpa oocpll<; 
IC vi011 

Sophokles lL11piCl XOACli 
1tlILEA" 

Aristophanes lL11piCl/IL11Pro oocpll<; 
IC vloCl ICEPICO<; 

Pherekrates IL 11 pro oocpll<; III lA " 
01tOVOllAO<; 

Euboulos IL11PO<; 
E1tl1tOAClLOV ICEPICO<; 

Menander oocpll<; ChpCl XOA" 

A cult regulation from the Attic deme Phrearrhioi, partly preserved in 

an inscription of the third century B. C . ,  prescribes that during sacrifice to 

Demeter and Kore maschalfsmata should be put on the altar beside the 

thighbones . 37 Maschalfsmata are defined by ancient lexicographers as 

"pieces of meat from the shoulders that are laid on the altar beside the 

thighbones in sacrifices to the gods . "38 
The somewhat lumpy parts that we saw in some vase paintings ,  either 

lying on the altar beside the thin curved object [V367 : London E 494] ,  or 

being placed on the altar [V I 78 :  Frankfurt B 4 1 3] ,  may have been meant 

37 Vanderpool ,  Hesperia 39 ( 1 970) 47-53; SEG 35 ( 1 985) 1 13 and 36 ( 1 986) 206; line 
15-17:  Ent OE 'tou<; �(OILOU[<; - - -]� IL11POU<; ILCloXClAioILCl'tCl illLiIC<P>Cl[lpClv - - - ILfTlpou<; 
ILCloXClAioILCl'tCl illLiICPCllP[Clv - . - ]. The restorations proposed by Sokolowski. 
GrRomByzSt 12 ( 1 97 1 )  2 1 7-220, are arbitrary and do not make much sense. On the 
nature of this text see also Os borne 1 985, 25 1 note 39 and Whitehead 1 986, 205 , 361  and 
386. 

38 Souda S.V .  ILCloXClAiOILCl'tCl' 011ILClivEl liE il AE�l<; ICClt 'ta 'tol<; IL11P01<; E1tl'tl6£ILEVCl 
a1tO 't&V wIL(OV ICp£Cl EV 'tCll<; 'tWV 6E&V 6ll0iCll<;. Cr. also Photios and Hesychios. It 
appears from Eustathios, Commentarii ad Homeri Iliadem et Odysseam 1 34,  33 ,  that 
there was some confusion regarding the derivation of WlLo6E'tElv from either wlL0<; (raw) 
or cOILO," (shoulder; this obviously does not make much sense in Homer, Odyssey 1 4, 427-
429). I wonder whether the latter. incorrect etymology of WlLo6E'tElv, could have given 
rise to a narrowing down of the rite to the ILCloXClAiOILCl'tCl. 
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as pieces of meat too, although they could probably just as well be taken 
as the thighbones wrapped in the fatty omentum. On the scale of the 
average vase painting, we can hardly expect an unmistakably distinctive 
depiction of such rather amorphous shapes . And the same goes for the gall 

bladder. It has been argued that the gall bladder is depicted on an interest

ing Attic calyx-krater in the Hermitage, dated to the third quarter of the 

fifth century B . C .  [Fig. 1 27 ,  V204: Saint Petersburg 1 658] . Three 

bearded men on the left, one seated and two standing, watch a scene of 

sacrifice. On the right is an altar on which firewood and fire are indicated. 

Behind the altar stands a youth holding a tray-shaped kanoun decorated 

with three sprigs, and containing a flat rectangular object. A boy, standing 

on the right , holds a spit over the altar. To the left of the altar, on its 

projecting base, stands a bearded man, who holds a smallish roundish 

object in his right hand over the altar. Jameson's interpretation of this 

object as an ox's  gall bladder, being squeezed by the officiant, to squirt 

bile into the fire for divinatory purposes , is attractive . 39 There seems to be 
no real objection to it, apart from the fact that the shape of the object is 

not distinctive enough to make the interpretation anything more than 

possible. Here too ,  it might just be a piece of meat. 

OsphUs 

But before we return to the vase paintings depicting the god's portion, we 

first have to establish what exactly , in this context, the word osphus refers 

to. Since it may be specified, like the thighbones , as absolutely bare , it 

must be part of the skeleton. But which part is it? Careful study of the 

word in ancient medical and anatomical literature and lexica shows that it 

was used in slightly varying senses . It may stand for the whole pelvic 

girdle,  comprising the sacrum and the ossa innominata.40 Or, alterna

tively , it may indicate the extreme posterior part of the spine, that is the 

tail and the sacrum, with or without the lumbar vertebrae .4 1  In short, one 

39 Jameson, in :  M. Cropp et al. (eds.) ,  Greek tragedy and its legacy. Essays pre
sented to D.J. Conacher ( 1 986) 59-65; I suspect that a little wishful thinking may have 
crept in where J ameson interprets the scene even more precisely as an i llustration of 
Sophokles, Antigone 1 005- 1022. 

40 Aristotle, Historia aniTTIfJlium 493 a 22: 'toov B' 01tlCl6EV Bl(l�(J)�a �tv it 6C1q1U�, 
oaEv Kai 'to{)vo�' ExEl (BOKEl yap Eival iClO(jlut�). 

41 Pollux , OnoTTlllsticon n 178:  £1t't(lIcnili£J:n lit EiOlV oi a(jl6vliuAol 'tiJv au"( 
Ka�1t"V 'tfj palE! 1tapElov'tE�, Buo �Ev Kai BtKa palE(J)�, 01l� ovo�a�ouCll palEl�, 
1tEV'tE BE 6C1q1ilo�" II 1 82:  lva BE oi ClqKJvBuAOl Ka'taATtyouCllV, iEp6v OCl'tOUV KaAEl'tal "  
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might say, the osphus is the sacrum plus one or more parts of the skeleton 
connected to it. 42 

Bovine S keleton 

In our texts the osphus sacrificed to the gods is qualified as oxpu or 
IlUlCpa ("the extreme part" or "long"),  so we should presumably take it as 

mainly the tail and the sacrum or, to use the Greek idiom, the tepov 

otJ't01)V,  which of course was called tepov for the same reason that sacrifi
cial loaves were called tepot ap'tot. 43 

lCal IipXE'tal Iltv t� EUPU'tll'tO� i)1[O 'tlJV (laXlV, Ct.1tOO'tEvoU'tal lit lCa'tCl 'tOY lColClCuya 
lCaAoullEvov, o� lCal o!pOvliuAlov lCal 0PP01tUYlOV OVOlla�E'tal. ou 'to il1tEpavro oO(j)u�. 
Rufus Ephesius, nepi ovo}laaia� l'cllv Kal" iiv9paJ1rov }lopi(J)v 1 1 4:  'to lit 't£AEu'talov 
oo'touv 'tij� oo<Pilo� IEpOv oo'touv' 01 lit u1too(j)6vliuAov lCaAouol' 'to lit (iICPOV ai)'tou, 
lColClCuya. Note that both texts refer to the human skeleton. 

42 It should be noted that oo(j)U� may also be used for the fleshy part of the loins , e.g. 
when in sacrificial regulations it is included among the perquisites of the priest or the 
m�geiros; similarly , in that context, Il11Poi and ll11pia probably stand for the thighs 
minus the bones. See LSA 59 (Iasos, 4th century B.C. ) ,  1 -2:  6 iEPEil� ( . .  - ) Aall�a · 
v£'tro lit 'tiilv 9u0IlEvrov OICEAO� tv, 61toloV av 9EAlll, oilv ['tijl) OO(j)Ul, w� EIC['tEllv)E'tal 
iJ 0cr[(j)J\l�. In LSA 46 (Miletus, c. 300 H.C.) ,  2-3 ,  6, the osphus received by the priest is 
qualified as liaoEav (" thick with flesh").  See also LSA 50, 34; LSS 93; LS 96, 14.  

43 See Etymologicum Genuinum s .v . oO(j)u�; Etymologicum Gudianum s.v .  iEPOV 
ootoilv, ICUp1.OlC; ta lCata t1'tv oocpuv 'tiilv iEPEirov oo'tta Ii. 'tau'ta £1tE'ti9Eoav 'talC; 
9uoial� (it is not clear which bones exactly, adding up to a total of four, are here 
supposed to be included); and s .v.  iEPOV OO'tEOV, 'to IilCpov 'tij� oO(j)UOC; ( - - -) on 



1 30 CHAPTER FOUR 

The only component of the god's  portion as attested in literature, with 
which the curved elongated object depicted in the fire on the altar in 
several vase paintings can plausibly be identified, is the tail with sacrum 

attached to it, i .e .  the osphus . On a krater in New York, we have seen it 
hanging limply over the rim of the kanoun-tray in which it is brought to 
the altar [V 1 9 1 : New York 4 1 . 1 62.4] , but usually it is seen curling up in 
the heat of the altar fire, as an animal tail will do when properly placed. 44 

In three vase paintings ,  probably inspired by a satyr-play, this part of 

the god's portion is shown in yet another context. 45 Iris, who apparently 

was sent by the other gods to collect their portion of the sacrifices from 

the altars , is seen holding the tail in her hand while being molested by 

satyrs . 46 On a kylix by the Brygos Painter [Fig. 1 28 ,  V402: London E 

65] ,  the tail has a slightly broader piece at the lower end, which must be 
the sacrum. In another, somewhat later, picture of the same incident, on 

the tail held by Iris the separate caudal vertebrae are again indicated by 
tiny cross-strokes [Fig. 1 29, V400: Berlin F 259 1 ] . 47 

Some real bones 

Valuable new infonnation has become available by Reese's recent careful 
study of the remains of burnt animal bones, found in the fill within the 

monumental altar on the north side of the Athenian Agora.48 The altar, 

attributed to Aphrodite Ourania, was first built about 500 B . C . , damaged 

(perhaps by the Persians in 480 B . C . ) ,  and eventually repaired c .  430/420 

iepoupycitCll tOlC; 9tolC;. Mtvavlipoc;' ol lit tiJv 6crcpuv iilcpav 9ucravtec;. The reference 
is to Menander, Dyscolus 45 1 -453 ,  with 9ucravuc; substituted for E1tl9tvtec;. See also 
the Etymologicum Magnum s. v. iep6v 6crtouv. 

44 This was shown, in a marvellous piece of experimental archaeology , by lameson; 
see Scientific American 2 14, 2 ( 1 966) 54. 

45 Brommer 1 959,  29. 

46 In Aristophanes' A ves 1230 ff. , it is also Iris who is sent by Zeus to inquire about 

the withholding of sacrifices. 

47 Also [V40 1 :  Boston 08.30a]. Riezler 1 9 14,  8 fig. 7, saw another Iris with osphus 
on the Attic white ground lekythos Munich 2776; comparison, however, with the Erinys 
handling snakes on the lekythos in the collection Ludwig, Berger & Lullies (eds . )  I ,  
1 979, 1 64 nr .  60, rather seems to  favour a similar interpretation for the  figure on the 
Munich lekythos . 

48 Reese, Hesperia 58 ( 1 989) 63-70; there is a very useful survey of other finds of 

burnt bones on altars or in sanctuaries at p. 69-70. The prel iminary report on the Agora 
bones by Foster, Hesperia 53 ( 1 984) 73-82, should be disregarded. 
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B . C .  The fill contammg the animal bones may either have gradually 
gathered within the orthostates in the interval between the destruction and 
the repair, or may have been intentionally brought in when the repairs 
were undertaken. 49 

Analysis has shown that by far the majority of the burnt bone frag
ments come from sheep and goat, and that (caudal) vertebrae and thigh
bones are particularly numerous. This would suggest that we have here 
mainly the remains of the god's  portion burnt on the altar. Another 

observation by Reese is worth quoting : " It is quite clear that the bones 

were burnt 'green' ,  or flesh covered. Burning bones in this condition (as 

opposed to dry or defleshed bone) creates transverse fracture lines, 
cracking, checking , irregular longitudinal splitting, and marked warping 

or twisting. Such evidence is commonly seen on the bones from this 
altar. ,,�o Here, then, is another piece of evidence that the gods' portions 

were not always quite as bare as the comic poets would have us believe 
(unless the effect noted by Reese could also have been produced by the 

bones being burnt wrapped in the omentum). 

Spltinchna 

The portions skewered on spits and roasted in the fire on the altar, while 
the god's portion is being burnt, were identified in the testimonia above as 
the spltinchna. A complete set of sphinchna would include, according to 

Aristotle, heart, lungs, liver, spleen, and kidneys . � 1 When the sphincbna 
were done, they were cut in pieces, distributed among those participating 
in the sacrifice, and immediately consumed on the spot, while still warm. �2 

But not only the human participants ate a part of the splanchna: the god, 

49 T.L. Shear, Jr., Hesperia 53 ( 1 984) I -57, esp. 24-33. 

�o Reese, Hesperia 58 ( 1 989) 64. Dr. Reese kindly informs me that my alternative 
explanation of the effect he describes (the bones having been burnt wrapped in the fatty 
omentum) is equally acceptable. 

� 1 Aristotle, De partibus animalium 665 a 28: btOILEVOV Ii' [<J'ti 1tEpi <J1tAayxvwv 
Ei1tElv. He then successively deals with heart (lCapliia 665 b 6 ff. ) ,  lung (1tAdlILWV 668 
b 33 ff. ) ,  l iver and spleen (i;1tap, <J1tA"V 669 b 26 ff. ) ,  kidneys (vEcppoi 6 7 1  a 27 ff. ) ,  
and summarizes in 672 b 8 :  1tEpi ILEv  ouv 'tfie; lCapliiae; lCai 1tAdlILOVOe; Elpll'tal, lCai 
1tEpi ij1ta'toe; lCai <J1tAfivoe; lCai VEcpp<OV. 'turxavEl liE 'tau'ta lCEXWpl<JILEva UAA"AWV 'to 
Iila�WlLa'tl. 'tou'to liE 'to Iila�wlLa lCaAOU<Jl' 'tl VEe; cppEvae;' 0 1i1Opi�El 'tOV 'tE 1tAEUILOVa 
1« 11 t"V l<<<poi<<v. 

n Aristophanes, Pax 1 059: lCa'ta'tElLvE. Scholion on 1 069: [<J6iov'tEe; yap 'ta 

<J1tAayxva 6EPILa Qv'ta etc . 
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to whom the sacrifice was offered, received a portion as well. This is clear 

from two passages in Aristophanes . In the Birds, since the city in the 
clouds was built, the gods' portions of the sacrifices can no longer reach 
them. What they miss are, among other things, parts cut from the 
splancbna. 53 And in a somewhat similar situation in the Plutus (the redis

tribution of wealth by Ploutos , who has regained his eyesight, has caused 
people to stop sacrificing to the gods), Hermes regretfully remembers the 
warm sphincbna he used to gobble Up.54 

How, in actual ritual , a portion of the splancbna would be given to the 

god , is a matter of conj ecture. It may have been thrown into the still 
burning fire on the altar. But in Aristophanes ' Birds we are told of the 
custom of placing the splancbna literally in the hands of the gods . 55 For 
this to be possible, there would have to be present a cult statue of the god 
such as Aristophanes describes elsewhere, with its hand outstretched , palm 

upwards , in an appropriately greedy fashion. 56 Outside Athens , a similar 
custom is attested in some leges sacrae from Chios . They mention 
"splancbna into the hands" or more often "splancbna into the hands and 
onto the knees" (which eventually would fall  to the priest) . 57 The 
splancbna that were placed on the knees would require a s eated cult 

53 Aristophanes, A ves 1 5 1 5 ff. : 
E� OUltEP UItEle; <!JKioa:tE 'tOY aEpa. 
9UEl yap OUOEte; ouoEV av9pwltwv hi 
9EOlOl v, ouoE KVloa Itllpiwv lilto 
avfiAeEv wc; ftlt<iC; alt' EKEivou 'tou Xp6vou, 
aJ,J..: WOltEPEt 8EOItOcpopiolC; Vll0'tEU0ItEV 
iiVEU 9UllAWV, and 1523·24: 
EL ItTt ltapE�EI 'taltlt6pl' aVEQlyItEVa, 
IV' ELoCt.yOl'tO OltACt.yxva Ka'ta'tE'tltllItEva. 

54 Aristophanes, Plutus 1 130:  
OltACt.yXVWV 'tE 9EPltWV cOv Eyeil Ka'tfto910V. 

55 Aristophanes, A ves 5 1 8-9: 
IV' {hav 9uwv 'tIC; [ltEl't' au'tOle; ELC; 'tTtV XElP', we; v61t0e; Eo'tiv, 
'to. OltACt.yxva OIOqJ. 

56 Aristophanes, Ecclesiazusae 778-783 : 
ou yap ltCt.'tPIOV 'tou't' Eo'tiv, aAAa Aalt�clVEIV 
ftlt<iC; 1t6vov OEl vTt dia. Kat yap ol 9EOi' 
YVWOEI o· altO 'tWV XEIPWV YE 'tWV ayaAItCt.'twv· 
o'tav yap EUXWltE09a ol06val 'taya9Ct., 
EO'tllKEV EK'tEivov'ta 'tTtV XElP' ult'tiav 
OUX WC; 'tl OWOOV't' aAA' OltWe; 'tl AftIVE'tal. 

57 LSS 129, 4-6: OltACt.yxva Ee; y6va'ta Kat Ee; XEpCle;; LSS 77, 6-7: OltAayxva 'to. de; 

XElpae; Kat yoilva'ta; see also LSS 76, 4; 78, 6; LS 1 1 9, 4; 1 20 ,  2. Graf 1 985,  40-4 1 ,  
supersedes previous discussions o f  the subject. 
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image .  Many cult images held a phiale in the outstretched right hand, 

which would make a convenient receptacle for the "sphincbna into the 
hands . "S8 On a very battered fragment of a votive relief from the Athenian 
Asklepieion, one worshipper, according to Svoronos' description, puts 
something into the phiale that the seated goddess holds in her hand. S9 If 
this description is correct, we might have a unique picture here of such a 

deposition of the splancbna, but the deplorable condition of the relief 

makes it impossible to be certain. Between the goddess and the worshipper 

there appear to be slight traces of a thymiaterion, so perhaps the worship

per is putting incense in the bowl of this thurible. 

OsphUs and spltinchna 

Now that we are familiar with the main elements of the ritual at the altar 
after the killing of the victim, i .e .  the god's portion and the splancbna, we 

may return briefly to some of the vase paintings described in the previous 

section. It is now clear that the lengthwise incision made in the animal 

stretched out on its back, had the purpose of making the extraction of the 

splanchna possible, as is particularly clearly illustrated on the cup-skyphos 

in Warsaw [V I 53 :  Warsaw 1 42464] . On the Ricci hydria [V 1 5 4 :  Rome 

VG] we saw half a sheep hanging from the vines; its hind quarter is 
missing , as a result of the cutting out of the osphUs and the thighbones. 
The two separated legs, also hanging from the vines , recur on an Attic 

krater [V I 60: London B 362] : they are the tWo hind legs with the thigh

bones removed. 

Both the Ricci hydria and the London krater belong to the series 

depicting the ospbiis being burnt on the altar while the sphincbna are being 

roasted. We shall now look in a little more detail at the representations 

which have one or both of these two components . 
The osphiis with the tail curving upwards is depicted in something over 

30 representations, mostly (in about two thirds of the cases) together with 

the splancbna on spits . Representations of sphincbna without osphUs are 

about twice as numerous as those depicting osphiis without sphincbna. 
Almost all the relevant pictures are found on vases,  with two exceptions : 

S 8 E.g. Attic red figure squat lekythos Oxford 1 966. 7 14, ARV' 1 325/5 1 :  manner of 

the Meidias Painter; Beazley Gifts ( 1967) nr. 277; LIMe 11 Aphrodite 44. 

S9 Athens NM 1368 :  Svoronos 287, pl. 45 , 3; Einzelaujnahmen 123 3 ;  Hausmann 
1 948. 1 76 Dr. 1 24 .  
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a terracotta votive relief from Locri Epizephyrii of c. 475/450 B . C . ,  60 and 

a marble votive relief from Rhamnous with a rather doubtful osphUs [R47 : 
Rhamnous 1 02] .  The vase paintings range from the second half of the 

sixth to the early fourth century B . C .  The shape of the osphus varies 
within reasonably narrow bounds. Basically it is a thin elongated object, 

with one end curving upwards like the crook of a walking-stick or a 

shepherd's  staff; sometimes the curve is slightly S-shaped. Variations in 
the rendering might in principle indicate different species of animals , but 

on the whole, I think, they should rather be attributed to the idiosyncrasies 

of the various vase painters . Not surprisingly the two earliest representa

tions are least canonical: on the black figure London krater [V 1 60:London 

B 362] the osphUs forms a rather large loop; on the Ricci hydria [V 1 54 :  

Rome VG] only the end projecting above the sacrificial fire is shown. It is 

interesting that in a considerable majority of the representations the 

carefully arranged firewood is conspicuous, reminding us of the impor

tance attached to this point by Trygaios in Aristophanes ' Peace. 61 

Several vase paintings give a sort of synopsis of the various elements 
that played a part in the osphUs-spi<inchna phase of the ritual, as we 

encountered them in that comedy. Two Attic red figure stamnoi,  probably 

from the same workshop (they are attributed to Polygnotos and his group, 

respectively), and painted perhaps ten or twenty years before Aristo
phanes' Peace, have very similar compositions [Fig. 1 30, V 1 85 :  London 
E 455; Fig. 1 3 1 ,  V 1 86:  London E 456] . To the left of the altar, on which 

the osphUs is clearly visible on the burning firewood, stands a bearded 
man, who raises his left hand in prayer. He is about to make a libation 

with a cup he holds in his right hand, and into which a Nike hovering 

above the altar pours from an oinochoe (restored on E 455).  On the right 

are two naked young splanchn6ptai.  One holds his spit in the fire (almost 

touching the upward curving end of the osphUs, which he should not do, 

as Trygaios warned his slave) ; the other one, behind him, is not roasting , 

for the moment, and holds his spit upright. On the far right is a young 

man playing the auloi. Trygaios had managed to do without a pipe-player, 
but otherwise we are on familiar ground: spl<inchna being roasted while 

the osphUs is burnt on the carefully arranged firewood, libation and 

60 Reggio (CaL) M N :  Zancani Montuoro, RIA 7 ( 1 938) 205-224, PI . I; Pruckner 
1 968, 17 - 19 ,  Typ 2.  

61 Aristophanes, Pax 1026 (see above note 1 6) .  
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prayer. 62 On one of the London stamnoi, the name of the bearded officiant 
is inscribed as Archenautes [V 1 85 :  London E 455] ,63 on the other one he 
is called Diomedes [V 1 86: London E 456] . A third stamnos , attributed to 
Polygnotos , again has Diomedes as sacrificer [Fig. 1 32, V 1 79 :  Gotha 
5 1 ] . 64 There are some differences with the London stamnos : Diomedes 
holds a phiale instead of a kylix ; there is only one splanchn6ptes, wearing 
a loin-cloth and crouching on the left of the altar, in front of the officiant; 

and on the right the recipient of the sacrifice, Apollo (also with his name 

inscribed) is depicted, holding a lyre. The fact that in all three pictures 

Nike performs part of the tasks of the acolytes would suggest that these 

sacrifices were offered on the occasion of some victory . 

About half a century earlier, within the limited compass of the inside 

tondo of a kylix by Makron [Fig. 1 33 ,  V 1 98 :  Palermo V 66 1 a] , the main 

components are already there. The officiant is characterized as a priest by 

his long ornate robe.65 He raises his left hand in the direction of the altar, 

where the osphus burns in the fire, and holds a kantharos for libation in 
his right hand. The splanchn6ptes here rather exceptionally is a bearded 

man in a loin-cloth, squatting next to the priest. 

Still earlier, in the late sixth century B .C . , a similar iconography is 

used for a mythical sacrifice [Fig. 1 34 ,  V38 1 : Berlin inv. 3232] . Hera

Ides, who has donned a sacerdotal robe over his lion-skin, pours a libation 

from a kantharos onto the altar, raising his left hand. A satyr acts as 
splanchn6ptes . We do not know , which of Herak1es' many adventures 

occasioned this sacrifice, but there may be a connection intended with the 

picture on the outside of the same kylix,  showing Herakles preceded by 

62 OsphOs, spl<1nchna, libation and gesture of prayer or presentation are combined on 
[V3S I :  Berlin inv. 3232; V I 9S :  Palermo V 661 a; V I S5 :  London E 455 ; Gotha 5 1 ;  
V I S6 :  London E 456; V 1 65 :  Athens N M  1 450 1 ;  V 1 7 1 :  Catania 9 . 4 I S ;  V 1 99 :  Paris 
Louvre G 402; V I S2 :  Laon 37. 104 1 ;  V203 : Ruvo 1093 ; V I S7:  London E 504] .  

63 On London E 455, in addition to  the name 'ApXEva1l't11<; written above the head of 

the sacrificer, there are also the names Nucolil1J.lO<; (which may belong to one of the 
splanchn6ptai) and LOOlFO<; (7 miswritten) next to the pipe-player. See Immerwahr 1 990, 
1 1 0- 1 1 1  nr. 76 1 ,  for possible identifications with historical figures, 

64 On London E 456, dlOJ.lEliE<; and NilCE are inscribed (Immerwahr 1 990, I I I  nr. 
762). The inscriptions on Gotha 51 are dlOJ.lEliE<; above the sacrificer, ['IJoAEo<; (7) above 
the splanchn6ptes, and 'A7toAAOV above the god. The slight remains of letters over the 
Nike do not warrant the observation by Webster 1 972, 5 1 ,  that she is labelled [Pyth]ia; 
see E, Rohde at CVA Gotha 2, pI. 56-S. Webster suggests a possible historical identifica

tion for Diomedes. 
65 Mantes 1 990. 
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Hermes leading Kerberos out of the Underworld. The capture of Kerberos 
may also be the context of another representation of Herakles sacrificing, 
on an early fifth century black figure lekythos [Fig . 1 35 ,  V380: New York 
4 1 . 1 62. 29] . In this case Herakles himself holds the spits with splancbna 
over the fire. The scene is situated at the end of the world by the presence 
of Night, Sun, and Dawn.66 

The synoptic representations (osphiis , splanchna, libation, prayer) 
persist throughout the fifth century. On an oinochoe of the last quarter of 
that century the painter has succeeded in creating some depth in the 

representation [Fig. 1 36, V 1 99 :  Paris Louvre G 402] . The altar and the 
firewood on it are rendered in perspective, and the osphiis , painted in 
diluted glaze, is clearly distinguished amidst the flames, which are done in 
added white. There is another less successful attempt at perspective by the 

same painter [V 172 :  Copenhagen NM 4996] . 

The officiant, almost always a bearded man,67 usually raises his left 
hand in prayer. In some instances he points his opened left hand down
wards towards the altar and what is on it, in what is best understood as a 
gesture of presentation, well illustrated by a krater in London [Fig . 1 37 ,  

V 1 87 :  London E 504] . 68 

The god to whom the sacrifice is offered, is depicted or at least indi
cated in only a minority of the vase paintings of the present series. We 

already met Apollo once [R 1 79:  Gotha 5 2] .  He may be hinted at by the 
presence of a tree, which may well be a laurel tree, on two pelikai by the 

A cademy Painter [Fig . 1 38 ,  V I 65 : Athens NM 1 450 1 ;  Fig. 1 39,  V 1 7 1 : 
Catania 9.4 1 8] .  But he is again fully there, with laurel branch and lyre, on 
a krater at one time on the market in Basel [Fig . 1 40, V208 : Art market] . 
This vase has a rather elaborate sacrificial scene, which, in addition to 
Apollo himself, comprises two tripods. There are two splancbn6ptai , and 

a youthful officiant pouring a libation. The altar is set on a high stepped 
base ,  and has an impressive pile of firewood. There is, however, no 
osphiis to be seen. In this and other cases where we do not see the god's 
portion on the altar, it  may simply have not been depicted by the vase 
painter, who chose to focus on other aspects of this phase of the ritual .  On 

66 Inscriptions: N'n.:c;. hEAlOc;. hEoc;. hEpaICAEc; . For the interpretation see Pinney & 
Ridgway. JHS 1 0 1  ( 1 98 1 )  1 4 1 - 144. 

67 Exceptions: [V I 8 1 :  Kiel B 54; V 1 82 :  Laon 37. 1 04 1 ;  V 1 84 :  Lisbon 1 1 257; V 1 87:  
London E 504; V 1 99 :  Paris Louvre G 402]. 

68 For the gesture of presentation cf. the votive reliefs [ R I O :  Athens N M  1 335 ; R98: 

Athens 1st Eph . ] .  
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the other hand, at least in some cases it may originally have been there, 
painted on in added colour (as was sometimes done), which flakes off 
relatively easily and may leave no trace that is visible on a black and white 
photograph. 69 

In one instance , the fmd circumstances may help us to determine , 
whom the sacrifice was meant for. In the dromos of the Mycenaean tholos 
tomb in Menidi (Acharnai, Attika) , ample evidence was found that this 

was the centre of a hero cult from the Late Geometric down to the Classi

cal period. 70 The fmds include fragments of black and red figure vases 

with representations of sacrificial processions .7 1  On one of two fragments 
of a red figure kantharos, a blood-stained altar is depicted, on which lies 

an osphiis; the other fragment preserves part of a kline and a table [Fig.  
1 4 1 , V 1 62 :  Athens NM] . Since both the latter representation and the 
shape of the vase (kantharos) are singularly appropriate to the cult of a 

hero, it is perhaps not too farfetched to take this as a special commission, 
specifically decorated with a view to its lise in this cult. If this proposition 

is accepted, it constitutes interesting additional evidence for a hero sacri
fice wherein the worshippers shared the victim with the deity. 72 

Another rather special vase, where the recipient deity may have been 
immediately clear to the contemporary Athenians , though less so to us , is 
a late fifth century krater in London [Fig. 1 42 ,  V 1 88 :  London BM 98. 7-

1 6. 6] .  It obviously celebrates a victory in a torch race .73 Two young men 
with the characteristic spiked headdress frame the picture on both sides. 
Next to an altar, with firewood burning and the ospbiis vaguely visible in 
the flames, stands a third figure with the torch racer's headdress ,  holding 

the torch with which the fire on the altar must have been kindled. This 
one, however, is bearded, and he has the word ANTIOX inscribed on his 
head band. The inscription may be completed either as 'A v'ttOX(tc; sc. 

q),OAi]), referring to the tribe of the victorious torch racers, or more likely 
'Av1:toX(oc;), identifying the bearded man as the eponymous hero of that 

69 Osphus in added red or white: [V I 74: Dijon 1223 ; V 1 90: Naples 1 27 929; V 1 88 :  
London 98.7- 1 6.6) .  

70  Wolters, JdI  14  ( 1 899) 1 03 ff. Coldstream, JHS 96 ( 1 976) 1 1 . 

71 A ttic black figure amphora (fr. ) :  ldl 1 4  ( 1 899) 1 06 fig. 8. A ttic red figure 
kantharos (fr. ) ,  Athens NM 2038 ,  ARYl 5581 1 42:  Pan Painter. 

72 See below 5 .4. 

73 An earlier moment in the ceremony is depicted on [VI70 :  Cambridge, Ma. , 

1960.344): two torch racers arrive at the altar, on which the osphUs is barely visible; see 
Neils 1 992, 179.  
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tribe.74 Nike approaches from the left, holding a fillet with which to adorn 
the victor. To the right of the altar stands an old white-haired man leaning 
on a staff. 75 The vase is signed on the foot by the potter Nikias son of 
Hermokles from the deme Anapblystos (from whom Beazley has named 

the vase painter Nikias Painter) . 76 Anaphlystos belonged to the victorious 
tribe Antiochis , and there can be little doubt that a real historical victory 

of the potter's tribe inspired this vase painting . 

We have seen that in the pre-kill sacrificial scenes , sacrifices at henns 

were relatively popular, and we have argued that many of these henns 

may be little more than a rather general indication of the setting . In the 

present series of post-kill sacrificial scenes, in so far as there is any 

indication of a deity at all, henns are again in the maj ority, presumably 

with the same vague implication. Some, however, have additional charac

teristics ,  which, to the contemporary public, may have been recognizable 

as belonging to specific sanctuaries. On a krater in Kiel [Fig. 1 4 3 ,  V 1 8 1 :  

Kiel B 45] , by the same painter as the krater in London with the victorious 

torch racers of the tribe Antiochis , but a much more sloppy work, there is 

a white painted henn set in a sort of naiskos or shrine (maybe consisting 

of no more than four columns on a base, supporting a roof). And on a 
krater in the Vatican [Fig. 1 44 ,  V206 : Vatican 1 7924] the same painter, 

again not at his best, has depicted a curiously s lender elongated henn. It 

is regrettable that the Nikias Painter did not spend more care on these two 
vases,  for both appear to have some interesting features.  On both the 
firewood on the altar is clearly indicated, but it is difficult to be certain 

whether there is an osphiis on it. The altar itself on the Kiel krater is of a 

common shape: a high rectangular block set on a broader base, and 
sunnounted by volute-bolsters . The altar on the Vatican krater, however, 

is of the much less usual low rounded variety , referred to by the tenn 

eschtira. In both pictures an acolyte approaches from the left, carrying a 

kanoiin (besides an oinochoe, Kiel, or spits with splanchna, Vatican). As 

often, three sprigs are set in the rim of the kanoiin, and - something 
which does not occur so often - its contents have been indicated in white 

paint (though not, unfortunately , so precisely that we might identify them 

74 See Kron 1 976, 1 93 ,  240, 279 An 2. 

75 Possibly Prometheus ; cc. the inscribed white-haired Prometheus on the fragments 
Vatican (ex Astarita 124-7), AR V' 1269/6: Codrus Painter; see Froning 1 97 1 ,  1 20 nl. 
5 1 3 .  

7� Signature: NlIci<l<; 'EPjJ.OICAEOU<; 'AV<l(j)AUIJ"CIO<; £1toi£lJ£v, See Immerwahr 1 990, 

1 1 5 nr. 800. 
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with any confidence). These pictures , and quite a few others , show that in 
this stage of the ritual too the kanofin was used to bring certain things to 
the altar. 

A low altar occurs on two more vase paintings ,  each with enough 
unusual features to merit special attention. The first one is a kylix by the 

Pan Painter, c. 470 B .C.  [Fig. 1 45 ,  V 1 95 :  Oxford 1 9 1 1 . 6 1 7] .  On one side 
we see a figure in a long sacerdotal robe pouring a libation from a kantha

ros onto the fire , which bums on the altar. There is a respectable pile of 

firewood, on which the osphUs can easily be distinguished. The altar has 

a unique shape, different from the eschara-type we saw on the Vatican 
krater above :  it looks like no more than the top slab of a regular altar, 

sitting almost directly on the ground. On the right stand a youth and a 
man, each pouring from an oinochoe. On the far left is another youth, 

who stretches out his right arm; what he held is lost (possibly also an 
oinochoe) . Since the pictures on the other side of this cup, and on the 

inside tondo, undoubtedly belong together, it could well be that all three 

pictures are related, and that the sacrificial scene is connected with the 

activities that are going on there. These, however, have not been satisfac

torily explained.77 On the inside a male figure walks to the left ,  himation 

tied round his waist, holding a long shallow vessel (skaphe) full of irregu

larly shaped small balls painted red (with this painter, who works with 

clear outlines , the fuzzy shape of the balls , lacking a distinct contour, 
must be significant) . He is followed by a man who holds a writing case. 
On the left is seen part of a structure, which may be better understood if 

we look at the picture on the outside of the cup. There, in the centre, is a 
low platform supported on big stones . On it stands a large kotyle-shaped 

vessel, containing the same small red balls, some of which lie on both 

sides of it on the platform. On the right a man, holding a stylus and a 

writing tablet, sets one foot on the platform and looks back at a youth who 

has his himation tied round his waist and brings a skaphe full of the small 

red balls . On the far side of the platform, to the left of the man, stands 

another youth , similarly dressed. He extends his right hand holding some 

of the red balls over the vessel, and stretches out his opened left hand, in 
a gesture that precisely echoes that of the priestly figure with the kantha
ros on the opposite side of the kylix .  On the far left, behind this youth, is 
an elderly bald man holding a writing case. Clearly things are being 
collected and recorded, but the interpretation of the whole scene rather 

77 See the discussion by Beazley in CVA Oxford I .  p. 6-7. 
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hinges on the identification of the small irregular red balls , and no con
vincing suggestion has been made.78 

On an amphora of Panathenaic shape, dated c. 430 B . C . , the altar is so 

low that the firewood is piled almost immediately on the ground [Fig. 1 46, 

V 1 73 :  Dannstadt A 1 969:4]. The ospbiis is burning in the fire. On the left 
stands a youthful acolyte, himation tied round his waist, who holds a 

kanoun in his left hand and an oinochoe in his right. A man standing 

opposite him, on the right, is distinguished as a priest by his robe. In his 

right hand he holds a kantharos , from which he pours a libation onto the 

fire, and in his left hand he holds some small balls or pellets. These differ 

from the red objects in the previous picture , in that they do have a distinct 

regular outline. 

There are some other representations of persons involved in a sacrifice 

who hold a handful of such pellets , not unlike marbles. On an oinochoe, 

also of the third quarter of the fifth century B . C .  [Fig. 1 48,  V 1 96 :  Oxford 
1 93 1 .  9] , we have a youthful splanchn6ptes holding his spit over the altar 

fire, while a bearded man pours a libation over it. A second youth holds 

an oinochoe, and a handful of pellets . On a neck-amphora of the second 

quarter of the same century [Fig. 1 47,  V303 : New York Brooklyn Mus . 

5 9 . 34] , as on the amphora in Darmstadt, the pellets are held by the man 

pouring the libation from a stemless kantharos onto the altar (there appears 
to be no ospbiis here), while an acolyte opposite him holds the oinochoe. 
A stamnos by the Pan Painter [V3 1 0: Once Rome Palazzo Ruspoli] again 
has an officiant pouring a libation from a kantharos onto a (relatively low) 
altar and holding pellets (painted red) in his left hand. Behind him stands 

a youth holding a kanoUn and opposite him another one with an oinochoe. 

In the descriptions of this vase, no mention is made of an osphus . 79 Still 

earlier, in the first quarter of the century, belongs a krater which shows 

satyrs engaged in a sacrifice [V428: Castelvetrano] . One side has a satyr 
with a kanoun and another one holding an oinochoe and a bowl ; on the 

other side one satyr, holding a handful of pellets painted red, pours from 
an oinochoe into the kantharos which is held by the other satyr ,  who also 
has a kithara. A fragment of a krater of the later fifth century only pre
serves part of the person holding the libation cup and a handful of pellets 
[Fig. 1 49 ,  V306 :  Oxford 1 954.255] . Perhaps we should also include a 

78 Webster 1 972, 142, considers the possibility that they might be pot-sherds and that 
what we have here is the counting in an ostracism. 

79 See Beazley in CVA Oxford 1 , 6-7, and Beazley 1 93 1 ,  22. 
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fragmentary krater from the Athenian Akropolis, of around the middle of 
the century [V28 1 :  Athens NM Akr 752]. It shows an altar, a woman 
standing on the far side of it praying, and another woman on the right who 

holds some tiny objects, rendered as black dots, in her left hand, while 
putting some of them with her right hand on the altar. A number of these 

small dot-like objects can be distinguished on top of the altar. 

It has been suggested that the pellets in these vase paintings might be 

barley corns (0Iaf).80 This may be true of the black dots in the last picture, 
but in the other cases it seems unlikely. Their size, I think, is no real 

objection. For the sake of visibility the vase painter may be excused for 
painting them a bit larger than life. But the context pleads against their 

interpretation as olai. These are an intrinsic part of the preliminary ritual, 

before the killing of the animal, whereas our pellets always occur in the 

context of a libation, and in the two most complete pictures unmistakeably 

in the post-kill, osphUs-and-splancbna phase of the ceremony. I would 

propose that they may be thuiemata, a component in this latter stage of the 

ritual that we have so far ignored, but which we shall now look into. 

Thuiemata 

After the slave in Aristophanes' Peace has slaughtered the sheep, he 

brings the cut out thighbones to Trygaios and says: "Take the thighbones 

and put them on the altar. I'll go and get the splanchna and the thulema

ta. ,,81 In a fragment of a comedy by Aristophanes' contemporary Phere

krates, a god complains that people just lay the bare bones on the altar for 

the gods, and then, feeling ashamed before one another, cover them with 

lots of thulemata.82 The scholion on the Aristophanes passage tells us 

something about the nature of these things: "Thuiemata: aiphita (barley 

groats or meal) added as a supplement to the sacrifices to the gods. It is 

sprinkled with wine and olive oil. Telekleides in the Sterroi: '0 lord 

80 Beazley 1 93 1 ,  22; Webster 1 972, 142. 

81 Aristophanes, Pax 1 039- 1 040; see above note 1 7 .  

82 Pherekrates fr. 28 Kassel-Austin (= 23 Kock); see above note 30. Menander, 
Dyscolus 440- 1 ,  also mentions the preparation of thuiemata as an indispensable part of 
the sacrifice. 
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Hermes, gulp down of the thulemata' ... 83 Another late source has it that 
the barley meal was kneaded together with wine and oil. 84 

In Eumaios' sacrifice, in Odyssey 1 4 ,  the swineherd throws the parts 

that are destined for the gods into the fire "having strewn them with 

meal. ,,85 This has been taken to mean that they were covered with a 

coating of moistened meal or dough, before they were put in the sacrificial 

fire. 86 

For Homer, this may be so
, 

but in the Aristophanes passage, which 

dates from the same period as our vase paintings, the procedure is clearly 

different. The thighbones etc. are already being placed on the altar by 

Trygaios, while the slave goes to fetch the thulemata. So it is only after 

they have been put on the altar, that these bare bones will, in Pherekrates' 

words, be covered with thulemata. This, and the passage from Tele

kleides, clearly indicates that the thulemata were something separate, not 

just a coating.87 Of the shape of the thulemata the texts tell us nothing, but 

to be able to throw the meal mixed with wine and oil onto the god's 

portion without any risk of extinguishing the sacrificial fire, it would be 

convenient to knead it into small lumps or pellets. The pellets in our vase 

paintings appear at the right moment in the ritual, to make their identifica

tion with these thulemata reasonably likely. 

The kanoUn, which is depicted in several of the relevant pictures, was 

probably used to bring them to the altarY The acolyte carrying a kanoun 

83 Scholion Aristophanes, Pax 1 040: 9UATUlCltCl' tc'x tOI� 9Eol� E1tl9uOIlEVCl iiA(j)1 tCl. 

E1tlppa.IVEtClI oE OtvqJ KClI EACllqJ. TllAEKAEIOll� EV rtEppOI� (fr. 35 Kassel-Austin = 33 
Kock) "Oi o EcI1t 0 9' 'EPllll, Ka1ttE t&v 9uAllllatwv." Telekleides is another poet of Old 
Comedy. 

84 Phrynichos, Praeparatio sophistica 74, 9- 12 Borries (previously published by 

Bekker, Anecdota graeca I,  IS I4, 42, 25-27) : cl>EpEKpatll� (fr. 247 Kassel-Austin = 2 1 4  
Kock) oE t c'x  9UATlIlCltCl. ii 1tEP ECJtl v iiA(j)ltCl olvqJ KClI EACliqJ IlEIlCl'YIlEVCl, ciJCJClUtw� 

KClAEI 9UIlEAllV (ciJCJClUtW�: Ruhnken; OUtw: Ms). See also Theophrastos, Jl£pi £va£

{J£ia� fr. 2 Potscher: 09EV Etl KClI VUV 1tpO� tiiJ tEAEl ta,v 9UllAa,V tOI� Ij/CllCJ9ElCJl 
9UA iJllClCJI XpciJ IlE9Cl. 

85 Odyssey 14 ,  429: KClI tc'x IlEv EV 1tUPI �aHE. 1tClAUVCl� cXA(j)itou cXKtft. 

86 Stengel 1 9 1 0, S. 

87 The conclusion of Casabona 1 966, 123 ,  "n s'agit donc des farines mouilJ�es 
d 'huile et de vino dont on recouvrait les viandes pour les brfller", does not do justice to 
the texts quoted. 

88 Kanoiln together with osphlls and/or sphinchna: [V160: London B 362; V 1 57 :  
Athens Agora P 1 5 954?; V159 :  Frankfurt 6 306?; V190: Naples MN 127929; V173 : 
Darmstadt A 1 969:4; V202: Port Sunlight 5036; V1S2: Laon 37. 1 04 1 ;  VI64: Athens NM 
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in one hand and a spit with splancbna, leaning against his shoulder, in the 
other ,  depicted on an early Classical lekythos in Oxford [Fig. ISO, V 1 93 :  
Oxford 536] ,  and again on the Nikias Painter's  krater in the Vatican 
already discussed above, would be an apt illustration of Trygaios' slave 
bringing the splancbna and the thulemata. The immediately subsequent 
moment is shown on a late Classical krater [Fig. 1 5 1 ,  V 1 89: Nancy] . A 

boy presents the kanoun to the bearded sacrificer standing at the altar , 
who is taking something from it. We can not see what it is he takes, and 

by itself this part of the picture could equally well have a place in the pre
kill phase, to denote the sacrificer taking olai from the kanoun [cf. V 1 28: 

Athens NM 1 249 1 ] .  On the Nancy krater, however, it is clear that the 

ritual is in a more advanced stage :  in the fire on the altar the osphus is 
being burnt, and a youth on the right holds the spit with splanchna over 

the same fire, while a pipe-player accompanies the proceedings. For a 

contemporary Athenian, familiar with the various consecutive components 

of sacrificial ritual , the context in this and similar pictures would suggest 
that the kanoun contained, not olai, but thulemata. 

Finally , a late Classical krater in the Louvre [Fig . 1 52, V200: Paris 
Louvre G 496] presents yet another element that is not at first sight easily 
identifiable. Most of the scene is familiar: a blood-stained altar with neatly 
arranged firewood (apparently no osphus);  on the left, behind the bearded 
officiant, a youthful assistant holding the splanchna on spits over the fire; 
on the right a second assistant with kanoun and oinochoe, and,  behind 

him, Apollo holding a laurel branch (on the far side of the altar stands a 
laurel tree) . If the bearded sacrificer would have held a phiale or cup for 

libation in his right hand, this would have been just one more member of 
a familiar series. What he holds, however, is  of too irregular a shape to be 

so interpreted. It  looks like a soft yielding mass,  with traces of yellowish 
paint. 89 There is some evidence, though it is far from conclusive, that part 

1466; V 1 6 1 : Athens Agora P 5495 ; V 1 75 :  Durham 1 972. 1 ;  V 1 76 :  Ferrara 9925; V 1 80:  
Heidelberg 143;  V 1 83 :  Lecce 630; V 1 93 :  Oxford 536; V200: Paris Louvre G 496;  V204: 
Saint Petersburg 1 658 ;  V206: Vatican 1 7924; V2 10:  Pivate coIl . ;  V21 1 :  ex Hamilton; 
V1 8 1 :  Kiel B 54; V 1 89 :  Nancy] .  

8 9  For the yellow colour see Pottier 1 897- 1 922, 279 G 496. Durand 1 986,  1 3 7  f. , 
proposes to recognize the enigmatic object on this vase (and some others) as a pelanos 

being deposited on the altar. As far as our evidence goes, however, the pelanos would 
not seem to have a place in this part of the ritual. Jameson. in: M. Cropp et al. (eds . ) ,  
Greek tragedy and its legacy. Essays presented t o  D.J. Conacher ( 1 986) 64  n t  15 ,  
interprets it as  a clumsily rendered phiale of  metal; that is certainly a possibility, but I 
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of the splanchna, e.g. the heart, in particular instances of sacrificial ritual 
might receive a separate treatment. 90 

Or alternatively we might think of the curious divinatory ritual involv
ing the bladder of the victim, described in a scholion on Euripides ' 
Phoenissae: "And the bladder full of urine, tying it up with wool at the 
outlet, they deposited in the fire , and they watched, where it would burst 

and where the urine would squirt. ,
,
91 It is not inconceivable that what the 

man on the Louvre krater holds over the fire is either a heart, or a bladder 
filled with urine, but I would not press the point. There is a similar 

picture, with a man holding an irregular object over the fire (with osphus), 
on a black figure lekythos of the early fifth century B . C. [Fig . 1 53 ,  V 1 5 8 :  
Athens N M  595] . There , however, the drawing i s  even less clear, and 

slightly damaged by a crack in the vase, so it contributes little to our 

understanding . 

4 . 3 .  TARATALLA 

In the Homeric descriptions of sacrifice there is a clear dichotomy of the 

post-kill phase of the ritual. The first part is concerned with the god's 
portion, the splan chna and libation. After the thighbones have been burnt 
and the splanchna consumed, the second part is introduced with the 

standard formula : 
Jliotun6v t' apa tana Kat CtJlQl' 6�£AOtOtV £1tupav. 
"And then they cut up the rest and skewered it on spits.

,,
92 

think this vase painter deserves a l ittle more credit than that. 

90 A late cult regulation from Ephesus: LSS 1 2 1 ,  7-8: (iEpElCl) ICClplilo'llP'YO'llIlEVCl; 

Loukianos, De sacrijiciis 1 3 :  (iEpEU�) ICClplilO'llA.lCiilv. Cf. the inscription from Smyrna 
(?) in Leiden, Pleket 1 958,  90 nr. 70, 1 3 ;  LSA 84; Nock, HarvSt 63 ( 1 958) 4 1 5-42 1 = 

Essays II ( 1 972) 847-852. 

91 Scholion Euripides Phoenissae 1256: (- - -) ICClt tiJv lC'IlOtlV IlEOt"V OUPO'll tv tq, 
Ot61lCltl tpLC(lliEOIlOUVtE� E1tEtl90'llv tq, 1t'llpt ICClt £1tEti]pO'llV 1tOU PCl'Yi]oEtCll ICClt 1tOU 
CtICOVtLOEl to oupov (Pritchett 1 979, 84 nt 1 48, takes this scholion to mean that the tail 
of the victim was put inside the bladder, apparently misreading oupa� for OUpO'll). Cf. 
Sophokles, Manteis fr. 362 rf': tCI� IlClA.A.oli£tCl� lC'IlOtEl�. A badly corrupt fragment of 
Euboulos (fr. 94 Kassel-Austin = 95 Kock; above note 32) mentions both heart and 
bladder as parts of the god's portion. 

92 Iliad I, 465; Odyssey 3, 462; 1 2, 365; cf. 1 4, 430. I regret I cannot remember 
which English author. who knew better, first used mistyllon and taratalla as substantive 
nouns. 



POST-KILL 145 

This rest, in fact the best part of the animal, is than carefully roasted, and 
thus provides for a festive banquet. In Homer, in this second part the 
ritual aspect of the sacrifice is no longer very much in the foreground, and 

we shall see in this section that the same is largely true for the icono

graphical material. 

In Classical Greece animal sacrifice was the main source of meat for 

human consumption, so it stands to reason that there would have been 

considerable interest in this aspect of the ritual. Cult regulations in in
scriptions may stipulate that the sacrificial meat should be consumed 

within the sacred precinct (or, more precisely, that it should not be taken 

away).93 Sometimes, on the other hand, the flesh of the sacrificed animals 

could be sold.94 Nonnally, if no such special regulations were in force, 

those who participated in the sacrifice took home part of the sacrificial 

meat. 95 At the great festivals of the state, when many animals were slaugh

tered, large scale distributions of meat had to be organized. The fourth 

century law regulating the Lesser Panathenaia contains detailed instruc
tions for the distribution of the meat of the two main sacrifices: several 

groups of officials had their share guaranteed before the general distribu

tion was .made to the other participants in the festivities.96 Similarly, a 

decree of the early fourth century concerning the cult of Asklepios re

served the meat from the first ox for the prytaneis, the archons, and other 

officials.97 When the epimeletai of the Mysteries in 2 1 5/4 B.C. were 

93 For the interdiction to take away any part of the victim, leges sacrae use the 
formula oilK (mocpopa. oil qlopa, 1.111 ElVal EKqlOpf]V, vel sim. : LS 1 8  passim; LS 54. lO
I l ;  LS 69, 3 1 -32; LS 132,  3 ;  LS 1 5 1  A 45, 58-60; B 4, 24; LS 157 A 5-7. LSS 88 a 3-4; 
LSS 94, 13- 14.  See Daux, BCH 87 ( 1 963) 628. 

94 Lex sacra from Thorikos. SEG 33 ( 1 983) 147 passim: npatov; see Parker, in: 
Linders & Nordquist (eds. )  1 987, 1 45;  lex sacra of the deme Skambonidai. IG P 244 (LS 

10)  C 18 and 2 1 -22: ta OE KpEa anOOOcr9al olla. C f. Isenberg, CIPhil 70 ( 1 975) 
27 1 -273 . 

95 See e.g. Aristophanes, Plutus 227-8: 
tOtltOOl to KPE<tOlOV 

tiilv Evo09EV w; EicrEvEYKatW Aal:\wv. 
Scholion ad 227: toil to to KpEaolov' 0 EpXEtal ano tfj<; 9tlcria<; EXWV EK tiilv l!.EAqliilv. 
oi yap EK 9tlcria<; iOVtE<;. EqlEPOV E� ailtfj<; tOl<; oiKEiol<; Kata vOIlOV tl va . 

96 IG IP 334 + SEG 1 8. 13 (LS 33), B 1 0- 1 6  and 24-27. An earlier decree, of c. 
422/4 1 6  B .C . ,  was restored by Sokolowski, LSS 8 ,  to provide for a distribution of 
sacrificial meat to all citizens; see, however. Lewis's reservations, IG 13 1 37.  

97 IG IP 47. 35 ff. : VEIlEV oE ta I [KpE)a to IlEv f]YEIlOVO<; 1:\00<; KtA.  For I:\oil<; 

f]YEIlWV see Xenophon, Hellenica VI 4. 29. 
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honoured for the proper discharge of their duties, special mention of the 
distribution of meat to the boule was included. 98 

After that, it may come as a surprise that in Greek votive reliefs of the 
Classical period the preparation of the meat for the sacrificial banquet, the 

banquet itself, or indeed the consumption of the meat of the victim in any 

form, is entirely absent, with the one (marginal) exception of a limestone 

votive plaque from Golgoi (CypruS).99 In this very shallow relief, incised 

rather than sculpted, which is dated to the fourth century B.C., worship

pers are represented in three separate scenes: solemnly approaching 

Apollo, engaged in a chain dance, and enjoying a banquet. 

On the later Hellenistic votive reliefs from northwestern Asia Minor, 

the theme of the sacrificial banquet occurs a few times. The type is well 

illustrated by a stele from a sanctuary near Apameia on the Propomis, 

dedicated to Apollo and Meter Kybele by a religious association of thia

sftai and thiasitides.100 It shows the familiar sacrificial scene in the upper 

panel, and in the lower register the members of the thiasos at a festive 

meal, with a copious supply of drink and souvlakia, and some light 

entertainment provided by musicians and a dancer. The inscription dates 

the stele in the year 1 78 ,  which translates to 1 1 9 B.C., or 93 A.D., or 

something in between, depending on which era is meant. 101 

We should not hastily conclude, that the Classical Greeks had no 

interest in what happened with the rest of the sacrificial animal. In 

Menander's Dyscolus, in fact, much more is made of the preparations of 

the sacrificial feast by a slave of the family and a hired mageiros, than of 

98 IG IP 847, 25-26. 

99 Masson 1 96 1 ,  287 nr. 268 . Dentzer 1 982, 28 1 -2, 570 R27, fig. 208. Ghedini, AM 

103 ( 1 988) 1 93-202. 
100 Athens NM 1 485,  from Tirilye (Triglia) :  Svoronos, pI. 1 1 2;  Perdrizet, BCH 23 

( 1 899) 592-599 no. 11; Robert, Hellenica 7 ( 1 949) 30-44; Schwertheim, in: FestschriJt 

F.K. Dorner 11 ( 1 978) 1 1 9 f. no. 11 A 1 3 ;  LlMC 11 ( 1 984) Apollon 964; Corsten 1 987, 
47-56 no. 35 ;  Vermaseren, CCCA I:  Asia Minor ( 1 987) 81 no. 252, pI. 50-5 1 .  - See 
also the votive relief London BM 8 1 7,  from the Kyzikos area: Smith 1 8 92 ,  no. 8 1 7; 
Perdrizet, ibid. pI. 4; BMI IV 2, nr. 1007; LlMC 11 Apollon 795 ;  Belis, RA ( 1 986) 3 1  
fig .  9 ;  Belis ,  BCH 1 1 2 ( 1 988) 325 (in both articles by A .  Belis the relief i s  curiously 
misrepresented as a "stele funeraire"). The i llustrations of the Athens and London reliefs 
are confused in Nilsson 1 974, 666, pI .  14.  - Two votive reliefs with banqueters in 
Bursa, inv. 2579 and 2653: Mitropou10u, Akten des XlII. Internationalen Kongresses fUr 

klassische Archiiologie, Berlin 1988 ( 1 990) 472-474. 
101 See Corsten 1 987, 55-6. 
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the sacrificial ritual itself. And a number of vase paintings of the later 
sixth and the fifth century B.C. depict the working of meat. On an Attic 

black figure krater, described above [VI60: London B 362], the roasting 
of the splanchna and the burning of the osphiis is combined with the 

chopping up, on a table, of the rest of the sacrificed goat. A simple 
subtraction sum may teach us, which parts of the animal the man at the 

table is putting his knife to: the splancbna have been extracted and the 

osphiis cut out, the two hind legs (minus the thighbones) hang on the wall, 

and the head lies under the table, so the rest is what is being sliced up. 

Further operations concerned with the preparation of the sacrificial 

meat for consumption are depicted on the Ricci hydria [V 1 54 :  Rome VG]. 

The altar scene in the centre, and the things happening to the left of it, 

have already been dealt with. To the right of the altar, nearest to it, is a 

man, ladling wine from an amphora on a stand into a cup. He faces left, 

and may be considered part of the central scene, where a libation is being 

(or about to be) performed. Further to the right is a man at a large kettle 

(lebes) on feet, which stands over a fire; he holds a flesh-hook (kreagra) 

in his right hand, with which he has fished a piece of meat out of the 

lebes, to put it on the plate in his left hand. Then follow two men on either 

side of a shallow basin on a pedestal. Next are two men at a table, skewer

ing small pieces of meat (some of which may be seen lying on the table) 

onto two spits. Finally, on the far right, is an enigmatic scene, to which 

we will return, albeit to little avail. 

So far, we have seen that part of the meat is put on spits, to be roasted 

eventually (or possibly as a convenient means of transportI02), and part is 

boiled or stewed in a kettle. In Homer, all the meat apparently was 

roasted, but later on that was unusual, and a lebes was considered a rather 

indispensable implement at the preparations of a sacrificial feast. The 

mageiros and slave in Menander's Dyscolus forgot to bring one. After 

having pestered the man next door for some time, trying to borrow one, 

the cook decides to roast all the meat, or better yet, to use the frying-pan 

he happens to have with him. 103 But normally a lebes would be used. 104 On 

102 Thus Durand 1 979, 155 and Berthiaume 1 982. Durand refers to a quotation from 

Po1ycharmos in Athenaios VIII 333 d-f (FGrHist 770 F I ) ,  but the passage is hardly 
apposite. 

103 Menander, Dyscolus 456 :  
rE. 1 0  A.E�il1lov, Ql il  l C;  , t1nA.EA.TJlcr8jE; 

and 5 1 8-52 1 :  
LIK. o.po. y' totl 1.l0l 
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a fragment of the neck of an Athenian black figure volute krater from the 
Akropolis [Fig. 1 54 ,  V212: Athens NM Akr 654], in a scene not unlike 

that on the Ricci hydria, we have two men at a lebes, which is set on a 

tripod stand over a fire. One man holds an indistinct object, possibly a 

platter of some sort, while the other holds a stick-like object with which he 

stirs the contents of the kettle, or is fishing for a piece of meat to put it on 

the platter. Next to them is another man, chopping up meat to put it on 

spits. And the preparations for the cannibalistic sacrificial meal by the 

servants of Bousiris, on an Apulian dinos [V363: New York 1 984 . 1 1. 7], 

include the filling and warming up of a tripod kettle over a fire. 

The two men at the standed basin, between the kettle scene and the 

table scene on the Ricci hydria, are generally interpreted as washing 

themselves at a laver (louterion). 105 Having a good wash in the tniddle of 

the various stages of food processing may seem a good idea to us, but 

even if we assume that Greeks in the late sixth century B.C. had similar 

ideas about hygiene, it is still a bit unexpected that the vase painter should 
have considered it important or interesting enough to include it in his 

picture. To see it as a ritual ablution at the beginning of the ceremony 

would be, in itself, more acceptable. But then, the place of the scene in 

the whole narrative sequence is hard to understand, and moreover we 

would expect to see the ablutions performed by (one of) the officiant(s) 

himself, not by servants. 

It seems to me that the identification of the basin on a stand as a loute

rion may have been too easily accepted. It is true that louteria looked like 

this, and that they were of common occurrence in sanctuaries. 106 But there 
was another household utensil that was very similar in shape to a loute

rion, so much so that in vase painting they are often impossible to distin

guish unless the context is conclusive: the kneading trough or kneading 

KpCtno'tOv 01t'tciv 'tcJ. KPECl 1tCtV'tCl; <pCll VE'tCll. 
EO'tl v OE ).lOl A01tCt� n�. EppiOoeCll Hyc.o 
«l>UAClOlOl�. 'tOl� OUOl 'tOU'tOl� Xpi]OO).lCll. 

104 See Euripides , Electra 801-2 (preparations for a sacrifice by Aigisthos): 
iinOl OE 1tUP avfj1t'tov a).l<pl 't' EOXCtpCl� 
AE�l1'tCl� wpeouv. 

The Molpai-inscription from MiJetus speaks of 01t't110l� 01tACtyXVc.oV, KpeiOv £1jI110l� 

(LSA 50, 34), suggesting that on that occasion all the meat was boiled. 
105 Ricci, ASAtene 24-26 (1946-48) 49; Helbig III '(1969) p.  555; Durand 1979, 154; 

Berthiaume 1982, 52. 
106 See e .g. Gi nouves 1962, 77 ff. ; Durand & Lissarrague, Hephaistos 2 (1980) 89-

106. 
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table (kardopos, maktra).107 It may be because of this similarity that 
louterion and kardopos (both stone and pottery) appear in successive 
entries on the Attic Stelai. 108 There are, however, a number of unmis
takeable three-dimensional representations of kardopoi in terracotta groups 

of women kneading dough, either singly, 109 or in the context of a bake 

house. 110 They all show round kardopoi on a single central pedestal. Some 

are fairly deep troughs, others are almost flat, like a table. In vase paint

ings, kardopoi, as opposed to louteria, may sometimes be identified with 

certainty (because the dough on it is visible), 1 1 1  or with a reasonable 

degree of probability (because they are too flat to be functional as a 

washing basin). 1 12 

The "louterion" on the Ricci hydria, in my opinion, makes better sense 

as a kneading table, not so much because it is on the shallow side for a 
wash basin, though there is that, but mainly because thus it fits much 

107 The object has received an exemplary treatment by Amyx , Hesperia 27 ( 1 958) 
239-24 1 ;  and Sparkes, JHS 82 ( 1 962) 1 26 ,  135, and JHS 85 ( 1 965) 1 62-3. 

108 The Attic Stelai comprise a group of inscriptions recording the sale of items of 
personal property confiscated from Alkibiades and other condemned men, who were 
accused of mutilating the Herms and profanating the Eleusinian mysteries in 4 1 5/4 B . C . ;  
see W.K. Pritchett, Th e  Attic Stelai I, Hesperia 2 2  ( 1 953) 225-299; W.K. Pritchett, The 
Attic Stelai n, Hesperia 25 ( 1 956) 178-3 17 ;  D.A.  Amyx, The Attic Stelai Ill, Hesperia 

27 ( 1 958) 1 63-3 10.  

109 Boiotian terracotta figurines of  a woman working at  a standed kneading table or 
trough, c. 500-475 B.C. : Athens NM 4044, from Tanagra: Kourouniotis ,  AEphem 1 896, 
pI. 12, 3; Sparkes, JHS 85 ( 1965) pI. 29, 2; Higgins 1 967, pI. 32 c. - Athens NM 4052, 
from Eretria: Kourouniotis, ibid. pI. 1 2, 4. - Athens NM 6006: Sparkes, JHS 85 ( 1 962) 
1 62 or. 53 D. - Boston MFA 97.352: Chase, in: Fests. Loeb ( 1 930) 46 fig .  2; Chase & 
Vermeule 1 963, fig. 59. - Carlsruhe B 273 I :  Schiirmann 1 989, 39 or. 82, pI. 1 7. -
Cassel T 523 : Sinn 1 977, or. 25 , colour pI. I. 

1 10 Athens NM 5773 , Argive terracotta, 6th century B.C . :  Kourouniotis ,  AEphem 

1 896, pI. 1 1 ,  I ;  Amyx, Hesperia 27 ( 1 958) pI. 50 b; Sparkes, JHS 82 ( 1 962) 133 or. 2. 
- Munich coli. Loeb, Corinthian (?) terracotta, 6th century B.c. : Sieveking 1 9 1 6, pI. 
3 .  

1 1 1  Toledo, Ohio, 58 .69 B ,  Attic black figure stand, Paralip 1 69;  CVA pI. 1 6 .  

1 12 E . g .  Tarquinia RC I I 1 6, Attic red figure kylix,  ARVZ 4451250: Douris; Ferrari 
1988, 157 or. 54, pI. 92-93 , I .  - Boston MFA 97.369, Attic red figure kyl ix ,  ARVZ 4441 
248: Douris; Caskey & Beazley III pI. 74, 1 3 1 .  - Boston MFA 0 1 . 8029, Attic red 
figure kyIix, ARVZ 4431226: Douris; Caskey & Beazley III pI. 74, 1 28 .  - Coil. Norbert 
Schimmel, Attic red figure kyIix, D. von Bothmer apud O.W. Muscarella, A ncient art 

The Norben Schimmel collection ( 1 974) nr. 59 :  Douris. - Ferrara T 7 I 9 VT, Attic red 
figure oinochoe, ARVZ 1324/42: Manner of the Meidias Painter; Burkert & Hoffmann, 
Hepilais/os 2 ( 1 980) 1 07- 1 1 1 . 
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better into the context: this scene is now concerned with the preparation of 
food, like the two on either side of it. 

This leaves us with one unexplained activity, on the far right of the 
picture . One man stands facing right, holding a cup in his left hand and 
perhaps a knife in his (damaged) right hand. Opposite him s its another 
man, holding an object which Ricci interpreted as a bellows, and which 
has been passed over in silence by most of the subsequent interpreters of 
this vase .  The object does indeed resemble a pair of bellows of the type 

that adorns many a modern fireplace (essentially a soft leather bag fixed 

between two wooden boards that one pulls apart and presses together). But 

the problem is that the object, if so interpreted, would seem to be ahead of 

its time by several centuries, for it does not otherwise occur before the 

Roman period . 1 1 3  Bellows in Archaic and Classical Greece were of a 
different type, and-and this is a more serious objection-their use was 

typically restricted to smelting furnaces . 1 14 Open cooking fires were 
helped along, if necessary, with a simple fan (rhfpis).115 So, what the man 
on the Ricci hydria is handling is probably not a bellows after all (anyway , 
no fire can be seen where he is pointing it, and if there were, the man 

opposite him would be standing in the middle of it). If we take the half 
goat hanging from the vine above these two men as an indication that they 
are busy with some part of the victim, we may perhaps consider the 
possibility that the seated one is holding two spits with entrails . 116 Perhaps 
not. 

An incomplete Attic red figure kylix of the late sixth century B . C .  
[V224: Florence 5 B 2] must also have shown a sacrificial ceremony in its 
more advanced stage . Parts remain of two young men each carrying an 
ox's  leg over his shoulder, and a third one with a kanofrn1 1 7 and a wide 

1 1 3  Zimmer 1 982, 1 86 nr. 122; BlOmner 1 879, 1 90 ff. ; Daremberg & Saglio,  DA s . V .  
" follis" , 

1 1 4  Hauser; in: FR III p. 85; Beazley, AlA 66 ( 1 962) 235 ff.; Gempeler, AntK 12 
( 1 969) 1 6  ff. 

1 15  Aristophanes, Achamenses 668-9 and 887-8, Sparkes, lHS 82 ( 1 962) 129; lHS 85 
( 1 965) 1 63 ;  lHS 95 ( 1 975) 134 .  

1 16 For the entrails being treated separately, by the side of the altar, combined with 
libations, one might refer to the (admittedly rather unusual) sacrifice in Kos, LS 1 5 1 ,  33-
35: £[v't\£pj� �E h:1t/dlVClV't£<;; 1tClPex 19[J.L �wJ.L6v !CCljP.1tWVtl' E1tEt lit !Ca !Cap1tw[9ijlj 
q.1t01�, E1tlCJ1tEvli£tw J.LEAi!Cp�1qy· 

11 7 In CVA Florence, pI. 5, 52, it is described as a table (carried upside down), but 

the shape is acceptable for a kanoOn, and the way it is carried rather points to that 
interpretation: cf. the kanoOn carried by one of Bousiris' servants on the krater [V360: 
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flat basket containing something indistinct. Another fragment of the same 
cup, now in Heidelberg , has part of a man in a patterned sacerdotal robe, 
so the ritual context of the handling of the meat was explicit in this pic
ture. In the following examples that is not the case. 

An early picture of a man and an assistant chopping up a leg of meat is 
to be found under one of the handles of the Corinthian Eurytios krater 

[V240: Paris Louvre E 635] .  This scene is clearly linked, by an interposed 
dinos on stand and oinochoe, with the banquet on the obverse of the vase. 
On this Corinthian krater the chopping up is done on a sort of table, 
consisting of a (round?) platform supported on a central pedestal .  

In later representations the mageiroi often use a solid wooden chopping 

block. The Greek word for it was epixenon, and it plays a part in Aristo
phanes' Acharnians, where Dikaiopolis states his case with his head on the 
block, so that he may be decapitated on the spot if he does not convince 
his audience. 1 1 8 Typically this epixenon was a solid cylindrical block of 
wood with three legs, such as is still fairly widely used in modem times. 1 19 

Two red figure pelikai of the first half of the fifth century B . C . , one Attic 
[Fig .  155 ,  V222:  Erlangen I 486] and one Boiotian [Fig. 1 56, V239:  
Munich 2347] , show butchers at work at such a block. The three-legged 
chopping block is also a feature of some of the representations of the story 
of Herakles and Bousiris [V348:  Ferrara T 579; V363 : New York MMA 

1 984. 1 1 . 7]. 
On an Attic black figure oinochoe [Fig. 157, V2 l 3: Boston 99. 527] the 

butcher and his helper use a different type of block: a solid cylinder of 
wood sitting firmly on the ground, and having a slightly projecting top. 1 20 
In this picture there is a table as well, with some slices of meat on it, and 

a basin underneath. In the background stands a tree with a leg of meat 

Art market]. 

1 18 Aristophanes, Acharnenses: 

318 Il1tEP E1tl�Tjvou '8EATjOro 't"v ICECj)ClA"V EXrov A£yElV. (Cf. 355) .  
359 'ti ouv <OU> Aty £l(; , E1ti�l1VOV E�EV£YlCroV 8UpCl�·. 
366 ioou 8EClOCll, 'to �£v £1ti�l1VOV 'tool. 

Scholion ad 3 1 8 :  \l1tEP £1tl�Tjvou' £1ti�l1VO<; ICClAEl'tCll 6 �ClY£lPlICO<; ICOp�O<;, £Cj)' 0'0 'tu 
ICPECl OUYIC01t'tOUOl V. 

119 See Chamay, Genava N.S .  24 (1976) 281-290. 
120 Durand, in: Detienne & Vernant (eds . )  1979, 172, takes this block as an altar. 

indicating the ritual content of the scene. On a contemporary Attic black figure olpe, 
however, a similar block is used to cut up a large fish: Berlin F 1 915 , Chamay, Genava 

N.S.  24 (1976) 283 fig. 3 .  I therefore prefer to see it as a piece of mageiric equipment. 
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hanging in it: a convenient manner of keeping it out of the way of hungry 
dogS.121 

Sometimes a table was used to chop up a leg of meat [V230 : Munich], 

and to cut the meat into smaller pieces, which were put on spits. This is 

what is going on on the outer sides of a kylix by Makron [V232 : Paris 

Louvre C 1 09 1 8].  122 The inside of the cup has a man at a large kettle or 

bowl on a tripod stand, into which he appears to be putting lumps of 

meat. 123 Two men putting meat on a spit and cutting it to size, while two 

dogs show an interest in their work, are again the subject on a black figure 

olpe of the same period [V225: Heidelberg]. 124 

A Boiotian black figure lekanis lid, dated to c. 500 B.C., shows 

various aspects of the rruigeiros' work in a continuous narrative [Fig. 1 58 ,  

V23 8 :  Adolphseck 1 20] . Two men hold up a large slice of meat, one of 

them preparing to cut it to size with a knife; a number of similar slices lie 

on a bench. Next to them two men are wrapping pieces of meat round a 

spit. In the third part of the scene, between two columns, two men are 

busy with meat on a spit placed on a support, ready to be roasted, while 

a third man brings another spit with meat. 125 

To sum up, the vase paintings depicting men working or handling 

meat, with the exception of the first three mentioned, contain no explicit 

reference to sacrificial ritual. The vase painters and their patrons, if they 

had cared to think about it, would probably have assumed that the meat 

depicted came from sacrifices, but that is just not the point of interest in 

these pictures. They are rather of the class of representations of artisans 

at work, comparable to vase paintings of potters, blacksmiths, carpenters 

121 It seems that pieces of meat hung in a fig tree would become tender more quickly: 

Ploutarchos. Moralia 696 e .  
122 The small pieces of meat on the table. rendered in added red, are not visible on 

the photographs published; see Durand. in: Detienne & Vernant (eds. )  1979, 165 fig .  1 9 .  

123 Sparkes. JHS 85 (1965) 1 63. saw him as taking dough (?) out of a bowl in the 
shape of rolls to bake. and this may well be the preferable interpretation. 

1 24 A series of late black figure olpai shows Herakles holding a similar spit of meat 
at an altar [V386: Berlin F 1 9 1 9; V387: Gotha 44; V388:  London B 473 ; V390: Paris 

Louvre F 338]. 
125 There is a third spit with meat in this scene; it is not quite clear whether it stands 

ready. or is held by the last mentioned man in his left hand. 
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and cobblers. 126 The butchers and their assistants are shown either naked, 
or in typical working clothes (loin-cloth or himation wrapped round the 
waist). 

There are a few vase paintings which show a man or youth walking or 
running , who carries a leg of meat. It may be a leg of a sheep or goat, 
carried in one hand [Fig. 1 59, V2 1 5 :  Agrigento 26 (715) ;  Fig . 160, V220: 

Boston 1 0. 1 84 ;  V226: Laon 37. 1 034;  V229: London 1928. 1 - 1 7 . 60], or a 
heavy ox's leg carried over the shoulder [V233 :  Providence 25 .076; 

V2 1 4 :  Sa1emo] . Most of these are isolated figures with no context. We 
could see them as people who have participated in a sacrificial ceremony 

and are now taking home part of the sacrificial meat, which, as we have 
seen, was the customary thing to do, unless there were special regulations 

requiring the consumption of the animal within the sacred precinct. Thus 
Makron's picture of a boy running with a hoop, holding a leg of meat, 
while his little dog frolics at his side [Fig . 16 1 , V23 1 :  Munich 2674], may 
be meant as a boy running home from a sacrifice. 127 Or maybe he was sent 

by his father to bring a portion of the sacrificial feast to a good friend. 128 

Yet the painter may have had something very different in mind. A contem

porary pelike [V22 1:  Boulogne 134] has a homoerotic courting scene on 
either side . On one side, the boy being courted by an adult man, holds a 
large cake on a plate and a leg of meat. The latter probably derives from 
some sacrifice, but once again that is clearly not the painter's point. What 
it refers to here, is one of the gifts exchanged between erastes and ero

menos.129 

126 See e.g. Ziomecki 1 975. For a somewhat different appreciation of these vase 
paintings, however, see Sarah Peirce's recent article on revelry and thysia, CLAm 1 2  
( 1 993) 2 1 9-266. 

127 See also the boy balancing a tray of food covered with a napkin in one hand, while 

trundling a hoop along with the other hand: Oxford 1 886.587, Attic red figure kyJix, 
ARV' 357/69: Colmar Painter ; CVA I, pI. 1 , 8 ;  Boardman 1 975, fig. 236; Vickers 1 982, 
fig. 37; Vanhove (ed. )  1 992, 1 60 nr . 12, 1 66. 

128 Cf. Theophrastos, Characteres 1 7  (IlEllljIlIlOlpia), 2; Aristophanes, Acharnenses 

1049; Menandros, Samia 404. 
129 On such courtship scenes see BeazJey , ProcBritAc 33 ( 1 947) 3-3 1 ;  Schauenburg, 

AA 1 965 , 845-867 and AM 90 ( 1 975) 1 1 8;  Dover 1 978, 91 ff. ; Shapiro, AlA 85 ( 1 98 1 )  
133- 1 43;  Koch-Harnack 1 983;  Kilmer 1 993, 1 1 - 1 5 .  Cf. the elderly woman sending her 
young lover a tray loaded with cake and sweets: Aristophanes, PLutus 995-998. 
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4.4.  MISCELLANEOUS POST-KILL TOPICS 

4 .4 . 1 .  Priest's prerogatives? 

There are, to my knowledge, no unmistakable representations of certain 

portions of the sacrificial animal being reserved for the priest. The icono

graphical material, taken by itself, therefore hardly warrants the inclusion 

of a section on this topic. There are, however, literary and (numerous) 

epigraphical texts dealing with the subject. In Aristophanes' Plutus, the 

slave Karion pokes fun at the priest in the Askiepieion, whom he saw, 

during the night of incubation, taking the cheese-cakes and figs off the 

holy table, and going round all the altars seeing if anyone had left a cake 

there, and then "consecrating" all of them into his bag.130 A joke about the 

priests' greediness was always good for a laugh, but as a matter of fact 

any Athenian would have known that what the priest here collected was 

nothing but his due. 131 In a fragment of a comedy by Aristophanes' 

contemporary Ameipsias, it is stated that the special perquisites given to 

the priests would normally include a ham, the rib (or side), and the left 

half of the head.132 Inscriptions with sacred laws abound in a variety of 

very precise regulations regarding the priest's perquisites at sacrifices 

(hierosuna, gera).133 The parts mentioned by Ameipsias indeed occur 

frequently. In a sacred law from Athens, of the fourth century B.C., they 

are further defined as "to be put on the table" .134 A general survey of 

similar regulations shows, that the trapezomata, i.e. the offerings placed 

130 Aristophanes, Plutus 676-681: 
EltEn' aVa�AE\jIW; op& 'tOV lEpEa 
'tou� cpSoi� acpapltCx1;ov'ta lCa l 'ta� icrxaoa� 
alto 'tfj� 'tpaltE1;l]� 'tfj� lEpa�. J.lE'ta 'toil'to oE 
ItEPlfjl..9E 'tou� �UlJ.lOU� iiltav'ta� EV ICUICA«I. 
El ItOU Itoltavov Ell] 11 lCa'taAEAE1J.lJ.lEVOV· 
EltEl'ta 'tauS' ijYI1;EV Ei� cralC'tav 11 va. 

131 Greedy priests in Aristophanes : Pax 1044 ff. ; Plutus 1171 ff. 

132 Ameipsias fr. 7 Kassel-Austin ( = 7 Kock): 
oioo'tal J.laAlcrS' lEpwcruva 

ICmAfj. 'to ItAEUPOV. iWllCpalp' aplCJ'tEpa. 

133 For a recent survey , see Le Guen-Pollet. in:  Etienne & Le Dinahet 1991. 13-23. 

Further on Greek priests: Ziehen. Hiereis. RE VIII ( 19 13) 1411-24; Garland. BSA 79 

( 1984) 75-123; Miller. Hesperia 58 (1989) 3 13-329; Garland. in:  Beard & North (eds . )  
1990.75-91; Mantes 1990; Flashar & Mantis. Antike Plastik 22 (1993) 75-87. 

134 LS 28. passim: E1tl oE 'titv 'tpaltE1;av ICUlAfjV. ItAEUPOV iCJXio. TtJ.lilCpalpav 

xopofj�. 
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on the holy table, would nonnally fall to the priest. 135 The parts of the 
victim most frequently included are a ham (lCffiAfj) or a leg (crlC£AOC;), the 
head (or half of it), portions of splancbna and meat, and, above all, the 
skin . In addition to parts of the victim, the priests regularly received 
sacrificial cakes of every conceivable description, which also would first 
have been placed on the holy table. 

As we saw in the previous section, there are a number of vase paint

ings with men or boys carrying a leg of meat. But there is only one 
instance, I think, where one might reasonably consider the possibility that 
the vase painter had the priest's portion in mind. That is on the inside of 
a kylix by Makron [Fig . 1 62,  V228 :  London E 62]. A bearded man, 
wreathed with vine, is seated on a stool, and a boy brings him a leg of 

meat and a dish with a delicious looking cake or pie. In some of the vase 
paintings showing the chopping up of meat, the victim's head (another 
regular part of the priest's portion), is put to one side [V 1 60 :  London B 
362; V230: Munich; V235 : Vatican 1 7924] , but nowhere is there any 

explicit reference to the priest, and the same goes for the picture of a 
youth dragging the skin of an ox, on an amphora by the Pan Painter [Fig . 
1 63 ,  V2 1 9 :  Boston 0\. 8\09] . 

A holy table loaded with cakes (or portions of meat?) is set beside the 

altar on an Attic red figure krater of the second quarter of the fifth century 
B . C .  [Fig . 1 64 ,  V 1 75 :  Durham 1 972 . 1 ]. On an Apulian krater of c .  400 
B . C .  [V 1 49 :  Naples 24 1 1 ] ,  we see a woman bringing a tray filled with 
various cakes etc . towards the table next to the altar, where another 

woman is about to kill the sacrificial kid. And on a fourth century votive 
relief from the Athenian Asklepieion, the worshippers are overloading the 

hierii trdpeza with a rich variety of cakes [R I 0 :  Athens NM 1 335]. In a 

fiscal sense, so to speak, these trapezomata might be regarded as priest's 
perquisites . But to call them that would be a misrepresentation of the 
intention of the makers and buyers of these depictions . At the moment that 

a worshipper deposited these offerings on the holy table, they were gifts 

to the god, even though he knew full well where they would end up . 

135 For 'tpa1tEi;rolla'ta see LSA 1 3 .  1 5 ;  the verb 'tpa1tEi;oro: LS 64, 1 3 - 1 4; LS 65 , 86; 
LS 125 , 2 ;  Altert. von Pergamon VIII 3 ( 1 969) nr. 1 6 1 ,  1 .  Often the phrase E1tt 'tr,v 

'tpa1tE�IXV 1tIXpIXnetvIX\ vel. sim. is used, e.g. LSA 24 A 14-15, 18-19: ibid. 23-5: ooa 
OE E1tt ['tr,v) ) 'tp<X1tEi;av 1tapa'tE8ijt 'ta'il'ta Elvat 'YElpa 'trot iPEl. See also D. Gil l ,  
HarvTheolR 67 ( 1 974) 1 17 - 1 37.  
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4.4.2. Hieroskopia 

When the carcass of the victim had been opened up, inspection of the 

splanchna, particularly the liver, would reveal whether the signs of the 

sacrifice were favourable.136 Such an inspection of the inner organs of the 

animal, though not restricted to military sacrifices, played an especially 

important role there. The reading of the signs was a specialist skill, the 

mantike techne, which was the domain of the mantis, but anyone with an 

interest in the matter would be familiar with the main principles, such as 

that the absence of the processus pyramidalis (A.o�6C;) meant trouble. In 

Euripides' Electra, Aigisthos only has to take one glance at the splanchna 

to know that things are not well. 137 And, to turn to a less mythical figure, 

Xenophon made no secret of the fact that he had acquired a working 

knowledge of the art of extispicy, a useful thing for a general to have, as 

a means of checking on the honesty of his mantis. 138 

Depictions of hieroskopia enjoyed a short-lived popularity in Attic vase 

painting in the last decades of the sixth and the beginning of the fifth 

century B.C. Most of the relevant pictures, 1 9  black figure and 3 red 

figure, have been assembled and analyzed in some recent studies. 139 This 

section will therefore be limited to a couple of general observations. 

In all of these vase paintings, hieroskop{a is performed in a military 

context. Normally the nucleus of the group is formed by a warrior facing 

left, inspecting the liver that is presented to him by a rather small boy 

standing opposite him. In most cases the warrior is actually touching the 

136 Stengel 1 920, 60-6 1 .  

137 Euripides, Electra 826-829: 
iEpa O· Ee; XElpae; Aa�rov 

AlYlcr90e; ij9PEl. Kat AO�Oe; I1Ev 0'1> 1tpocrftv 
cr1tAanVOle;, 1t'l>Aal OE Kat ooxat xOAfte; 1tEAae; 
KaKae; Eq>CllVOV 'to crK01tO'l)Vn 1tpocr�oAae;. 

138 Xenophon, Anabasis V 6, 29: 1:lAavoe; oE 110l 6 l1av'tle; n1tEKpiva'to 'to I1Ev 

I1EYlcr'tov, 'ta iEpa KaAa E!val' nOEL yap Kat EI1E O'l>K a.1tElPOV DV'ta Ola 'to nEt 
11:apElVal 'tole; iEpole;' EAE�E oE on Ev 'tole; iEpole; <paivol'to 'tle; OOAOe; Kat E1tl�O'\)AiJ 
E110t. See Pritchett 1 979, 48 f. on the relation between strateg6s and mtmtis. 

139 Van der Meer, BA Besch 54 ( 1 979) 55 ff.; Durand & Lissarrague, Hephaistos I 
( 1 979) 92- 1 08; Kossatz-Deissmann, AA 198 1 ,  562-576. See also Burow 1 989,  72-73; 
Lissarrague 1 990, ch. Ill. - Two later depictions of hieroskop{a: the late fifth century 
relief from Mamineia, showing a woman (probably Diotima) at a palm tree, holding a 
liver (Athens NM 226: Mobius, Studia Varia 1 967, 33-46); the gold rhyton from 
Panagurishte, c. 300 B.C.  (P1ovdiv: Roux, AntK 7 ( 1 964) 30-4 1 ) . 
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liver with the fingers of his right hand. In one instance [Fig. 165, V262: 
Wiirzburg 507], the warrior holds a small part of the splancbna in his 
raised right hand (one might think of the gall bladder, though there is no 

particularly close resemblance). In 18 vase paintings an old man is present 

at the inspection of the liver; in most instances he stands directly behind 

the small attendant who holds the liver, and gestures with one of his 

hands. In one case, the old man has taken the place of the warrior, oppo

site the boy holding the liver, and is inspecting it himself [Fig. 166, V247: 

Copenhagen NM 3241]. This picture has other unique features as well: the 

boy holds up two separate pieces of splanchna for inspection, one in each 

hand, and there is a table in the background on which lie what in this 

context are probably meant as other spilinchna. Other figures that may be 

present, more ore less frequently, are other warriors, Scythian archers in 

their characteristic outfit, women, and dogs. 
In one picture, the vase painter has given a mythical connotation to the 

familiar scene by naming the old man Nestor [V261: Vatican ex Asta

rita763]. Conversely, in two other ones, their contemporary character is 

emphasized by a peculiar expedient: the small figure of the boy holding 

the liver is changed into a slave by the addition of a beard [Fig. 167, 

V242: Bonn 464.39; V254: Rome VG 47266].140 

Taken as a whole, the series gives an interesting illustration of how 

vase painters could play around with, and give somewhat different mean

ings to, a scene, by shifting around and slightly varying a few stock 

figures. In most cases, the central part of the representation would suggest 
a warrior inspecting the splancbna of the sacrificed victim before depart
ing on a campaign. The gesticulating old man in most cases can be inter

preted as an experienced mantis, expounding on the signs he observes, 

while in some he may have been given the role of the old father taking 
leave of the departing warrior. 

4.4.3. Hol6kausta 

One can easily understand that the type of sacrifice in which the animal 

was burnt whole offered less scope for vase paintings than the type of 
sacrificial ceremony that has been our main concern so far. Still, it is a 

little surprising that hol6kausta are all but absent in the Greek 

140 Cf. Himmelmann 1 97 1 .  
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iconographical material. There is one good example: an Attic red figure 
oinochoe of the late fifth century B. C. [Fig. 1 68 ,  V382:  Kiel B 55]. It 
shows a low altar (eschara) at the foot of a tree, on which lies a bovine 

skull and possibly a second animal skull. A man in a long ornate sacerdo

tal robe pours a libation from a kantharos onto the altar, while a youth 

holds an oinochoe. On the far right stands Herakles. We have seen Hera

kles several times participating in a sacrifice, either as sacrificer or as 

intended victim, but here he appears to be neither. He stands somewhat 

aloof, not involved in the ritual action, much as the recipient god is 

represented in comparable vase paintings. 141 The representation is there

fore best taken as a sacrifice to Herakles. And since in a sacrifice where 

the worshippers consumed part of the victim, the head would not normally 

belong to the god's portion, it is likely that we have here a rare depiction 

of a hol6kauston in honour of Herakles. In Attika, where Herakles' cult 

was very widespread and popular, it was by no means usual to offer a 

holokaustic sacrifice to this deity. On the contrary, often there is much 

emphasis on the copious sacrificial feast, which more or less mirrored the 

proverbial gluttony of Herakles himself. 142 But we know of hol6kausta for 

Herakles elsewhere,143 and there is nothing against assuming that in Attika 

too on some occasions he received such sacrifices, as other heroes did. 144 

141 E.g. Apollo in [VI27: Agrigento 4688; V179: Gotha 51; V202: Port Sunlight 
5036; V200: Paris Louvre G 496; V208: Art market] .  Herakles is  depicted seated at an 
eschdra on two very similar Att. rf. bell-kraters of the early 4th century B.C . :  Paris 
Louvre G 508: ARV' 1436/1: Ptr of Louvre G 508; CVA 5, pI. 2; Pottier III 281, pI. 153; 

Metzger 1951, 225/59, pI. 29, 2; LlMC 11 Athena 442; IV Hedone 3; Herakles 1373. 

Paris Mus. Rodin TC 1: ARV' 1436/2: Ptr of Louvre G 508; CVA 1, pI .  23, 1-2 and pI . 
25,3-5; Metzger 1951,225/60; Laurens, in: Berard et al. (eds.) 1987,69 fig. 17; LlMC 

IV Hedone 4 ("Auszuscheiden"); LlMC IV Herakles, ad 1373. 

142 Woodford, in: Stud. Hanfmann 1971, 211-225; Burkert 1985, 210-211. 

143 Kos: LS 151 C 8-9: 'HPCIICAEl EC; Koll ..... ltov apTtv ICCI1ltOC;. See also the general 
observation in Herodotos 11 44: ICCII OOICE01lOl OE �Ol OUtOl Op90tCItCI 'EAATtV(()V 
1tOlEElV, o'i ol�a 'HpaICAElCI iOp1l0a�EVOl tlCt1]VtCIl, ICCII ti!J �Ev wc; a9CIVatC!> 'OA1l�1tiC!> 
OE E1t(()v1l�i 1]V 9U01l0l. ti!J OE EtEPC!> WC; ijpC!> EVCIyi�01l01. 

144 In Erchia: LS 18 B 14-20: Bol1]olpo�liilvolc; tEtpaOl ioltCI�EvO BCIOilAEl 'EPXlCl 

a�lvTt AE1lICTt 6A6IICCI1ltOC; V1]Cj)aIAlOC; I'ff; In the same sacrificial calendar holokaustic 
sacrifices to Zeus Epopetes (r 19-25) and Epops (a 18-23 and E 9-15). - The sacrifice 
in the Eurysakeion. mentioned in the Salaminioi inscription (LSS 19. 35-36), probably 
was a hoLOkauston: the priest's hierosuna are given as OICEAOC; IC[CII OEP�CItOC; EV Eilp1l' 

OctnlOll t.f H opctx�a<;, i.e. "compensation for the leg (OICEAO<; taken as genitive: 

OICEA01lC;) and the skin in the Eurysakeion: 13 drachmai . "  It follows that the leg and the 
skin themselves were not available as hierosuna. which suggests that the animal was 
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4 .4 .4 .  Memories of sacrifice 

Animal sacrifice, by its very nature, was an ephemeral affair. After the 
last slice of sacrificial meat had been consumed, no tangible memento of 
the sacrifice remained. To a certain Hermesandros in Cyrene, this was 

clearly an unacceptable thought, and he saw to it that his sacrifice of 1 20 

oxen at a festival of Artemis was not forgotten, by setting up two inscrip

tions commemorating his largesse. 14s And even poor people, who could 

only afford to sacrifice very little, would not like their little to be soon 

forgotten.146 It probably was a common practice to accompany the sacri

fice of an animal by the dedication of a more durable votive offering, be 

it a humble wooden panel or a large marble relief, which in its shape or 

decoration contained a reference to that sacrifice. Such votive offerings 

have been the subject of a previous chapter. 

Another, simple way of keeping the memory of a sacrifice alive, was 

by nailing the skull of the victim to the wall of the sanctuary, or, in the 

case of a domestic sacrifice, to the porch of the house. In vase paintings 

with sacrificial scenes, such skulls, often adorned with stemmata, are of 

remarkably frequent occurrence, which suggests that this was a very 

common custom indeed.147 This throws an interesting light on a passage 

from Theophrastos' Characters, where he mentions the following as a 

characteristic feature of the man of petty ambition (�t1I:poq)tA.6'tt�o�): 

"When he has sacrificed an ox, he nails up the front part of the skull with 

the horns, wreathed with enormous fillets, just opposite his door, so that 

everyone who comes in can see that he has sacrificed an ox. "  148 It is not 

burnt whole .  To take O"ICEAO<; as an accusative,  as Sokolowski does, would make an 
awkward Greek sentence; besides, 13 drachmae as compensation for the skin alone is an 
unacceptably high amount. An ox hide, at that time, would have been worth something 
between 6 and 8 drachmai (see Jameson's ingenious calculations, in:  Whittaker (ed.) 
1 988, 1 07- 1 1 2) .  

14S ASAtene 3 9-40 ( 1 96 1 -62) 3 1 2-3 1 3  nrs. 1 6 1 - 1 62 :  
IL vnlLa 't08' 'EplL fJcra v8po<; 1:l1tEP ICpa va<; 0 «I>iAWVO<; 
9ijICE 9Enl 9ucra<; 'Ap'tEILI'tO<; 'tEAE'tnl 
130u<; ElCa'tov lCai llCa'tI' 'trov 'ta8E ICE1'tal 
1C0cr1L0<; lCa i IL vnlLa lCa i ICAEO<; Euo61C11L0v. 

146 The poor woman in Herondas IV offers both a cock and a pinax to Asklepios. 

147 Some examples: [ V I 28 :  Athens NM 1 249 1 ;  V 1 3 1 :  Boston MFA 95. 25 ;  V 1 82: 
Laon 37. 1 04 1 ;  V 1 90:  Naples MN 1 27 929; V 1 24 :  Port Sunlight 5008] 

148 Theophrastos, Characteres 21 (�LKpoqlLAon�ia), 7: Kat l30uv 9ilaa<;;, 10 1tpO 
ILE'tW1ti8IOV cma V1lICPU 'tij<; Eicr6001l ltpocrlta't'taAE ucral, cr'tElLlLacrl ILEyaAOI<; ltEpl-
8fJcra<;, Oltw<; Ot EicrIOV'tE<; l8wcrl 01 1 130uv E9IlcrE. 
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immediately obvious where in this act the mikrophilotim(a lies. Often the 
types portrayed by Theophrastos will do things that are not in themselves 
unusual,  but they will exaggerate them. Maybe our man was overdoing the 
size of the stemmata hung over the skull. Or perhaps we are to assume 

that the nailing up of skulls of sacrificed animals was customary in sanctu

aries, and that decorating your own house with them was considered a bit 

over the top. 



CHAPTER FIVE 

PRE-KILL TO POST-KILL 

A COMPREHENSIVE VIEW OF SOME ASPECTS 

5 . 1. WREATHS AND FILLETS 

Participants in a sacrificial ceremony would normally wear a wreath round 

their head. 1 In the representations it is nowhere significantly absent, that 

is to say that it is indicated in all representations that are sufficiently clear 

and precise to include such details , i . e  most vase paintings.  In votive 

reliefs it can rarely be distinguished now, but it is not unlikely that often 

it was painted on originally .  Wearing a wreath was not in itself distinctive 

of participation in sacrifice, but was also usual in other religious ceremo

nies.2 This created enough of a demand for ready-made wreaths for a poor 

war widow with five children to earn some sort of living by plaiting 

wreaths in the myrtle market. 3 And there were many other occasions, less 

strictly religious , that required a similar adornment, for instance taking 

part in a wedding,4 a banquet or a symposion, s  making a public speech, 6  

or being dead. 7  Which makes i t  a source of comic misunderstandings. 

The victims too would be wreathed or hung with fillets . 8 In Aristo

phanes ' Nubes, when Strepsiades is handed a wreath by Sokrates , he is 

1 Blech 1 982. Cf. Rudhardt 1 958,  258-9. 

2 Cf. Aristophanes, Nubes 306-3 10.  Initiation: Aristophanes, Ranae 330 with 
scholion. 

3 Until Euripides persuaded people that there were not any gods, she complains in 
Aristophanes' Thesmophoriazusae 446-452. 

4 Scholion Aristophanes Aves 1 60. 

S Aristophanes, A charnenses \085- \094; Ecclesiazusae 838-845; Menander, Pseud

eracles fr. 45 1 Koerte, 15- 16 .  

6 Aristophanes, Aves 463-465; Ecclesiazusae 13 1  ff. Parker 1 983,  20. 

7 A ristophanes, Lysistrata 599-607 with scholion on 60 1 ;  Ecclesiazusae 538 with 
scholion. Garland 1 985,  1 39. 

8 Daux, A ntCI 52 ( 1 983) 1 67 takes /iv9uav in l ine 44 of the Thorikos lex sacra as 

referring to the adornment of the victim with flowers, but I think the interpretation by 
Parker, in: Linders & Nordquist (eds. )  1 987, 1 4 1 ,  is more likely. 
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afraid that he will be sacrificed .9  Iphigeneia in Aulis is wreathed for the 
intended sacrifice . lo For the adornment of sacrificial animals the verbs 

katastephein and stephanoun are used. 1 1  Sternma denotes the fillet used for 

that purpose . 12 It is formed of loose strands of wool with pieces of string 

tied round it at regular intervals . 13 In vase paintings such fillets are 

frequently depicted, hung over the horns of bovine victims . On other 

animals , they are hardly ever seen. Occasionally a sacrificial pig has a 

fillet or garland round its belly (vase painting [V I 28 :  Athens NM 1 249 1 ] ,  

votive relief [R I 64:  Leiden Pb 1 5 8]) , 1 4  and once round its neck (what 

there is of it) : [V I 22 :  Geneva HR 66] . In votive reliefs,  this again is a 

detail that may have been rendered in paint, leaving no trace. 

5 . 2.  THE KANOON 

The literary evidence on the use of the kanoun in sacrificial ritual is quite 
straightforward. It contained the things that were necessary for the prelim

inary ritual: the barley corns, the fillet and the knife (olai, stemma, 

machaira) . I� The very straightforwardness of the evidence has misled 

scholars into assuming that this was it. 16 It was not. The representational 

evidence shows that it had further uses. In a considerable number of the 

9 Aristophanes, Nubes 255-257.  

10 Euripides, Jphigenia Aulidensis 1 567. 

1 1  Ploutarchos, De de/ecru oraculorum 437 a; Loukianos, De sacrijiciis 1 2. 

12 E.g. LS 1 5 1  A 28 fL ; LSS 109 ,  3 .  

1 3  Krug 1 968, 125-6 and 136-7 . 

14 See also terracotta pig Athens Agora T 3 3 1 6 ,  An ancient shopping center (Agora 
Picture Books 12, 1 97 1 )  fig. 6 1 ;  Apulian askoi, private collection, Tierbilder aus vier 

iahrtausenden. Antiken der Samml. Mildenberg ( \  98 1 )  nr. 147 and Rome Villa Giulia, 
Pallottino & Proietti (eds. )  1 980, 1 92 nr. 248. A bull with a similar dorsuale on a 
Hellenistic votive relief from Perdikka Eordaias: Kozani 894, Touratsoglou, ADelt 29 
( I 973 -74) B '  3, 725, pI. 522. - In Roman representations of sacrifice the dorsuale is 
much more common; for examples see Scott Ryberg 1 955;  Torelli 1 982; Koeppel ,  Bib 

1 83 ( \ 983) 6 1 - 144; and Frohlich 1 9 9 1 .  

I �  S e e  above 2. 1 .2. Ola{ may b e  meant by the black dots in one o f  the kana o n  the 
Corinthian amphora [V I 1 7 :  Oslo 6909.5) .  On the Boiotian tripod pyxis [V 1 05 :  Berlin F 
1 727] ,  a twisted fillet is shown hanging over the rim of the kanolin, which could be the 
st�mma. The knife is never actually shown in the kanolin, but in some of the vase 
paintings of the myth of Herakles and Bousiris we have seen the two closely associated. 
See also the fragments of a Boiotian Cabiran slcyphos [V I I I :  Brynn Mawr P 2 1 7 ] .  

1 6  Deubner, idJ 40 ( \ 925) 2 10  fL ; Schelp 1 975. 
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post-kill representations, showing the osphus and/or the spilinchna, the 
kanoUn is present. It might be objected that these are perhaps examples of 
the vase painters combining several phases of the ritual into one picture. 
This, however, does not seem likely, for more than one reason. In the first 
place, the vessel with water to wash the hands (chernips), a typical pre-kill 

implement, is never found in a post-kill context. Secondly, we have seen 

that in some pictures the kanoUn is actually used by an acolyte to bring the 

god's portions of the slaughtered victim to the sacrificer, who takes them 

from it to put them on the altar [V 1 78 :  Frankfurt B 4 1 3 ;  V 1 9 1 : New York 

4 1 . 1 62.4]. This use of the kanoUn is also attested by Dionysios of Halikar

nassos, admittedly in a description of Roman sacrifice, but the point 

Dionysios wants to make here, is the similarity between the Roman and 

the Greek rite. 17 Furthermore, I have argued that in some representations 

we see the kanoun being used to bring the thulemata , which are to be 

thrown onto the god's portion on the altar. 1 8  

But i n  the earlier part of the ritual, before the killing o f  the animal, the 

kanoun had other uses too. On a votive relief in the Louvre [R7 1 : Paris 

Louvre 756] , the kanoun is filled with doughnut-shaped sacrificial cakes, 

some of which have already been laid on the altar. Some vase paintings 

too show the kanoun containing cakes of various forms,19 e.g pyramid

shaped ones [V I 49:  Naples 24 1 1 ] ,  such as are often depicted on the tables 

of hero banquet reliefs, and round ones with a nob in the middle, for 

which popanon monomphaion would not be an inappropriate name.20 In 

the light of the above, the flattish rounded white object in the kanoun on 

the Caeretan hydria [V I 20 :  Copenhagen NM 1 3567] is much more likely 

to be some sort of sacrificial cake or loaf, than a heap of olaL 21 Finally the 

17 Dionysios of Halikarnassos VII 72, 1 5 :  KCl.t ILEta tOUtO OEipCl.vtt� tE KCl.t ILEAi

OCl.vtE� anCl.pxa� EACt.IL�Cl.VOV E� £KCt.Ot01l onACt.YXVo1l KCl.t nCl.vto� iiAA01l ILEA01l�, a� 
Ct,Acpi tOt� t;ECI.� Ct,VCl.OEUOCl. Vt£� npooEcpEPOV tOt� 8uo1lot v Ent KCI. vG)\I" oi o· Ent tOU� 
�WILOU� Ent8Evt£� ucpfjntov KCl.t npooEonEvoov oivov KCl.ta tWV Ct.YVtt;OI1EVWV. 

1 8  Above 4 .2 :  Thuiemala. 

19 E.g. [V339: Brussels A 725; Agrigento; V276: Athens NM 1 392; V307: Paris 
Louvre CA 153) .  

20 Cf. LS 23, 2-4; 24, 2; 27 , 2. LSS 80, 5-6. Cf. n6nCl.vov op86vcpet.AOV LS 52, 10 ff. 

21 Interpreted as oiaf by Johansen, OpRom 4 ( 1 962) 74-75 and Hemel rijk 1 984, 29. 
Cf. also the kanoiin apparently containing an EACl.t"p in Aristophanes, A charnenses 244-
246 ,  which was a broad flat cake, see scholion ad A charnenses 246: tou ·ACl.tfjpO�· 
tAu'tijp (on 1tAat(o\lV't6l0E� 1tel1I1U 1tACl"tU. (- - -) Eon O£ iip"tot; nACl.tUt;, EV ciJ to 
EtvO� Eti8EOCl.V KCl.t npoofjyov tq, �WILq,. ( - - -) KCl.t nEACl.VOt nCl.p· EUptnion. Cf. 
Hesychios s. v. EACl.tijp. 
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many miniature terracotta models of kana filled with cakes, found in some 
Greek sanctuaries, confirm this use of the implement.22 

In conclusion, we may say that the kanOlln was the means to convey 
offerings of any kind, and things that were necessary for the sacrificial 

ceremony, to the altar. Usually this would be the work of the assistant, 

who would then present the kanoun to the officiant at the altar, so that he 

could take out of it what was needed. To see the kanoun as a mere server 

or tray, however, would be disregarding the fact that the kanoun in itself 
was a ritual implement, as expressed by its distinctive shape . Therefore, 

if something was put into the kanoun, this act would already mean a 

certain degree of consecration. This may be what the Greeks meant by the 

word enarchesthai. 23 

Finally, there is a considerable number of vase paintings depicting 
someone with a kanoun at an altar, but without any reference to animal 
sacrifice. A libation, or at least a cup or oinochoe, is often included in the 

scene. It is not impossible to regard these pictures as excerpts from scenes 
of animal sacrifice, but in that case the absence of any reference to the 
victim is awkward. It is more likely that such pictures were commonly 
seen as referring to the presentation of bloodless offerings. There were 
many occasions, apart from animal sacrifice, where prayers would be 

accompanied by the pouring of a libation and the deposition on an altar of 
some cakes or barley corns.24 

5 . 3 .  TABLES 

In the sacrificial scene in Aristophanes ' Peace, at line 1 03 3 ,  while the 
slave is backstage allegedly slaughtering the sheep, Trygaios himself goes 
to fetche a table.25 A table would be a practical thing to have at hand, to 

cut portions from the splancbna as soon as they have been roasted, or to 
deal with the rest of the meat. We have seen several vase paintings where 

22 Corinth, Sanctuary of Demeter and Kore, kanA and IIkna: Stroud, Hesperia 34 
( 1 965) p I .  1 1 ; Bookidis & Stroud 1 987, 26. - Tiryns Heraion: Tiryns I ( 1 9 12) 85 nr. 

155-156 .  - Argive Heraion: Athens NM 14226 - See also the fragmentary terracotta 
kaneph6ros from Phlious : Biers, Hesperia 40 ( 1 97 1 )  4 1 9  nr. 82, pI. 93. 

23 See Stengel 1 9 10, 47-49. 

24 See Stengel 1 9 10, 14. Odyssey 4, 759 ff. Cf. Whitehead 1 986, 187.  

25 Aristophanes, Pa:I. 1033:  
lCeLi 't1]V 'tpCLltE�CLV OicrOI1CLl, ICCLl ltCLlliO� oil liET)crEl. 
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a table, or sometimes a chopping block, is so used. 
But a little later in the Peace, when Trygaios' table must have been in 

full view on the stage, the charlatan-priest Hieroldes asks : " Where is the 
table? ,,26 What he is interested in is an entirely different thing from the 
piece of household furniture Trygaios had fetched. In keeping with the 

rest of his questions, which are mainly concerned with the usual perqui
s ites of priests , Hieroldes is inquiring after the offering-table (hiera 

trapeza) , for what was put on that table would usually fall to the priest as 

well.27 Offering-tables occur in some vase paintings [V 1 75 :  Durham 

1 972.2; V 1 49: Naples 24 1 1 ] .  They are a standard component in the hero 
reliefs of the banquet type, but they also occur on votive reliefs to other 

gods , in particular Asldepios , and the Eleusinian deities .28 The existence 
of hierai trapezai, and the setting of an offering-table in the cult of these 

deities , is well attested by several inscriptions. 29 

5 .4 .  ALTARS 

Various refmed typologies of ancient Greek altars , both real and in 
representations, have been published . 30 I shall here confme myself to one 
specific functional distinction, corresponding with a difference in shape, 
that appears to follow from the ancient literary evidence, i .e .  the distinc

tion between homOs and eschara. 3 1  A homos is a rectangular altar standing 

26 Aristophanes, Pax 1 059: lt01) 'tptXlt£�Cl. 

27 See above 4.4. 1 .  Also Mischkowski 1 9 17;  Dow & Gill, AlA 69 ( 1 965) 1 03 - 1 14; 
Gill ,  HarvStClPhil 70 ( 1 965) 265-269; Gill ,  HarvTheolR 67 ( 1 974) 1 1 7-1 3 7 .  

28 Votive relief from Eleusis, Athens NM 1 5 1 9, depicting Demeter and Kore seated 
at one table, and Theos and Thea on a Idine at a second table: Svoronos 554, pI. 88;  
Thonges-Stringaris ,  A M  80 ( 1 965) 9 1  nr .  1 5 6, Beil. 14 , 2. For offering-tables on votive 
reliefs to Asklepios and heroes, see above 2.2.3 .  

29 Asldepios: references in Aleshire 1 989, 8 1 -2, 108, 308. Eleusinian deities : IG IP 

1933-1 935. Heroes: e.g. LS I A 19 ff. ; LS 20 B passim; LSS 20, 14- 1 5 ;  the Thorikos lex 

sa era , SEG 33 ( 1 983) 1 47 passim. 

30 E.g. Yavis 1 949; many contributions in: Etienne & Le Dinahet (eds .)  1 99 1 .  

3 1  See Tresp 1 9 14,  9 1  ff; Stengel 1 920, 1 1  ff. ; Rudhardt 1 958,  250 f. The principal 
texts are Herodotos 11 44: J(Cll 1i0J(EollcH liE 1101 O{,'tOl 6p66'tCl'tCl ·EJ.,J.,fJvoov lt01E£IV, o'i 
Ii#l 'HpaJ(AtlCl ilip1l0tXll£vOl £J('tllV'tCll, J(Cll 't4) llEv w� cleClvtX'tep ·OJ.,ll11ltiep lit EltOOVll 
llillV 8uouO"l, 't4) lit E'ttpep roe; ijpep £v(l'Yi�ouO"l. Souda en Hesychios s.v.  tVCl'Y10"1l0i, 

EvClyiollCl'tCl' 6J.,0J(Clll'twllCl'tCl. Various quotations and borrowings from a lost work flepi 

{JWJlWV Kai 8v(J"u:ii v by a certain Ammonios of Lamptrai (see Tresp 1 9 14 ,  p. 9 1  ff. fr. 
48), the main points of which are: - IIOOllou� 6£wv <Pll01V, tOXtXpCl� Ii' f)pci>oov. - 11001101 
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on a base ,  whereas an eschara would be low and set directly on the 
ground. Since doctors called hollow sores or boils escharai after this type 

of altar, it probably was circular in plan and hollow. The texts in question 

suggest a neat bipartite scheme, with on the one hand the cult of heroes 

(and chthonic deities) characterized by sacrifices of animals burnt whole 

(holokausta) on an eschtira, and on the other hand the worship of (Olym

pian) gods, which entailed the burning of only a small part of the animal 

for the god on a bomOs, while the rest of the animal would be eaten by the 

sacrificers . In a classic article of almost half a century ago, A . D .  Nock 

has convincingly shown that the supposed correspondence of participation 

in the sacrificial meat, and non-participation, with respectively the cult of 

Olympian gods and the (so called chthonic) cult of heroes, can not be 

maintained, in the face of an overwhelming amount of (especially 

epigraphical) evidence to the contrary . 32 In archaeological literature, 

however, the old bipartite scheme has lingered on. 

The other part of the scheme, restricting bomof to the cult of Olympian 

gods , and escharai to the cult of heroes or chthonic deities in general, is 

easily refuted by a simple perusal of the representations of sacrifice 
assembled in this study. The first thing that stands out is , that the altar in 

almost all instances is a bomos, also in the substantial number of votive 

reliefs to heroes. Only in the rarest of cases do we fmd an occasional 

eschara. The one vase painting with a possible representation of a holo

kaustic sacrifice [V3 82: Kiel B 55] shows an eschara, which fits in with 

the old scheme, but is immediately offset by another vase painting [V206: 

Vatican 1 7924] where an eschtira is combined with the rite of the 

sphinchna (i.e. participation) . A vase painting on a kantharos found in the 

Mycenaean tomb at Menidi, and therefore to be considered as an illustra

tion of hero cult, has an osphUs on a bomos (which, in the old scheme, 

would be both the wrong type of sacrifice, with participation, and the 

wrong type of altar). 

In addition to the representations with sacrificial scenes assembled 

here, there are many other depictions of altars in combination with iden

tifiable gods.  There too, the overwhelming majority of the altars are 

IlfV yap oi ltpoolkto£l<; ExOvtE<;. - Eoxapav C!l1]Ol lCal..£io9al AUlCouPYo<; lCal 
'AIlIlOlVlO<; t1]V 111] Exoucrav U1jIo<;, 0.1..1..' Eltl Y11<; ilipUIlEV1]V' 1\ 1C0il..1]v, ltap' 0 lCal tou<; 
iatpou<; to. EV oWllatl 1C0il..a (1..1C1] Eoxapa<; lCal..Eiv. Porphyrios , De antro Nympharum 

6 (p. 60, 14 Nauck); tOI<; IlEv 'OI..Ullltlol<; 9Eol<; vaou<; tE lCa! £/)1] lCa! �WIlOU<; 
llipucravto, X90viol<; lif lCal ijpWOlv Eoxapa<;, illtoX90vlol<; lit �69pou<; lCal IlEyapa. 

32 Nock, HarvTheolR 37 (1944) 141-174 ( = Essays 11, 1972, 575-602) . 
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bomoi of some sort, and the few eschtirai that are to be found, all occur 
together with deities that elsewhere are combined with a bomos.33 On the 
whole it would be advisable to avoid the use of the term chthonic or 
chthonian in archaeological literature, as it does not appear to stand for 
any archaeologically defmable type of god , cult, sanctuary or altar. 34 

5 . 5 .  FIRE 

Fire, obviously, is mentioned among the first necessities for burnt sacri
fice. 35 The usual thing to do, probably , would have been to bring fire in 
the form of some glowing charcoal in a portable brazier.36 Kindling and 

firewood for a private sacrifice could be brought, or bought for a small 
sum at the sanctuary . 37 The cost of the considerable amounts of firewood 
needed for large public sacrifices would soon mount Up.38 

In any stage of the sacrificial ritual , and indeed in any context at all , 

altars may be depicted with a blazing fire , as a sort of visual epitheton 

ornans. Now and then a vase painter might add a touch of realism by 

painting only a small pilot fire on the altar while the sacrifice was in its 
initial stage.39 Later on, when the god's  portion is being burnt on the altar 

and the splanchna are being roasted , there always is a big fire , and re

markably often the vase painters have taken special trouble to depict the 
carefully and regularly piled up firewood. It was probably common 

33 See ro!ferences in Van Straten, BABesch 49 ( 1 974) 1 87· 1 89. 

34 Schlesier. ScrCllsr 1 1  ( 1 991-92) 38·5 1 .  convincingly argues that the Olym· 
pian/chthonian distinction cannot be usefully applied to ancien Greek ritual on the 
strength of the textual evidence either. For a more positive view of this distinction see 
Scullion, CIAnt 13 ( 1 994) 75- 1 19 .  

35 Aristophanes, Pax 948-949: 
'to !Cavouv ltapEcJ't' OAaC; ExOV !Cai CJ'tEl1l1a !Cai l1axalpav, 
!Cai ltUP 1E 'to\)1i, !Coulitv laXEI ltA1]V 'to ltpo�a'tov UI1UC;. 

36 Cf. Aristophanes, Thesmophoriazusae 36-38 :  
an' E!CltoliciJv It't,,�roI1EV, W C;  E�tpXE'tal 
9Epaltrov 'tiC; au'tou ltUP EXro v !Cai l1uppivac;, 
ltp09uaol1E voc;, (OI!CE, 'tijc; ltO"aEroc;. 

37 Cf. LSS 22, 7·9, above Chapter Two note 1 66. 

38 See Linders, in: Hagg et al. (eds .)  1 988,  267·269; Olson, Hesperia 60 ( 1 99 1 )  4 1 1 ·  
420. A lso Robert, in : Essays in Honor Of C. Bradford Welles ( 1 966) 1 99.  

39 E.g.  [V369: Saint Petersburg KAB 43 f ;  V384:  London F 66;  V408: Naples 2200; 
V 1 49: Naples 24 1 1 ;  V37 1 :  Vienna IV 1 1 441. 
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knowledge,  that this was the least one could do to give the gods a fair 
chance to produce favourable signs. 

5 . 6. GREEKS AT SACRIFICE: MASTERS AND SERVANTS 

Animal sacrifice in ancient Greece was not a one man's job . As a mini

mum, two persons are involved : one officiant, nearly always a bearded 

man, and at least one assistant, who is usually beardless,  and whose lesser 

status in relation to the officiant is indicated by his size, his costume, or 

both. 

The officiant is normally dressed in a himation. Only in a very few 

instances does he wear the long loose chiton that is a typical sacerdotal 

robe . 40 In fact there is only one such unmistakeable priest in the votive 

reliefs with sacrificial scenes [R95 : Eretria 63 1 ] . In vase paintings there 

are perhaps a dozen, often with richly decorated robes . 4 1  As far as we 

know , there was no general rule that all Greek priests when officiating 

would always wear such a robe ,  so it cannot be excluded a priori, that the 

bearded sacrificers in himation are also priests . In the vase paintings we 

have little to go on, to fmd out whether they are. If, however, in the 

votive reliefs we were to take all the bearded sacrificers in himation as 

priests , that would leave us with a statistically improbable amount of 

fatherless families of worshippers. The officiant in these private sacrifices 

would normally be the pater familias . Some sacred laws explicitly grant 

permission to the worshippers themselves to do SO.42 

In vase paintings ,  the assistants , if they are not naked, may also wear 

a himation, but more often they are dressed in some kind of working 

clothes . Some wear a short chiton or a short loin-cloth, which probably 

means that they are working men or slaves . Sometimes they are equipped 

with a knife case, indicating their trade as mageiroi or artamoi [V 1 3 :  

Athens NM Akr 607 ; V6: Athens Agora A-P 2 1 97 etc . ] .  Then again the 

assistants are young men who have wrapped their himation round their 

40 Stengel 1 920, 47-48; Mantes 1 990; cf. Miller, Hesperia 58 ( 1 989) 3 13-329. 

41 Priests: [V38 1 :  Berlin inv. 3232; V286: Boston 00.334 (?) ; V173:  Darmstadt A 
1 969.4; V224 : Florence 5 B 2; V382: Kiel B 55; V 1 82:  Laon 37. 104 1 ;  V 1 84:  Lisbon 
1 1 .257; V 1 95 : Oxford 1 9 1 1 .6 17 ;  V 1 98 :  Palermo V 661 a; V39: Paris Louvre F IQ (?) ; 
V55 :  Private coll . l .  

42 E.g. L S  6 9 ,  25-27; LSS 1 29; LSA 24 A 27-30. Graf 1 985 , 4 0  and 254. C f. 
Rudhardt 1 958 ,  257. 
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waist, in which case they may be junior members of the family who, for 
the occasion, act as acolytes . A passage from Isaios proves that a domestic 
sacrifice could be performed entirely by members of the family , with the 
pater familias officiating and the younger members of the family assisting, 
but that it was rather unusual that no slaves were involved.43  

On votive reliefs ,  the standard personnel is  made up of the maid 
carrying the kiste, and the male animal handler who also carries the 
kanoiin. From the way they are treated when there is little space, it is 

clear that they are only there as an almost inevitable extension of the 

offerings and the ritual implements . The maid would probably be a 
domestic slave. The animal handler, who wears an exomis44 or a loin-cloth 

(if any clothes can be seen at all), could also be a domestic slave. But 

from a number of texts we get the impression, that by the fourth century 
B.C.  it was not uncommon to leave the whole business of fmding a victim, 
bringing the necessary paraphernalia such as the kanoiin with its contents , 

and doing the slaughtering etc . ,  to a hired mageiros.45 

4 3  Isaios 8 (flepi rot) Kipwvo; KA,rjpOV) , 1 6 :  Kat l1E't EKEivou 'tE E9EroPOUl1EV 
Ka&iJl1EVOl 1tap' ail'tov, Kat 'ta<; Eop'ta<; ijYOl1EV 1tap' EKElVOV 1tcl cra<; , 'tq, �li 'tE 9urov 
'tq, IC't"cri<!l: 1tEpt ijv l1clAtcr't' EKElVO<; 9ucriav Ecr1toulia�E Kat OU'tE IiOUAOU<; 1tPOcrijYEV 
OU'tE EAEU9tpou<; MVEiou<;, aAA' ai)'t()<; lil' Eau'tou 1tcl v't' E1toiEl, 'tau't"<; iil1El<; 
EKOlVroVOUl1EV Kat 'ta iEpa crUVEXElPOUPYOUl1EV Kat cruVE'ti9El1EV Kat 'taAAa cruv
E1tOlOUl1EV, Kat "UXE'tO iil1lV uyiElav Iilli6val Kat lC'tijcrlV aya9iiv, rocr1tEP EiKO<; iiv'ta 
1tcl1t1tOV. 

44 Basically the exomis is a short chiton fastened on only one shoulder. It is defined 
as a slave's costume in the scholion on Aristophanes, Vespae 444, but that probably is 
too specific for the Classical period; rather more generally a working man's costume, 
see Vespae 444 and Lysistrata 662, As the "Old Oligarch" correctly observes, costume 
by itself was not sufficient to determine someone's social status in Classical Athens; 
[Xenophon] , A8T]vaiwv 1foA,I',eia I 10: Ecr9ij'tcl 'tE yap oulitv �EA'tirov 6 liijl1o<; au't09l 
i\ oi IiOUAOl Kat oi l1£'tOlKOl Kat 'ta Etli" ouotv �EA'tiou<; Eicriv. See Gedder, CIQu 37 
( 1 987) 307-33 1 ;  on the iconography of slaves see Himmelmann, AbhMainz 1 97 1 ,  nr. 1 3 .  
Like the short chiton, the exomis was worn b y  soldiers, who o n  Attic grave reliefs are 
sometimes qualified by the inscriptions as Athenian citizens : e.g.  Athens NM 953 ,  
Kokula 1984, 176 L 74; IG I P  7799 (c, 370/360 RC.)  and Paris Louvre 3 1 19 ,  Kokula 
1 984, 154 L 1 2; IG JP 6345 (c. 370 B.C.) .  Exomis or short chiton, often combined with 
the pilos as head gear, was also worn by fishermen: Att. rf. bell-krater Naples 1 1 4260, 
ARYl 1064/2: Komaris Ptr; Humphreys, IntJNautA 7 ( 1 978) 78 fig. 1 .  Hellenistic 
statuettes : Bieber 21 967, pI. 37; Laubscher 1 982, 7-8 . By the divine ferryman Charon on 
Attic lekythoi : Sourvinou-Inwood , Charon I, LlMC III ( 1 986) 2 1 0-225 passsim. By the 
groom leading the horses of the bridal chariot: Att. rf. pyxis Athens NM 1 630,  Schefold, 
UKV nr. 578; FR III pI. 1 54;  Cite fig. 138 .  

45  Athenion fr,  I Kassel-Austin, 40 ff. ; Menandros, Dyscolus 393 ff. ; see Berthiaume 
1 982. 
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The typical division of tasks between officiant and assistant or assis
tants (whatever their precise status), in the successive phases of the 
sacrificial ritual as depicted in vase paintings , is as follows . The assistant 
leads the animal to the altar. The assistant holds kanoiin and chemips , so 
that the officiant can wash his hands and take the olai from the basket. The 
actual killing may be done by the assistant or by both in collaboration. 
The butcher's work is done by the assistant; he brings the parts destined 
for the gods to the officiant, who lays them on the altar. The assistant 
prepares the thulemata and brings them to the altar in the kanoiin. The 

assistant skewers the sphinchna on spits and roasts them over the altar fire. 

An assistant pours wine from an oinochoe into the cup or phiale held by 

the officiant, who then makes a libation and says a prayer. And the further 

cutting up of the animal and roasting and boiling of the meat again is a lot 
of hard work for the assistants . 

5 . 7 .  THE CHOICE OF ANIMAL 46 

The iconographical data fonn an important documentary source for the 

study of ancient Greek sacrifice. Nevertheless, we should be aware of 
their limitations . We have encountered a vase painting and a v otive relief 
where the victim was clearly characterized as an adult female pig , and 
probably a pregnant one [V67: Athens NM Akr 636; R58 :  Athens Akr 

5 8 1 ] .  But such precision is rare . More often than not it is impossible to 
ascertain either the sex or the age of the victim, let alone its colour. The 
sizes of the animals and the other figures in votive reliefs are largely 
dictated by considerations other than their respective age . The worshippers 
normally are smaller than the gods , and the attendant with kanoiin and 
victim is smaller, and at times very much smaller, than the other human 
beings . He is smaller as a consequence of his less important status . He 
may become excessively small as a result of the limited skill of the artisan 

in accommodating a sizeable group of worshippers in the confined space 

of a votive relief. And inevitably the size of the victim is to a large extent 

46 Some of the main points in this chapter were first put forward at a conference in  
Uppsala in 1 985 ,  see  Van Straten, in:  Linders & Nordquist (eds . )  1 987, 1 59- 1 70. I was 

pleased to learn that around the same time, at another conference, some similar conclu
sions were arrived at by Jameson, starting from another angle; see Jameson, in: 
Whittaker (ed . )  1 988, 87- 1 19 .  
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determined by the size of its handler. Fortunately the species of animal 
(bovine, sheep, pig , goat, etc . )  is usually unmistakable. 

On the other hand, iconographical material has its advantages too, not 
least of which is its quantity . The number of surviving sacrificial represen
tations is such that a quantitative study would seem feasible. Yet, here 
again we have to be careful. Firstly, it is in the nature of a quantitative 
study that it will yield a more or less generalized picture of the average 
Greek's attitude towards the average,  most common types of sacrifice. 
Special and relatively exceptional cases will remain hidden in the crowd, 

and will have to be studied individually. Secondly ,  although quite a 
significant amount of material remains , we must remember that it is only 

a very small portion of the original bulk, and we cannot possibly be sure 
whether this surviving portion even approximately fulfils the conditions 
that real statisticians would like to apply to a "sample" in the strictly 
statistical sense of the word. To minimize the dangers it seems advisable 

to define the classes of material we will be analyzing as precisely as 
possible, and to take whatever patterns may emerge as significant only at 
that conjuncture, when they are quite distinct. 

In analyzing the relative frequency of various species of sacrificial 

animals I will for the present purpose limit myself to the three most 
common types : cattle, sheep and pigs . 47 The classes of material that are 
sufficiently large are vase paintings and votive reliefs .  In addition to these 
archaeological data, we have records of animal sacrifice in inscribed 
sacrificial calendars . They are sufficient in number for a similar quantita
tive analysis . 

Sacrificial calendars (diagram) 

The following five Attic sacred laws have been preserved, either virtually 
complete, or at least to such an extent that they lend themselves to a 

quantitative analysis. 

I .  The sacrificial calendar of the deme Thorikos, probably the oldest of 
the present group (c. 440/420 B . C .) . 48 

47 Goats are never very numerous (c. 1 3 %  in Attic sacred laws. c. 9 %  in vase 
paintings. c. 4 % in votive reliefs).  They are in the same price class as sheep. The choice 
of a goat as a sacrificial animal was probably often determined by the nature of the 
recipient deity; according to the leges sacrae, they were mainly sacrificed to Dionysos. 
Apollo, Artemis and Aphrodite. 

48 SEC 33 ( 1 983) 147. Daux. AntCI 52 ( 1 983) 150- 1 74. dates the inscription to the 
first half of the fourth century S.C.  ("385 a 3707 " ) .  Lewis. ZPE 60 ( 1 985) 108 .  Parker. 
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2. The fragmentary Athenian law code associated with Nikomachos (c. 

403/339 B . C . ) . 49 
3 .  The Demarchfa he mezon of the deme Erchia (first half fou rth century 
B .C . ) .  so 

4. The sacrificial calendar of the Marathonian Tetrapolis (fourth century 
B.C.) . s ,  

in: Linders & Nordquist (eds. )  1 987, 138 .  and Jameson, i n :  Whittaker 1 98 8 ,  1 1 5 note 7,  
all are in favour of a fifth century date, c .  440/430 or 440/420 S.C. See also Whitehead 
1986, 1 94 ff. ; Whitehead, ZPE 62 ( 1 986) 2 13-220. On the broader economic implications 
of the sacrificial calendars see now Rosivach 1 994 (the Thorikos calendar is discussed 
on pp. 22-29). 

49 LSS 9- 10;  Oliver, Hesperia 4 ( 1 935) 5-32; Dow, Hesperia 10  ( 1 94 1 )  3 1 -37; IG I' 
237bis-24 1 .  See also Robertson. JHS 1 10 ( 1 990) 43-75; Hansen 1 990; Rhodes, JHS 1 1 1  
( 1 99 1 )  87-'100. 

so LS 1 8 .  Daux,  BCH 87 ( 1 963) 603-634; Jameson, BCH 89 ( 1 965) 1 54- 172;  Dow, 

BCH 89 ( 1 965) 180-21 3 ;  Whitehead 1 986, 199 ff. ; Whitehead, AncWorld 14 ( 1 986) 

57-64; Rosivach 1 994, 1 4-29, 
S I  LS 20. Whitehead 1 986,  1 90 ff. ; Rosivach 1 994, 29-40. 
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5 .  The sacrificial calendar of the genos of the Salaminioi (363 /2 B . C . ) . 52 

Taken together these inscriptions record slightly more than 200 occa
sions on which animals were sacrificed. Here and elsewhere I have not 
counted the individual victims , but the occasions on which animals were 
sacrificed. Thus sacrifices comprising more than one victim are counted 
as one, and in the diagram they are put in the column of the most expen
sive animal included, but distinguished by a different fill pattern.  So they 

may be disregarded altogether if it is feared that these mUltiple sacrifices 

might muddle the issue . 
The relative frequency of the occurrence of cattle,  sheep and pigs ,  as 

shown in the diagram, is as follows : bovine 3 . 5  % (or, if we count the 

multiple sacrifices , 7.4 %),  sheep 57% (or 5 8 . 4 %) ,  pigs 20. 8 % .  The peak 

of sheep stands out markedly enough to be significant. 53 

Vase paintings (diagram) 

A very different pattern is displayed by the vase paintings. To keep the 
"sample" as close as possible to that of the sacrificial calendars , I have 

excluded the non-Attic vases. I have also excluded the representations of 
mythical sacrifices (such as ,  for instance, Herakles sacrificing on Chryse) . 
We have seen that these mythical sacrifices in vase painting were usually 
represented in contemporary Athenian guise, and as a source of informa

tion they are certainly not to be neglected, but to keep the quantitative 
analysis as clean as possible it seems safer to put them on one side for the 
moment.54 That leaves us with about 1 1 5 cases : 54. 8 %  (or, if we include 

the mUltiple sacrifices , which are strikingly numerous in this class ,  
6 1 . 7 %) cattle , 1 1 . 3 % (or 1 3 %) sheep , and 1 2. 2 %  pigs. 

Votive reliefs (diagram) 

If we pass on to the Classical Greek votive reliefs , another pattern again 

emerges . Of about 1 80 cases 7 . 9 %  (or 1 0. 1 %) are cattle, 39. 9 %  (or 
42. 1 %) are sheep , and 43 . 8  (or 44 . 4 % )  are pigs. 

52 LSS 19. Ferguson, Hesperia 7 ( 1 938) 1 -74; Rosivach 1 994, 40-45. 

53 If the unspecified adult victims ('tH.fOl) so frequently mentioned in the Thorikos 
calendar are to be counted as sheep (which is not improbable), the pattern is even more 
distinctive. 

54 Also excluded are tbe goats under handles and in tbe context of a tomos, where 

they are not clearly identified as sacrificial animals. The animal skulls that are seen 
hanging in several sacrificial scenes are not counted either. 
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Here one might argue that the evidence is not entirely comparable with 
the other two classes because the geographical spread is different. The 
sacred laws and the vase paintings are Attic, and the votive reliefs come 
from the whole of the Greek world. This discrepancy is not easily elimi
nated because of a practical problem. For many Greek votive reliefs in 

museums all over the world the provenance is not, or only approximately, 

known. If we were to restrict ourselves to material that is undoubtedly 
Attic, the sample would become rather too small .  But it is possible to steer 
a middle course, and count only the votive reliefs from mainland Greece 
(just under 1 30 items) .  In that case there is a more pronounced peak of 

pigs (46.5  or 47.3  %) as against 32 .6  or 35 .7 % sheep, and 1 0 . 1 or 1 3 .2 % 
cattle. 

Now when we compare the three sets of material we see that in the 

sacrificial calendars sheep are clearly predominant, in votive reliefs pigs , 

and in vase paintings cows and buBs. 
It might be objected that the three groups of evidence are not entirely 

compatible. Not only is there a difference in geographical spread, already 
remarked upon in connection with the votive reliefs ,  but there are chrono
logical discrepancies as well. The votive reliefs are nearly aB of the fourth 
century B .C . ,  and so are most of the sacrificial calendars (although here 
many of the regulations may well be older than the inscriptions) ,  whereas 
the vase paintings are mainly datable to the fifth century B . C .  This cannot 

be helped. However, for our present purpose it is not unreasonable, in my 
opinion, to look upon the fifth and fourth century as a continuum. In any 
case, I cannot see how the slight geographical and chronological discrep

ancies we are unable to eliminate might explain the differences in relative 

frequency of occurrence which we observe. How , then, are these differ
ences to be accounted for? It seems strange, after aB, that three classes of 
evidence which, on the face of it, should reflect the same reality , present 
such divergent patterns . 

Prices of victims 

Some light may be cast on the matter, if we look into the prices of the 
sacrificial animals . This is not too difficult, as in several sacrificial 
calendars not only the species of animal to be sacrificed is stipulated, but 
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also its price. 55 The relevant data are tabulated below. 56 

P R I C E S  OF VICTIMS I N  ATT I C  SAC R I F I C IAL CALE N D A RS 

THOR.  STATE ERCHIA TETRAP. TEITHR. SAlA M.  

440/420 4031399 4001350 4th c.  4th c.  36312 

SEG 33, lSS 1 0  lS 1 8  lS 20 lSS 1 32 lSS 1 9  

1 47 

Bovine: 

l3ou� 40 to 50 90 70 

l3ou� lCuoucra 90 

l3ou� Ael1toyvWJ.1WV 25 

Sheep: 

ot� 1 2  I 1 5  1 0  I 1 2  1 1  I 1 2  1 2  I 1 5  

ot� lCuoucra/EvICUJ.1wV 1 0  1 6  I 1 7  1 2  

ot� appev 1 7  

ICpl6� 1 7  1 0  (?) 1 2  

aJ.1 v6�/ap"v 7 

ot� Ael1toyvWJ.1WV 4 4 

Pig: 

u� 40 

u� lCuoucra 20 

XOlPO� 3 (?) 3 3 3 1h  

Goat: 

al; 1 2  (?) 10 I 1 2  1 2  1 0 

tpayo� 1 5  

Epl(pO� 5 

55 In the Salaminioi inscription (LSS 1 9) the sacrificial calendar at the end is intro
duced as (I. 8 1 -82):  ta� 6ucrta� a1tacra� lCat ta� tlJ.1a� tiiiv lepEwv, i . e .  "all the 
sacrifices and the prices of the sacrificial animals" (lepEwv being either an old-fashioned 
spelling of lepetWV, or an idiosyncratic variant of lepiiiv ,  cf. lepewcruva� in I. 8-9, and 
lepeiiicr6al in I .  1 5 ,  etc . ) . Ferguson, Hesperia 7 ( 1 938) 7, translates: "all  the sacrifices 
and the stipends of the priests " ,  but that must be a slip. For priests' stipends we would 
expect "yEpa, not tlJ.1at, and anyway the relevant part of the inscription does not list 
priests' stipends, but prices of sacrificial animals. 

56 See above notes 48-52 for references. The fragmentary calendar of the deme 
Teithras (4th century B.c.) :  PoUitt, Hesperia 30 ( 1961 )  293-297; SEC 2 1 , 542; LSS 1 32; 

Whitehead 1 986 ,  1 86-1 87. 
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Cattle cost from 40 to 90 drachmae a head (a calf is 25 dr. ) . 57 Adult 
sheep range from 1 0  to 1 7  drachmae. 58 There may be one sheep of 20 dr. 
in the Thorikos inscription, if Daux' interpretation is correct, of which I 
am not at all sure. 59 Very young lambs are 4, somewhat older ones 7 
drachmae. 6o Adult pigs are 20 to 40 drachmae, young piglets only 3 to 
3 1/2 . 

NUMBER O F  YOUNG AND ADULT VICTIMS IN ATTIC SACRIFIC IAL CALENDARS 

THORIKOS STATE ERCHIA TETRAPO LlS TOTAL 

Adult sheep 1 9  1 9  30 37 1 05 

Lambs 4 1 4 0 9 

Adult pigs 0 0 0 3 3 

Sucking-pigs 6 2 1 0  1 1  29 

The next table shows that the sheep that were sacrificed were predomi
nantly adult animals (92 %) as opposed to the pigs , which were mainly 
young sucking-pigs (chofroi: 9 1  %).  This , of course, is not particularly 

surprising in view of the reproductionary habits of these animals . But it is 
a useful fact, for in the representational evidence, as we saw earlier, it is 
quite often ·impossible to distinguish between young and adult victims , but 
we may now feel confident that there too the majority of pigs are young 

57 IG IF 23 1 1 ,  7 1  ff. (400/350 BC .) ,  lists oxen as prizes for victories at various 
contests at the Panathenaia, at l OO drachmae per head, which probably makes them a bit 
above average. IG IF 1 635, 35-37, records the purchase for a festival between 377/6 and 
375/4 B.C.  of 1 09 bovine victims for the sum of 84 1 9  dr. , which amounts to 77.24 dr. 
per head; in addition, a little more than 1 25 dr. was spent on gold leaf and salary for the 
gilder, no doubt to gild the horns of the sacrificial animals . 

58 The Eleusinian inscription IG IF 1 673 , 62, mentions a price of 1 2  drachmae for 
sheep and 17 drachmae for a ram. For a new fragment of this inscription, and the 
probable date 333/332 B.C . ,  see Clinton, AEphem 1 97 1 ,  83- 1 1 3 ; also Clinton, in: Hagg 
et al. (eds .) 1 988 ,  69 f. 

59 Daux,  Antel 52 ( 1 983) 1 69. Twenty drachmae would be an unlikely price for a 
sheep at that time. The notation of this presumed price, two small deltas written obove 
one another, is unparalleled and indeed far from obvious . In 329/8 B.C. , at a time of 
drought, sheep and goat were 30 drachmae, cattle 400 drachmae: IG IF 1 672, 289-290; 
cf. Garnsey 1 988,  89- 1 06. 

60 On the meaning of A.£l1tOYVcOI1OlV see Hansen, GrRomByzSt 14  ( 1 973) 325-332; 
Rosivach 1 994, 1 48- 1 53,  less convincingly argues that A.£l1tOYVcOl1ov£<; are older animals, 
past their prime. On the sacrifice of young animals in general see Georgoudi ,  in: Bodson 
(ed.), L 'animal dans l 'alimentation humaine (Anthropozoologica, second numero special, 
1 988) 75-82; also Schaps, lHS I I 1 ( 1 991)  208-209. 
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and the majority of sheep are adult. So roughly speaking pigs,  sheep, and 
cattle may be thought of as points on a rising scale of livestock prices . 

Now let us look more closely at the three classes of evidence: do they 
really reflect the same reality? 

We may assume that both the sacrificial calendars and the votive reliefs 

faithfully recorded sacrifices that had actually been made or had to be 

made. But there is an important difference. The sacrificial calendars all 
refer to communal sacrifices, whether the community be the polis , a group 

of demes, a single deme, or a genos. 

It so happens that the surviving fragments of the state calendar do not 

include any of the greater festivals at which large hecatombs were sacri

ficed, and consequently give a distorted view of the sacrifices of the polis . 
From other inscriptions we may fonn a picture of the size of these heca

tombs. In 4 1 0/9 B . C .  for the hecatomb at the Greater Panathenaia 5 1 1 4 

drachmae were made available by the treasurers of Athena. 61 At a price of 
50 drachmae a cow, this alone would buy a literal hekatombe, and this 
number of victims would yet be augmented by the Athenian colonies and 
the member states of the Delian league, each of whom had to contribute 
one cow to the Greater Panathenaia .62 For the hecatomb of the Lesser 
Panathenaia, at some time between 335/4 and 330129 B . C . , 4 1 00 drach
mae were provided. 63 A little later in the fourth century, a sum of 2000 

drachmae was voted for official sacrifices to Agathe Tyche. 64 For part of 
the year 3 34/3 B . C .  we have the records of the receipts for the sale of 
hides from sacrificial victims by the Athenian state. 65 Seven months ' worth 
of hides amounted to a little over 5099 drachmae, equivalent, according to 
Jameson's calculations, to the hides of between 850 and 1 000 full-grown 

cattle sold by the officials . 66 

In view of these data, it would be more accurate to regard the evidence 

of the sacrificial calendars tabulated above as typical of communal sac ri-

6 1 le I' 375 , 7-8.  
62 le I' 34 (le I' 66; Meiggs & Lewis 1 969, 46); le I' 46 (le I' 45; Meiggs & Lewis 

1 969, 49); le I' 71 (le I' 63 ; Meiggs & Lewis 1 969, 69). Scholion Aristophanes, Nubes 

386. Meiggs 1 972, 292 ff. Mallein 1 987, 122; Mattingly, in: Carradice (ed . )  1 987, 66-67. 

63 le II' 334; LS 33 .  

64 le If 1 1 95 with additional fragments: Walbank, Hesperia 63 ( 1 994) 233-239, line 
28-30 on p. 235; on Agathe Tyche see also Tracey, Hesperia 63 ( 1 994) 241 -244. 

65 le IF 1 496. 

66 Jameson, in: Whittaker (ed . )  1 988,  1 07- 1 12 ;  see also Rosivach 1 994, 48-64 and 
1 55- 1 57.  
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fices of an intermediate level, between the polis and the single family. 
The votive reliefs,  on the other hand, with hardly any exceptions, are 

documents of private worship, recording private sacrifices made by in

dividuals or families. " People should worship the gods and the local 

heroes, communally in accordance with the ancestral laws, privately 

according to their means " ,  Drakon's  law stipulatesY A similar distinction 

between communal and private sacrifice seems to be implied in an inscrip

tion from Thasos . 68 And throughout the leges sacrae the same principle 

underlies the very precise prescriptions as to species and price of victims 

for communal sacrifices listed in the sacrificial calendars , as opposed to 

the clause that private persons may sacrifice whatever they wish . 69 It is 

only to be expected that, on average, private persons sacrificed cheaper 

animals than whole demes or other communities, and therefore the propor
tions of sheep and piglets in sacrificial calendars and votive reliefs are 

naturally different. 

Vase paintings are another matter altogether. Some vases with scenes 

of sacrifice may have been ordered as special commissions, to serve as 

votive gifts commemorating a particular sacrifice. 70 Normally, however, 

the vase painter's choice of subject was guided by other cons iderations . 

The w orkshop would want to produce vases that would sell well, deco

rated with scenes of general interest, which people might find attractive. 

If, therefore, the vase painter occasionally drew his inspiration not from 

myth but from contemporary cult, it is obvious that he would prefer to 

select the more festive occasions with grand and expensive sacrifices in 

which many people participated. 71 This, I think, explains the high density 

in this class of evidence of expensive cows and bulls and of sacrifices 

comprising several animals . 

At this point we may perhaps draw a provisional conclusion. Irrespec

tive of whether the explanations here proposed are accepted, it is at any 

67 Porphyrios , De abstinentia 4, 22: eEOUi; nj.l<lv Kat fjpwai; EYXWPlOUi; EV KOlVqJ 
£1WIlEVOUi; na'tploli; VOIlOli;. ililf1, Ka'ta liuvaj.ll v, ouv Ei)(PTlj.llf1, Kat anapxali; Kapnrov 
Kat nEA<lVOli; [nEUloli;. 

68 LSS 67 (4th cent. B . C . ) :  �lOvuloWl - - I I �6v ij atrIa ij KPlov eU£lV) [ oi liE I I I  
ilillro'tal 0 'tl  av) [ eEAWO[lV - - I. 

69 E.g. LS 69, 30-3 1 :  eUEtV liE E�[£iv anav on av �oATI'tal hao'toi;. 

70 See above 2. 1 . 1 :  Sacrifices on votive pots. 

71 On the significance of ritual festivals and ceremonial in civic l ife see Connor, JHS 

107 ( 1987) 40-50. See also Sarah Peirce's recent article on revelry and thysia, CIAnt 1 2  
( 1 993) 2 1 9-266. 
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rate evident that in the study of Greek sacrifice the various types of 

evidence should not be thrown indiscriminately together. Each class of 

evidence has its own peculiarities that should be taken into account. 72 

Whether my suggestion is convincing that the value of the victims is of 

crucial significance remains to be seen. Let me enlarge a little and try to 

avoid any misunderstandings.  There can be absolutely no doubt, of 

course, that on some specific occasions Ge, for instance, would only 

accept a black he-goat,73 or Demeter a pregnant ewe,74 and that on other 

occasions the sacrifice of a particular animal, for instance a pig or a goat, 

was strictly forbidden. 75 But these are special cases, forming a fascinating 

but relatively small minority , which do not greatly influence the overall 

picture. It is my contention that for the remaining majority of sacrifices 

the choice of victim is largely dependent on its value. 

That the common people in ancient Greece were very much preoccu

pied with the value of their offerings appears from various texts. In a 

much quoted passage, Theophrastos holds that it is not the plhhos of the 

offerings that counts but the ethos of the sacrificer. 76 His insistence on this 

point in itself suggests that many people thought otherwise. We have 

already made our acquaintance with the mikrophil6timos, as portrayed by 

the same Theophrastos, who, after having sacrificed an ox nails up the 

skull at his front door, and decorates it with enormous garlands, so that 

everyone who comes in can see, not just that he has sacrificed , but that he 

has sacrificed an ox, no less.77 

In Aristophanes ' Peace Trygaios and his slave start their deliberations 

as to the type of animal to be slaughtered for the foundation of the cult of 

Eirene by considering a cow; by way of a joke, however, the cow is 

discarded in favour of a great fat pig , which in turn is discarded in a 

similar manner, and eventually a sheep is decided upon.78 Thus , their puns 

have served to beat down the choice of victim from the most expensive to 

one in a more popular price class. In the Birds Aristophanes has Pisthe-

72 Kadletz 1 976 suffers from a lack of discrimination, in this respect. 

73 Marathonian Tetrapolis:  LS 20, B 1 7- 1 8 :  'tparoe; 7taIlIlEAae;. 

74 E.g. Thorikos : SEG 33 ( 1 983) 147 lines 38-39 and 44-45 : oiv J(t>ooav. 

75 See Roben, Hellenica VII ( 1 949) 1 63 ;  Idem, in: Ess. C. Bradford Welles ( = Am. 

Stud. Papyr. I ,  1 966) 1 96 ff. Soko1owski, LSA p. 109 and LS p. 222. 

76 Theophrastos, flepi evae/3eiac; fr. 7 Potscher. 

77 Theophrastos,  Characteres 2 1  (1l1J(poqllAO'tlllia), 7: O'tl �ouv f9t>OEV. 

78 Aristophanes, Pax 925-937. 
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tairos concoct the following argument: "Incidentally I ' ll tell you another 

useful thing we can do for you. Suppose a man vows an offering to any of 

you gods , and then, when the time comes-well you know how it is, one 

excuse or another: 'the gods are patient',  he'll say, to quiet his con

science-the miserly rascal. We'll make him pay up. - - - When he's 

counting out his money, or lying in his bath, a kite can swoop down, 

snatch up the price of two sheep, and bring it back to the god con

cerned. 
,,

79 

In Menander's comedy Pseuderakles a mageiros rather impertinently 

criticizes his employer who makes a great show of setting several tables 

for the sacrificial banquet, but sacrifices only one little piglet. 80 A similar 

criticism is expressed by the same author in his Methe. 81 In Herondas ' 

fourth mimiambus the women visiting the temple of Asklepios apologize 

to the god for their humble gift, a cock and a votive tablet. "For" -they 

say- "we are women of slender means , otherwise we might have offered 

an ox or a fattened pig . "82 Value obviously mattered. To put it more 

bluntly,  sacrificial animals were often thought of in terms of quantity of 

meat, rather than individual beings with specific biological characteris

tics . 83 

Sheep at two prices 

In the sacrificial calendars there are various expressions for young and not 

so young lambs (oie; A.E11tOYvro�(Ov, apTtv, a� voe;) , rams (lCp\Oe;, ote; 

apPllv) , and pregnant ewes (oie; lCuoucra/EYlCu�(OV),  each with its own 

price, but ofs without further specification regularly comes in two prices. 

What might be the difference between a cheaper and a more expensive 

ofs? 

Several scholars have remarked on this phenomenon, but always in 

passing, as it were, without really going into the subject. It has been 
suggested that the difference in price corresponds to a difference in age or 

79 Aristophanes, A ves 1 6 1 6- 1 625 . 

80 Menander, Pseuderakles fr. 45 1 Koerte. 

81 Menander, Methe fr. 264 Koerte. More sneers at meagre victims: Aristophanes, 
A ves 898-90 1 ;  Hermippos fr. 36 Kassel-Austin; Menander, Samia 3 99-404; Sicyonius 

1 83- 1 86; Euphron fr. I Kassel-Austin; Theokritos 4, 20-22. 

82 Herondas IV 14-17 .  

83 See also Aristophanes, Plutus 1 33- 14 1 ;  Plato, Respub/ica II 378 a.  
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quality. 84 That is not a very satisfactory solution. It does not explain why 
there should always be two prices , never three or four. And if the differ
ence in price were an indication of a difference in quality, one would 
expect a correlation with the relative importance of the recipient deities or 

the occasion on which the sacrifices were made. Such a correlation, 

however, is nowhere apparent. 

P R I C E S  OF S H E E P  I N  ATTIC SAC R I F I CIAL CALENDARS 

STATE ERCHIA TETRAP. TEITHR. SAlAM .  

403/399 400/350 4th c.  4th c.  363/2 

lSS 1 0  lS 1 8  lS 20 lSS 1 32 lSS 1 9  

oi� - >  GOD 1 5  1 2  1 2  1 5  

oi� - > GODDESS 1 2  1 0  1 1  1 2  

oi� 1(\lou(Jex/Ev1(UIlCl)V 1 0  1 6 / 1 7  1 2  

oi� a.PPEV 1 7  

1(p16� 1 7  1 0  ( + ?) 1 2  

Ctll v6�/CtIl V" 7 

Ctp"V 7 

oi� AE11tOYVcl>IlCl)V 4 4 

The thought forces itself upon us that the two prices should correspond 

with some sort of bipartition of the sheep population, and then the most 

obvious one, of course, is that based on sex. This explanation,  which has 

been put forward tentatively by George Daux,85 and more firmly by 

Sterling DOW,86 seems to find support in the fact that in all cases, without 

any exceptions , the more expensive ois is destined for a male deity and the 

cheaper one for a female deity. So we are reminded of the ancient rule, 

usually quoted in the words of Amobius , that to female deities female 

victims are sacrificed, male victims to male deities. 87 The exceptions to 

this rule are far from rare, yet enough of a minority to warrant the use of 

the word "rule" ,  as has been shown by E. Kadletz in his dissertation. 88 

Still ,  there remains a difficulty. If the unspecified ois sacrificed to a 

84 Oliver, Hesperia 4 ( 1 935) 27. 

85 Daux, BCH 87 ( 1 963) 632. 

86 Dow, BCH 89 ( 1 965) 200 f. 

87 Arnobius, Adversus nationes 7, 19 :  diis jeminis jeminas, mares maribus hostias 

immolari. 

88 Kadletz 1 976. 
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male god is in fact a ram, what about the krios and the ofs arren that are 
mentioned in the same sacrificial calendars , and which are sometimes 
priced even higher than the god's  OfS?39 Indeed, if we disregard the lambs 
and the pregnant ewes , the sacrificial calendars confront us not with a 

bipartition of the adult sheep population, but with a division into three 

groups, namely two large groups of unspecified ofs sacrificed respectively 

to gods and goddesses, and a much smaller group of definitely male sheep 

or rams (ofs arren, krios) . 
It might help us to understand this tripartition, if we were more famil

iar with the practical details of flock management in Classical Greece. 

Unfortunately , there is very little information on the subject pertaining to 

the Classical period.90 However, it may be worthwhile to go back to an 

earlier period in Greek history . The Linear B archives of Mycenaean 

Knossos contain records of numerous flocks of sheep. The sheep ideogram 

used in these tablets differentiates between male and female sheep. 1 .  T. 

Killen has convincingly , and indeed brilliantly, argued that the male

sheep-ideogram could also be used, and was in fact generally used, to 

39 The only kri6s that is cheaper than the more expensive ofs is in the Erchia 
calendar: LS 18 E 58 (I follow Sokolowski's line numbering). However. the text as 
published by Daux, BeH 87 ( 1 963) 603-634, may need correction. Under the heading. 
the Erchia inscription has five columns; all are inscribed stoichedon, with II letters per 
line in column A, 10 letters per line in columns B - li, and 9 letters per line in column E. 
The text being inscribed in the usual scriptio continua, any word may be divided and 
wrapped to the next line at any point, so there should be no problem in keeping to a 
strict stoichedon pattern. There is one exception: the prices of the victims are given as 
numerals, composed of acrophonic signs (e.g. [' for ItEvte, /:, for ob:a, etc . ) . and these 
numerals are never split up over two lines . To keep all the signs of a numeral together, 
the stone cutter has, on several occasions. had to cramp one or two more letters into a 
l ine than would have been normal for that column, and then the letters inevitably are 
slightly out of line with those on the lines above and below (some examples from column 
E on the right, where the standard number of letters per line is nine: l ine 30 eleven 
letters , l ine 38  ten letters). Now, if  we look at l ine E 58 in the same column. we may 
observe that the last letter on the right (/:': being the price of the ram in question) is 
slightly out of line, to the left, with the corresponding letters above and below (see 
photographs in Daux p. 605 fig. 1, and pI. XIV). As it stands, this line has the standard 
number of 9 letters. The obvious reason for its irregularity is. that originally it had one 
or two extra letters that are now lost on the right (the right edge of the stone is chipped 
at this point). in the context the most likely restoration for the numeral at the end of line 
E 58 would be either /:'[ f f  I or /:'[f' ] ,  i . e .  a price of 12 or 15 drachmae for our ram. 

90 See the contributions of Hodkinson and Jameson in Whittaker 1 988 ;  Isager & 

Skydsgaard 1 992, 83-104 ,  1 9 1 - 198;  also, on flock sizes in Classical Greece. Alcock et 

aI. , in :  Morris (ed. )  1 994, 153.  



1 84 CHAPTER FIVE 

describe wethers (that is castrated rams) . 9 1 His argument is based on the 

internal evidence of the tablets , on the ethological characteristics of ewes 

and rams , and on a comparison with ancient Near Eastern and medieval 

English records of flock management. It appears that in Late Bronze Age 

Crete the sheep population consisted of large flocks of wethers and ewes , 

and a much smaller number of rams needed for breeding purposes . The 

advantages of keeping wethers were, among other things, their higher 

wool yield and the superior quality of their mutton. 

Unfortunately, detailed information such as is contained in the Knossos 

tablets is not available for the Classical period. Flock management is not 

a subject often discussed by the Classical authors , and on the few occa

s ions that they have something to say on the subject, knowledge of such 

infrastructural data as the composition of the sheep population is taken for 

granted. Nevertheless, several passages in Aristotle, Varro, C olumella, 

Pliny and Galen imply that large flocks of wethers were kept throughout 

antiquity and that the castration of male lambs was a regularly recurring 

large-scale operation .92 
Against this background it would seem likely that the two large groups 

of unspecified ofs mentioned in the Attic sacred laws as victims for gods 

and goddesses respectively were taken from the flocks of wethers and 

ewes . So unless it was explicitly stipulated that the victim should be 

enorches, an ofs arren, or a krios, the sheep normally sacrificed to gods 

would be wethers . 

9 1 Killen, BSA 59 ( 1 964) 1 - 1 5 . 

92 Aristotle, Historia animalium 632 a; Varro, De re rustica 11 2, 1 8 ;  Columella. see 
G . G .  Betts & W.D.  Ashworth, Index to the Uppsala edition o/ Columella ( 1 97 1 )  s . v .  
"castro" etc . ;  Pliny, Naturalis historia 8 ,  8 4  and 3 0 ,  5 ,  4 1 ;  Galen, flEpi rdiv iv mfr; 

rporpafr; t5v VajiEOJv III 6 (n£pi oPX£wv) : 'toue; 0PX£le; 'tiilv v£wv uiilv teai 'tiilv l30iilv 
EIC't£IlV01HJl 1tap' i]lllV ou 'tije; ail'tije; £v£tea XP£iae;, aUa 'tiilv IlEv uiilv xaplv 'tije; 
Eowoije; (teai yap i]oiwv teai 'tpoqllIlOl't£pa yiyv£'tal teai 1t£CjI9ijval 13£).. 'tiwv i] crap� 'tiilv 
Ete't1l1l6£v'twv uiilv). 'tiilv OE l30iilv EV£tea 'tije; £ie; 'tT]V y£wpyiav XP£iae;. oucr1t£l6£le; yap 
au'tOle; £icriv oi 'taupol. 'tiilv o· aiyiilv teai 'tiilv 1tpol3a'twv tea't' allqKl't£pae; 'tae; XP£iae; 
E�a lpOUcrl 'toue; OpX£le;. 
A late Phrygian shepherd 's  gravestone (Bursa 39,  Pfuhl & Mobius 11 nr. 1 1 64, pI. 174) 
has under the bust of the deceased a relief depicting a ram, sheep-shears, and a knife. 
The knife is interpreted by Robert, Etudes anatoliennes ( 1 937) 206: "11 se peut que se 
soit un couteau a cMtrer les rnoutons. corn me on me le suggere. " Waelkens. Ancient 

Society 8 ( I 977) 286 accepts this possibility. Pfuhl & Mobius disagree: "Schwerlich zum 
Kastrieren, das pflegt bei Widdern mit Steinen zu geschehen". but this would seem to be 
refuted by the Greek usage of £te't£IlV£lV and its derivatives for " castrating" etc. On the 
castration of young bulls see also Georgoudi 1 990, 2 1 8-2 1 9  and 280-282. 
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In a time when much of the material we have been discussing was still 

unknown, both Stengel and Ziehen were convinced that castrated animals 
could be sacrificed in ancient Greece. Stengel refers to the Molpai-inscrip

tion from Miletus ,93 where a hekat6mbe is mentioned consisting of three 

adult animals of which one is to be female (thelu) and one an uncastrated 

male (enorches). Nothing is said about the third. "Das dritte ist also 

kastriert",  Stengel remarks . 94 I am not sure that his logic is entirely 

impeccable on this point, for it might also be argued that the sex of the 

third animal was thought immaterial .  Ziehen writes :  " Im  allgemeinen 

waren kastrierte Tiere nicht Grundsatzlich verboten, wass schon daraus 

hervorgeht, dass die Opfer-Gesetze bisweilen ausdrucklich nichtkastrierte 

Tiere (enorcha) verlangten . .. 95 

But is not it an appalling , even sacrilegious , thought that castrated 

animals should be sacrificed to the gods? Are not there several texts , from 

Aristotle down to Pollux'  Onomastikon, insisting that sacrificial animals 

should be perfect and undamaged?96 That is certainly true, although the 

explicit interdiction of castrated animals is, as far as I know, only found 

in post-classical texts . But theory and practice do not always coincide , as 

we saw above in the matter of the victims ' alleged willingness to go to the 

sacrifice. And as far as our wethers are concerned, the matter may also be 

looked at from another angle. If there is any truth in my earlier assump

tion that, on average, a sacrificial animal was largely looked upon as a 

certain quantity of meat, then wethers might even be considered more 

perfect, in their own way, than uncastrated animals . According to Aris

totle "All animals , if castrated when they are young, become bigger and 

93 LSA 50, 1 8-20. 

94 Stengel 1 9 10, 1 9 1 .  

9 5  Ziehen, RE XVIII 593 . 

96 E.g.  Athenaios XV 674 f ( = Aristotle fr. 1 0 1  Rose): 'APIO'tO'tEA1]i; B' EV 'to 
LUllltooicp CjI1]OI v on OUBEV KOAO�OV ItpOOCjlEPOllEV ItPOi; 'tOUi; 6EOUi;, aAAn 'tEAElCX KClI 
OACl. Ploutarchos, De de/ectu oraculorum 437 b: BEl ynp 'to 6uOIllOV 'to 'tE oWllCln KClI 
'tn \IIuxn KCl6ClPOV EivClI KClI aOlvEi; KClI MlcXCjl60pov. Loukianos , De sacrificiis 12 :  

aAA' 01  yE 6UOV'tEi;-EIt' EKEivOUi; yap EltcXVEllll-O'tECjlClVWOClV'tEi; 'to  �00v KClI 1t0AU 
YE 1tp6'tEPOV E�E'tcXOClV'tEi;, Ei EV'tEAEi; £'11], IVCl 111]BE 'tiiiv axpi]o'twv 'tl KCl'tClOCjlcX't'tWOI, 
ItpoOcXyOUOl 'to �w1l0 KClI qxlVEUOUOl v. Cf. Aristophanes, Lysistrata 83-84 and scholion 
ad 83; Hermippos fr. 36 Kassel-Austin; Scholion Aristophanes Aves 873 ; Scholion 
Demosthenes 2 1 ,  1 7 1 ;  Pollux I 29. Compare the much more explicit restrictions in 
Leviticus 22, 24. On the inspection of sacrificial animals see also Gauthier, AnnPisa 14 
( 1984) 845-848. 
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better looking than their uncastrated fellows . 
,,

97 And Galen informs us that 
their meat is of a better quality. 98 

5 . 8 .  THE CHOICE OF MOMENT 

When a vase painter set himself to decorate a pot, or a sculptor to carve 

a votive relief, with a sacrificial scene, one of the decisions he had to 

make was, which moment in the sequence of sacrificial ritual he would 

depict. The word "moment" in this context must be taken in a broad 

sense. The relief or vase painting need not necessarily have the typical 

qualities of a photographic snapshot; the artisan could take the liberty to 

combine in one picture elements of the ritual that were not strictly simulta

neous. We have indeed seen such synoptic pictures , but it must be said 

that they never stray very far from the concept of a unity of time. If we 

stay with the rough division of the sacrificial ritual into a pre-kill ,  kil l ,  and 

post-kill phase, we may observe that these three phases , or two of the 

three , were never conflated into a single picture. So clearly the artisan 

chose, if not a precise moment, at least one of the three main stages of the 

ceremony . The question arises , whether any one phase was chosen more 

often than the others , and whether different classes of material display 

different patterns of preference. 

Vase paintings (diagram) 

If we do not count mythical sacrifices and representations where 

sacrifice is only a secondary subject (in these cases the choice of moment 

might be determined by elements that have nothing to do with the sacrifice 

itself), and if we also ignore some dubious examples , there remains a total 

of 1 55 Attic black and red figure vase paintings depicting sacrifice. Of 

these 55.5 % are pre-kill; 4 .5  % kill; 40 % post-kill. 

Votive reliefs (diagram) 

Classical Greek votive reliefs show a markedly different pattern. Of a total 

of  close to 200, 99 % are pre-kill; 0.5(?) % kill; 0.5(?) % post-kill. The 

dubious 0 .5  % for kill and post-kill each represent one relief: [R225 : 

97 Aristotle, Historia allimalium 632 a 9 ff. : 1t<lv'ta o· Eav I1EV vEa h:'t11T)9ft, l1£i�(J) 
yiyv£'tal 't6iv a'tI1,,'t(J)v Kat yAaqn>pcil'tEpa. 

98 See above note 92. 
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Chalkis 7] , which certainly shows the killing of the animal, but may not be 
a votive relief, and [R47: Rhamnous 1 02] , which is an unimpeachable 
votive relief, but has a very doubtful osphus . If we include the relief from 

Echinos [R75bi' : Lamia AE 1 04 1 ]  in the kill-group, its score goes up to a 

whole percent. 

1 00 % 

80 

60 

40 

C h o i c e  of M o m e nt 

Lege nd 

D Vase Paint ings 

D Votive R e l iefs 

•••••••••••••••••• '

: �����!������:!+. ____ � ____ ���:::::�:::�::::�:::�·::::�I ---------i.�.� . . � . . � . .  �.� ____ ___ 

p re-kil l  ki l l  post-ki l l  

The diagram shows quite different patterns for the two types of mate

rial,  but they have one thing in common: the actual killing is strikingly 
under-represented. The 4.5 % (equalling 7 representations) in vase paint

ings may even be a little inflated. In this group I have not only included 

pictures of the precise moment that the killing instrument (axe or knife) 

hits or pierces the body of the victim, but also those showing the immedi

ately preceding moment. Furthermore, two of the seven probably depict 

sphagia before a battle, and therefore refer to an entirely different kind of 

ritual than the festive sacrifices that are the subject of most or all of the 

other representations . If a vase painter chose to paint spbagia, he could 

hardly get round depicting the killing itself. Two other representations of 

the kil l ing have the additional attraction of the lifting of the bull. So all 
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things considered, the amount of interest in the killing as such is remark
ably unimpressive. 

For the under-representation of the moment of killing various, even 
conflicting, explanations might be proposed. The most straightforward one 
would be: lack of interest in this particular aspect of sacrifice on the part 
of those Greeks whose religious beliefs are reflected in this material , shall 
we say, the common people in the Classical period. At first sight this view 
might seem to be opposed to Burkert's conception of the "Opfert6tung" as 
"G runderlebnis des Heiligen" . 99 However, the two need not be irrecon
cilable. That part of the ritual that may have been the predominant element 
in the remote past, and perhaps was still felt to be crucial at least by some 

Classical Greeks whose ideas have survived in our literary sources, could 

well have been of little interest to the mass of the people, whose votive 
reliefs and vase paintings we have. 

In addition to their common lack of interest in the killing itself, votive 

reliefs and vase paintings share a preference for the pre-kill phase.  Vase 
paintings display a little more variety in the depiction of this phase,  in 
particular by the addition of the washing of the hands in the vessel with 
water specially provided for that purpose (the chemips) .  This motif is not 
found on votive reliefs .  100 

But why should representations on votive reliefs be nearly 1 00 %  pre
kill, whereas in vase painting a considerable portion, though still a minor
ity, is post-kill? We must try and explain that difference starting from the 

respective functions and uses of these two classes of material. 
Votive reliefs with sacrificial representations would usually be set up 

in a sanctuary by private persons to keep alive the memory of a real 
sacrifice. In a monument of this kind, certain essential pieces of informa
tion are indispensable, such as the species of animal sacrificed . For this , 

as we saw in the previous section, was at the same time an indication of its 

value. In the fina1 phase of the sacrificial ritual,  after the animal had been 
killed and cut in pieces, the species would no longer be easily recogniz
able. 

99 Burkert 1 972, 9- 1 0 :  "Grunderlebnis des 'Heiligen' ist die Opfertotung. Der homo 

religiosus agiert und wird sich seiner selbst bewusst als homo necans. Dies ist ja 
' Handeln' schlechthin, pt�ElV, operari-woraus das Lehnwort ' Opfer' ilbernommen 
ist-, eine Benennung, die den Kern dieses 'Handelns' euphemistisch verschweigt. " See 
Dumbrowski ,  Numen 23 ( 1 976) 136- 144, and Burkert's reply, Numen 25 ( 1 977) 77-79. 

100 The vessel may possibly occur once: [R8 : Athens NM 1333) .  
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Now what about the vase paintings? The vase painter in principle is 

much freer in the choice of his subject than the carver of votive reliefs . He 

is not usually very much of an original, inventive artist, but rather an 
artisan, working within a traditional framework, and catering for the 

demands of the general public, following the current contemporary ideas, 

conceptions and prejudices. Seen in that light, what is there in the post-kill 

phase  of sacrificial ritual that would make it an attractive subject for 

producers and buyers of pots? 

If we survey the relevant vase paintings , two recurring features that 

would have been of interest to the general public in ancient Greece catch 

the eye. 10 1 Firstly,  the spLanchn6ptai: acolytes who roast the inner organs 

of the victim, skewered on spits, over the altar fire. After they were done, 

part of the splanchna was given to the gods and the rest, while still warm, 

was immediately consumed on the spot by the sacrificers, who accompa

nied this rite by prayers and libations. The type of Greek sacrifice under 

discussion, where the victim was shared out among the recipient god and 

the human participants in the ritual ,  brought about a kind of c ommunion, 

between the gods and the sacrificers, and among the human participants 

themselves. 1 02 As Eryximachos in Plato's Symposium puts it: sacrifices are 

all about the communion between gods and men. 1 03 This communion is 

10 1 The Attic vase paintings with post-kill sacrificial representations break down as 
fol lows : the splanchna (alone or with the osphOs) are depicted on over 75 % of this 
group . the osphas (alone or with the splanchna) on nearly 50 % ;  the opening up of the 
carcass or the extraction of the inner organs is  depicted on c. 6 % ;  the post-splanchnal or 
taratalla-representations are a mere 5 % ( if  we exclude the pictures that lack an expl icit 
reference to the sacrificial ritual). 

1 02 Demosthenes, 19 (flepi "ij� !rapa!rpeafJEia�) : 

1 90  E'YW B' oiB' Ott ItclvtE<; oi ItPUtclVEl<; 9uou<Jlv h:clOtOtE KOlvft KClt OUVBElltVOUOlV 
aAA:ilAOl<; KCl\ ouoltEvBou<Jlv' KClt OU Bux tClu9' oi XPT]OtOt tou<; 1t0VT]pou<; I1ll1ouvtCll, 
aAA' EaV aBlKOUVtCl Acl�woi tlVCl Clutiiiv, tft �ouAft KClt t41 B"I1(9 BT]AOU<JlV. " �OUAl] 
tClUta tClUtCl, Eiolt"PlCl E9uOE. OUVElOtlcl9T]. oltovBiiiv, iEpiiiv EKOlVWVT]OEV. oi 
OtpClt1]'Yoi, 0XEBov w<; EiltElV Cli aPXClt ItnOCll. 
280 (Harmodios and Aristogeiton), ou<; VOI1(9 Bla ta<; EUEP'YEOiCl<;, Ii<; illti'ip�Clv Ei<; 
ul1n<;, EV UltCl<Jl tOl<; iEPOl<; Eltt tCll<; 9uoiCll<; oltovBiiiv KClt KPClt"pWV KOl vwvou<; 
ItEltoi T]09E KClt Q,BEtE KClt tll1ntE E� toou tOl<; TlPWOl KClt tOl<; 9£Ol<;. 
Menander, Dyscolus 5 60-562: 

KEKOl VT]KOtE<; 
iEpiiiv 'Yap Ei<; ta AOllta XPT]<JlI1WtEPOl 
i1l1lV EOOVtCll OUl111Clxol KClt Itpo<; tov 'YclI10V. 

See also Isaios 8 (nepi !oV KifXJJvo� dtjpov), 15- 1 6; Plato, Laches 1 87 d-e; Xenophon, 
Anabasis V 3, 9 .  

1 03  Plato, Symposium 1 88 b-c : Etl  toivuv KClt  Cli  9uoiCll ItnOCll KClt  ot<; I1ClVtlKl] 

E!tlOtCltEl-tClUtCl B' EOttv .., ItEpt 9£Ou<; tE KClt av9pwltou<; Itp6<; aAAT]Aou<; KOlVW -
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most succinctly demonstrated in the ritual of the splancbna as expressed by 
such Greek phrases as O'OO7tAUYX VEUEl v Goin in eating the sphincbna), 104 

07tAayxvolOl O'OYYlYVEo9at or 7tUPUYlYVE09at (come together with the 

splanchna), 1 05 07tAayxVCI)V JlEtO'OOlU (communion of the sphincbna) . 106 To 

be barred from this communion was considered a terrible fate . 107 

Secondly , there is the tail of the victim with the sacrum attached to it, 
which is seen curving upward in the fire on the altar. As part of the 

standard portion of the gods, and the most readily recognizable part at 

that, this represents a motif the inclusion of which would need no further 

justification. There is, however, the additional point of interest (perhaps 

even the main point) , that the curling up of the tail in the fire constituted 

a favourable sign. 

Observing the signs and establishing that the sacrifice was favourably 

accepted, was of course of major importance in public sacrificial ceremo

nies . Certain officials were appointed to report to the boule that the 

sacrifice had been successful; the standard phrase for this was ta hiera 
kala. We have several Hellenistic decrees in which Athenian officials are 

vla-ou 1tEpl aAAO .i Eonv Tl 1tEpl "EpOHOe; q>UAalCT,V .E lCal laOlV. See also 1 97 c-d. 
Cf. 8audy, in: Gladigow & Kippenberg (eds . )  1 983 ,  1 3 1 - 174; Gladigow, FruhMitA ltSt 

1 8  ( 1 984) 1 9-43 . 

\04 Aristophanes, Pax 1 1 1 5- 1 1 1 6 :  
a'YE O T"  SEa.ai, OEUPO OU01tAan:VEUE1:E 
I1E.o. v4Jv. 

1 05 Eupolis, Demoi (4 1 2  B.c.) fro 99 Kassel-Austin, 4 1 -43 : 
.0 xaAlClov 

SEPl1alvE S' T,l1lV lCal SUTI 1tEnElV nvo. 
ICEAEU', lva 01tACt'YXVOlOl OU'Y'YEvWI1ESa. 

Aristophanes, Equites 4 1 0 :  
Tl I1T,1to.' 'A'Yopaiou �lOe; 01tACt'YXVOlOl 1tapa'YEvoII1T1V. 

Cf. Aristophanes, Vespae 654: 
lCilv XPTI 01tACt'YXVWV 11' a1tEXEOSal. 

1 0 6  Dionysios of Halikarnassos I 40, 4 (p. 1 03 Jacoby): non .iwv I1Ev T,'YOUI1EVWV 
.fje; LEPOUP'Yiae; lCal .iiiv EI11tUpWV a1tapxoI1EvWV, nlvapiwv oE 01tACt'YXvwv n I1E.
ouoiae; Eip'Y0I1EVWV (- - -)  .au'Tlv oE ainole; 1tPOo.ESfjval "tT,V anl1iav o\ll il1oU .fje; 
1tapouoiae; EVElCa, E1tElOT, EWSEV ainole; ICEAEUOStv liICElV, E01tAa'YXVEUI1EVWV ijOTl "tiiiv 
LEpiiiv aq>ilCov.o. The passage refers to a cult of Herakles ESEO lV ·EAATlVlICOle;. 

1 07 See the passages cited in the two previous notes. On the curse "May he not be 
able to sacrifice .. , ": Versnel, ZPE 58 ( 1 985) 247-269. In the inscription on a Hellenistic 
g rave stone from Atrax (Thessaly), the three things that the deceased is pictured as 
missing most are: the light of the sun, his beloved Lapithes, and the sacrifices, which he 
will no longer be able to enjoy; see Tziaphalias, ADelt 32 ( 1 977) 8 '  I, 1 3 9, pI. 83 c, 
lines 7- 1 4 :  1tPOAl1t(IJV q>CtOe; I aEAiou ICll1al .iiiv I 'Yfje; 1taiowv a1tElvavn Aa1tiSae; I 'E 
q>iAOUe; Suoilae; 'E lCaAo.e; wv I VUV OUIC Eo.i I1E I 1tCtOXlV. 
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honoured for the discharge of their religious duties with appropriate 

philotimia. Among these religious duties the act of reporting the hiera kaLa 
is mentioned regularly. 108 Before the Hellenistic period, as Rhodes puts it, 

honours were not awarded, or at any rate their award was not published, 

on such s light pretexts. 109 To make a lot of fuss about making such a 

report is indeed considered a sign of mikrophilotimia by Theophrastos . l lo 

We have no reason to assume that mikrophil6timoi (men who glory in 

petty dis tinctions), or for that matter any of Theophrastos ' other charac

ters , were particularly rare in Classical Athens . 

Of the variety of possible signs that could be observed during the 

burning of the god's portion on the altar, the vase painters always chose 

to depict that given by the tail, probably because anyone, like the farmer 

Trygaios and his slave in Aristophanes' Peace, could recognize it, and one 

did not need to be an expert to be able to interpret it. If the firewood had 

been skilfully arranged so that the fire burned properly, and the tail curled 

up in the heat, any Athenian could see that the sacrifice was well received. 

We may imagine them standing round the altar in their best himatia, and 

when the tail had given good signs , announcing to their friends : ta hiera 
kala. And later on, when they had gone home, like Theophrastos ' man of 

petty ambition they would tell their wives what a marvellous day it had 

108 Extensive lists in Rhodes 1 972, 132 note 6- 17. One example,  honours awarded to 
the priest of Asklepios, 165/4 B.C. : SEG 18 ( 1 962) 22 (new text of IG IP 950) , 5 ff. : 
£7tElOll 6 tEPEU� 'toil 'AOICAll1tlOil I 'toil £v a(J'tEl np«l't(:q6pa� NUC11't01l nEpyaoij9Ev 
1tpoloooo v 1tOlll0<'q!EVO� 1tpO� 'tllV j301lA llv cmllnEA!CEv I £ v a t� 1tE1toi l1'ta 1 91loial� 
YE"(O vEval 'ta tEpa !CaAa I !Cat o(Jl'tllpla 1tnOlV 'A911vaiol� !Cat 'tol� ot!Coilolv 'ta� 
1toI lA)El� 'ta� 'A911vaiOlv ( - - -) £1talVEOal 'tov tEpEa 'toil 'Ao!CAll1tlOil 'toil £v ao'tEl 
!C'tA. On this Protagoras see Aleshire 1 99 1 .  175 .  A similar practice of reporting the hiera 

kala occurred at the deme level, to judge from a fragmentary decree of the Ikarians of 
c. 330 B.C. , SEG 22 ( 1 967) 1 17,  1 ff. : [EOO�EV 'j!CaplEilolv' £1tEloll - - - alo� LOlO)l
YEv01l� 'I!CaplEu� 'ta 'tE tEpa E91l0EV a1taOlV 'tOl� eE01� I [ot� 1ta'tplOV ijv, !Cat 'twv 
aAAOlv cmav'tOlV E1tEI!EJAll9Ti !CaAiii� !Cat qllAo'tiI!Ol�, !Cat cmllvYElAEV ElVal !CaAa, !C'tA. 
See Parker, in:  Linders & Nordquist (eds . )  1 987, 1 38 .  On philolim{a in democratic 
Athens see Whitehead, CIMediaev 34 ( 1 983) 55-74; also Dover 1 974, 226-242. 

109 Rhodes 1 972, 1 32. See, however, the decree of the Ikarians in the previous note. 
1 1 0 Cf. Theophrastos, Characleres 21 (l!l!CPOqllAo'tll!ia), 1 1 :  al!EAEl ot !Cat OlOl!Cll 

oa� 1tapa 'tiiiv 01lI!1tp1l'ta VEOlV 01t0l� a1tanEiA 11 't4J 01l1!<!l 'ta tEpa, !Cat 1tapEO!CE1laO 
I!EVO� Aal!1tpov tl!a'tlov !Cat £o'tEqlavOlI!EvO� 1tapEAawv Ei1tElv' "cO avopE� 'Aellvalol, 
£eiJOI!EV Ot 1tp1l'tavEl� Tfj Mll'tPt 'tiiiv eEiiiv 'ta raAa�la, !Cat 'ta tEpa !CaAa, !Cat UI!El� 
otXEo8E 'ta aya8a'" !Cat 'tail'ta a1tanEiAa� amwv o'i!CabE blll'Y"Oao8al 'tTI aU'toil 
Y1lVal!Ct w� !Cae' U1tEpj3oAllV (1)l1I!EPEl. For the Galaxia see Deubner 1 932,  2 1 6 ;  Parke 
1 977 , 1 73-174.  



1 92 CHAPTER FIVE 

been. The sort of occasion it would be nice to be reminded of by the 

pictures on one's pottery . 

To sum up. The vase paintings testify to a fairly broad interest in the 
various aspects of sacrificial ritual. People who appreciated watching the 

enactment of prolonged stretches of ritual during the performance of a 

comic play , would be willing buyers of such products . Votive reliefs 

rather one-sidedly depict the sacrificial ritual as the bringing o f  a gift of a 

certain value to the god, as part of a continuous exchange of gifts and 

favours between the god and his worshipper. 1 1 1  

1 1 1  Cf. Plato, Euthyphro 14 c-d : l:!l. o'i)1COUV to 9{)uv 5ropElo9al ton tOl� 9£Ol�, 

to 5' EilXE09al aiulv toi>� 9EO{)�; - Eye. !Cai I1cH.a, cO l:ro!Cpat£�. - l:!l. t1tlOtTJI111 

lipa aitl)o£ro� !Cal Il6cr£ro� e£Ol� 6crl6tll� av £ill h; toilto\) tOV Myo\). And 14 e: l:!l. 
tl11t0Pl!Cl] Cipa n� av £111, cO Eil9{)cpprov, tEXV11 fJ 60l6t11� 9EOl� !Cal Clvepro1tOl� 1tap' 
ClA,A,TJA,roV. See also the contributions by Versnel and Van Straten, in: Versnel (ed.)  1 98 1 .  



CATALOGUES 

The two largest categories of sacrificial representations, vase paintings and 
votive reliefs, have been assembled in Catalogues I and lI . 
The descriptive notes and the references have been kept to (what is hoped to 
be an efficient) minimum. 
The abbreviation "bov . "  is used for any bovine animal, since specific terms 
l ike bull, cow or ox would often imply more than can be seen. 

I n Catalogue I ,  the vase paintings are arranged in broad iconographical 
groups, and within these by region of manufacture. For the sake of compari
son I have included representations that lack an animal , but have either a 
kanofin or a I iknon (these may refer to non-animal offerings). 

In Catalogue l I ,  the votive rel iefs are arranged according to recipient deities 
and sanctuaries of provenance, in so far as these are known. Here I have 
included representations that lack an animal, but have the maid carrying the 
kfste, or a table loaded with sacrificial cakes etc. , clearly referr ing to non
animal offerings. 



CATALOGUE I: VASE PAINTINGS 

V I  Aigina 

Pre-kill 

Att. bf. skyphos (fr . ) .  Theseus Ptr or near - (c. 500 B . C . )  
Komos . Two men carry ing a n  amphora o n  a pole; auletes; part of 
man lead ing victim? (lost, sacrifice?) .  
Lit . : Felten, Alt-/fgina 1 1  1 ( 1 982) 47  n r .  259, p I .  1 9; Malagard is ,  
AntK 28 ( 1 985) 76-7. 

V2 Amsterdam 8196 
Att. bf. lekythos. ABL 209/96: Gela Ptr (500/480 B . C . )  
Two columns; altar (flames); two bov. (bul ls  with stemmata, one on 
either side of altar). 
Lit . : Hemelrijk, BABesch 49 ( 1 974) 1 2 1  ff. , fig. 1 ,  2, 4, 1 0- 1 4 ;  
Durand 1 986, 93 fig. 1 8  c .  

V3 Athens Agora P 1544 
Att. bf. skyphos. ABV 5 1 8/47: Theseus Ptr (c. 500 B . C . )  
Komos. Auletris; woman playing kithara; youth carrying amphora o n  
shoulder; goat (male) under one handle (sacrifice?). 
Lit. : Haspels ,  ABL 25 1 147; Vanderpool ,  Hesperia 15 ( 1 946) 290 nr. 
63 , pI. 38-9; Burkert, GrRomByzSt 7 ( 1 966) 99 nt. 25 nr .  1 3 ,  p I .  3 ,  
1 -2 ;  Malagard is ,  AntK 28 ( 1 985) 77  n t .  47; Moore & Phi l ipp ides 
1 986, 279 nr. 1486, p I .  1 00. 

V4 Athens Agora P 1547 
Att. bf. skyphos (fr . ) .  ABV 5 1 8/49: Theseus Ptr (c. 500 B . C . )  
Komos . Au letes; goat (male , sacrifice?) . 
Lit. : Haspels, ABL 25 1 /49; Vanderpoo l ,  Hesperia 1 5  ( 1 946) 291 nr. 
66, pI . 40; Burkert, GrRomByzSt 7 ( 1 966) 99 nt. 25 nr. 1 4 ,  pI. 4,  3 ;  
Moore & Phi l ippides 1 986, 280 nr. 1489, p I .  1 00 .  

V5 Athens Agora A-P 1566 
Att. bf. kylix (fr . ) .  
Man lead ing sheep (horn white),  and part of a d raped figure. 
Lit . : Roebuck, Hesperia 9 ( 1 940) 1 94 nr. 1 1 9, fig. 28;  Lehnstaedt 
1 970, 133 K3 1 .  
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V6 Atbens Agora A-P 2197 Fig. 7 
Att. bf. skyphos (fr . ) .  
Kaneph6ros (?  only part of  kanoGn preserved) ;  men with sprigs; man 
leading pig and carrying knife case with three knives; two (7) auletaf. 
Lit. : Roebuck , Hesperia 9 ( 1940) 1 82 nr. 80, fig .  22 ; Lehnstaedt 
1 970, 132 K 1 8 . 

V7 Atbens Agora A-P 2475 
Att. bf. kylix (fr . ) .  
Al tar (flames) ;  bearded head of  goat; man. 
Lit. : Roebuck, Hesperia 9 ( 1 940) 1 95 nr. 120, fig. 28 ;  Lehnstaedt 
1 970, 104 K33.  

V8 Atbens Kanellopoulos 472 
Att. bf. lekythos . 
Altar (flames) under handle; kanephoros (?) ; man leading bov . ;  men 
(sprigs) .  
Lit. : Brommer 1 977, 155 .  

V9 Atbens NM 493 Fig. 12 

Att. bf. lekythos. ABV 25 1 1 1 :  Elbows Out, manner of - (550/530 
B.C . )  
Two goddesses (?) hold ing wreaths seated on  either s i de  of  altar 
(flames) ; from right kanephoros and three figures (sprigs) ;  from left 
bov. (horn white; rope tied to neck) led by man (sprigs) .  
Lit. : CVA 1 ,  pI .  7, 1 -3 ;  ABL p I .  7,  1 ;  Metzger 1 965 , 2 1  and 29 nr. 
42 , pI. 5 ,  2; Webster 1 972 , 136. 

V I0 Atbens NM 498 
Att. bf. skyphos . ABL 25 1 /44: Theseus Ptr (c. 500 B . C . )  
" Lenaenvase" .  A.  Column-idol o f  Dionysos; satyr and maenad . B .  
Youth carrying amphora on shoulder, and men. Under one hand le: 
goat (male; sacrifice?).  
Lit. : CVA III  Hg pI .  4;  Frickenhaus 19 12 ,  nr. 2; Deubner 1 932, 129 
ff; Ni lsson 1 967, 572 , 588 ;  Frontisi-Ducroux 1 99 1 , 248 L 56.  

Vll Atbens NM 12531 Fig. 29 
Att. bf. skyphos . (5 10/500 B . C . )  
A.  Two herms o n  high stepped base, altar between them; kanephoros 

(male , stemmata hanging from kanoGn) c l imbs steps; man lead ing 
goat (male, stemmata attached to horns) ; man carry ing two baskets 
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on pole over shoulder; auletes . B. Fountain house scene. 
Lit. : Lehnstaedt 1 970, 1 25 K29; Malagardis , AntK 28 ( 1 985) 7 1 -92 . 

V12 Athens NM 18568 

Att. b f. lekythos. Paralip 2 1 6: Gela Ptr (500/480 B.C . )  
Column; two men (sprigs) leading three sheep (rams). 
Lit . : Hemelrijk ,  BABesch 49 ( 1 974) 1 44 ,  fig . 50-5 1 .  

V13 Athens NM Akr 607 

Att. b f. d inos (fr . ) .  ABV 1071 1 :  Lydos (560/540 B.C. )  
Fig. 6 

Zone 1 1 :  bov. (cow) and pig (sow) and sheep led by men (sprigs; one 
carry ing knife case). 
Lit. : Graef & Langlotz I nr. 607, pI.  33;  Lehnstaedt 1 970, 1 90 K3; 
Board man 1 974, fig. 64 , 4 ;  Tiverios 1 976, 127 nr. 1 ,  pI . 49; 
Schefold 1 978 ,  56 fig. 60. 

V14 Athens NM Akr 674 
Att. bf. krater ? (fr . ) .  (5 10/500 B.C. )  
Man hold ing something on  his shoulder (wineskin? amphora? 
skaphe?); men (sprigs); bov. (stemmata). 
Lit . : Graef & Langlotz I nr. 674,  pI . 43; Pease, Hesperia 4 ( 1 935) 
229 nr. 16 ,  fig. 6: add itional fragment; Lehnstaedt 1 970, 1 96 K 44. 

VIS Athens NM Akr 816 
Att. bf. amphora (fr . ) .  (5 10/500 B.C.)  

Fig. 19 

Bov. (stemmata, horn white) restrained by ropes tied to foreleg and 
h ind leg, held by two boys (sprigs) on extreme left and right; man 
holding kanofin; man carrying amphora; auletes; two kithara-players 
(boy and man) . Inscriptions: [- - ]vlll::a, 'EaX£KatOC; ( =  'E�"K£atOC;?), 

[- - ]£�toC;, and some minor remains. 
Lit. : Graef & Langlotz I nr. 8 1 6 ,  pI. 49; Lehnstaedt 1 970, 1 96 K43 . 

V16 Athens NM Akr 842 Fig. 18 
Att. bf .  Panathenaic amphora (fr . ) .  ABV 3691 1 19 :  Leagros Grp 
(5 10/500 B . C . )  
Goat led by rope by man carry ing Panathenaic amphora; men 
(sprigs).  
Lit. : Graef & Langlotz I nr. 842, pI .  52; Lehnstaedt 1970, 1 94 K30; 
Webster 1 972, 129; Valavanis,  AA 1 99 1 , 487-498 ,  fig . 1 .  
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V17 Athens NM Akr 1582 
Att. bf. kyl ix (fr . ) .  

1 97 

Kaneph6ros ; man lead ing sheep (ram , horn white) ; part of a second 
sheep. 
Lit. : Graef & Langlotz I nr. 1 582 ;  Lehnstaedt 1 970, 1 94 K32. 

V18 Athens NM Akr 2290 
Att. bf. lekythos (fr . ) .  ABL 2 1 31 1 68 :  Gela Ptr (500/480 B . C . )  
Bov . (stemmata, horns outl ined in white) ; man. 
Lit . : Graef & Langlotz I nr. 2290, pI. 96; Lehnstaedt 1 970, 1 97 
K57; Webster 1 972 , 142.  

V19 Athens NM Akr 2298 Fig. 3 

Att. bf. lekythos (fr . ) .  ABL 2 1 6/8:  Edi nburgh Ptr (c. 500 B . C . )  
Athena stand ing; priest (sprigs) ;  column (stemmata) with arch itrave; 
al tar (huge flames) ; kaneph6ros; man (sprigs) ;  man lead i ng bov . ;  
auletes. 
Lit . : Graef & Langlotz I nr. 2298 , p I .  96; Lehnstaedt 1 970, 1 96 
K49. 

V20 Athens NM Per. 3725 
Att. bf. skyphos (fr . ) .  ABV 520/30 bis: Theseus Ptr (c. 500 B . C . )  
Parts o f  d raped figures and two goats (sacrifice?) . 
Lit. : Perachora 11 ( 1 962) 344 nr. 3725 , pI.  14 1 .  

V21 Berlin F 1686 Fig. 4 

Att. bf. amphora. ABV 296/4: Ptr of Berl i n  1 686 (550/540 B . C . )  

A. Athena standing;  altar; priestess (sprigs) ; bov . led b y  man hold ing 
rope tied to its foreleg , and two other men. B .  Two auletaf and two 
kithara-players. 

Lit. : Rumpf 1 928 ,  1 53-4 ; Webster 1 972 , 1 29; Boardman 1 974 , fig . 
1 35 ;  Parke 1 977, fig . 67; LIMe 11 Athena 575 ; Neils 1 992 , 55 fig . 
34. 

V22 Berlin F 1690 Fig. 11  

Att. bf. amphora. ABV 1 5 1 1 1 1 :  Amasis Ptr (c. 550 B . C . )  

A. Kaneph6ros hold ing sprig (stemmata hanging from kanoun) ; man 
carrying pig; two men wit sprigs ; man carrying basket on pole over 
shoulder, wineskin ,  oinochoe and sprig. B .  Komos. 
Lit. : Pfuhl 1 923 , 22 1 ;  Karouzou 1 956, pI.  9; Webster 1 972 , 1 35 ;  
Von Bothmer 1 985 , 78 fig . 58  
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V23 Berlin F 1882 
Att. bf. amphora. ABL 2 1 31 1 78 :  Gela Ptr (500/480 B . C . )  
A.  " Dipol ieia" . Altar (?) and four boy . (bu l l s ,  1 either s ide, 1 on 
top , 1 in front) . B .  Maenad between two satyrs (al l seated) . 
Lit . : Bakalak is, AntK 12 ( 1 969) 57 nr. 1 ;  Hemelrijk,  BABesch 49 
( 1 974) 1 46 f. , fig. 55-6; Durand 1 986, 96 fig . 1 9 .  

V24 Bologna MC 130 (DL 109) 

Att. bf. skyphos . ABL 253 1 1 5 :  Theseus Ptr (c. 500 B . C . )  
Fig. 9 

Dionysos in ship-chariot, preceded by: kaneph6ros; youth carrying 
thymiaterion; some figures and boy. (bu l l ) .  
Lit. : CVA 2 ,  p I .  43,  1 -4; Frickenhaus , JdI 27 ( 1 9 12) 62 ff. Bei l .  I ,  
I l l ;  Rumpf 1 928, 1 52;  Deubner 1 932, 1 02 ,  p I .  1 1 ,  1 ;  N i lsson 1 967, 
572 , 583 ,  pI. 36, 1 ;  Pickard-Cambridge 1 968, 12  ff. fig . 1 1 ;  Lehn
staedt 1 970 , 199 K70; Parke 1 977, 109, fig. 42; Simon 1 983 , 93 f. 
fig . 1 2 ;  Maiagard is, AEphem 1988,  1 34 fig. 1 5  a 

V25 Corinth T 814 (324-4) 
Att. bf. lekythos . Beldam Ptr (c. 480 B . C . )  
Kaneph6ros ; man carry ing thymiaterion; man leading boy. (stem
mata, horns white) . 
Lit . : Corinth XII I ,  236 nr. 324-4, p I .  95 . 

V26 Ferrara 184 (T 683 VT) 

Att. bf. oinochoe. Paralip 288:  Ptr of the half-palmettes (500/450 
B . C . )  
Altar and boy. in  cave (?) . 
Lit. : CVA 2 ,  p I .  26, 1 ;  Berard , Met. Collart ( 1976) 62 fig . 1 .  

V27 Himera ? 
Att. bf. pel ike. (late) 
A = B .  Goddess (?) seated ; altar (flames);  column with entablature; 
boy . 
Lit . : Himera 11 ( 1 976) 80 1 ,  p I .  123,  1 0. 

V28 London BM B 79 

Att. bf. skyphos . ABL 250/30: Theseus Ptr (c. 500 B . C . )  
Fig. 1 0  

Dionysos in ship-chariot, preceded by: man hold ing sprigs and man 
lead i ng boy . (bu l l )  by a rope tied to the horns ; auletes ; three men 

(sprigs) . 
Lit . : Frickenhaus , JdI 27 ( 1 91 2) 6 1  ff. Bei l .  I , l l ;  Deubner 1 932, 
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1 02;  Ni lsson 1967 , 583;  Pickard-Cambridge 1968,  1 2  ff. fig. 1 3 ; 
Lehnstaedt 1970, 1 99 K69; Parke 1977, 109; S imon 1983 . 93 f. 

V29 London BM B 585 
Att. bf. lekythos. ABV 4961175 :  Class of Athens 5 8 1  (500/475 B . C . )  
Youth; boy. (bul l ,  stemmata) ; woman; kithara-player. 
Lit. : Lehnstaedt 1970 , 1 32 K75 , p I .  4 , 2 .  

V30 London BM B 648 
Att. bf. lekythos. ABL 2671 14 :  Beldam Ptr (c. 480 B . C . )  
Trumpeter; kaneph6ros; man carry ing thymiaterion; man (sprigs) 
lead ing boy. (stemmata, horns white) . 

Lit. : Frickenhaus, JdI 27 ( 1912) 61 ff. , Beil .  I ,  IV;  Lehnstaedt 1 970, 
1 3 1  K76. pI. 4 ,  3 .  

V31 London BM 1905.7- 1 1 . 1  Fig. 8 

Att. bf. Vraona oinochoe. ABV 443/3 and 475129 : Gela Ptr (500/480 
B . C . )  
Athena seated ; three columns; altar (flames); kaneph6ros; man 
carrying oinochoe; man lead ing boy. (bu l l ) .  
Lit. : Waiters, JHS 31  ( 1 9 1 1 )  8 ff. , fig. 7-8 ;  Hemelrijk ,  BABesch 49 
( 1 974) 1 44 fig. 48-9. 

V32 Munich 1441 (J 77) 

Att. bf. amphora. ABV 243/44: Affecter (550/520 B .C . )  
A .  Dionysos and Ikarios . B .  On the right under handle altar and 
priestess; man (sprigs, wreath); man (sprigs , oinochoe) , sheep (ram) ;  
kaneph6ros (male,  oinochoe); auletes ; man (sprigs , wreath) ;  man; 
b ird fly ing to right. 
Lit . :  CVA 7,  pI. 336, 4, 338, Beil . C6; Pfuhl 1923, 225 ; Mommsen 
1 975 , 1 1 0 nr. 1 06 ,  pI. 1 1 8-9. 

V33 Munich 1824 (J 1335) Fig. 55 

Att. bf. oinochoe. ABV 473/ 1 85 :  Gela Ptr (500/480 B . C . )  
"Dipolieia" .  Altar (?); four boy. (bulls , 1 either side, 1 on top . 1 in  
front) . 
Lit. : Haspels, ABL 2 141 1 85 ;  Bakalakis,  AntK 12 ( 1 969) 57 nr. 2 .  p I .  
32;  Hemelrijk ,  BABesch 49 ( 1 974) 1 4 6  f. ; S imon 1 9 8 3 ,  p I .  6 ;  
Durand 1 986, 96 fig. 20. 
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V34 Naples MN 2731 

Att . bf. oinochoe. ABV 44 1 /5 and 573/8: Ptr of the Half-palmettes 
(c. 480 B . C . )  
Altar; bov. 
Lit . :  -

V35 New Orleans Tulane Un. 
Att . bf. lekythos. Gela Ptr (500/480 B .C. )  
Man (sprigs) lead ing bov . (bu l l ) ;  auletes ; two men (sprigs) .  
Lit . : Shap iro (ed . )  198 1 ,  1 06 nr. 4 1 .  

V36 Orvieto MC 1001 

Att. bf. oinochoe. ABV 153/43 : Amasis Ptr (560/5 15 B . C . )  
Man; man (sprigs) leading goat by rope tied to its neck; kithara
p layer. 
Lit . : Van Hoorn 195 1 ,  nr. 777; Karouzou 1956,  34 nr. 43;  Lehn
staedt 1970, 1 9 1  K l l ;  Webster 1972, 133 ;  Von Bothmer 1985 , 225 
f. fig. 1 1 8 .  

V37 Oxford A M  514 

Att. bf. lekythos. ABL 209/84: Ge la Ptr (500/480 B . C . )  
" D ipol ie ia" . Altar (?); five bov . (bul ls ,  2 either s ide , 1 on  top) .  
Lit . : Bakalakis,  AntK 12 ( 1 969) 57 nr. 4; Hemelrijk ,  BABesch 49 
( 1 974) 146 f. , fig. 52-4; Durand 1986, 97 fig. 2 1 .  

V38 Paestum Fig. 28 

Att. bf. pelike. 
A. On the r ight three herms (one smal l) and on the left a fourth 
herm; sheep (ram) led by man hold ing kanoGn (sprigs) . B. Au letrfs 
and man. 
Lit. : De la Geniere , REA 62 ( 1 960) 250; Lehnstaedt 1 970, 195 K38,  
p I .  3 ,  3 ;  Malagard is ,  AntK 28 ( 1 985) 7 1 -92 , p I .  22 , 4 .  

V39 Paris Louvre F 10 
Att. bf. hydria. (c. 550 B . C . )  
Shoul der: covered altar (flames) ;  man and auletes; b o y  (sprigs); 
woman (two wreaths); youth (wreath) and youth leading bov. (bul l)  
by rope tied to its horns; several figures . 

Lit. : CVA 6, p I .  6 1 , 3 and 62 , 1 -5 ;  Drerup , Fests. Matz ( 1 962) 36; 
D iehl 1964 , 229 T2 1 8 ,  pI. 36; Lehnstaedt 1970, 192 K 15 ;  Weber 

1990. 
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Att. bf. lekythos . ABV 532/ 1 5 :  Class of Copenhagen 68 (500/475 
S . C . )  
Altar; boy. 
Lit. : -

V 41 Paris Louvre CA 1837 
Att. bf. lekythos . ABL 252/60: Theseus Ptr (c. 500 S . C . )  
M a n  o r  god seated in bui ld ing (two columns with entab lature); two 
youths lead ing boy. (bull) by rope tied to its horns; man hold ing two 
spears. Sacrifice? 
Lit. : Webster 1 972, 1 42-4. 

V42 Rome VG 300 
Att. bf. pel ike. (c. 500 S . C . )  
Man (sprigs) leading huge goat (male) b y  the horns . 
Lit. : Pallottino & Proietti (eds.) ,  1 980, 224 nr. 300; Malagaris ,  AntK 
28 ( 1 985) 7 1 -92 . 

V43 Stuttgart KAS 74 
Att. bf. skyphos . Paralip 258 :  Theseus Ptr (c. 500 S . C . )  
A.  Man carrying unidentified object o n  shoulder; man lead ing boy. 
(bul l )  by rope tied to its horns; auletes. S.  Youth and man carrying 
an amphora on a pole; man catch ing pig (boar) by its h ind leg.  

Lit . :  CVA 1 ,  p I .  19 ,  1 -2 and 20, 4; Malagard is ,  AntK 28 ( 1 985) 
7 1 -92; Scheibler, ldl 1 02 ( 1 987) 71 fig. 8. 

V44 Tampa Noble Coli. 86.52 
Att. bf. skyphos. ABV 704127 ter: Theseus Ptr (c. 500 S . C . )  
A .  Two men carrying an amphora on a pole; man lead ing boy . (bul l ) .  
S.  Man carrying basket on shoulder (sprig); man lead ing p ig (boar) ; 
youth carrying basket. 
Lit. : Von Sothmer 1 96 1 ,  nr. 22 1 ,  pI . 76; Malagard is , AntK 28 
( 1 985) 76; Neils 1 992 , 1 8 1  nr. 53 

V45 Taranto I.G. 4346 

Att. bf. S iana kyl ix.  ABV 54/70: C Ptr (5701565 S .C . )  
I .  Sympos ion . A .  Man hold ing horn; altar (flames);  b ird fl ying to 
left; man leading boy . (bul l) ;  s ix men. S .  Process ion of nine men. 

Lit. : Brijder 1 983,  nr. 23, pI. 12 a. 
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V46 Thessaloniki 5232 

Att. bf. oinochoe. ParaLip 2 1 6: Gela Ptr (500/480 B .C. )  
"Dipo\ieia" . Altar (?) ; fiYe boy. (bul ls ,  1 on the left, 2 on  the right, 
1 on top , 1 in  front) . 
Lit. : Bakalakis , AntK 12 ( 1969) 57 nr. 3, pI .  3 1 ;  Hemelrij k ,  BABesch 
49 ( 1 974) 1 46 f. , fig. 55-6; Durand 1 986, 98 fig . 22 . 

V47 Tiibiogen 1508 (D 23) 
Att. bf. d inos (fr . ) .  
Column with entablature; boy . ;  man, youth and other figure hold ing 
sprigs .  
Lit. : Watzinger 1 924, D 23,  pI .  10 ;  Lehnstaedt 1 970, 1 96 K46. 

V48 Tiibingeo 1581 (D 24) 
Att. bf. d i nos (fr . ) .  
Pig and part of  seyen men. 
Lit. : Watzinger 1 924, D 24, pI. 10; Lehnstaedt 1 970, 1 96 K 47. 

V49 Tiibingen 5738 
Att. bf. lekythos . ABL 209178 :  Gela Ptr (500/480 B .C . )  
Altar (flames) ; from either side man lead ing boy. (bulls ,  stemmata) . 
Lit . : Lehnstaedt 1 970, 1 97 K56, p I .  4, 1 ;  Hemelr ijk ,  BABesch 49 
( 1 974) 1 42 f. , fig. 44-7 ; Durand 1986, 93 fig. 1 8  b .  

V50 Uppsala 352 Fig. 5 
Att. bf. hydria (kalpis) . ABV 5 19/ 1 5 :  Theseus Ptr (c. 500 B .C . )  
Column with entablature; altar surmounted by  large owl (wh ite bird 
i n  front of altar) ; from left youth leading sheep; from right boy. 
(stem mata) . 
Lit. : Melldahl & Flemberg , Boreas UppsaLa 9 ( 1 978) 57-79; LIMe 
I I  Athena 5 8 1 .  

V51 Art market 
Att. bf. neck-amphora. 
Two boy . , led by two men. 
Lit. : Deppert Verkaufsliste I ( 1 95 8) nr. 4; Brommer 1 977, 155 .  

V52 Art market Fig. 24 
Att. bf. neck-amphora. (5 1 01500 B .C . )  
A .  Herm ; altar; man (sprigs) hold ing kanoun; man (sprigs) leading 
goat. B. Three dancing women. 
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Lit . : Sotheby 's  12- 1 3  Dec. 1 983 , nr. 380; Malagard is , AntK 28 
( 1 985) 85 . 

V 53 Art market 
Att. bf. hydria. ABV 393/20: Nikoxenos Ptr (500/480 B . C . )  
Athena seated (snake) ; priestess (sprigs) ; altar (flames); column with 
entablature; bov . 
Lit . : Gerhard 1 840-58 ,  pl o  24 1 ;  Pfuhl 1 923 , 297; Webster 1 972, 

129; Parke 1 977 , fig. 63 ; LlMC II Athena 580.  

V54 Private collection 
Att. bf. lekythos . 
Herm; altar (flames); man (sprigs) lead ing goat; auletes . 
Lit . :  De Ruyt & Hackens 1 975 , nr. 1 1 ;  Malagard is , AntK 28 ( 1 985) 

80 and 85 . 

V55 Private collection Fig. 2 

Att. bf. kyl ix (band cup) . (560/550 B.C. )  
Athena stand ing; priestess and priest on  either side of altar (fire
wood , flames) ;  kaneph6ros; men (sprigs) lead ing boy . (rope tied to 
horns) and pig and sheep; two auletai and kithara-player; figures with 
sprigs; hopl ites ; horseman. 
Lit. : MuM Basel , Aukt. 18 ( 1 958) nr. 85 ; Lehnstaedt 1 970, 1 90 K5 ; 

Pemberton, AlA 80 ( 1 976) 1 13 ff. , pI .  1 9 , 7 ;  Neumann 1 979, 27, pl o  
13  a-b ; S imon 1 983,  63,  pl o  1 6 ,  2 and 1 7 ,  2 ;  S imon 1 985 , 1 93 ;  
LlMC I I  Athena 574; Neils 1 992 , 5 4  fig . 33 . 

V56 Private collection 
Att. bf. lekythos . ABL 247: Haimon Ptr, near - (c. 480 B . C . )  
Three women and boy. (Haspels:  sacrificial process ion) .  

Lit. : CVA Gal latin pl o  8 ,  1 and 3; Webster 1 972 , 143.  

V57 Private collection (?) 

Att. bf. skyphos. ABL 250/3 1 :  Theseus Ptr (c . 500 B . C . )  
A = B .  Dionysos i n  country cart drawn by mules; under either 
handle goat (male, sacrifice?) 
Lit. : CVA Robinson 1 ,  p I .  22-23; Malagard is ,  AEphem 1 988 ,  1 34 
fig . 1 5  b 

V58 Agrigento R 160 

Att. rf. column-krater. ARYl 275/62: Harrow Ptr (500/475 B . C . )  
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A .  Youth driving bov .  (calf). S .  Man. 
Lit. : Durand 1 986,  1 6 1  nt. 30 

V59 Athens 
Att. rf. bell-krater (fr . ) .  
Dithyrambic v ictory. Tripod decorated by  Nike; bov . (bul l ) ;  woman 
hold ing torch and oinochoe; man holding kantharos (Dionysos or 
priest?) ; satyr. 
Lit. : Mi 1chhOfer, AZ 1 880, 1 82 ,  pI .  1 6; Froning 1 97 1 ,  1 9 ; Durand , 
in :  Berard et al. (eds . )  1 987 , 239 fig. 20. 

V60 Athens Agora P 10542 

Att. rf. stamnos? (fr . ) .  ARV'l 1 1 90 ad 32: Dinos Ptr , somewhat 
recalls - (425/400 S . C . )  
Lampadedromfa. Herm and tree; altar; two youths with long torches ; 
woman holding torch with hand-shield (personification of v ictorious 
phyle?); youth lead ing boy . (bul l ) ;  running youths . 
Lit . :  Corbett, Hesperia 1 8  ( 1 949) 346-35 1 ;  Metzger 1 95 1 ,  352 nr.  
1 0; Phi l ippaki 1 964, pI .  6 1 , 4 ;  Metzger 1 965 , 1 1 2 nr.  24; Webster 
1 972 , 1 3 1 ;  Durand , in :  Berard et al. (eds . )  1 987 , 232 fig .  8 .  

V61 Athens NM 1548 
Att. rf. chous. (400/375 S . C. )  
Lampadedromfa. Bov. (bull) led by two youths (rope) and N ike. 
Lit. : Van Hoorn 1 95 1 ,  65 nr. 45 , fig. 1 52 ;  Metzger 1 965 , 1 1 3 nr. 
3 1 ;  Durand , in: Berard et al. (eds . )  1 987, 230 fig. 4. 

V 62 Athens NM 1 683 
Att. (7) rf. pel ike. 
A. N i ke flying towards tropaion set in heap of stones (or behind 
rustic altar?) ; from left youth (pilos chlamys endromides) lead ing 
bov. (stemmata) ; from right youth lead ing sheep (white ram) and 
hold i ng kanoGn (tray) containing fruits ;  on the left seated youth 
holding two spears. 
Lit . : Schefold , UKV nr. 339;  Metzger 1 965 , 1 15 nr. 34 , p I .  4 8 , 1 ;  

Lehnstaedt 1 970, 2 1 1 K 1 63 ;  Durand , in :  Serard et al. (eds . )  1 987, 
235 fig. 1 3 .  

V63 Atbens NM 1695 
Att. rf. lekythos. ARV'l 1 204/2: Grp of Palermo 1 6 ,  conn . w. -

(450/425 S . C . )  
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Three torches set in ground ; woman hold ing kanoun and smal l 
animal: prob . dog (Deubner: pig) . 
Lit. : Stengel 1 920, 126; Rumpf 1 928, 1 1 0; Deubner 1 932, 44 , pI .  2;  

Rumpf, BJb 16 1  ( 1 96 1 )  208; Karouzou, JHS 92 ( 1 972) 70; Van 
Straten ,  BABesch 49 ( 1 974) 1 82 ,  fig .  30; History of the Hellenic 
World I I I  2, 262. 

V64 Athens NM 121 1 9  
Att. rf. lekythos. 
Priapos-herm set on mound ; man (pilos chlamys) hold ing sprig in 
r ight hand and carrying hare on pole over shoulder. 
Lit. : Rhomaios, AEphem 1 908, 1 5 1 ,  p I .  8; Metzger 1 965, 78 nr. 2. 

V65 Athens NM 16260 
Att. rf. pel ike. ARV2 1 1 23/3:  Ptr of Athens 1 1 83 (425/400 B . C . )  
A .  D ithyrambic v ictory. Tripod; Nike holding stemmata to adorn 
bov. (b u l l ) ,  which is restrained by another Nike; satyr .  B. Youth 
with spears (These us?) pursuing a woman. 
Lit. : Durand , in: Berard et al. (eds .)  1 987, 239 fig. 1 9. 

V66 Athens NM Akr 222 
Att. rf. kyl ix (fr . ) .  
I .  Auletes and sheep (ram).  
Lit. : Graef & Langlotz I nr.  222; Lehnstaedt 1 970, 200 K83 . 

V67 Athens NM Akr 636 Fig. 20 

Att. rf. loutrophoros (fr. neck) . ARV2 25/ 1 :  Phintias? (525/500 B. C . )  
Man hold ing oinochoe; youth (sprigs) driving p ig (pregnant sow) 
with stick ; auletes; man and two women (sprigs). I nscriptions : r - 

lOX(JI;:vtOEr�l, Mttpov, 'OAU7tl6roopo�1 KarA6�l, " .. urKo�l, ho 1tal� 

KaA6�. 

Lit . :  G raef & Langlotz I nr. 636, p I .  50- 1 ;  Lehnstaedt 1 970, 200 
K82. 

V68 Athens NM Akr 725 
Att. rf. oinochoe (fr . ) .  
F ive men (two with sprigs) , one o f  whom leads bov. b y  rope. 
Lit. : Graef & Langlotz I nr.  725 , p I .  54; Lehnstaedt 1 970, 20 1 K89. 

V69 Athens NM Akr 739 

Att. rf. calyx-krater. 
Fig. 2 1  
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ARYl 1 092176: Ptr of the Louvre Centauromachy (450/440 B . e . )  
Zone I :  Potters ' workshop. Zone 1 1 :  Youth lead ing sheep (ram) and 
parts of two other figures. 
Lit. : Graef & Langlotz 11  nr. 739, pI .  62; Beazley 1 946, 1 4-5 , pI. 5 ,  

2-3;  Lehnstaedt 1 970, 204 K I l l ; Webster 1 972 , 1 2 8 ;  Ziomecki 
1 975 , 1 47 nr. 3, fig. 17 .  

V70 Berlin F 301 1 Fig. 23 

Att. (?) rf. calyx-krater. 
Herm; a l tar (flames) ; sheep (ram) nibbl ing twig on altar. 
Lit. : Licht 1 925 , 1 32. 

V71 Berlin inv. 1966.62 

Att. rf. pel ike. ARYl 1 659/9 1 bis; Paralip 386; Beazley AdcP 25 8: 
Pan Ptr (475/450 B. C.)  
A .  Herm ; boy catch ing pig by one h ind-leg.  B .  Two herms. 
Lit . : Durand 1 986, 1 35 fig. 58 .  

V72 Bologna MC 286 
Att. rf. calyx-krater. ARYl 1 158 :  Dinos Ptr, manner of - (425/400 
B . C . )  
A .  Dithyramb ic victory . Tripod ; satyr; Nike lead ing bov . (bu l l ,  
stemmata) by rope tied to horns; Nike holding fi l let and phiale; 
Dionysos (seated); maenad . I nscriptions : r.l�o�, NilC£, NilC£, I1tOV\l 
cro�, BciXX£ . B. Boy singing and youth playing flute, with two Nika i .  
Lit. : Pfuhl 1923 , 562 ;  Froning 1 97 1 ,  19 ;  Webster 1 972 , 1 33 ;  LIMe 
I I I  Bakche 1 ;  Durand , in :  Berard et al. (eds . )  1 987, 229 fig. 2 

V73 Bologna MC 328 
Att. rf. bel l-krater. (400/375 B . e . )  
Lampadedromfa. Column;  altar; bov. (bu l l ,  rope) led b y  v ictorious 
torch -racers . 
Lit. : Schoppa, AA 1 935 , 39-40, fig. 3; Corbett, Hesperia 1 8  ( 1 949) 
346-35 1 ;  Metzger 1 95 1 ,  354 nr. 25 , p I .  46, 2; Metzger 1 965 , 1 1 2 

nr. 28;  Durand , in :  Berard et al. (eds . )  1 987 , 230 fig. 5 

V74 Boston MFA 13. 195 Fig. 17 

Att. rf. lekythos . ARYl 351 1 :  Gales Ptr (520/500 B . e . )  
Column with fi l let tied round i t ;  kaneph6ros; youth (sprigs) lead ing 

two bov. (cows , stemmata) by ropes tied to their horns; youth 
(sprigs) .  
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Lit. : Chase & Vermeule 1 963 , nr. 82; Sparkes, lHS 95 ( 1 975) 1 3 1 ,  
pl o  1 5  a; Kurtz 1 975 , pl o  6 ,  1 .  

V75 Brauron 
Att. rf. fr. (450/400 B . C . )  
Altar; p i g ;  hands o f  two figures, one lead ing the pig. 
Lit. : -

V76 Cambridge, Mass. Fogg Art Mus. 1959. 129 
Att. rf. o inochoe. (c. 420 B.C. )  
Youth; youth leading bov. (bul l ,  stemmata) by rope tied to its horns. 
Lit. : CVA Robinson 3, plo 9;  Robinson, AlA 38 ( 1 934) 45 ff; Nei l s  
1992, 1 8 1  n r .  52. 

V77 Ferrara 8 149 
Att. rf. bell-krater. (400/380 B . C . )  
A.  Herm; Pan w ith kanoGn and bowl (chernips?) ; woman carrying 
cock; youth with phiale; horns hanging above. B. Three youths. 
Lit . : LIMC V Hermes 1 3 1  bis.  

V78 Ferrara T 57 c VP Fig. 13 

Att. rf. volute-krater. ARVZ 1 1431 1 :  Kleophon Ptr  (440/420 B . C . )  
Zone I ,  A. Apollo seated in temple (columns and architrave) ; ompha
los; two tripods; priest; procession: kaneph6ros; youth ; thym iaterion; 
youth; youth carrying phiale; youth ; two youths lead ing two bov. 
(bu l l s ,  s temmata?) by ropes tied to their horns. B.  Return of 
Hephaistos. Zone n. Satyrs and maenads. 
Lit . : A lfieri & Arias 1 958 , 56, plo  82-7; Metzger 1 965 , 93;  Lehn
staedt 1970, 207 K 136; Sparkes, lHS 95 ( 1 975) 1 3 1 ,  plo 15 b; Parke 
1 977, fig. 1 1 ;  Simon 1 983 , 79, p l o  23 , 1 ;  LIMC n Apol lon 303 . 

V79 Ferrara T 416 b VP 
Att. rf. calyx-krater. ARVZ 1 14412 1 :  Kleophon Ptr (440/420 B . C . )  
A .  Al tar; youth holding rope tied to head o f  bov. (bul l ,  stemmata) ; 
youth . B. Two youths.  

Lit. : Hemelrijk ,  BABesch 45 ( 1 970) 64 f. , fig. 27-8. 

V80 Ferrara T 876 b VP 
Au. rf. bell-krater. ARVZ 1 276/9 bis: Marlay Ptr (450/425 B . C . )  
A .  Herm; youth lead ing bov. (bu l l )  towards altar; p inax and horns 
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hanging above. B. Three youths. 
Lit . : ( = L1MC V Hermes 1 02 bis uT 870 B VP"?) 

V81 Ferrara T 559 VT 

Att. rf. kyl ix.  AR\f2 9 1 91 1 :  Aberdeen Ptr (c. 450 B.C) 
I .  Youth holding bow and arrow (Apollo or hunter?) w ith fawn at 
altar; palm tree. A and B. Athletes . 
Lit . : Alfieri & Arias 1 958 ,  49, p I .  62; L1MC 11 Apol lon 325 

V82 Ferrara T 734 VT 

Att. rf. oinochoe. AR\f2 1 3491 1 :  Bul l  Ptr (c. 4 1 0  B.C . )  
Two youths leading bov . (bu l l ) .  
Lit . :  Lezzi-Hafter 1 976, 1 1 5 F 2, p I .  1 74 .  

V83 Florence 
Att. rf. fr. 
Figure hold ing sucking-p ig by hind leg . 
Lit . : CVA 1 ,  p I .  1 3 , 235 . 

V84 Florence V 45 

Att. rf. ky l ix .  AR\f2 1 46/3 bis:  Epeleios Ptr (5 15/500 B . C . )  
A .  Bov . (bu l l )  led to sacrifice. B.  Satyrs and maenads ,  youth and 
woman. 
Lit. : -

V85 Leipsic 2655 
Att. rf. hydria. 
Youth lead ing boy . (stemmata) by rope tied to its horns . 
Lit. : Bielefeld ,  WurzblbAltWiss 2 ( 1 947) 1 73-5 , p I .  2; Durand 1 986, 
1 6 1  fig . 7 1 .  

V86 Leipsic T 958 
Att. rf. bel l -krater. (400/375 B. C.)  
Lampadedromia. Bov. (bul l ,  rope) led by youths (spiked headdresses, 
torch) and woman (personification of v ictorious phyle?) ; skul l .  

Li t . : Corbett, Hesperia 1 8  ( 1 949) 346-35 1 ;  Metzger 1 95 1 ,  354 nr. 
23, p I .  46, 1 ;  Metzger 1 965 , 1 1 2 nr. 27; Durand , in: Berard et al. 
(eds .)  1 987, 232 fig . 7. 

V87 London BM E 284 Fig. 45 

Att. rf. amphora. AR\f2 1 10717: Nausicaa Ptr (450/425 B . C . )  
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A. Dithyrambic victory. Two tripods ;  two bov . ;  two women d raping 
stemmata over victims' horns. B. K ing, woman, man and woman. 
Lit. : CVA pI.  17 , 3;  Pfuhl 1923 , 5 1 9; Froning 197 1 , 1 7- 1 8 ; Webster 
1972, 1 3 3 ;  Kron 1976, 239-24 1 ,  p I .  32 

V88 Malibu JPGM 83.AE.323 
Att. rf. kylix (fr. ) .  K leomelos Ptr (5 10/500 B.C . )  
I .  Old man d ragging goat by  the horns (to sacrifice?) . 
Lit . : GettyMusJ 12 ( 1 984) 246 nr.  72. 

V89 Mannheim 123 

Au. rf. bell-krater. ARV2 1 435:  Ptr of Athens 1 2255 (partly?) 
(400/375 B . C . )  
A.  Lampadedromia. Column surmounted by d isk (?) ; Eros lead ing 
bov. (bul l ,  rope) , preceded by woman hold ing torch with hand-sh ield 
(person ification of victorious phyle?) . B .  Three youths. 
Lit. : CVA pI. 29, 4 and 30, 1 -2, 4-5; Schoppa, AA 1935 , 35-6 fig .  1 ;  
Corbett, Hesperia 1 8  ( 1 949) 346-35 1 ;  Metzger 1 95 1 ,  354 nr. 24, p I .  
46, 3 ;  Greifenhagen ,  Mannheimer Hefte 2 ( 1 957) 3 4  fig .  9; Metzger 
1965 , 1 12 nr. 26; Durand , in: Berard et al. (eds . )  1 987, 234 fig. 1 0 .  

V90 Munich 2412 (J 386) Fig. 46 

Att. rf. stamnos . ARV2 1 036/5 : Hector Ptr (450/425 B . C . )  
A .  D i th yramb ic victory. Tripod ; Nike pouring water from a hydria 
i nto a 10uter; bov . (bul l ,  stemmata) bend ing down head to dr ink; 
woman with fil let (personification of victorious phyle?) . B. K ing and 
women. 
Lit. : CVA pI .  247; FR pI.  19; Froning 1 97 1 , 17 ;  Webster 1 972 , 1 33 ;  

Durand 1 979, 1 7 5 ,  fig. 1 4; Durand , in :  Berard et at. (eds . )  1 987 , 
228 fig .  1 .  

V91 New York MMA 56.171 .49 Fig. 54 

Att. rf. bell-krater. ARV2 1 347/3:  Kekrops Ptr (425/400 B . C . )  
Lampadedromia. A.  Part o f  gabled build ing;  bov . (bul l ,  rope) led by 
youths (sp iked headdresses and torches) ;  woman (personification of 
victorious phyle?) . B. Torch race. 
Lit. : Corbett, Hesperia 1 8  ( 1 949) 346-35 1 ;  Metzger 1 95 1 ,  352 nr. 9; 
Von Bothmer, BMetrMus 15 ( 1 956-57) 179; Metzger 1 965 , 1 12 nr. 
25 , pI.  42 , 4; Durand , in :  Berard et al. (eds . )  1 987, 23 1 fig. 6 
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V92 Paris Louvre G 221 
Att. rf. amphora. ARVl 227/8 :  Eucharides Ptr (500/475 S . C . )  
A.  Man (staff) holding sucking-pig b y  h i nd leg. S. Man. 
Lit. : CVA I I I  I c, pI .  4 1 , 1 0- 1 1 ;  Webster 1 972, 1 43 ;  D urand 1 986, 
136 fig. 6 1 .  

V93 Paris Louvre G 472 

Att. rf. pel ike (fr. ) .  ARVl 555/90: Pan Ptr (475/450 B . C . )  
A. O l d  man catch ing a p ig b y  the h ind legs ; beside h im a phal los
stick (sacrifice?) . B .  Boy chas ing fawn.  
Lit. : Pottier p I .  150 ;  Beazley 1 93 1 ,  1 3 ,  p I .  23 , 4. 

V94 Philadelphia 2448 
Att. rf. kyl ix.  ARVl 337124: Antiphon Ptr (490/475 B . C . )  
I .  Boy with kanoun (sprigs) ,  hold ing sucking-pig b y  hind leg. 
Lit . :  Durand 1 986, 1 35 fig. 59.  

V95 Rome VG 50323 
Att . rf. lekythos . ARVl 658/3 1 :  Ptr of the Yale Lekythos (475/450 
B . C . )  
Woman with kanoun and sucking-pig a t  altar. 
Lit. : BdA 7,  320 fig. 22. 

V96 Saint Petersburg St 2070 
Att. rf. oinochoe. (4th century B . C. )  
Lampadedromia. Nike lead ing boy. (bul l ) ,  preceded by woman with 
lyre, and fol lowed by torch racer. 
Lit. : Antiquites du Bosphore cimmerien ( 1 854,  reed itees par S .  
Reinach , 1 892) p I .  6 1 ,  7-8; Schefold ,  UKV nr. 305 ; Metzger 1 95 1 ,  
355 nr. 28 .  

V97 Syracuse 22886 
Att. rf. bel l-krater. ARVl 1 073/3 : Eupo l is Ptr (450/425 B . C . )  
Woman hold ing two torches (priestess?);  boy. (bu l l ) .  

Lit. : CVA p I .  1 7 ,  I ;  Webster 1 972, 1 36 .  

V98 Vienna IV 1050 (706) 
Att. rf. bell-krater. (400/375 B . C. )  
Lampadedromia. Tripod ; altar; boy. (bul l ,  rope) lead by N ike and 
youths (spiked headd resses, torches) ;  skull  on ground . 

Lit . : Schoppa, AA 1 935 , 33 ff. fig. 4; Corbett, Hesperia 1 8  ( 1 949) 
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346-35 1 ;  Metzger 195 1 ,  354 nr. 26, p I .  46, 5 ;  Metzger 1 965 , 1 1 2 
nr. 28;  Durand, in :  Berard et al. (eds . )  1987, 233 fig. 9 .  

V99 A rt  market 
Att. rf. column-krater. ARVl 5 1 7/4: Ptr of Bologna 235 (460/450 
B .C. )  
A .  Man and two youths holding forked branches; bov . (bu l l ) .  B.  
Komos. 
Lit. : MuM Basel , Aukt. 60 ( 1 982) nr. 33 ,  p I .  1 3 .  

VIOO A rt  market 
Att. rf. column-krater. 
A. Youth running ,  with kanoGn, holding sucking-p ig by h ind leg .  
Lit. : Durand 1986, 1 36 fig. 60. 

VIOl Taranto 20308 
Att. wgr . lekythos. ARVl 6861205 : Bowdoin Ptr (480/470 B . C . )  
Woman (priestess) running, with oinochoe and kanoGn; bov. (small 
bull -calf) . 
Lit. : -

VI02 Munich 1826 (J 686) 
Att. (?) wgr. bf. chous.  (Late 5th century B .C . )  
Youth holding kanoGn and oinochoe; fawn.  
Lit. : Van Hoorn 1 95 1 ,  nr.  689, fig . 2 1 .  

VI03 Saint Petersburg St 525 (1659) 
Att. or Camp . black glazed hydria. (c. 325 B .C. )  

Fig. 22 

Polychrome relief decoration on shoulder: goddess (staff) seated on 
kiste; youthful god (boots , torch) ;  Triptolemos; Dionysos;  Demeter 
seated (staff) and Persephone (torch),  between them two bakchoi and 
p lemochoe or kernos; mystes carrying p iglet by one h ind leg and 
hold ing bakchos or bakchoi; Athena seated ; youthful god (boots , 2 
torches) ; goddess (staff) seated on kiste. Zervoudaki :  U nterital isch , 
wahrsch .  kampanisch,  att. Arbeiten sehr nahe. 
Lit . : Zervoudaki ,  AM 83 ( 1968) 36/77; eR 1 862, 5 ff. , p I .  3 ;  
Gabric i ,  MonAnt 22 ( 1 9 14) p I .  101 ;  Ni lsson 1967, 805 , p I .  47 ; 
Ni lsson, OpSel

,
I I  52 nr. 4; Metzger 195 1 , 25 1 , 257; Metzger 1 965 , 

40 nr. 36, p I .  20-22; Mylonas, AEphem 1960, 95 fig. 8 ;  S imon, 
AntK 9 ( 1 966) 84 f. fig. 4 ;  Recueil Dugas 138/97; Gorbunova & 
Saverkina 1975 , fig. 74-5 ; Peschlow-Bindokat, Jd/ 87 ( 1 972) 149 V 
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1 35 ;  Schwarz 1987, 57 V 1 49 ;  LIMC Dionysos 526; LIMC IV 

Demeter 405 ; Herakles 1404; Hayashi 1 992, 1 691 1 5 1 .  

VI04 Eleusis 
Att. polychrome relief pyxis or miniature kfste? (frr . ) .  (375/350) 
(a) Man with stick (or bakchos?); mystes with bakchos (or stick?) 
carrying p ig let (? porc ou chien: Metzger; Hund?, kein Ferkel : 
Zervoudaki) by one hind leg. (b) Demeter seated on kfste; thym ia

terion. 
Lit. : Rubensohn,  AM 24 ( 1 899) 55 p I .  8; Zervoudaki ,  AM 83 ( 1 968) 
45/ 1 1 1 ,  p I .  23, 2-4 ; Pringsheim 1905 , 54/4; Courby 1 421 19° ;  
Metzger 1 965 , 34/4; B ielefeld , WissZGreijswald 1 ( 1 95 1 12) 8/22 ; 
B ianchi 1 976, fig. 32. 

V I05 Berlin F 1727 
Boiot. bf. tripod pyxis. ABV 291 1 :  Boiot. imit. of KX Ptr (575/550 
B .C . )  
Bowl :  A .  Al tar (flames) ; p ig ;  man carrying kanoun containing 
twisted tainia 0) ; auletes ; two men (sprigs). B.  Auletes and dancers . 
C .  Symposion. Leg-panels ,  top: Perseus and the Gorgons ;  bottom: 
games . 
Lit. : CVA 4, p I .  1 95- 1 97 ;  Loeschke, AZ 1 88 1 , 3 1  p I .  3-4 ; Sparkes, 
lHS 87 ( 1 967) 120,  pI. 14; Gehrig et al. 1 968,  5 1 ,  p I .  39 a; Ki l inski 
1 990, 1 5  nr. 1 ,  p I .  7 ;  Scheffer, in :  Hagg (ed . )  1 992, 1 1 7- 1 4 1 , fig . 
1 -6.  

VI06 Laon 37.995 
Boiot. bf. skyphos . 
Process ion of men leading a bul l  to sacrifice. 
Lit . : Maffre , BCH 99 ( 1 975) 433 nr. 16 ;  Ki l inski 1 990, p I .  22 , 4 ;  
Scheffer, in :  Hagg (ed . )  1 992, 1 1 8- 1 1 9 , 1 3 8  B4. 

VI07 London BM B 80 Fig. 14 
Boiot. bf. plate (lekanis) . (c. 550 B .C. )  
Athena stand ing; column; snake; altar (b ird , flames);  procession: 
kanephoros; two men lead ing boy . (bu ll) by ropes tied to its legs ; 
auletes; fO),lr men (wreaths ,  oinochoe , knives?) ; four figures in 
country cart drawn by two mules ;  men and goat. 
Lit . : CVA 2, p I .  7, 4 a-b ; Smith, lHS 1 ( 1 880) 202, p I .  7; Pfuh l  

1923, 170;  Rumpf 1 928, 150;  Ure, lHS 49 ( 1 929) 168  ff. ; Sparkes, 
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lHS 87 ( 1 967) 1 2 1 ,  pI .  1 7  a ;  LlMC I I  Athena 5 86; Scheffer, in :  
Hagg (ed . )  1992, 1 1 7- 1 4 1 ,  fig. 7-8 .  

VI08 New Haven Yale Un. 
Boiot. bf. skyphos. 
Building with two columns; altar (flames); man lead ing an imal ; 
kaneph6ros; figures (sprigs) .  
Lit. : Baur 1 922, nr.  1 85 ,  p I .  5 .  

VI09 Athens NM 
Boiot. Cabiran bf. fr. (450/400 B .C . )  
Parts of  h ind quarter and foreleg of  boy . (bul l ) .  
Lit . : Wolters & Bruns 1940, 1 0  1 K27, p I .  4 4 ,  1 0 .  

V l lO Athens N M  426 
Boiot. Cab iran bf. skyphos. (450/400 B .C . )  

Fig. 25 

Herm; pig (sow) ; dwarf carrying kanoun (tray, sprigs);  woman and 
man. 
Lit. : Wol ters & Bruns 1940, 101  K25 , p I .  3 3 ,  2 and 5 1 , 4. 

V l l l  Bryn Mawr, Penn. P 217  
Boiot. Cabiran bf. skyphos (fr . ) .  (450/400 B . C . )  
(a) Altar; o n  the r ight wreath and twig (and head o f  animal skin??) . 
(b) Man hold ing kanoun and knife; boy hold ing oinochoe and 
skyphos (or kylix?) ; parts of other figures. 
Lit . :  Swind ler, AlA 20 ( 1 9 1 6) 3 1 7-8; Wolters & Bruns 1940, 1 02 
K29, p I .  52 ,  2; Durand 1986, 1 09 fig. 27. 

V 1 12 Cassel 
Boiot. Cabiran bf. skyphos . (450/400 B .C . )  
Herm ; man lead ing boy. (bull) ;  woman and man . 

Fig. 26 

Lit. : Wolters & Bruns 1940, 10 1 K26 , fig. 4, pI .  5 1 ,  5-6; LlMC V 
Hermes 102 .  

V 1 l3 Aigina K 340 

Cor. oinochoe (fr . ) .  CVP 35/A7, p I .  12 :  Sacrifice Ptr (c. 650 B . C . )  
Man (long robe) leading boy . (bul l ) .  
Lit. : Kraiker 195 1 ,  59 nr .  340,  pI .  27. 

V 1 l4 Athens NM Per. 1578 
Cor. round arybal los .  CVP II 658 (6001575 B .C . )  
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Man dr iv ing boy . ;  auletris ; three women with lyres; four women. 
Lit. : Perachora 11  150  nr. 1 578,  p l o  6 1 .  

V115  Athens NM Per. 2066 
Cor. oinochoe (fr . ) .  CVP 11 658 (600/575 B .C . )  
Man lead ing boy. (?) by a rope; kaneph6ros; procession of  women. 
Fragm. with a woman lead ing a goat by a rope may belong. 
Lit. : Perachora II 2 1 2 nr. 2066, pI. 77 . 

V 1 1 6  Munich 7741 
Cor . pyxis.  CVP I 229/AP2: Skating Ptr, possibly by - (600/575 
B .C . )  
Frauenfest. kaneph6ros; woman carrying smal l  goat ( ?  lucker) ; 
auletris; etc . 
Lit. : CVA 3 ,  p I .  144, 5-6, 145 ,  1 -2 ,  fig. 8-9; lucker, AntK 6 ( 1 963) 
47-6 1 ;  Callipol itis-Feytmans,  BCH 94 ( 1 970) 45-65 , fig. 2 .  

V 1 1 7  Oslo 6909 No. 5 Fig. 16 

Cor. amphoriskos. CVP I I  658 (600/575 B . C . )  
Three kaneph6roi (kanoOn containing conical oinochoai and olai?) ; 
boy. (bu l l , stemmata) ; man; auletrfs; two women. 
Lit. : CVA 1 ,  p l o  4, 1 -3 ;  Eitrem, AEphem 1 953-54 , 1 , 25 ff. ; lohan
sen , OpRom 4 ( 1 962) 75.  

V 1 18 Paris CM 94 
Cor . pyxis. CVP I 229/A l :  Skating Ptr (600/575 B . C . )  
Frauenfest. kaneph6ros; small figure lead i ng goat by a rope; auletrfs ; 
etc. 
Lit . : CVA 1 ,  p 1 . 1 7 ;  lucker, AntK 6 ( 1 963) 47-6 1 ,  pI. 23 ,  1 ;  
Cal l ipol itis-Feytmans , BCH 94 ( 1 970) 45-65 , fig. 3 .  

V 1 1 9  Wiirzburg 1 18 
Cor. exaleiptron. CVP 470 (625/600 B .C . )  
Komos ; goat tied to krater. 
Lit. : Payne, NC 298 nr. 724,  1 1 1 9  fig. 44 b; lucker, AntK 6 ( 1 963) 
60; Seeberg 1 97 1 , 4 1  nr. 2 15 .  

V120 Copenhagen NM 1 3567 Fig. 1 1 4  

Caeretan bf. hydria. (520/5 1 0  B . C . )  
A. Altar (flames); column surmounted by d i s k  (or d i nos) ; boy. (head 
bent down) ; man swinging double axe with both hands ;  man carrying 
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knife and lebes (or sphageion) ; kanephoros (kanofin contains white 
substance: olai?) ;  auletris . 
Lit. : Johansen , OpRom 4 ( 1 962) 6 1 -8 1 ;  Durand 1 979, 1 77 ;  Hemel 
r ij k  1 984, 29-30 nr .  15 , fig .  20 , p I .  67-68; Durand 1 986, 1 06 fig. 
25 . 

V121 Amsterdam 
Apul . rf. fr. (c. 350 B.C. )  
Woman lead i ng sheep (ram) by horn . 
Lit. : CVA Scheurleer 2, p I .  3 , 5 .  

V122 Geneva Hellas et Roma HR 66 
Apul . rf. skyphos (fr . ) .  U nderworld Ptr, near - (340/330 B . C . )  
Woman holding torch and kanofin ;  p ig with col l ar o r  fi l let round 
neck. In upper zone: female statuette and part of a second ; woman 
seated . 
Lit . : Ael len et aL. 1 986, 1 88-9. 

V 123 Ruvo Coli. Jatta 1097 
Apul .  rf. volute-krater. RVAp I p .  4 1 7 ,  1 61 1 6: Lycurgus Ptr (c. 350 
B .C . )  
A .  Apollo (or Ion  holding laurel branch?) ; altar (blood, smal l fire) ; 
man beh i nd altar; from right youth and man lead ing bul l  by horns 
and ropes tied to its legs; from the left woman; girl ; woman carrying 
kanofin (tray) on head and holding oinochoe. In upper zone: temple 
with statue of Apollo and various figures. (Possibly myth ical : Ion ,  
Xouthos and Kreousa sacrificing at  Delphi :  see Schmidt) . B.  Garden 
of the Hesperides. Neck: A. Herakles and bul l .  B. Dionysos c . s .  
L i t . : S ichtermann 1 966, 50 nr .  72 ,  pI .  1 1 9- 1 22 ;  Schmidt, Stud. 
TrendaLL 1 979, 1 63 ff. ; Schefold & lung 1 988 , 78 fig. 87;  LIMC 1 1  

Apol lon 326; LlMC V Ion 2.  

V124 Port Sunlight 5008 Fig. 27 

Camp . rf. bell-krater. LCS Sup .  3 ,  1 3 1 1286 b: Cassandra-Parrish 
Workshop (350/325 B . C . )  
(Attic? McPhee apud Robertson) A .  Herm; boy leading goat; man; 
youth holding kanofin and phiale; youth (right hand raised in prayer) ; 
skull (stemmata) . B. Three youths.  
Lit. : Robertson 1 987, 44 nr. 50,  p I .  56-7. 
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V 125 Whereabouts unknown 
Camp. rf. oinochoe. LCS 2541 1 88 :  Archer Group (350/330 B . C . )  
Youth carrying p ig (boar) o n  shou lder; youth with mal let, knife and 
spits (?) ; youth with tray and firewood (?) (sacrifice?) 
Lit. : Gerhard 1 828,  pI .  70; DA IV 2965 , fig . 5994 . 

V 126 Manchester IV E 31 
Lucan. rf. epichysis. : Ptr of Naples 1959,  circle of - (340/3 1 0  B . C . )  
Al tar; woman; youth leading bov . 
Lit. : Schauenburg , in :  Moon (ed . )  1983, 269 fig. 17.23 b.  

Pre-kill: preparations at the altar 

V127 Agrigento 4688 Fig. 30 

Att. rf. bell-krater. (Kleophon Ptr?) (440/420 B .C . )  
A.  Apol l o  seated in temple (columns with architrave) ; tripod on 
column; tree; a l tar; man d ipping hands i nto chernips held by youth , 
who also holds kanoun (flat tray) ; youth lead ing goat (male) ; auletes . 
B. Satyrs and maenad . 
Lit . : De Miro, ArehCI 20 ( 1 968) 238-48,  p I .  85 , 87-89; Froning 

197 1 , 97 , 1 09 ,  1 1 4 ,  pI .  1 6; Veder Greeo: Le necropoli di Agrigento 
( 1 988) 226 nr. 75 . 

V 128 Athens NM 12491 Fig. 36 
Att. rf. calyx-krater. (4th century B .C . )  
A .  A l tar (firewood) i n  front of  col umn surmounted by pinax or 
shrine;  on the right man placing something on the altar with both 
hands;  youth l eading pig (stemmata surround i ng its bel ly :  " dorsu
ale" ) ;  on the left man holding sprig and taking something from 
kanoun (sprigs) held by youth ; two horned skulls; three more figures 
above in the background. 
Lit. : Metzger 1965 , 1 16 nr. 35 , p I .  48 ,  2 .  

V129 Athens NM Akr 634 
Att. rf. fr. (c. 400 B . C . )  
Bov. , head bent down,  being adorned (stemmata?) b y  youth .  
Lit. : Graef & Langlotz 1 1  n r .  634, p I .  49. 

V130 Boston MFA 95.24 Fig. 33 

Att. rf. bell -krater . ARVZ 1 1 59 :  Chrysis Ptr, near - (450/425 B . C . )  

A. Low rubble altar (firewood) in front o f  laurel tree; man extend i ng 
hand towards chernips held by youth , who also holds kanoun; on the 
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left youth lead ing sheep (ram); O n  the right seated youth; above i n  
the background Hermes and youth . B.  Youths and boy . 
Lit . :  Caskey & Beazley I I I  78 ff. nr.  168 ,  Suppl . pI .  26; De M iro, 
ArchCL 20 ( 1968) 244, pI .  86, 2; Sparkes , lHS 95 ( 1 975) 132,  pI. 15 
c; Board man 1989, 99 fig. 183 .  

V131 Boston MFA 95.25 Fig. 32 

Att. rf. bell-krater. ARV2 1 149/9: Kleophon Ptr, manner of -
(430/4 1 0  B . C . )  
A .  Al tar; man d ipping hands in chernips held by youth , who also 
holds kanoun (flat tray, sprigs) ;  on the left youth lead ing sheep 
(ram); auletes ; on the right man (staff) ; horned skull (stemmata) 
above the altar. Names inscribed over the figures: KUAAlU<;, MUV'tl -
9£0<;, [- - ]<;, 'I1t1t[O]ICA[E<;], 'APECJlU<;. B. Satyr and maenads . 
Lit. : Caskey & Beazley III ( 1 963) nr. 167 ,  pI .  1 0 1 ,  Supp l .  p I .  25 , 1 ;  

Beazley, AlA 33 ( 1 929) 366-7: inscriptions ; 10hansen 1 959, 5 ,  p I .  
7-8; Metzger 1965 , 1 09 n r .  10 ;  Webster 1972, 50, pI . 3 .  

V132 Istanbul 
Att. rf. bell-krater. ARV2 603/4 1 :  Niobid Ptr (475/450 B . C . )  
A .  Apollo seated ; al tar (blood) i n  front o f  column; man taking 
someth ing from a plate held by a youth , who also holds kanoun 
(sprigs) ; sheep ; man (staff) . B.  Youth pursuing a woman. 
Lit. : Harvard Exc. Samaria 1 1 ,  pI .  70, 69 0; Deubner, ldl 40 ( 1 925) 
222, fig. 24 ; G . E. Wright, BiblicaL ArchaeoLogy ( 1957) 205 . 

V133 Laon 37. 1044 Fig. 44 
Att. rf. oinochoe. (c. 430 B .C . )  
Woman (stephane) hanging stemma over horns of bov. (bul l ) .  
Lit. : CVA 1 ,  pI .  39, 5 .  

V134 Oxford A M  1954.261 Fig. 3 1  
Att. rf. bel l-krater (fr . ) .  

Altar; two hands being d ipped into chernips held by hand of  other 
figure. 
Lit. : Beazley, lHS 59 ( 1 939) 23 nr. 56. 

V 135 Paris Louvre C 10.754 Fig. 47 

Att. rf. stamnos (fr . ) .  ARV2 228/32: Eucharides Ptr (500/475 B . C . )  

A. Satyrs using mallets. B.  Youth holding horn and patting forehead 
of bov. (bull) ; large bas in on the ground under head of bull ; man 
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(staff) ; auletes (not p laying) . Above each hand le bird fly ing to left; 
under handles , amphora, goat (facing B . )  
Lit. : Beazley , in :  Scritti Libertini ( 1 958) 9 1 -5 ;  Pickard-Cambridge 
1 968 ,  1 84 ,  fig .  39; Froning 1 97 1 ,  26 f; Webster 1 972, 94; Berard 
1 974, 8 3 ,  fig. 36;  Berard , Met. Collart 1 976, 66, fig. 7 .  

V136 The Hague Gemeentemus. QC (ant) 5-71 
Att. rf. bell-krater. (450/425 B .C . )  

Fig. 34 

A. A ltar; youth d ipping hands in chernips held by youth , who also 
ho lds kanoun;  on the left youth lead i ng sheep (ram) ; horned skull 
above al tar. B .  Three youths. 
Lit. : De Haan-van de Wiel 1 973 , nr. 20. 

V137 Vatican Fig. 35 

Att. rf. kyl ix .  ARYl 1 674 (475/450 B . C . )  
I .  Table with sprig on i t ;  youth hold ing kanoun and chernips (?) . A .  
Two columns with entablature; youth , with kanoun, lead i ng bov .  
(bull) ;  man (staff).  B .  Two columns with entablature; youth, w ith 
kanoun, lead ing sheep (ram) ; man (staff) . 
Lit . : Mus. Etr. Greg. ( 1 842) 11 pI . 7 1 ,  1 ;  Deubner, Idl 40 ( 1 925) 
2 14,  fig .  9- 1 0 ;  Helbig I 4 ( 1 963) 690 nr. 959.  

V138 Paris Louvre K 5 
Camp. rf. bel l-krater. LCS 260/228,  pI .  1 03 ,  4: Louvre Sacrifice Ptr 
(c. 330 B . C . )  
A .  Altar; man; youth hold ing kanoun and chernips; seated man with 
sceptre (or trident? Trendal l :  Poseidon) . I n  upper zone: temple; 
Apol lo;  youth with two spears. B.  Youth between two women. 
Lit. : -

V139 Rome VG 
Etr. rf. on black o inochoe. (400/350 B .C . )  
A l tar (flames) ; trapeza or  d iphros , on which kanoun (tray) ; on  the 
left youth with knife, holding fawn by a rope ; on the right youth w ith 
phiale and fil let. 
Lit. : Hel big I I I  4 ( 1 969) 498 nr. 2523 . 

V140 Private collection? 
South I tal ian krater. (4th century B . C . )  
Youth hold ing kanoun (tray) ,  dragging pig (boar) b y  h ind leg to-
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wards altar; woman with box containing alabastra; thymiaterion. 
Lit. : Reinach 1 89 1 ,  Mil l ingen nr. 58 .  

The Killing 
(also V 1 20: Copenhagen NM 1 3567) 

V141 Viterbo 
Att. bf. amphora. (c. 550 B . C. )  

Fig. 115  

A. Seven men l i fting bov. on their shoulders ; man in short ch iton 
sl itting its throat with a knife; man hold ing sphageion under its throat 
while l i fting its head with his  other hand ; on the extreme right man 
hold ing rope tied to vict im's head ; on the left man hold ing tai l .  B .  
Dionysos and maenad between two satyrs . 
Lit . : Durand & Schnapp , in Cite ( 1 984) 55 ,  fig. 83;  Barbieri & 
Durand, BdA 70 nr. 29 ( 1 985) 1 - 16 ;  Boardman, in:  Rasmussen & 
Spivey (eds . )  1 99 1 , 99 fig. 40. 

V142 Athens Ker. 5662 
Att. rf. krater (fr . ) .  (425/400 B . C . )  
Woman (maenad : nebris) hold i ng knife in r ight hand and restrain ing 
white goat with left. 
Lit . : K nigge, AM 97 ( 1 982) 1 5 3 ,  pI. 32,  1 .  

V 143 Boston MFA 03.796 
Att. rf. calyx-krater. (425/400 B . C . )  
A .  Hermes; youth bestr iding a goat and taking it  by the horns; two 
pinakes and a small herm hanging on the wal l .  
Lit. : Cas key & Beazley I I I  165 ,  Suppl . pI .  24; LlMC V Hermes 8 17.  

V144 Cleveland 26.242 Fig. 1 12 

Att. rf. kylix (fr . ) .  ARYl 15701 12 :  Eucharides Ptr, recal ls the -

(500/475 B.C . )  
I .  Young warrior (helmet breastplate scabbard) bestrid ing sheep 
(ram) from behind ,  p iercing its throat with sword in h is  r ight hand 
while drawing its head up and back with his left: sphagia.  
Lit. : CVA 1,  pI .  37,  1 .  

V145 Florence 81600 Fig. 1 1 6  
Att. rf. kyl ix .  (c. 500 B . C . )  
l .  Hephaistos on winged wheelchair. A .  F ive youths try ing to l i ft a 

bov. ; on the left youth sharpening knife. B .  Trumpeter, youths and 
horses . 
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Lit . : CVA 4, p l o  1 1 7-8; Minto, MonAnt 30 ( 1 925) 696-9, pl o  3 ;  
Rumpf 1 928 , 1 64; Durand, in: Berard et at. (eds . )  1 987, 238 fig. 1 8 . 

V146 Malibu JPGM 86.AE.21 3  
Att. rf. calyx-krater (fr . ) .  (c. 430 B . C . )  
Upper register: figure (body largely missing) straddl ing sheep (ram) , 
cutting its throat with a sword in his right hand ,  while hold ing one 
horn with his left: sphagia; two due l l ing warriors. Lower register: 
two warriors with the body of a fal len comrade; another warrior 
stands on the right, making a gesture of mourning. 

Lit. : Greek Vases. Molty and Waiter Bareiss Colt. (Exh . Malibu 
1 983) 76 nr. 106; lameson in CVA Cleveland 1 ,  ad p l o  37, 1 ;  
Griffiths , BICS 3 6  ( 1 989) 1 39 ,  pl o  7 ;  lameson, in :  Hanson 199 1 ,  
2 1 7 .  

V147 Paris Louvre G 1 12 Fig. 1 1 0  

Att. rf. kyl ix. A R Yl  1 1 7/7: Epidromos Ptr (525/500 B . C . )  
I .  Altar (blood) ; palm tree; youth squatting, hold ing small p ig over 
altar; man with knife. 
Lit. : CVA 19, pI. 64 ,  1 -2;  Pottier pI. 105 ; Rumpf 1 928,  1 65 ;  Blatter, 
HefteABern 2 ( 1 976) 6. 

V148 Berlin inv. 341 9 Fig. 1 1 3  

Cor. alabastron. (625/600 B.C . )  
Man wielding double axe; bov. (bull ,  head bent down) . 
Lit. : Brendel, RM 45 ( 1 930) 2 1 9  f. , fig . ;  Payne, NC 283 nr. 362 ;  
Durand 1 986, 104 fig. 24. 

V149 Naples MN 241 1  (inv 82922) Fig. 1 1 1  
Apul .  rf. volute-krater. RVAp I p .  35 , 2/8: Ptr of the Birth of Diony
sos (4 10/380 B . C . )  
A .  Statue of Dionysos; altar decorated with bucranium with stemmata 
(small fire) ; beh ind it woman with knife holding small goat over the 
al tar ; on the right trapeza (oinochoe) and woman with kanoun con
tain ing cakes etc. ; on the left two women dancing. In upper zone: 
Dionysos h imself with satyr and maenads ; thymiaterion. B. 
Centauromachy . Neck: A.  Chariot scene. B.  Four youths . 

Lit . : FR p I .  1 75-6; LlMC I I I  Dionysos 863. 



VASE PAINTINGS 22 1 

Post-kill: opening up the carcass 

V150 Bonn 62 Fig. 120 

Att. bf. pyxis (fr . ) .  (c. 530 B.C. )  
Goat stretched out on  table,  man on  the right pull ing its forelegs 
forward , man on the left (largely lost) pul l ing hind legs backwards ; 
man standing behind table making incision in breast; on the right arm 
and leg of man running away. 

Lit. : Greifenhagen, AA 1935 , 489 nr. 55 ,  fig . 66. 

V151 Paris Fond. Custodia 3650 
Att. bf. pel ike. (c . 500 B.C. )  
A .  Sheep ly ing on  tab le, feet in air; man on  the right hold ing hind 
feet; man on the left, at head , holding knife ready to cut; calyx
krater underneath tab le; cloth hanging above. B. Man and Iyre
player. 
Lit . : Klass. Kunst Part. Rezit (Cat. RMO 1975) nr. 498 ;  Chamay , 
Genava N . S .  24 ( 1 976) 289 nt. 8, nr. 5 ;  Durand , in :  Detienne & 
Vernant (eds . )  1979, 159 fig. 5 .  

V152 Ferrara T 256 b VP Fig. 1 19 
Att. rf. laniform kantharos . ARVl 266/85 : Syriskos Ptr (470/460 
B.C. )  
A. (above front head = Dionysos) D ionysos recl ining at  sympos ion. 
B .  (above rear head = satyr) Goat (male) lying on trapeza; on the 
left man in working garb cutting carcass with knife;  on the right boy 
hold ing h ind legs of goat; bel l -krater underneath trapeza; knife case 
hanging above. 
Lit . : A l fieri 1979, 9- 10 ,  fig. 25 -27;  Berthiaume 1982, 46, p I .  20; 
Cite 1984 , fig. 4-5 ; Robertson,  Greek Vases Getty Mus. 3 ( 1 986) 
84-85 . 

V153 Warsaw 142464 Fig. 121 

Att. rf. cup-skyphos . ARVl 7971142 :  Euaion Ptr (475/450 B . C . )  
A.  Goat lying o n  trapeza; youth hold ing its h ind legs ; man extracting 
inner organs . B. Column; al tar (flames); splanchn6ptes; man pouring 
l ibation from cup. 
Lit. : CVA pI . 34 , 3; Beazley 1928, 35 f. , pI. 20; Rumpf 1928 ,  1 63 ;  
Rizza, ASAtene 37-38 ( 1 959-60) 33 1 ,  fig. 15 ;  Berthiaume 1 982 , 47, 
p I .  8 ,  1 .  
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V154 Rome VG Fig. 122 
East Greek bf. hydria. (525/500 B . C . )  
" R icci hydria " .  Neck: sacrificial scene framed b y  v i nes. In the 
midd le  a l tar (osphfis, flames) and three splanchn6ptai ,  approached 
from the left by priest hold ing cup , left hand raised in p rayer, aule
tes ,  and youth with oinochoe and plate or phiale. On the far left 
amphora and basket; two youths d issecting pig; three youths d issect
ing goat; half a sheep (ram) and two legs hanging from the v ine. On 
the r ight youth holding cup, lad l ing from amphora on stand ; youth 
w ith flesh-hook and plate, next to lebes over fire; two youths at 
knead ing tab le (or l outerion?) ;  two youths at trapeza putting bits of 
meat on spits; youth with cup and (knife??) and seated youth hold ing 
"pair of be l lows" (?) ; half a goat hanging from the vine.  
Lit . :  R icci, ASAtene 24-26 ( 1 946-48) 47-57 ;  Cook & Hemelrijk,  
lBerlMus 5 ( 1963) 1 14;  Helbig I I I  4 ( 1969) 554 nr. 2589; Hist. Hell. 
World 1 1  ( 1 975) 77; Schefold 1 978,  43 fig . 44; Durand 1 979,  133-
157,  pI .  I - IV ;  Berth iaume 1 982 , 44-5 3 ,  p l o  1 -5 ;  Cite ( 1 984) 5 1  fig .  
74; Hemel rijk 1 984, 1 86 ;  Laurens, BCH Sup.  14  ( 1 986) 45-56. 

Post-kill: osphus and/or sptanchna 
(see also V 1 54:  Rome VG Ricci hydria and V 153 :  Warsaw 142464) 

V 155 Adolphseck Schl. Fasanerie 130 
Att. bf. amphora. (550/525 B .e. )  
A. Man (seated) chastising boy with shoe ; man; woman. B .  Altar; 
four splanchnoptai .  

Lit . : CVA 2 ,  p l o  66,  1 -2 ;  Scheib ler, ldl l 02 ( 1 987) 1 12 fig . 34 a-b . 

V 156 Athens Agora P 9273 
Att. bf. skyphos (fr . ) .  ABV 520127: Theseus Ptr (c. 500 B . e . )  
Osphfis o n  altar (flames) ; man o r  youth . 
Lit . :  Moore & Phi l ippides 1 986, 28 1  nr. 1 495 , p l o  1 0 1 .  

V 157 Athens Agora P 15954 
Att. bf. o inochoe (fr. ) .  (c. 5 1 0/500 B . e . )  
Osphfis (?) o n  altar (flames); o n  the left woman, and kanofin (?) on 
ground ; on  the right base and shaft of herm (?).  
Lit . : Moore & Phil ipp ides 1 986,  20 1 nr. 782, pI.  73 . 

V158 Athens NM 595 Fig. 153 

Att. bf. lekythos. ABL 226/8,  pI. 33 , 1 :  Sappho Ptr (500/475 B . e . )  
Osphfis on  altar (flames) ; splanchn6ptes i n  Skythian cap (2 spits) ; 
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man hold i ng object (?) over fire; female figure mounti ng chariot 
drawn by winged horses (myth?) . 
Lit . :  Rizza , ASAtene 37-38 ( 1 959-60) 33 1 fig. 1 2 .  

V159 Frankfurt 8 306 
Att. bf. oinochoe. ABV 530172: Athena Ptr (500/475 S . C . )  
Herm; osphOs (?) on altar (firewood? flames) ;  woman pour ing 
l ibation from jug onto altar, left hand raised i n  prayer; woman 
holding kanoOn.  
Lit. : ABL 259/ 1 1 2;  CVA 1 ,  pI .  39,  1 -2.  

V160 London BM B 362 Fig. 123 
Att. bf. column-krater. (540/520 S. C.)  
A .  Herm;  osphOs on altar (flames) ; splanchn6ptes ; youth cutting up 
parts of victim on trapeza; on the ground head of goat and kanoOn ;  
two legs hanging above. S .  Combat of two warriors; beh ind each a 
woman. 
Lit. : WaIters 1 893,  S 362 ;  Eisman & Turnbull , AlA 82 ( 1 978) 398 
(strangely misinterpreted as a blacksmith at work) ; Durand 1979, 1 60 
fig. 7; Serthiaume 1982, 5 1 , pi 1 3 ;  Malagard is ,  AntK 28 ( 1 985) 85 ; 
LlMC V Hermes 1 1 8 

V161 Athens Agora P 5495 
Att. rf. chous (fr . ) .  ARVl 673/8: Zannoni Ptr (450/425 S . C . )  
Man (putting something o n  o r  pouring l ibation onto?) altar; boy with 
kanoOn; spit (splanchna?) leaning against table. 
Lit. : Van Hoorn 195 1 ,  nr. 176, fig. 22. 

V 162 Athens NM Fig. 141 

Att . rf. kantharos (fr . ) .  ARVl 1649 add :  Srygos Ptr, recalls -

(500/475 S . C . )  
OsphOs on altar (blood) ; feet o f  male and female figure. On other 
fragment: part of kl ine and table (banquet or symposion) . 
Lit . : Wol ters , ldl 14 ( 1 899) 1 05 fig. 6.  

V163 Athens NM 1457 
Att. rf. calyx-krater. (4th century S . C . )  
A .  Herm; altar; tree; part o f  two columns ;  woman decorating herm; 
two seated youth hold ing two-pronged spits or forks for splanchna 
(7) ;  woman with thyrsos; two horned skulls above. 

Lit . :  Schefo ld ,  UKV 25 nr. 208; Metzger 1965 ,  8 1 .  
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V164 Athens NM 1466 
Att. (?) rf. bel l-krater. ARVl 1 158: Kadmos Ptr, l ike - (425 /400 B . C . )  
A .  Herm; osphGs o n  altar (firewood) ;  man pouring l ibation from cup 
onto a l tar; youth with kanoGn-tray; man (staff) . B. Youths and boy. 
(Perhaps Boiotian : Beazley). 
Lit . : Metzger 1 965 , 79 nr. 7. 

V165 Athens NM 14501 Fig. 1 38 

Att. rf. pelike. ARVl 1 1 2412: The Academy Ptr (425/400 B . C . )  
A.  Column; osphGs o n  altar (blood?,  firewood ; the tail i s  attached to 
irregu larly shaped object) ; splanchnoptes; man hold ing cup ( l iba
tion?) and raising left hand in prayer; tree; two more a l tars partly 
vis ible. B. Two youths .  
Lit . :  Metzger 1 965 , 1 2 1 .  

V166 Bonn 1216,43 

Att. rf. bel l-krater (fr. ) .  ARVl 1 1 8 1 :  Ptr of the Athens Dinos 
(425/400 B . C . )  
Splanchnoptes ; hand o f  other figure raised in prayer. 
Lit . : CVA 1 ,  pI .  34, 10 .  

V 167 Bonn 1216,44 
Att. rf. bel l -krater (fr . ) .  ARVl 1 1 8 1 :  Ptr of the Athens Dinos 
(425/400 B . C . )  
Splanchnoptes; hand of other figure raised in prayer. 
Lit . :  CVA 1 ,  pI. 34, 1 2 .  

V168 Bonn 1216,45 

Att. rf. bell-krater. ARVl 1 1 8 1 :  Ptr of the Athens D inos (425/400 
B . C . )  
Sp lanchnoptes. 
Lit. : CVA 1 ,  p I .  34, 1 1 .  

V169 Bonn 1216,47 
Att. rf. fr. (425/400 B . C . )  
Spit with splanchna (splanchnoptes lost) ; part o f  man (officiant) 
hold ing left hand cupped (nothing in it) . 
Lit. : CVA 1 ,  p I .  34 , 14 .  

V170 Cambridge, Ma" Fogg Art Mus. 1960.344 
Att. rf. bel l-krater. ARVl 1 04 1 1 1 0: Peleus Ptr, manner of - (430/420 
B.C . )  
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A. Lampadedromfa. Osphfis on al tar? (firewood ; "two d il ute l ines 
suggest the presence of an animal 's  tail on the altar" :  Nei ls);  behind 
the altar bearded man in chiton and ependytes; tree; to the left of the 
altar hydria; two torch racers (spiked headdresses) come running 
from the left. B. Three youths. 
Lit. : CVA Robinson 2, pI . 48, 1 en 47, 2 ;  Gigliol i ,  A rch Cl 3 ( 1 95 1 )  
p I .  36, 2 ;  JHS 5 7  ( 1 937) 267; Greifenhagen ,  BWPr 1 1 8  ( 1 963) 
1 6- 1 7 ,  p I .  1 2 ,  1 4- 1 5 ,  nr. 50; Froning 1 97 1 , 80, 1 20 ;  Simon 1 983 ,  
p I .  22, 2 ;  Miller, Hesperia 58 ( 1 989) pI .  54 a; Neils 1 992, 179 nr. 
50. 

VI71 Catania 9.418 Fig. 139 

Att. rf. pelike. ARVl 1 684/4 bis :  Academy Ptr (425/400 B . C . )  
A .  Osphfis on altar (shaped l ike a lopsided omphalos ; flames);  
splanchn6ptes; man pouring l ibation from cup onto altar , extend i ng 
left hand ; tree. 
Lit. : R izza, ASAtene 37-38 ( 1 959-60) 322 ff. fig. 1 -3 .  

VI72 Copenhagen NM 4996 
Att. rf. o inochoe. ARVl 1 2 14/3: Kraipale Ptr (425/400 B . C . )  
Osphfis on altar (firewood , flames) ; splanchn6ptes (not roasting) ; 
man (staff) pouring l ibation from cup onto altar, left hand raised in 
prayer. 
Lit. : CVA 4,  pI .  157, 2;  Rizza, ASAtene 37-38 ( 1 959-60) 338  fig. 22; 
Felten 1 97 1 , 1 02 fig 1 (p icture reversed ! ) .  

V173 Darmstadt A 1969:4 (478) Fig. 146 

Att. rf. " Panathenaic" amphora. ARVl 1 1 46/48: Kleophon Ptr 
(440/420 B . C . )  
A .  Osphfis on low altar (eschara, firewood , flames?); man in long 
patterned robe (priest) pouring l ibation from kantharos onto altar, 
and hold ing pel lets in  left hand ; youth with kanofin and o inochoe. 
B. Man and youth . 
Lit . : G ualand i ,  Ane Ant. e Mod. 20 ( 1 962) p I .  1 1 5 d ;  
MeddelelsGlyptKeb 37 ( 1 98 1 )  35-36 fig. 6-7; M il ler, Hesperia 5 8  
( 1 989) 32 1 ,  pI . 53  c. 

V174 Dijon 1 223 

Att. rf. kylix.  ARVl 225/3 : Ptr of London E 2 (5251500 B . C . )  
I .  Osphfis o n  altar (flames ; snake on face o f  altar) ; splanchn6ptes; i n  
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the field two more spits w ith sp lanchna, and a lad le.  
Lit. : Rol ley & Caubet 1 976, 1 9  nr. 46,  p I .  4. 

V175 Durham, N. Car. Duke Un. MA 1972 . 1  
Att. rf. column-krater. (475/450 B .C . )  

Fig. 164 

A. Altar (garland); table w ith cakes or meat; youth tak ing someth ing 
from kanoun; p inax above altar. B. Youth hold ing two sp its with 
splanchna. 
Lit . : MuM Basel , Sonder! . N ( 1 97 1 )  nr.  8; Shapiro (ed . )  1 98 1 ,  1 02 
nr. 39;  Neils 1 992 , 1 82 nr. 54.  

V176 Ferrara 9925 
Att. rf. o inochoe. (c. 425 B . C . )  
Altar (flames); splanchn6ptes; youth pour ing l i bation from kantharos 
onto altar , left hand extended ; youth with kanoun (sprigs) . 
Lit. : Lezzi-Hafter 1 976, 108 S62,  pI . 1 1 8 ;  Arias , Studi L. Ranti 
( 1 965) p I .  8-9; Durand 1 986, 1 3 9  fig. 64 . 

V177 Florence 3930 
Att. rf. kyl ix .  ARVZ 170/3 : Winchester Ptr (525/500 B . C . )  
I .  Osphus on  altar (flames) ;  splanchn6ptes. A/B. Athletes. 
Lit. : CVA 3, p I .  76. 

V178 Frankfurt 6 413 Fig. 126 

Att. rf. bel l -krater. ARVZ 1 683/3 1 bis: Hephaistos Ptr (450/440 B . C . )  
A .  C u l t  image o f  Apollo (laurel branch , bow) on  col umn;  altar 
(blood , firewood , flames) ;  man (staff) placing lump on altar ;  boy 
p roffering kanoun (tray , three sprigs) with s imilar l ump ; splanchn-
6ptes (2 sp its , not roasting) ; man (staff) ; auletes (not p lay i ng) . 
Lit. : CVA 2, pI. 77-78; Deppert 1970 , 30; Von Freeden 1 984, 68 nr. 
53; LlMC I I  Apol lon  272 . 

V179 Gotha 51 Fig. 1 32 

Att. rf. s tamnos. ARVZ 1 0281 10 :  Polygnotos (450/425 B . C . )  
A .  Apollo (kithara) ; osphus on  altar (firewood,  flames) ;  splanchn-
6ptes ;  man (left hand raised in prayer) hold ing ph iale for l ibation ,  
i nto which Nike hovering over altar pours from o inochoe. I nscrip
tions : Llto�H;£C;, ['I]OA£OC;, 'A7tOAAOV .  B. Libation scene: man and 
two youths .  

Lit. : CVA 2, pI. 56-58; Rizza, ASAtene 37-38 ( 1 959-60) 328 fig . 1 0 ;  
LlMC I I  Apol lon 953 ;  LlMC I I I  Diomedes I 3 .  
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V180 Heidelberg 143 
Att. rf. kylix (fr . ) .  ARVl 8981 1 32 :  Splanchnopt Ptr (475/450 B . C . )  
1 .  splanchn6ptes (altar mostly lost) ; kanofin (part ly vis ible) on pedes
tal .  
Lit. : Kraiker 1 93 1 ,  40 nr. 143 ,  pI .  25;  Rizza, ASAtene 37-38 ( 1 959-
60) 333 fig .  14 .  

V181 Kiel B 54 Fig. 143 

Att. rf. bel l -krater. ARVl 1 3341 14 :  Nikias Ptr (425/400 B . C . )  
A .  Herm in  naiskos; osphfis (? very sketchy) o n  a l tar (blood, fire
wood, flames) ;  splanchn6ptes; youth pouring l ibation from cup onto 
a l tar ,  left hand extended ; boy with kanofin (tray , sprigs) and oino
choe. B. Two youths. U nder each handle: laver. 
Lit . :  CVA 1 ,  pI .  36, 1 -5 ;  Lul l ies 1 93 1 ,  pI .  5 , 1 ;  Durand 1 986, 140 
fig . 65 ; LIMC V Hermes 12 1 

V182 Laon 37. 1041 
Att. rf. krater. (425/400 B . C . )  
A .  OsphUs o n  a l tar (firewood);  two splanchn6ptai; youth in long 
patterned robe (priest) hold ing kantharos (l ibation?) , left arm ex
tended ; youth with kanofin and oinochoe; two horned skul ls  with 
stemmata hanging above. B. Herm; youth extending hand over altar; 
youth with kanofin;  two horned skulls.  
Lit. : Durand , in:  Etienne & Le Dinahet (eds . )  1 99 1 ,  45-5 5 ,  fig. 7-8 
(tracing) ; Atlas des Religions (Encyclopaed ia U niversal is ,  Paris 1 988) 
289, fig .  1 -2 .  

V183 Lecce 630 
Att. rf. bel l -krater. ARVl 1 334/ 1 3 :  Nik ias Ptr (425/400 B . C . )  
A .  Column; altar (b lood , firewood) ; two splanchn6ptai (not roast
ing) ; youth pouring I ibation from cup onto altar, left hand raised in 
prayer; on the projecting base of the altar youth (patterned ependytes) 

holding kanofin (sprigs) ;  auletes ; tree; garland. B. Three youths. 
Lit. : CVA 2, IV Dr pI. 9,  1 and 3;  Bernard ini  1 965 , 94-5 . 

V184 Lisbon Mus. de Belem 1 1 257 
Att. rf. bel l -krater. (400/375 B . C . )  
A.  Osphfis on altar (firewood) ; two splanchn6ptai ;  youth or woman 
in long patterned robe (priest or priestess) ,  hold ing cup in right hand 
(7) and extending left arm over altar; man and youth; tree. 
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Lit . : Rocha Pereira 1 962, 72 ff. , pI .  35-6; Trias de Arribas 1 968, 
504 nr. 1 ,  p I .  252. 

V185 London BM E 455 Fig. 130 
Au. rf. stamnos . ARV2 1 028/9: Polygnotos (450/425 B . C . )  
A .  OsphGs on altar (blood , firewood , flames) ; two splanchn6ptai 
(one not roasting) ; man pouri ng l ibation from kyl ix onto altar, left 
hand raised in prayer; Nike hovering over altar (pouring from lost 
oi nochoe into kyl ix?) ; auletes. I nscriptions: 'ApXEvau'tll�, NlII:o -

15111l0�, KaM�, L001Fo�.  B. Three youths.  

Lit . : CVA 3 ,  pI .  24, 2 ;  Rizza, ASAtene 37-38 ( 1 959-60) 327 fig. 9; 
Webster 1 972, pI .  4 a; Swaddl ing 1 980, 39; Immerwahr 1 990, 1 1 0-
I l l nr. 76 1 .  

V186 London BM E 456 Fig. 131  

Au. rf. stamnos. ARV2 1 05 1 / 1 7 :  Group of Polygnotos (450/425 
B .C . )  
A .  OsphGs on  altar (firewood , flames) ; two splanchn6ptai (one not 
roast ing) ;  man (lower part restored , inc lud ing right hand hold i ng 
kyl ix for l ibation) , left hand raised in prayer; Nike hovering over 
altar, pouring from oinochoe; auletes. Inscriptions: dl0IlEI5E�, NiKE . 
B. Three youths ,  one with kithara. 
Lit. : CVA 3, p I .  24 , 3 ;  Webster 1 972, p I .  4 b; L1MC I I I  D iomedes I 
4. 

V187 London BM E 504 Fig. 137 

Au. rf. bell-krater. ARV2 1 1 90125 : Pothos Ptr (425/400 B . C . )  
A. OsphGs o n  altar (b lood , firewood , flames) ; splanchn6ptes ; youth 
pour ing l ibation from cup onto altar, left hand extended ; auletes ; 
man (staff) . B .  Three youths. 
Lit . : Hackl ,  in: Munch. arch. St. dem Andenken A.  Funwiinglers 
gewidmet ( 1 909) 85 nr. 598;  Rizza, ASAtene 37-38 ( 1 959-60) 339 
fig. 24. 

V188 London BM 98.7-16.6 Fig. 142 

Au. rf. bel l -krater. ARV2 1 333/ 1 :  Nikias Ptr (425/400 B. C. )  
A. Lampadedromfa. OsphGs on altar (firewood , flames) ; three torch 
racers (spiked headdresses) , one bearded with inscription on head
band : 'Av'tioX(o�) or 'Av't1oX(i� sc. filUM); Nike with fi llet; old man. 
B. Three youths. S ignature on foot of vase: N1Kia� 'EpIlOKAEOU� 
'AvacpAU0't10� ExoiEOEV. 
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Lit . :  LIMC I Antiochos 3; Froning 197 1 ,  79 f. , 120; Kron 1976, 
193 , 240, 279 An2 ,  pI . 27, 6 ;  Immerwahr 1 990 , 1 15 nr. 800 . 

V189 Nancy Fig. 151 

Att.  rf. bell-krater. ARYl 1 1 90/26: Pothos Ptr (425/400 B . C . )  
A.  OsphGs o n  altar (blood , firewood , flames) ;  splanchn6ptes ; man, 
left hand extended over altar, taking something from kanoGn (tray, 
three sprigs) which is proffered by boy; auletes. B.  Three youths. 
L i t . : Bulard , BCH 70 ( 1946) 42-50, pI . 1 1 ;  Rizza, ASAtene 37-38 
( 1 959-60) 340 fig. 25 . 

V190 Naples MN 127 929 
Att. rf. col umn-krater. AR Yl 55 1 1 1 5 :  Pan Ptr (475/450 B . C . )  
A. Herm;  osphGs o n  altar (blood , firewood , flames);  splanchn6ptes 
(spits);  youth holding kanoGn; man (staff) pouring l ibation from 
kylix onto altar; on the right stands another spit with splanchna, and 
above hangs part of a goat' s  skull with the horns (stemmata) . B. 
Komos . 
Lit. : MonAnt 22 ( 1 9 14) p I .  80; Rizza, ASAtene 37-38 ( 1 959-60) 332 
fig . 1 3 ;  Boardman 1975 , fig. 340; S imon & Hirmer 1976,  pI. 1 73 ;  
S imon 1 985 , 309 fig .  296; Lissarrague, DialA Ser. 3 ,  3 ,  1 ( 1985) 
77-88. 

V191 New York MMA 41. 162.4 Fig. 125 
Att. rf. bel l -krater. ARYl 1 3331 1 2 :  Nikias Ptr (425/400 8.c. )  
A .  Altar (b lood , firewood , flames) in front of  tree; youth hold ing 
kanoGn (tray , three sprigs) containing elongated thin white object 
partly hanging over the rim (osphGs, tai l ) ;  youth (staff) extending 
hand towards altar; youth; two splanchn6ptai (on far left and right, 
not roasting) . 8. Three youths.  
Lit . : CVA Gallatin pI . 25 , 5;  Rizza, ASAtene 37-38 ( 1 959-60) 34 1 
fig. 26. 

V192 Oxford AM 
Att. rf. bell-krater (fr . ) .  Talos Ptr, recal ls  - (425/400 8.c . )  
A .  Altar (firewood) ;  man o r  youth pouring l ibation from cup onto 
altar , left hand extended; hovering Nike above altar; spit with 
sp lanchna; small tripod ; horned skul l .  
Lit . : Beazley , JHS 59 ( 1 939) 20 ff. nr .  54 .  
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V193 Oxford AM 536 Fig. 1 50 
Att. rf. lekythos . ARVZ 7 14/170: Aischines Ptr (475/450 B . C . )  
Youth carry i ng spit with splanchna and kanoun; woman w ith phiale 
(l ibation?) 
Lit. : CVA 1 ,  pI.  38, 9; lHS 25 ( 1 905) pI. 2, 2; Rizza, ASAtene 37-38 
( 1 959-60) 332 fig. 19 .  

V194 Oxford AM G 720 

Att. rf. bel l -krater (fr .) .  ARVl 1 145127: Kleophon Ptr (440/420 B . C . )  
Splanchn6ptes. 
Lit. : CVA 1 ,  p I .  66, 3 1 .  

V 195 Oxford AM 191 1 .617 Fig. 145 

Att. rf. kyl ix .  ARVZ 559/ 152:  Pan Ptr (475/450 B.C . )  
I .  Youth with skaphe containing irregularly shaped smal l red objects , 
and man w ith writing case. A .  Man with writing case; youth ; man 
wi th writ ing tablets and stilus; youth bringing skaphe containing 
similar red objects ; on improvised table kotyle-shaped vessel contain
ing s imi lar objects, more of which lie on each s ide of the kotyle on 
the platform. B.  Osphus on low altar (firewood , flames); man in  long 
robe (priest) pouring l ibation from kantharos onto altar, and extend
ing left arm; youth hold ing oinochoe over altar; man with oinochoe; 
youth. 
Lit . : CVA 1 ,  p I .  2, 9 and 7 , 3-4. 

V196 Oxford AM 193 1 .9 Fig. 148 

Att. rf. oinochoe. ARVZ 106912: Thomson Ptr (450/425 B . C . )  
AI  tar ;  splanchn6ptes; man pouring l ibation from cup onto altar; 
youth w ith oinochoe, pellets in left hand ; part of skull with horns 
above altar. 
Lit. : R izza, ASAtene 37-38 ( 1 959-60) 333 fig. 20; Sotheby March 3 ,  
1 93 1 ,  nr. 98, pI .  5 1 ,  1 .  

V197 Oxford AM 1945.250 
Att. rf. bell-krater (fr . ) .  ARVl 1 145/26: Kleophon Ptr (440/420 B . C . )  
Osphus o n  altar (firewood , flames) ; splanchn6ptes; man pour ing 
l ibation from cup onto altar; parts of other figures. 
Lit . : Beazley , JHS 59 ( 1 939) 15 f. nr. 43.  

V198 Palermo MN V 661 a Fig. 133 
Att. rf. kyl ix .  ARVZ 47212 10 :  Makron (500/475 B.C . )  
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Osphiis on altar (blood , flames); splanchn6ptes (bearded) ; man in 
long patterned robe (priest) holding kantharos and raising l eft hand i n  
prayer. 
Lit . :  CVA I ,  pI . 14 ;  Rumpf 1 928 ,  fig. 1 66; Rizza, ASAtene 37-38 
( 1 959-60) 335 fig. 1 8 .  

V199 Paris Louvre G 402 Fig. 136 

Att. rf. o inochoe. ARVZ 1 2 1 4/2: Kraipale Ptr (425/400 B . C . )  
Osphiis o n  altar (blood, firewood, flames) ; splanchn6ptes ; youth 
pouring l ibation from cup onto altar, left hand raised in prayer; youth 
(staft) . 
Lit . : Van Hoorn 1 95 1 ,  nr. 8 1 2 ,  fig. 500; Rizza, ASAtene 37-38 
( 1 959-60) 337 fig. 2 1 ;  Felten 1 97 1 ,  103, fig. 1 -2;  Cite ( 1 984) 52 
fig. 77. 

V200 Paris Louvre G 496 Fig. 152 

Att. rf. bell-krater. AR VZ 1 1 90/24: Pothos Ptr (425/400 B . C . )  
A. Apollo holding laurel branch; laurel tree; altar (blood, firewood, 
fire) ; man holding larg ish object over fire (part of splanchna?); 
splanchn6ptes; youth with kanoiin (three sprigs) containing cake (?) , 
pours from oinochoe onto altar. Traces of inscriptions (hard to make 
sense ot) .  B. Three youths.  
Lit. : CVA 5 ,  p I .  35 , 2; Rizza, ASAtene 37-38 ( 1 959-60) 339 fig. 23;  
Roux 1 97 1 ,  fig. 26;  LlMC 1 1  Apollon 954. 

V201 Paris Louvre CA 1860 
Att. rf. o inochoe. ARVZ 1 1 721 17 :  Pol ion (c. 425 B . C . )  
Herm ; splanchn6ptes . 
Lit. : Metzger 1 965 , 80 nr. 8 ,  pI .  29, 2; LlMC V Hermes 1 20 

V202 Port Sunlight 5036 
Att. rf. bell-krater. ARVZ 1 1 82/2 : Petworth Group (425/400 B . C . )  
A .  Apollo (?) with laurel branch and cup; column; osphiis o n  altar 
(firewood) ; man holding phiale over altar (l ibation) , left hand ex
tended; youth with kanoiin and oinochoe; auletes. B.  Three youths. 

Lit. : LlMC 11  Apollon 952; Robertson 1 987,  36 nr. 37, p I .  3 3 ,  34 b .  

V203 Ruvo Coll. Jatta 1093 

Att. rf. volute-krater. ARVZ 1 1 84/ 1 :  Kadmos Ptr (425/400 B . C . )  

A .  D ionysos recl in ing, with Erotes, satyrs and maenads . B .  Apollo 
and Marsyas. Neck: A.  Herm; osphiis on altar (firewood, flames) ; 
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two splanchn6ptai; man holding cup (l ibation) , left hand raised in 
prayer; auletes; man and two youths; wreath hanging above altar. B .  
Apol lo  and Marsyas. 
Lit . : S ichtermann 1966, 20 nr. 10, p I .  12- 1 7  (esp . 14- 1 5) ;  RVAp I 
p I .  1 , 4 ;  LlMC V Hermes 123 

V204 Saint Petersburg 1658 (774) Fig. 127 
Att. rf. calyx-krater. ARV2 1 144114 :  Kleophon Ptr (440/420 B . C . )  
A. A l tar (blood?, firewood , flames) ;  splanchn6ptes (boy) ; youth 
hold ing kanoun (tray, three sprigs) containing flat rectangular object; 
man stand i ng on projecting base of al tar holds a round ish smal l ish 
object over it in  his r ight hand , extend ing left hand ; three men 
(staffs , one seated) watching sacrifice from the left; tree. B. Satyrs 
and maenad . 
Lit. : Gualand i ,  Arte Ant. e Mod. 20 ( 1 962) 367 fig . 16  a-b; Peredol
skaya 1967 , 1 84 nr. 2 1 1 ,  pI . 143 ;  Felten 1 97 1 , 1 1 3 fig. 3 .  

V205 Stockholm MedMus NM A 2335 
Att. rf. kyl ix .  ARV2 860/8 bis :  Pistoxenos Ptr (475/450 B . C . )  
I .  Osphus o n  altar (firewood , flames) ; Dionysos pour ing l ibation 
from kantharos onto a l tar; thyrsos. A-B. Youths and horses 
Lit. : MuM Basel , Aukt. 22 ( 1 96 1 )  nr. 173.  

V206 Vatican 17924 Fig. 144 
Att. rf. bel l-krater. ARV2 13341 1 5 :  Nikias Ptr (425/400 B . C . )  
A .  Herm; low rounded altar (eschara; firewood, flames) ;  youth 
stand ing at a l tar; youth holding sp its with splanchna (not roasting) ; 
youth bringing sp its with splanchna and kanoun (three sprigs) .  B .  
Two youths. 
Lit. : Metzger 1965 , 80 nr. 10 ,  pI. 32 , I ;  LlMC V Hermes 1 22 

V207 Vatican ex Astarita 107 
Att. rf. fr. (amphora?). ARV2 230/52: Eucharides Ptr (500/475 B . C . )  
Sp lanchn6ptes in  chitoniskos standing to right, hold ing spit over 
a ltar ;  man or youth stand ing to right, hold ing vessel (?) in right 
hand , left hand raised in prayer; altar with figure of l ion in ped iment. 
Lit. : -

V208 Art market Fig. 140 

Att. rf. calyx-krater. (425/400 B . C . )  
A .  Apol lo (laurel branch, lyre) ;  two tripods ,  one o n  column; altar 



V ASE PAINTINGS 233 

(firewood, flames); two splanchn6ptai ;  youth (staff) pouri ng l ibation 
from cup onto altar; auletes; hydria; watching from above the han
dles: woman (Artemis?) and satyr . B.  Satyr between women. 
Lit. : MuM Basel , Aukt. 56 ( 1 980) nr. 1 07 ;  Durand 1 986, 1 32 fig. 
56; Schefold & lung 1 988, 79 fig. 88 ;  L1MC 11  Apol lon 955 .  

V209 Private collection 
Att. rf. neck-amphora (Nikosthenic) . Paralip 327/ 1 bis :  Oltos 

(525/500 B.C. )  
A .  D ionysos and satyr. B.  Woman and satyr. Neck: A and B 
splanchn6ptai on either side of altar under handle. 
Lit. : Isler ,  MusHelv 38  ( 1 98 1 )  228-244, pI.  1 -4. 

V210 Private collection 
Att. rf. kyl ix.  Epidromos Ptr (5 10/500 B.C. )  
I .  Altar; splanchn6ptes; kanoun on pedestal . 
Lit . : Blatter , HefteABern 2 ( 1 976) 5-9, p I .  1 , 3 .  

V21 1  Private collection e x  Hamilton 
Att. rf. bell-krater. (450/400 B . C . )  
A .  A l tar (flames); man pouring l ibation from kantharos onto altar, 
left hand raised in prayer; youth bringing spit with splanchna; youth 
with kanoun; youth seated (on omphalos? Apol lo?) . 
Lit . : Gerhard , AZ 3 ( 1 845) pl o  36, 2 ;  Metzger 1 965 , 108  nr. 5 .  

Post-kill: taratalla 
(see also V 160 :  London B 362 and V 1 54: Rome VG Ricci hydria) 

V212 Athens NM Akr 654 Fig. 154 
Att. bf. volute-krater (fr . ) .  
Neck: Satyrs and women dancing, one woman with meat on spit; 
satyr drawing wine from d i nos on stand . Two men at lebes on  tripod 
stand over fire, one stirr ing (or p icking something from the lebes 
with kreagra) , the other holding an unexplained object (skaphe?); 
man cutting meat and skewering pieces on spits. Tripods and d inoi ;  
agon. 
Lit. : Graef & Langlotz I nr. 654; Karouzou,  BCH 79 ( 1 955) 1 92 ,  pI.  
9;  Laurens, BCH Sup. 14  ( 1 986) 47 , fig. 4. 

V213 Boston MFA 99.527 Fig. 157 

Att.  bf. o inochoe. ABV 430/25:  Class of Vatican G 47 (500/475 
B.C. )  
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Man and boy cutting up a leg of meat; another leg hanging i n  a tree; 
chopping block (or altar?) ; table with p ieces of meat on it, and a 
krater underneath. 
Lit . : Sparkes , JHS 95 ( 1 975) pI .  16 b; Boardman 1974, fig. 287; 
Hist. Hell. WorLd 1 1  486. 

V214 Salerno 
Att. bf. kyl ix .  ABV 520/34: Theseus Ptr (c. 500 B.C. )  
I .  Youth carrying the leg of  an  ox  over h i s  shoulder. 
Lit. : Berthiaume 1 982, 49, pI.  9, 2 .  

V215 Agrigento 26 (715) Fig. 159 

Att. rf. lekythos. ARVZ 52 1 149: Syracuse Ptr (475/450 B . C. )  
Boy running with leg of meat. 
Lit. : Berthiaume 1 982, 1 1 2 nt. 40, p I .  17 .  

V2 16 Athens NM Akr 965 
Att. rf. fr. ARVZ 253/56 :  Sy leus Ptr (500/475 B.C. )  
Man and boy chopping meat. 
Lit. : Graef & Langlotz 11 nr. 965 , p I .  78. 

V217 Bologna MC 361 

Att. rf. kyl ix .  ARVZ 65/ 1 1 3 :  Oltos (525/500) 
I .  Youth running with lyre and leg of meat. A. Herakles and the l ion.  
B.  Peleus and Atalanta between Pegas i .  
Lit. : CVA p I .  1 , 3 ;  p I .  3 ;  p I .  4 ,  4-5 ; Bruhn 1 943 , fig. 5 1 .  

V218 Bologna MC 366 
Att. rf. kyl ix.  ARVZ 4 1 2/9: Dokimasia Ptr (480/460 B . C . )  
I .  Boy hold ing leg o f  meat; basin.  A .  Bearded man i n  loin-cloth 
ass isting at copulation of donkeys. B. Two bul l -calves and a heifer. 

Lit . :  CVA 1 ,  p I .  7;  Beazley , JHS 49 ( 1 929) 288; Rumpf, BJb 1 6 1  
( 1 96 1 )  2 1 0 .  

V2 19 Boston MFA 01 .8109 Fig. 163 

Att. rf. neck-amphora. ARVZ 553/40: Pan Ptr (475/450 B . C . )  
A. Boy victor and trainer. B .  Youth dragging the skin of an ox. 
Lit. : Caskey & Beazley 1 954, pI. 50, 96. 



VASE PAINTINGS 235 

V220 Boston MFA 10. 184 Fig. 160 
Att. rf. neck-amphora. ARYl 553/39: Pan Ptr (475/450 B . C . )  
A .  Zeus and Ganymedes. B.  Boy running with a leg o f  meat. 
Lit. : Caskey & Beazley 1 954, p I .  50, 95 . 

V22 1 Boulogne 134 
Att. rf. pel ike. ARYl 293/47: Tyszkiewicz Ptr (500/475 B . C . )  
A.  Youth (staff) giving cock to boy (staff); fe l ine animal and dog. B. 
Man (staff) hold i ng hare; boy running away with leg of meat and 
cake on platter. 
L it . :  Hommes, Dieux et Heros de la Grece ancienne (Cat. expo 
Rouen 1 982-3) 1 94-5 nr. 8 1 .  

V222 Erlangen 486 Fig. 155 

Att. rf. pel ike. ARYl 25012 1 :  Syleus Ptr (500/475 B . C . )  
A .  Man and boy cutting u p  meat o n  choppi ng block. 
Lit . :  Lul l ies , AM 65 ( 1 940) p I .  2 ,  2; Rumpf, MuZ pI .  2 3 ,  6; Griin
hagen 1948, 45 , pI.  16; Chamay, Genava N .S .  24 ( 1 976) 286 fig. 7; 
Berthiaume 1 982 , 1 1 8 nt. 1 5 ,  pI. 14 , 2 .  

V223 Florence 4224 
Att. rf. kyl ix (fr . ) .  ARYl 875 1 1 6: Ancona Ptr (475/450 B . C . )  
I .  Man in long patterned loin-cloth ,  hold ing machaira; part o f  animal 
on choppi ng block. 
Lit. : Boardman 1989, fig. 78.  

V224 Florence 5 B 2 ( +  frr .  Astarita and Heidelberg) 
Att. rf. kyl ix (fr . ) .  ARYl 146/3 : Epeleios Ptr (5 1 0/500 B . C . )  
I .  Sympos ion. A .  Man i n  robe (priest) ; hand hold ing skyphos ; hand 
hold i ng wineskin ;  youth carry ing kanoGn (7) and wide flat basket; 
two youths , each carrying leg of meat over shoulder. B. Komos . 
Lit . :  CVA pI.  5 ,  52; Kraiker 193 1 ,  p I .  3 ,  1 2  and 5 , 35.  

V225 Heidelberg 253 
Att. bf. olpe. 
Two men choppi ng and skewering meat at table; two dogs. 
Lit . :  CVA 1 ,  pI . 39,  3; Berthiaume 1 982 , 5 3 ,  pI . 5, 2. 

V226 Laon 37. 1034 

Att. rf. skyphos. (475/450 B . C . )  
A.  Youth (staff) carrying leg o f  meat. B .  Man leaning on staff. 
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Lit. : CVA 1 ,  pI . 5 1 ,  5-6. 

V227 London BM E 8 
Att. rf. kyl ix.  ARVZ 63/88:  Oltos (525/500 B.C . )  
I .  Boy running with lyre and leg of  meat. A .  Herakles and Kyknos. 
B. Dionysos and Giant. 
Lit. : Murray 1 894 , pI. 1 1 , 5 ;  Perrot & Chipiez 10 ,  372 fig. 2 1 9. 

V228 London BM E 62 Fig. 162 
Att. rf. kyl ix.  ARVZ 47 1 1 1 94:  Makron (500/475 B.C . )  
I .  Man  seated (staff) ; boy bringing leg of  meat and d ish contain ing 
cake (7 or meats?) . A. Men and youth . B. Men. 
Lit. : Murray 1 894 , pI.  XI, 4 1 . 

V229 London BM 1928.1-17.60 
Au. rf. lekythos. ARVZ 660/68: Ptr of the Yale lekythos (475/450 
B.C . )  
Man (staff) hold ing a p iece of  meat. 
Lit. : Berthiaume 1 982 , 1 1 2 nt. 40, pI .  1 1 ,  1 .  

V230 Munich 
Au. rf. lekythos. ARVZ 69 1 1 1 9: Bowdoin Ptr, manner of - (475/450 
B . C . )  
Boy chopping u p  leg o f  meat o n  table; goat 's  head o n  table; basin 
underneath . 
Lit. : Lull ies 1 955 ,  pI . 24 , 62 ; Berthiaume 1 982, 1 1 8  nt. 1 5 ,  pI .  1 5 ,  
1 .  

V231 Munich 2674 
Att. rf. kylix. ARVZ 479/326: Makron (500/475 B.C. )  
I .  Boy running with hoop , carryi ng leg of  meat; dog. 
Lit. : Beck 1 975 , pI. 55, 285 .  

V232 Paris Louvre C 10918 
Att. rf.  kylix (fr . ) .  ARVZ 4671 1 30:  Makron (500/475 B . C . )  

Fig. 161 

I .  Man taking dough (7) from lebes on tripod stand . A .  Youth chop
ping up leg of meat at table; youth skewering pieces of meat on spit. 
B.  Youth with spit. 
Lit. : Sparkes, JHS 85 ( 1 965) 1 63 ,  pI .  30, 5; Durand 1 979,  1 65 fig . 
19 ;  Berthiaume 1 982 , 1 1 8  nt. 15 ,  pl o  12 ,  1 .  
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V233 Providence 25.076 
Att. rf. kyl ix .  ARVl 57/44: Oltos (525/500 B . C . )  
I .  Warrior with horse. A. Athlete. B .  Youth carrying leg o f  meat o n  
shoulder. 
Lit. : CVA pI. 1 3 .  JHS 47 ( 1 927) 64; Berthiaume 1982 , 49, pI . 9,  1 .  

V234 Saint Petersburg 4509 
Att. rf. kyl ix .  : Douris (500/475 B.C. )  
I .  Leg of  meat hanging above basin;  woman hold ing staff or  spear , 
and unclear object. 
Lit. : Peredolskaja, Fests. E. von Mercklin ( 1 964) 1 1 6-8 , p I .  49-50 ;  
Peredolskaya 1967 , 63  nr. 64, p I .  42 , 2 

V235 Vatican 17924 (ex Astarita 574) 
Att. rf. kyl ix (fr . ) .  AR Vl 366/89: Triptolemos Ptr (500/475 B . C . )  
I .  Boy stand ing at a chopping b lock with a severed head o f  a bov. 
ly ing on it ;  spit. 
Lit. : Berthiaume 1 982 , 1 1 8 nt. 1 5 ,  p I .  1 8 .  

V236 Art market 
Att. rf. neck-amphora. (5 1 0/500 B .  C . )  
A .  Hermes. B.  Boy running, with leg of  meat, and round i sh  object 
(cake?) . 
Lit. : MuM Basel ,  Aukt. 56 ( 1 980) nr. 92 . 

V237 Private collection (Hamburg) 
Att. rf. kyl ix  (fr . ) .  
I .  Boy hold ing purse ; d iphros , and leg of  meat hanging above. 
Lit . : Koch-Harnack 1983 , 140, Kat. 109 ,  fig . 72; Meyer, Jdl 103 
( 1 988) 1 1 6 fig .  3 1 .  

V238 Adolphseck Schl. Fasanerie 120 

Boiot. bf. l id of lekanis .  (c. 500 B . C . )  
Fig. 158 

Two columns; men working meat: cutting in sl ices; skewering on 
spits ; bringing spits to man seated at spit resting on stand .  
Lit . :  CVA 1 ,  pI .  63 ; 64 , 1 -2 ;  Brommer 1955 ,  pI .  1 1 ; Bruns , Arch. 
Horn. I I  Q, 48 f. p I .  8 .  

V239 Munich 2347 Fig. 1 56 
Boiot. rf. pel ike. 

A. Man cutting up meat on chopping block. B. Woman seated (sleep-
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ing?); cat looking at a dish on a high stand, perhaps contain ing p ieces 
of meat (?).  
Lit. : Lul l ies, AM 65 ( 1 940) pI .  1 and 2 ,  1 ;  Rumpf, MuZ 83 ,  pI . 23, 
7;  Berthiaume 1 982, 1 1 8 nt. 1 5 ,  pI .  14, 1 .  

V240 Paris Louvre E 635 
Cor. column-krater. CVP I 147/1  (c . 600 B.C . )  

A.  Herakles banqueting in the house of  Eurytios. B.  Battle. Under 
handles : ( 1 )  Man and boy chopping up leg of meat. (2) Suicide of 
Aias . 
Lit. : Berthiaume 1 982 , 1 1 8 nl. 1 5 ,  pI .  12 , 2 .  

V241 Bologna MC C 253 

Post-kill: hieroskop{a 

Atl. bf. neck-amphora. (525/500 B.C. )  
A .  D ionysos (kantharos); Athena; Hermes. B .  H ieroskopia: boy 
presenting l iver for inspection to warrior; behind the boy on the left 
old man (staff) gesturing with left hand; dog biting in staff. 
Lit. : CVA 2, p l o  14 ,  1 -2 ;  Lissarrague 1 990, 58  nr. 4, fig . 25.  

V242 Bonn 464.39 Fig. 167 
Atl. bf. neck-amphora. (525/500 B . C . )  
A.  H ieroskopia: small bearded man (slave) presenting l iver for 
inspection to warrior; behind the slave on the left old man (staff) 
gesturing with r ight hand . 
Lit. : Greifenhagen,  AA 1 935 , 434 nr. 1 6, 439-440 fig. 25 ; H immel
mann, AbhMainz 197 1  nr. 1 3 , 26 fig. 35 . Cf. Durand & Lissarrague, 
Hephaistos 1 ( 1 979) 92- 1 08 ;  Lissarrague 1 990, 58 nr. 5 .  

V243 Boulogne 100 

Att. bf. neck-amphora. ABV 27 1 17 1 :  Antimenes Ptr (525/500 B . C . )  
A .  A ias and Kassandra. B.  H ieroskopia: boy presenting l iver for 
inspection to warrior; beh ind the boy on the left old man (staff) 
gesturing with right hand . 

Lit . :  Durand & Lissarrague, Hephaistos 1 ( 1 979) 93 nr. 2 ,  fig . 2 ,  pI . 
1 ,  2; Kossatz-Deissmann,  AA 1 98 1 , 562-576, K 1 ,  fig . 8; Burow 
1 989, 88 nr. 83 ,  p I .  84; Lissarrague 1 990, 58 nr. 3, fig. 24. 

V244 Boulogne 593 

Att. bf. neck-amphora. 
Hieroskopfa: : boy presenting l iver for inspection to warrior; beh ind 
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the boy on the left old man; on the right woman. 
Lit . :  Lissarrague 1 990, 5 8  nr. 6 bis .  

V245 Brussels R 291 

239 

Att. bf. neck-amphora. ABV 270/52: Antimenes Ptr (525/500 B . C . )  
A.  Herakles and Eurystheus. B.  Hieroskopia: boy presenting l iver for 
inspection to warrior; another warrior ; Skyth ian archer. 
Lit . : CVA 1 ,  p. 8 , 1 ;  Vos 1963 , 1 1 8 nr. 325 ; Board man 1 974, fig. 
187 ;  Van der Meer, BABesch 54 ( 1 979) 55 nr. 2, 63 fig. 1 5 ;  Durand 
& Lissarrague, Hephaistos 1 ( 1 979) 93 nr. 1 ,  fig. 1 ,  p I .  1 , 1 ;  
Kossatz-Deissmann, AA 1 98 1 ,  562-576, K2; Burow 1 989, 9 1  nr . 
104, p I .  103 b ;  Lissarrague 1 990, 58 nr. 2 ,  fig. 23 . 

V246 Cambridge 5/17 
Att. bf. " Panathenaic" amphora. 
A. Athena and Giant. B.  Hieroskopia: boy presenting l iver for 
inspection to warrior; beh ind the boy on the left old man (staff) 
gesturing with left hand ; on the right Skythian archer and old man. 
Lit. : CVA 1 ,  p I .  1 5 ;  Van der Meer, BABesch 54 ( 1 979) 55  nr. 3, 63 
fig . 16; Durand & Lissarrague, Hephaistos 1 ( 1 979) 93 nr. 10, fig. 
10; Kossatz-Deissmann,  AA 198 1 , 562-576, K3 , fig. 5; L issarrague 
1 990 , 5 8  nr. 9, fig. 27. 

V247 Copenhagen NM 3241 Fig. 166 

Att. bf. amphora (fr . ) .  
A .  Zeus;  Hermes; Apollo; Muzes . B.  H ieroskopia: boy presenting 
sphinchna for inspection to old man (staff) ; other splanchna (or meat) 
on table ;  on the left Skythian archer ;  on the right warrior, woman, 
Skyth ian archer. 
Lit . : CVA 3, pI. 102, 2;  Vos 1963 , 1 1 8 nr . 326; Durand & 
Lissarrague, Hephaistos 1 ( 1 979) 93 nr. 8 ,  fig. 8 ,  pI . 3 ,  1 ;  Kossatz
Deissmann, AA 198 1 , 562-576, K8,  fig. 4; Lissarrague 1 990, 5 8  nr. 
15 ,  fig . 3 l .  

V248 Florence 3856 

Att. bf. neck-amphora. ABV 278/30: Antimenes Ptr , manner of -
(525/500 B . C . )  
A .  Judgement o f  Paris .  B .  H ieroskopia: boy presenting l iver for 
inspection to warrior; beh ind the boy on the left old man (staff) ; on 
the right woman. 
Lit . :  Durand & Lissarrague, Hephaistos 1 ( 1 979) 93 nr. 3, fig. 3, p I .  
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2, 1 ;  Kossatz-Deissmann, AA 198 1 , 562-576, K5 , fig. 6; Lissarrague 
1990 , 5 8  nr. 6, fig. 26. 

V249 Gottingen Hu 548 x 
Att. bf. neck-amphora. (525/500 B.C.)  
B .  H ieroskopfa: boy presenting l iver for inspection to warrior; 
behind the boy on the left old man (staff) gesturing with r ight hand; 
behind him woman weeping; on the right Skythian archer; dog .  
Lit . : Vos 1 963,  1 1 8 n r .  327, p I .  1 3  a; Durand & Lissarrague, 
Hephaistos 1 ( 1 979) 93 nr. 7 ,  fig. 7; Kossatz-Deissmann ,  AA 1 98 1 ,  
562-576, K6; Lissarrague 1990, 5 8  nr. 14 ,  fig. 30. 

V250 Haifa 
Att. bf. neck-amphora. (525/500 B .C . )  
A .  Two horsemen; two dogs. B.  H ieroskopfa: boy presenting l iver 
for inspection to warrior; beh ind the boy on the left old man (staff) 
gesturing with right hand ;  on the far left Skythian archer; dog ;  b ird . 
Lit . :  Durand & Lissarrague, Hephaistos 1 ( 1 979) 93 nr. 5 ,  fig. 4-5 ; 
Kossatz-Deissmann, AA 198 1 , 562-576, K7; Lissarrague 1 990, 5 8  nr. 
1 3 .  

V251 London BM B 171 
Att. bf. amphora. 
A. Judgement of Paris .  B.  Hieroskopfa: boy presenting l iver for 
inspection to warrior; beh ind the boy on the left old man (staff) 
gesturing with left hand ; on the right woman and youth. 
Lit. : CVA 3, pI. 3 1 ,  4; Durand & Lissarrague, Hephaistos 1 ( 1 979) 

93 nr .  9, fig. 9; Kossatz-Deissmann ,  AA 1 98 1 ,  562-576, K9; 
Lissarrague 1 990, 5 8  nr. 1 1 .  

V252 Paris Louvre CA 3277 
Att. bf. neck-amphora. (525/500 B .C . )  
A.  Dionysos and two satyrs. B. H ieroskopfa: boy presenting l iver for 
inspection to warrior. 
Lit. : Durand & Lissarrague, Hephaistos 1 ( 1 979) 93 nr. 4, p I .  2, 2 ;  
Kossatz-Deissmann ,  AA 1 98 1 , 562-576 , K I 0; Lissarrague 1 990, 5 8  
n r .  1 .  

V253 Port Sunlight 5004 (X 384) 
Att.  bf. neck-amphora (fr . ) .  Antimenes Ptr, manner of  - (?) 
(525/500 B . C . )  
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A .  H ieroskopfa: boy presenting l iver for inspection to warrior; 
behind the boy on the left old man (staff; upper part largely modern); 
on  the right woman; dog. B .  Three warriors fac ing left (upper part 
modern);  dog. 
Lit. : Robertson 1 987, 2 1  nr. 7, 64 fig. 5 a-b ; Lissarrague 1 990 , 58  
n r .  8 .  

V254 Rome VG 47266 
Att. bf. skyphos (fr . ) .  (500/475 B . C . )  
A = B .  H ieroskopia: small bearded man (slave) presenting l iver for 
inspection to warrior; behind the slave on the left old man (staff) 
ges turing with h is hand; on  the right woman; dog. 
Lit . : Ricc i ,  MonAnt 42 ( 1 955) 975-6 nr. 4 1 ,  fig. 237; Lissarrague 
1 990, 58  nr. 7 .  

V255 Rome VG 77695 
Att. bf. amphora (fr. ) .  
H ieroskopia: boy presenting l iver for inspection t o  (warrior) ; behind 
the boy on the left (old?) man (staff) ; on the far left Skythian archer. 
Lit . : Kossatz-Deissmann, AA 198 1 ,  576; Lissarrague 1 990 , 58 nr. 
16 ,  fig. 32.  

V256 Tarquinia 640 
Att. b f. neck-amphora. 
A. Athena and Hermes at altar. B. Hieroskopia: boy presenting l iver 
for inspection to warrior; behind the boy on the left old man (staff) ; 
on the right old man (staff) and Skythian archer; dog .  
Lit . :  CVA 2,  p I .  3 1 , 4;  Durand & Lissarrague, Hephaistos 1 ( 1 979) 
93 nr. 6, fig. 6; Kossatz-Deissmann, AA 1 98 1 ,  562-576, K 1 1 ; 
Lissarrague 1 990, 58 nr. 12 ,  fig. 29. 

V257 The Hague Meermanno 616/830 
Att. bf. neck-amphora. ABV 286/8 :  Eye-s iren Group (530/5 1 0  B . C . )  
A.  Herakles and Amazons. B .  H ieroskopia: boy presenti ng l iver for 
inspection to warrior; beh ind the boy on the left old man (staff) 
gesturing with right hand; on the right another warrior and an old 
man (staff) . 
Lit. : Galestin 1 977, 56-7 ; Van der Meer, BABesch 54 ( 1 979) 55 nr. 
1 ,  63 fig. 1 4 .  Cf. Durand & Lissarrague, Hephaistos 1 ( 1 979) 
92- 108 ;  Kossatz-Deissmann, AA 1 98 1 ,  562-576, K4, fig . 7;  
Lissarrague 1 990, 58 nr .  10 ,  fig. 28 .  
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V258 Art market 
Att. bf. neck-amphora. (525/500 B . C . )  
A .  A thena and Giant. B .  H ieroskopfa: boy presenting l iver for 
inspection to warrior; on the left behind the boy youth (staff) ; on the 
right S kyth ian archer and warrior. 
Lit. : MuM Basel , Aukt. 63 ( 1 983) nr. 28. Cf. Durand & 
Lissarrague, Hephaistos 1 ( 1 979) 92- 1 08 ;  Lissarrague 1 990 , 5 8  nr. 
10 b i s .  

V259 Private collection (Italy) 
Att. bf. neck-amphora. ABV 269/39: Antimenes Ptr (Umkreis?) 
(525/500 B . C . )  
A.  Apollo and Herakles : struggle for the Tripod ; Artemis and Athe
na. B. H ieroskopfa: : boy presenting l iver for i nspection to warrior; 
beh ind the boy on the left old man (staff) ; on the right woman. 
Lit. : Von Bothmer,

' 
in: Fests. F. Brommer ( 1 977) 55 nr. 66; Burow 

1 989, 99 nr. U7, pI. 147. 

V260 Paris Louvre G 46 
Att. rf. amphora. ARlP 220/3:  Nikoxenos Ptr (500/475 B . C . )  
A .  H ieroskopfa: boy presenting l iver for i nspection t o  warrior; 
beh ind the boy on the left old man (staff) ; on the right woman and 
Skythian archer; dog. B. Dionysos with satyrs and maenads .  
Lit . :  CVA 5 ,  p I .  3 1 ,  2,  3 ,  5 , 8 and p I .  29, 7;  Van d e r  Meer, BABesch 
54 ( 1 979) 55 nr. 4, 64 fig .  1 7; Durand & Lissarrague, Hephaistos 1 
( 1 979) 93 nr. 12 ,  fig. 12 ;  Kossatz-Deissmann, AA 1 98 1 , 5 62-576, 
K 1 2 ,  fig .  1 1 ; Lissarrague 1 990, 58 nr. 1 8 , fig .  34. 

V261 Vatican ex Astarita 763 
Att. rf. kyl ix.  ARlP 1 623/64 b is :  Oltos (525/500 B .C . )  
I .  Maenad . A .  Herakles and Amazons. B .  H ieroskopfa: boy  present
ing l iver for inspection to warrior; behind the boy on the left old man 
hold i ng staff ( inscription: Ntcr'top) gesturing with left hand ;  on the 
right female (?) figure mounti ng chariot, youth and man. 
Lit . :  Kossatz-Deissmann ,  AA 1 98 1 , 562-576, K 1 3 ,  fig. 9- 1 0 ;  LlMC 
I Anti lochos 6; Lissarrague 1 990, 5 8  nr. 1 9, fig .  35 .  

V262 Wiirzburg 507 Fig. 165 

Att. rf. amphora. ARlP 1 8 1 1 1 :  Kleophrades Ptr (500/475 B .C . ) 
A. Hieroskopia: boy presenting l iver for inspection to warrior, who 
holds up something (gal l  b ladder?) in h is right hand ; on the left 
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Skythian archer; on the right woman holdi ng phiale; dog . B. Komos . 
Lit . : CVA 2 ,  p I .  8 ,  9, 1 1 ;  Langlotz p I .  175 ;  FR p I .  1 03 ,  Il p .  226; 
Vos 1 963 , 1 1 8 nr. 33 1 ;  Van der Meer, BABesch 54 ( 1 979) 56 nr. 5 ,  
64 fig .  1 8 ; Durand & Lissarrague, Hephaistos 1 ( 1 979) 93 nr. 1 1 ,  
fig . 1 1 ,  p I .  3 , 2 ;  Kossatz-Deissmann,  AA 1 98 1 , 562-576 , K 1 4,  fig. 
1 -3 ;  Lissarrague 1 990, 5 8  nr. 1 7 ,  fig. 33 .  

Scenes without sacrificiaL animaL (but with kanoun or L(knon) 

V263 Athens NM Akr 1347 

Att. bf. skyphos (fr . ) .  
Kaneph6ros (kanoGn with red fillets or  sprigs, containing red ob
jects) ; parts of other figures. 
Lit. : Graef & Langlotz I nr. 1 347 . 

V264 Athens NM Akr 2185 
Att. bf. pyxis (fr . ) .  
Head of kaneph6ros. 
Lit. : Graef & Langlotz I nr. 2 1 85 ,  pI. 95 . 

V265 Athens NM Akr 2575 
Att. bf. p inax (fr . ) .  
Kaneph6ros , preceded by  another figure, and followed by auletes and 
woman hold ing trident (?) 
Lit. : Graef & Langlotz I nr . 2575 , pI. 1 08.  

V266 Berlin inv.  4280 
Att. bf. oinochoe. (500/475 B . C . )  
Herm; altar (blood? ,  flames) ;  youth with kanoGn, extend i ng right 
hand towards herm; auletes. 
Lit. : Licht I II 1 1 6-7; Curtius 1 903 , 3 fig. 1 .  

V267 London BM 1906. 12-15.1  
Att. bf. Siana kyl ix.  ABV 9017: Burgon Group (575/550 B . C . )  
A.  O n  the r ight woman with I fknon a t  al tar (flames) ; chai n-dance o f  
five women and youth; seated woman. B.  Man ploughing and man 
sowing. 
Lit . : CVA 2,  pI .  10, 6 a-b ; Ashmole, JHS 66 ( 1 946) 8 ff. , pI .  2-3 ; 
Berard , AntK 1 9  ( 1 976) 1 02 ,  p I .  27, 1 ;  Brijder 1 983,  263 nr. 290, 
p I .  5 8 ;  Durand 1 986, 1 8 1  f. , fig. 88; Malagardis,  AEphem 1 988 ,  

1 1 6 ,  fig. 8 a; L1MC I II Bouzyges 1 ;  L1MC IV Demeter 4 1 7 .  
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V268 London BM 46.5-18.33 
Att. bf. oinochoe. (480/450 B .C . )  
Man w ith kanoGn and oinochoe at altar (flames) .  
Lit. : -

V269 Adolphseck Schl. Fasanerie 49 
Att. rf. lekythos. : Bowdoin Ptr (480/470 B .C . )  
Youth with kanoGn (red sprigs and fil lets) , pouring l ibation (red 
wine) from oinochoe onto altar (flames) .  
Lit. : CVA 1 ,  p I .  37, 1 and 4 .  

V270 Agrigento 
Att. rf. lekythos. ARYl 652/3 1 :  N ikon Ptr (475/450 B .C. )  
Woman with oinochoe and kanoGn approach ing altar. 
Lit . : Griffo & Ziretta 1 964 , 1 07.  

V271 Agrigento 
Att. rf. lekythos. ARYl 652/32: N ikon Ptr (475/450 B . C . )  
Woman with sprigs; g irl with oinochoe, phiale and kanoGn.  
Lit . : -

V272 Athens 
Att. rf. chous. (425/400 B .C . )  
Herm ; altar; three youths ,  with oinochoe, kanoGn, kantharos.  In
scription: clliAlO�, TuX<Ov. 
Lit. : Stauropoullos, ADelt 20 ( 1 965) B' pI. 56 c .  For the ithyphal l ic 
herm identified as Tychon cf. Herter, RE VHA 1698 ff. ; Herter 
1 932,  309. 

V273 Athens Agora P 5270 
Att. rf. chous (fr . ) .  (c. 425 B .C . )  
Youth with kanoGn, oinochoe and drinking-horn, approaching statue 
(Dionysos?) on base; man approach ing altar. 
Lit. : Van Hoorn 1 95 1 ,  8 1 1 1 74 ,  fig. 50; AlA 49 ( 1 945) 526 fig. 1 .  

V274 Athens Agora P 15210 
Att. rf. chous. (425/400 B .C . )  
Smelting furnace ; man in long patterned robe, and smal ler bald ing 
man (slave?) w ith kanoGn; between them anv i l  (?) . 
Lit . : Van Hoorn 1 95 1 ,  90 nr. 227, fig .  19 ;  Burford 1 972, fig. 35 . 
Mattusch , Hesperia 46 ( 1 977) 378, p I .  96 d .  
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V275 Athens NM 1285 
Att. rf. squat lekythos. ARV2 1 1 75 1 1 0: Aison (425/400 B . C . )  
Woman with oinochoe and kanoun. 
Lit. : -

V276 Athens NM 1392 

245 

Att. rf. calyx-krater. ARV2 1460158:  L.C.  Group (4th century B . C . )  
Columns; herm; altar; woman hold ing kanoun (tray contain ing 
cakes) ,  decorating herm. 
Lit . :  Metzger 1 965 , 8 1  nr. 12 .  

V277 Athens NM 2202 
Att. rf. krater (fr. , unfinished) .  
Herm; altar; figure hold ing kanoun, crowning herm. 
Lit. : Metzger 1 965 , 81 nr. 1 3 .  

V278 Athens NM Akr 325 
Att. rf. ky l ix (fr . ) .  ARV2 460120: Makron (500/475 B . C . )  
I .  Herakles and the Hydra. A-B. Zeus bringing the infant D ionysos 
to his nurses, preceded by Hermes; at the altar (blood) woman 
hold i ng oinochoe and flower, and woman with kanoGn ,  putting 
someth ing on altar; trees in  landscape. 
Lit. : Graef & Langlotz If nr. 325 , p I .  20 ff. 

V279 Athens NM Akr 618 
Att. rf. fr. pointed amphora (7) . ARV2 553/3 1 :  Pan Ptr (475/450 
B . C . )  
Youth ; man carry ing I fknon ; part of basket or I fknon carried by 
figure fol lowing him.  
Lit . : Graef & Langlotz II nr.  6 1 8 , p I .  48;  Berard , AntK 19 ( 1 976) 
1 0 1 - 1 1 4 ,  p I .  26, 1 .  

V280 Athens NM Akr 715 
Att. rf. fr. (c. 450 B .C . )  
Head of  kaneph6ros. 
Lit. : Graef & Langlotz If nr. 7 1 5 ,  p I .  54.  

V281 Athens NM Akr 752 

Att. rf. bell-krater (fr. ) .  ARV2 1 090/49: Ptr of the Louvre Centauro
machy (450/425 B .C . )  
Altar; woman stand ing beh ind altar with hands raised in prayer; on 
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the right stands woman holding small black pellets (olaf?) i n  left hand 
and putting some on altar (some can bee seen on the altar) ; foot of a 
th ird figure on the left.  
Lit. : Graef & Langlotz 1 1  nr. 752, pI .  64. 

V282 Athens NM Akr 779 

Att. rf. stamnos (fr . ) .  ARYl 258/29: Copenhagen Ptr (485/470 B . C . )  
O n  the ground kanoun with lekythos i n  it; on the left part of base and 
stand of laver; on the right feet of woman. 
Lit. : Graef & Langlotz 11  nr. 778, pI . 68; Ginouves 1 962 , 92 , pI . 22, 
67. 

V283 Athens NM (Coli . Vlasto-Serpieri) 
Att. rf. chous . ARYl 1 323/36: Meid ias Ptr, manner of - (425/400 
B . C . )  
Eros a t  low tabel with kanoun o n  it; on  the left small Eros fastening 
shoes of woman; on the right woman and youth (phiale) . 
Lit . : Van Hoorn 1 95 1 ,  nr. 273 , fig. 23;  Karouzou, Fests. Rump! 
( 1 952) p I .  28,  1 ,  29. 

V284 Berlin F 2172 
Att. rf. pel ike. ARYl 5 8 1 14 :  Perseus Ptr (475/450 B . C . )  
A. Herm, bird o n  its outsize phallos; altar (blood , flames) . B .  Herm 
(frontal) ; youth with kanoun .  
Lit . : Deubner, Jdl 40 ( 1 925) 216  fig. 1 1 ;  Licht 1 I l  80;  Boardman 
1 975,  fig. 330; Marcade 1 977 , 155 .  

V285 Berlin F 2189 
Att. rf. oinochoe. ARYl 363/27: Triptolemos Ptr (500/475 B . C . )  
Kanephoros and two women. 
Lit. : Pfuhl 1 923, 792 . 

V286 Boston MF A 00.334 
Att. rf. kantharos. ARYl 126/27: Nikosthenes Ptr (525/500 B . C . )  
A .  A l tar (flames) ;  man pouring l ibation from kantharos onto altar 
( Dionysos?) ; woman stretch ing out her hands towards altar; kanoun 
at her feet; on either s ide dancing woman; thyrsos. B. D ionysos 
rec l ining; with satyrs. On the lower zone: A. Herakles and bu l l .  B.  
Herakles and l ion. 
Lit . : Caskey & Beazley III  p I .  68; Pfuhl 1 923 , 320; Himmelmann

Wildschiitz 1 959, pI. 30. 
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V287 Cassel 551 
Att. rf. alabastron. (475/450 B .C. )  
Pal m-tree; woman with kanofin, pouring l ibation from phiale onto 
altar. 
Lit . : CVA 1 ,  pI. 4 1 ,  5-7; Sourv inou-Inwood , BICS 32 ( 1 985) 1 30,  
p I .  8 .  

V288 Copenhagen NM 
Att. rf. fr. (4th century B . C . )  
Herm; woman with kanofin (?) . 
Lit. : Metzger 1 965 , 82 nr. 1 4 ,  p I .  29, 3 .  

V289 Copenhagen NM 6 
Att. rf. stemmed d ish. ARYl 787/3: Dish Ptr (475/450 B . C . )  
I .  Altar (blood , flames) ; woman with kanofin (three sprigs) , hold ing 
sprig over altar. Inscription: "Ap't£l.W;;. 

Lit. : CVA 1 ,  pI . 1 6 1 , 6; LIMC 11 Artemis 99 1 .  

V290 Copenhagen NM Chr VIII 939 
Att. rf. bell-krater. (425/400 B .C . )  
Altar (firewood) ; column behind it ,  on  which hovering Nike i s  about 
to place tripod; on the left man (s taff) taking something from kanofin 
proffered by boy ; tree; on the right two figures in  ornate costume 
and feathered headdress, one crouching (female?) and one stand ing 
(male? holding lyre) ; horned skull above altar. (Thargel ia? : Bl inken
berg & Johansen, CVA) .  
Lit. : CVA 4 ,  p I .  1 47;  Froning 1 97 1 ,  20  ff. , pI .  6,  2 .  

V291 Ferrara T 128 VT 
Att. rf. volute-krater. ARYl 1 052/25 : Group of Polygnotos (450/425 
B .C . )  
Between two columns seated god (phiale, staff, snake-headdress) and 
goddess (phiale, staff, lion) ; altar (firewood) ; woman carry ing on her 
head Ifknon covered with cloth; auletris; dancing g irl playing tympa
non ; dancing girl handl ing snake; dancing girl and youth (snake
headdress) ,  both with ependytes over chiton, handl ing snakes ; aule
tris ; small  girl ;  dancing girl play ing tympanon (snake headdress) , 
small and tall (snake-headdress) dancing g irl handl ing snakes ; boy 
(snake-headdress, ependytes) play ing kymbala; three dancing girls 
handl ing snakes; au letes in  long patterned robe. 

Lit. : Alfieri & Arias 1958 ,  p I .  74-8 1 ;  LlMC I I I  D ionysos 869. 
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V292 Florence 3950 ( +  Greifswald 340) 
Att. rf. kyl ix .  ARVl 9141142 :  Ptr of Bologna 4 1 7  (475/450 B . C . )  
I .  Dionysos and maenad . A. Girls dancing. B. Altar; woman hold ing 
two smal1 torches (? auloi?) over it; woman hold ing bowl over altar, 
extend ing left hand ; woman with kanoGn; woman w ith p h iale; girl  
between au letes and youth holding aulo i ;  dancing man. 
Lit. : CVA 3, p I .  109- 1 10 ;  Hundt & Peters 1 959, p I .  3 l .  

V293 Kyrenia 
Att. rf. lekythos. (475/450 B . C . )  
Column; woman with kanoGn, pouring l ibation from oinochoe onto 
altar. 
Lit. : AlA 77 ( 1 973) 432, p I .  84, 45 ; BCH 97 ( 1 973) 625 . 

V294 London BM E 88 
Att. rf. kyl ix.  ARVl 63 1 145 : Ch icago Ptr (475/450 B.C. )  
I .  Thymiaterion on pedestal (top off) ; woman (box in left hand) 
putt i ng incense in it; kl ismos with embroidered cushion; wreath 
hanging above. 
Lit. : Milne,  AlA 43 ( 1 939) 247-254,  fig . 1 ;  DA s. v. " turibu lum" fig. 
7 178 .  

V295 London BM E 522 
Att. rf. oinochoe. ARVl 1207/32: Shuvalov Ptr (c. 425 B . C . )  
Boy with kanoGn (tray with three sprigs) and oinochoe. 
Lit. : Lezzi-Hafter 1 976, nr. S63 ,  p I .  1 1 9. 

V296 London BM 97. 10-28.2 
Att. rf. kyl ix (fr . ) .  ARVl 1 08126: Kachryl ion (potter) (5251500 B . C . )  
I .  Archer. A. Figure pouring l ibation from ph iale into flames (on lost 
al tar) ; figure hold ing kanoGn contain ing unclear object. B. Proces
s ion? 
Lit. : Hoppin 1 9 1 9, I 1 5 8  f. ; lHS 4 1  ( 1 92 1 )  1 20 ff. , fig. 3 .  

V297 Madrid 1 1 . 122 
Att. rf. pelike. ARVl 5 64/30: Pig Ptr (475/450 B. C.)  
A .  H erm;  altar (flames) , kanoGn standing on its base; man p laying 
lyre. B. Man pursu ing boy w ith hoop. 

Lit. : CVA 2 ,  p I .  9, 2 a-b; Leroux 1 9 1 2 ,  nr. 158 ;  Alvarez-Ossorio 
1 9 1 0 ,  p I .  10 ,  l .  
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V298 Malibu JPGM 83.AE.252 
Att. rf. column-krater. : Pan Ptr (475/450 B . C . )  
A.  Herm; altar; man with kanoun holding kyl ix over altar (l ibation) ; 
youth (staff) . B .  Two youths (staffs) on either s ide of a p i llar sur
mounted by a d inos. 
Lit . :  GettyMusJ 12  ( 1 984) 242 nr. 57. 

V299 Malibu JPGM 83.AE.255 
Att. rf. column-krater. : Pan Ptr, manner of - (475/450 B . C . )  
A.  Herm ; woman w ith kanoun. B .  Herm . 
Lit . : GettyMusJ 12 ( 1 984) 243 nr. 58 .  

V300 Marseille 15038 
Att. rf. kyl ix.  
I .  Altar on the left, laver on the right; boy with kanoun (tray) , 
hold ing vessel (chernips or ph iale?) over altar. 
Lit . : C lavel-Leveque 1977, 163 ;  Durand 1 986, 129 fig. 54 .  

V301 Munich 8934 
Att. rf. skyphos . 
A. Naked female dwarf with skyphos . B. Upright phallos with eye, 
surmounted by kanoun, and with wing at base; branches ; krater or 
skyphos on table. 
Lit . : V ierneisel , Miilb 1 8  ( 1 967) 247 f. fig. 8 ;  Robertson , in :  Stud. 
A.D. Trendall ( 1 979) 129- 1 34,  p I .  34, 3-4; Zanker 1 989, 25 f. fig. 
13 ;  Vierneisel & Kaeser (eds . )  1 990 , 450 f. nr. 83 ;  Halm-Tisserant, 
Hephaistos 10 ( 1 991 )  65 . 

V302 Naples MN 3369 

Att. rf. column-krater. ARYl 523/9: Orchard Ptr (475/45 0 B . C . )  
A .  Herm; altar with pinax hanging above; kanephoros hold ing stick; 
woman, girl, woman, all holding sticks (twigs? small torches?) . 
B .  Man, youth , woman. 
Lit . : Boardman 1 989, fig .  42; LIMe v Hermes 1 00.  

V303 New York Brooklyn Mus. 59.34 Fig. 147 

Att. rf. neck-amphora. ARYl 604/57:  Niobid Ptr (475/45 0 B . C . )  
A. Death o f  Orpheus. B .  Libation: man (pellets in  left hand) pouring 

from stemless kantharos onto altar (flames, blood) ;  boy with oino
choe. 
Lit. : Brief guide ( 1 970) 74-77; Brooklyn Annual l ,  1 6-2 1 .  
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V304 Newcastle-upon-Tyne 
Att. rf. pelike. ARlP 1 659; Paralip 386: Pan Ptr (475/450 B . e . )  
A. kaneph6ros and old woman. B. Girl runn ing to a woman. 
Lit. : Shefton,  ArchRep 1 969-70 , 59 fig . 1 3 .  

V305 Newcastle-upon-Tyne 

Att. rf. " Panathenaic" amphora. Paralip 4451128 bis : Group of 
Polygnotos (450/425 B . e . )  
A. Two youths carrying between them a large flat kanoiln (three 
sprigs). B .  Two youths on either s ide of a herm . 
Lit. : Sotheby, June 1 2 ,  1967, 7 nr. 6. 

V306 Oxford AM 1954.255 Fig. 149 
Att. rf. bell-krater (fr . ) .  (c. 425/420 B . e . )  
Libation: man o r  youth (staff) hold ing stemless kylix i n  right and 
pellets in left hand . 
Lit. : Beazley, JHS 59 ( 1939) 1 8  nr. 49; Idem , ARlP 1 149 ad 9. 

V307 Paris Louvre CA 153 
Att. rf. calyx-krater. ARlP 1 45 8/24: L. e .  Group (4th century B . e . )  
A. Column; herm; altar; woman with kanoiln (tray conta in ing cake?) 
decorating herm; Dionysos seated and Eros. B. Two youths. 
Li t . : Schefold ,  UKV nr. 263 , pl o 42, 1 ;  Metzger 1965 , 88, pl o 42, 
1 -2 .  

V308 Paris Louvre C 10793 
Att. rf. pel ike (fr . ) .  AR lP 555192: Pan Ptr (475/450 B . C . )  
A. Three herms. B.  kaneph6ros; youth with hydria. 
Lit . :  De la Geniere, REA 62 ( 1 960) 249-253 ,  pl o 1 1 ;  Osborne, 
ProcCambrPhilSoc 2 1 1  ( 1 985) 47-73 , plo 3 .  

V309 Paris Louvre C 11351 
Att. rf. kylix (fr . ) .  ARlP 332/23 : Onesimos, manner of - (500/475 
B . e . )  
I .  Youth squatting , hold ing kanoiln, right arm extended (putting 
something on a l tar?) .  
Lit . : -

V310 (Once Rome Pal. Ruspoli, now Private col i .  New York) 

Att. rf. stamnos. ARlP 552/23;  Beazley Adcf 257: Pan Ptr (475/450 
B . e . )  
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A. Low altar; priest hold ing kantharos, pellets in left hand ; opposite 
him youth (loin-cloth) with oinochoe; beh ind priest youth (loin-cloth) 
with kanoun. B. Auletes with j udges . 
Lit. : Beazley, in :  CVA Oxford I ( 1 927) p .  6-7 ; Beazley 1 93 1 ,  22 ; 
Webster 1 972, 142. 

V31 1  Saint Petersburg 19893 (1915) 
Att. rf. chous. (4th century B . C . )  
Table before column-idol o f  Dionysos ; woman with kanoun (?) ; man 
seated ; youth; in the field : grapes and skul l .  
Lit. : Schefold ,  UKV n r .  320; Van Hoorn 195 1 ,  nr. 603 ,  fig .  53 ;  
Metzger 1 965 , 60, p I .  27 ,  3 .  

V312 Toledo, Ohio Mus. o f  A rt  72.55 
Att. rf. kyl ix.  Makron (500/475 B . C . )  
I .  Altar (blood , flames) ; woman with kanoun, pouring l ibation from 
oinochoe onto altar; thymiaterion on pedestal (fumes rising from it) . 
A-B . Men and youth courting women. 

Lit . : CVA I ,  pI . 53 ,  1 .  

V313 Tiibingen S./I0 1347 
Att. rf. skyphos . ARYl 1023 (c . 425 B . C . )  
A .  Themis holding kanoun (three sprigs) and torch;  Bend is with two 
jave l ins ;  fawn eating from tough. B .  Priapic herm set in heap of 
stones ; Kephalos seated , hold ing two javelins and an oinochoe; 
Artemis with two javel ins; dog attacking hedgehog . Al l  names 
inscribed : (A) EltI11C;, Btv[Ol]C;, (B) Ktq>ClAOC;, "Ap't£111C;. 
Lit. : CVA 5, plo 2 1 -22 ; Herter 1926, p I .  4 1 ;  Metzger 1 965 , 78 nr. 6, 
plo 29, I ;  Nilsson 1 967, 504, pl o 33, I ;  Fehling 1 974, 1 1 ;  Harrison, 
in: Fests. F. Brommer ( 1 977) 1 58 ,  plo 42, 2-3. 

V314 Verona MC 51 
Att. rf.  stemless kylix. ARYl 1023/148:  Ph iale Ptr (450/425 B . C . )  
I .  Woman with kanoun, pouring l ibation from oinochoe onto altar 
(Them is? See Beazley, AR Yl) . A. Theseus and the sow. B. Theseus 
and the bul l .  
Lit. : CVA p l o  2 ;  Oakley 1 990, nr. 148, p I .  124 .  

V315 Wiirzburg 474 Fig. 37 
Att. rf. kyl ix.  ARYl 173/ 10 :  Ambrosios Ptr (525/500 B . C . )  
I .  Warrior. A .  Altar (firewood , flames?) ;  man holding kanoun puts 
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something on altar; youth pouring I ibation from kantharos onto altar; 
from the left approach two youths with kyl ikes ; on the far r ight older 
man (staft). Inscriptions: KaAia\;, � u[cricrj-cpa-co\;, 'A[V'tlA ?jtov, Kat 
OEUp(O). B. Dionysos on donkey, with satyrs and maenad . 
Lit. : CVA 2, p I .  3-4; Langlotz 1932 , nr. 474, p I .  143; Beazley , AlA 
5 8  ( 1 954) 1 89 f. ; H immelmann-Wi ldschiitz 1959, pI .  3 1 ;  Shapiro, 
Hesperia 5 1  ( 1 982) 69 , pI. 25 a. 

V316 Art market 
Att. rf. lekythos . (425/400 B . C . )  
Column;  woman sitting o n  rock, hold ing kalathos i n  r ight hand,  
kanoun (7)  on head (kaneph6ros7) .  
Lit. : M u M  Basel , Sonder l .  N ( 1 97 1 )  n r .  4 1 .  

V317 Art market 
Att. rf. calyx-krater. Pan Ptr (7) (475/450 B . C . )  
A .  Youth in h imation, holding kyl ix (l ibation) ; o n  the left youth i n  
loin-cl oth with kanoun, o n  the right youth in loin-cloth with oino
choe. B. Three youths . 
Lit. : Ars Antiqua Luzern,  Lagerkat. 4 ( 1 969) nr. 4 1 .  

V318 Art market 
Att. rf. pyxis l id .  (425/450 B . C . )  
Top : Winged horse gal loping to the right; sun. S ides : between 
columns:  ( 1 )  Eros runn ing towards woman, who holds  cup; (2) 
mirror above kalathos , woman; altar; woman running towards it 
holding kanoun (three sprigs) and fillet. 
Lit . : MuM Basel , Aukt. 1 6  ( 1 956) nr. 1 3 8 . 

V319 Whereabouts unknown 

Att. rf. neck-amphora (Nolan) . Dresden Ptr (c . 470 B . C . )  
Woman with kanoun and oinochoe; youth pouring l ibation from 
phiale onto a l tar. 
Lit. : Greifenhagen, SBMunchen 1 976, nr. 3, p.  22 nr. 1 1  fig . 30. 

V320 Athens NM 1420 
Boiot. rf. kantharos . (425/400 B . C . )  
A .  Seated youth (kanoun, phiale); youth (kanoun,  thyrsos) . B .  Seated 
youth (kanoun) ; youth (kanoun, phiale) . 

Lit. : Ure, AlA 62 ( 1 958) 393 ,  19, pI .  104, 16 .  
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V321 Carlsruhe B 157 
Boiot. rf. skyphos . (425/400 B . C . )  
A .  Woman; woman holding kanofin and oinochoe (?) . B .  Woman; 
woman hold ing ph iale and torch (or staff?) .  
Lit. : CVA 1 ,  p I .  37, 6-7. 

V322 Munich 3059 
Boiot. rf. bel l-krater. (425/400 B .C . )  
A. Woman with kanofin, bending over and holding torch c lose to the 
ground . B. Iris (kerykeion) . 
Lit. : Lul l ies, AM 65 ( 1 940) 24 , p I .  28, 1 -2.  

V323 Athens NM Per. 1951 
Cor.  plate (fr . ) .  (6001575 B .C. )  
Kaneph6ros (tray , handles attached to bottom) ; smal l  dog (?) ; etc. 
Lit. : Perachora 11 194 nr. 1 95 1 ,  p I .  77. 

V324 Baltimore 48. 1 92 
Cor. bottle. CVP I 229/A3 :  Skating Ptr (6001575 B .C . )  
Frauenfest: kaneph6ros; etc. 
Lit . : Jucker, AntK 6 ( 1 963) 47-6 1 ,  p I .  20 , 1 .  

V325 Beziers 22 
Cor. bottle. CVP I 229/A l :  Beziers Frauenfest Ptr (6001575 B . C . )  
Frauenfest: kaneph6ros; etc. 
Lit. : Jucker, AntK 6 ( 1 963) 47-6 1 ,  p I .  1 7 ,  1 , 3 , 5 , 6 .  

V326 Corinth T 132 Fig. 1 5  

Cor. fr. (column-krater?) .  CVP I 200/B 1 ,  p I .  83 , 2 :  Klyka Ptr , near 
- (6001575 B . C . )  
Kaneph6ros (tray with handles attached to bottom) ; part o f  two other 
figures. Inscriptions: KaAlo1t[al, �a[ - - 1, [hll1toolQo�. 
Lit. : Payne, NC 166 nr. 52, cat. 145 1 ;  Lorber 1 979, 67 nr. 1 0 1 ,  p I .  
27. 

V327 London BM 65.7-20.20 

Cor. bottle. CVP I 230/A l :  London Frauenfest Ptr (6001575 B . C . )  
Frauenfest: kaneph6ros (tray , handles attached to bottom); etc. 
Lit. : Payne, NC 3 14 nr. 1 070; Jucker, AntK 6 ( 1 963) 47-6 1 ,  p I .  20, 

2; Cal l ipol i t is-Feytmans, BCH 94 ( 1970) 45-65 . 
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V328 Montpellier 127 (SA 197) 
Cor. bottle. CVP I 230/ A2: Beziers Frauenfest Ptr (600/575 B . C . )  
Frauenfest. Zone I :  kaneph6ros; auletrfs; etc. Zone 1 1 :  three kane
ph6ro i;  etc. 
Lit. : Laurens 1 974 , 76 nr. 26. 

V329 Philadelphia MS 552 
Cor. amphora. CVP I 3 1 1 1A2 : Pol itis (Tr ipod) Ptr (600/575 B . C . )  
Frauenfest: kaneph6ros (two trays o f  offerings , one above the other; 
handles attached to bottom of lower one);  etc. 
Lit . :  Dohan , AlA 38 ( 1 934) 523-6, p I .  32 .  

V330 Private collection 
Cor. amphora. CVP I 3 1 1 1A 1 :  Pol it is (Tripod) Ptr (600/575 B . C . )  
Frauenfest: Kaneph6ros (tray, handles attached to bottom);  auletrfs ; 
etc. 
Lit . : Papadopoulou-Kanellopoulou 1 989, 87-93 nr. 46, p I .  1 4 .  

V331 Trieste S 395 

Apul . rf. bell-krater. RVAp I p .  1 48 ,  6/94: Dijon Ptr (375/350 B . C . )  
A.  Maenad (torch) ;  satyr carry ing I fknon o n  head, containing 
phallos , sprig ,  etc . , and hold ing kalathos in right hand ; Dionysos 
(thyrsos , kantharos) .  B.  Three youths. 
Lit. : CVA I ,  p I .  5, 1 -3 .  

V332 New York MMA 06.1021 .42 
Camp. bf. amphora. (c. 450 B . C . )  

Altar; from left figures with sprigs, aulo i ,  kithara, hydr ia; figure at 
tree. 
Lit. : Parise Badoni 1 968, 60 nr. 6, p I .  29. 

V333 Madrid 1 1091 
Lucan. rf. bell-krater. LCS 1 1 9/598 , p I .  60 , 1 :  Choephoroi Ptr 
(360/350 B. C . )  
A .  Hermes ; altar (blood) ;  boy; youth hold ing kanoGn (tray) ; man 
(sceptre, sprig) . B. Woman between two youths . 
Lit. : Leroux 1 91 2 ,  nr.  232 , p I .  33 .  
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Mythical sacrifices 

Athena 

V334 Aberdeen Univ. 683 
Att. bf. neck-amphora. ABV 289: Grp of Wiirzburg 1 99 (?) (c. 520 
B . C . )  
Athena and bul l  or cow. (B) Herakles shaking hands with Athena; 
Hermes; beyond Athena is a smal l boy. (cow?) . (A) Theseus and 
M inotaur. 
Lit . : LIMC V Herakles 3 1 80; Durand 1 986, 32 ff. , fig. 9. 

V335 Ferrara 14939 
Att. bf. olpe . (500/475 B . C . )  
Athena holding spits with splanchna (?) oyer flames (low altar?),  and 
pouring l ibation from phiale. 
Lit. : CVA 2,  p I .  36, 1 and 3. LIMC II Athena 588 .  

V336 Munich 1527 (J 397) 
Att. bf. neck-amphora. ABV 392/5 : N ikoxenos Ptr (5 1 0/490 B . C . )  
Athena and bull .  A .  Dionysos and Ariadne with satyrs. B .  Fac ing 
right:  Hermes and goddess ; Athena and boy. (bu l l ,  stemmata) ; 
D ionysos and goddess. 
Lit. : CVA 9, p I .  6, 6; 7, 2;  9, 1 -2 ;  Durand 1 986, 35 fig. 1 0  

V337 Orvieto Faina 27 
Att. rf. neck-amphora. ARYl 296/3:  Troilos Ptr (c. 470 B . C . )  
Athena and bul l  or cow. (A) Athena pouring l ibation from oinochoe 
into phiaJe held by Herakles ; boy. (small bul l ,  su!mmata) at A thena's  
feet .  B.  Dionysos . 
Lit. : Greifenhagen, AA 1 978, 550-5 5 1  fig. 3-4; Durand 1 986,  36 fig . 
1 1 ;  LIMC V Herakles 3 1 67 (Boardman: cow; refs to other examples) . 

Eros 

V338 London BM E 518 
Att. rf. lekythos . ARYl 736/1 17 :  Carlsruhe Ptr (475/450 B . C . )  
Eros carry ing splanchna o n  spit. 
Lit. : Durand & Lissarrague, Hephaistos 2 ( 1 980) 1 02 fig. 20; LIMC 
III  Eros 430. 
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V339 Brussels A 725 
Au. rf. bell-krater. (4th century B .C . )  
Eros holding fil let and flat kanoiin containing cakes , flies towards 
altar at herm; pinax above it.  
Lit . :  CVA 3, pI. 2 ;  Metzger 1 965 , 83 nr. 20, pI . 3 1 ,  1 ;  LIMC I I I  
Eros 462; LIMC V Hermes 1 1 1 . 

Herakles and Bousiris 

V340 Cincinnati 1959.1 
Au. bf.  amphora. Paral ip 1 34/23 ter: Swing Ptr (c. 540 B . C . )  
Herakles and Bous iris . (A) Altar; machaira and kanoiin ;  machaira. 
Lit . :  Bohr 1 982 , pI . 15 A; Durand & Lissarrague, in :  Image et 
ceramique grecque ( 1 983) 158  fig. 5; Durand 1 986, 1 1 3 fig . 3 1 ;  
LIMC I I I  Bous iris 10 .  

V341 Athens NM 9683 Fig. 49 
Au. rf. pelike. ARVZ 554/82 : Pan Ptr (475/450 B .C . )  
Herakles and Bousiris.  Blood-stained altar; sphageion (or  chernips) ; 
mallet; kanoiin and machaira; knife case; bundle of sp its ; trapeza; 
hydria. 
Lit . : Beazley 193 1 ,  12- 1 3 ,  pI . 7-10,  1 1 ,  1 ;  Fuhrmann ,  OJh 39 
( 1 952) 27-30; Durand & Lissarrague, in: Image et ceramique 
grecque ( 1 983) 156-7, fig . 3-4 ; Durand 1 986, 108 fig. 26; LIMC I I I  
Bous iris 20. 

V342 Athens NM 19568 
Au. rf. column-krater. ARVZ 5 1 7/7; 1658;  Paral ip 382: Cleveland Ptr 
(475/450 B . C . )  
Herakles and Bous iris. 
Lit . : Sotheby March 5, 1 962, 35 ; Durand 1 986, 1 15 fig . 35 ; LIMC 
I I I  Bousiris 19 .  

V343 Berlin inv. 3239 
Au. rf. kylix (fr . ) .  ARVZ 3 1 412 : Eleus is Ptr (c. 500 B . C . )  
Herakles and Bousiris . I .  Egyptian running hold ing c loth (?) . A .  
Altar. B .  Kanoiin. 
Lit . :  Brommer 1984 , 43 fig. 19; LIMC III Bousiris 1 3 .  

V344 Bologna 174 

Au. rf. stamnos . ARVZ 593/43 : Altamura Ptr (475/450 B . C . )  
Herakles and Bous iris. (A) Altar; kanoiin and machaira; bundle of 
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sp its and oinochoe. 
Lit. : CVA 4, pI. 7 1 ,  5; 93 ; 94, 6-8; Durand & Lissarrague, i n :  Image 
et ceramique grecque ( 1983) 1 60 fig . 8 ;  LIMC I A ithiopes 1 5 ;  LIMC 
I I I  Bous iris 26. 

V345 Boston MFA 10. 1 88 
Att. rf. column-krater (fr . ) .  ARlfl 5741 10 :  Agrigento Ptr (475/450 
B .C . )  
Herakles and Bous iris. (A) Trapeza. 
Lit. : Durand 1 986, 120 fig . 40; LIMC I I I  Bousiris 24 . 

V346 Cerveteri 
Att. rf. bell-krater. (c. 475 B .C.  ?) 
Herakles and Bous iris (?) . (A) Kanofin and oinochoe; tree. 

Lit. : Morett i ,  Cerveteri ( 1 983) fig. 85 ; LIMC I I I  Bous iris 36 .  

V347 Ferrara T 499 VT Fig. 53 

Att. rf. kyl ix .  ARlfl 4 1 5/2: Dokimas ia Ptr (500/470 B.C. )  
Herakles and Bousiris . 1 .  Egyptian running with hydria and large 
skyphos (bas in?) ;  bund le of spits .  B-A. Al tar; podanipter; A. Tree; 
machaira; knife case; hydria; bundle of spits; large flat basket (?) . 
A-B.  Large basi n  (sphageion?) and bundle of spits. B .  Hydria; 
broken pot; auletes. 
Lit . :  Fel letti Maj ,  RIA 6 ( 1 937) 207-225 , fig .  1 -3 ;  Durand & 
Lissarrague, in :  Image et ceramique grecque ( 1 983) 1 64-5 fig . 1 2 ;  
Brommer 1 984 , pI . 12- 1 3 ;  Durand 1 986, 134  fig .  5 7 ;  LIMC I Aithi
opes 16; LIMC III Bous iris 1 6. 

V348 Ferrara T 579 VT Fig. 52 

Att.  rf. volute-krater. ARlfl 6 1 21 1 :  Ptr of Bologna 279 (475/450 
B .C. )  
Herakles and Bousiris. (Neck A) Altar; chopping block; k ithara
p layer; bund le of spits; kanofin (sprigs) and bowl (chernips?) ;  
machaira (sword?) ;  auletes; knife case. 
Lit. : Fel letti Maj , RIA 6 ( 1 937) pI .  1 ;  Alfieri & Arias 1 95 8 ,  pI .  43 ; 
LIMC I I I  Bousiris 27 . 

V349 Leipsic T 651 

Att. rf. fr. stamnos (?) .  ARlfl 552/24: Pan Ptr (475/450 B . C . )  
Herakles and Bous iris. A .  Altar . B .  Auletes; bundle o f  sp its; poda

nipter. 
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Lit. : Hauser, Idl l l  ( 1 896) 190- 1 91 nr. 34; Fol lmann 1968 ,  p I .  2 ,  2;  
LlMC III Bousiris 2 1 .  

V350 London BM E 38 Fig. 50 

Att. rf. kyl ix.  ARYl 72/ 16:  Epiktetos (520/490 B . C . )  
Herakles and Bousiris. (A) Altar; machaira and kanoun; auletes; 
oinochoe; k ithara. 

Lit . :  EAA II 226 fig. 340; Schefold 1978 , 1 34 fig .  172; Durand & 
Lissarrague, in:  Image et ceramique grecque ( 1 983) 159  fig. 6; 
Brommer 1984, pI.  1 1  a; Wil l iams , in: Brijder (ed . )  1 984, 275-28 1 ,  
fig. 1 ;  Durand 1 986, 1 1 2 fig. 30; LlMC III Bousiris 1 1 . 

V351 Munich 2428 (J 342) 
Att. rf. hydria. ARYl 297/ 1 3 ;  1643: Troilos Ptr (500/475 B .C . )  
Herakles and Bousiris. Blood-stained altar; hydria; kanoun; bundle of 
spits. 
Lit. : CVA pI. 227, 4;  228, 4 ;  234 , 4;  FR pI. 73, 1 ;  Felletti Maj ,  RIA 
6 ( 1 937) 2 1 3  fig. 6; Durand & Lissarrague, in :  Image et ceramique 
grecque ( 1 983) 166 fig . 1 3 ;  Brommer 1 984, pI .  1 1  b; Durand 1 986, 
1 3 1  fig. 55;  LlMC I Aithiopes 12 ; LlMC III Bousiris 1 5 .  

V352 New York MMA 15.27 
Att. rf. column-krater. ARYl 574/9: Agrigento Ptr (475/450 B . C . )  
Herakles and Bousiris. A .  Altar; bundle o f  spits; machaira; trapeza. 
B. hydria; kanoun. 
Lit . : Richter & Hall 1936, nr. 70, pI. 73, 170;  Durand & 
Lissarrague, in :  Image et ceramique grecque ( 1 983) 163 fig .  10 ;  
Durand 1 986, 1 1 9 fig. 39; LlMC III Bous iris 23 . 

V353 Oxford AM 521 Fig. 51 

Att. rf. stamnos. ARYl 2 1 6/5 : Group of London E 3 1 1 ,  near - (c. 
470 B . C . )  
Herakles and Bousiris. A/B. Blood-stained altar machaira; kanoun; 
jug (chernips? or oinochoe: cf. Saint Petersburg 2227, ARYl 604/52) ; 
bundle of spits; bundle of spits. 
Lit . : CVA 1, pI. 26; Durand & Lissarrague, in: Image et ceramique 
grecque ( 1 983) 161  fig. 9; Durand 1986, 1 14 fig .  32; LlMC I Aithi
opes 14; LlMC III Bousiris 1 8 .  

V354 Oxford AM 
Att. rf. fr. Pan Ptr (475/450 B.C . )  
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Herakles and Bous iris. Trapeza. 
Lit. : Durand 1 986, 120 fig. 4 1 ;  LlMC I I I  Bousiris 22. 

V355 Paris CM 393 Fig. 48 

Att. rf. pel ike. ARVl 665 1 1 : Ethiop Ptr (c . 450 B . C . )  
Herakles and Bous iris. (A) Egyptian lead ing Herakles by ropes tied 
to two arms and one leg. 

Lit. : EM III 466 fig. 560; LlMC 1 Aith iopes 1 8 ;  LlMC III Bousiris 
1 .  

V356 Paris Louvre G 50 
Att. rf. hydria. ARVl 1 88170: Kleophrades Ptr (500/475 B. C . )  
Herakles and Bous iris (17) 
Lit. : CVA pI .  52, 4-5 ; Felletti Maj ,  RlA 6 ( 1 937) 2 1 2  fig .  5 ;  LlMC 
I I I  Bousiris 32. 

V357 Paris Louvre Cp 12.154 
Att. rf. kyl ix (fr . ) .  (c . 500 B . C . ?) 
Herakles and Bous iris. (A) Altar; kanoun; machaira. 
Lit. : Durand 1 986, 1 15 fig. 34; LlMC I I I  Bous iris 14 .  

V358 Reggio 
Att. rf. hydria (fr . ) .  ARVl 57 1 177 bis:  Len ingrad Ptr (475/450 B . C . )  
Herakles and Bousiris. Kanoun and machaira. 
Lit. : Durand 1 986, 1 10 fig. 28; LlMC I I I  Bous iris 35 . 

V359 Rome VG 57912 
Att. rf. kyl ix.  ARVl 72124: Epiktetos (5 1 0/480 B . C . )  
Herakles and Bousiris. (B) Al tar; machaira; kanoun; auletes. 
Lit. : Schefold 1 978 ,  1 34 fig . 173 ;  Durand & Lissarrague, in: Image 
et ceramique grecque ( 1 983) 159  fig. 7 ;  Wi 1 1 iams, in :  Brijder (ed .)  
1984, 275-28 1 ,  fig .  2 ;  Durand 1 986, 1 15 fig. 33 ;  LlMC I I I  Bous iris 
12 .  

V360 Art market 
Att. rf. calyx-krater. (c . 460 B . C . )  
Herakles and Bousiris. (A) Altar; kanoun;  trapeza. 
Lit. : Sotheby July 1 ,  1969, nr. 93;  Durand & Lissarrague, in :  Image 
et ceramique grecque ( 1983) 163 fig . 1 1 ;  LlMC I I I  Bousiris 25 . 
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V361 Thessalonike 8.1  
Ion ian (?) bf. fr. (550/530 B.C.)  
Herakles and Bousiris.  Altar; machaira; bund le of spits. 
Lit. : OLynthus V, 69 fig . 2, p I .  46, 23; LlMC III Bousiris 8 .  

V362 Vienna I V  3576 
Caeretan hydria. (525/500 B.C. )  
Herakles and Bous iris. Altar etc. 
Lit. : Hemelrij k  1984, 50 nr. 24, p I .  3 ,  1 1 8- 1 25;  LlMC I I I  Bousiris 
9. 

V363 New York MMA 1984. 1 1 .7 
Apul .  rf. d inos . Darius Ptr (340/320 B . C . )  
Herakles and Bous iris. Altar in front o f  column. O n  left o f  altar 
Herakles , held by two Egyptians by ropes tied to his legs . Facing 
Herakles , on the other s ide of the altar, stands Bous iris hold ing a 
knife (macha ira) . Approach ing the altar from the right: youth carry
ing on his shoulder a three-legged chopping block in the edge of 
which two cleavers are set, another youth carrying on his head a very 
wide flat basket and in his right hand a long-handled fan (1 ;  in left 
hand sp it?) , and a th ird one who carries a sort of trough on his 
shoulder filled with cakes (?) , and a j ug in h is left hand . On the left, 
beh ind the two Egyptians restraining Herakles , a youth empties an 
amphora into a large kettle under which a fire has been k indled. 
Another youth brings a second amphora. 
Lit. : LlMC I I I  Bous iris 4 .  

V364 Naples M N  2558 (82276) 
Lucan. rf. krater (fr . ) .  LCS 1 1 5/595 , pI .  59,  3 :  Brooklyn-Budapest 
Ptr (380/360 B .C. )  
Herakles and Bous iris .  (A) Two Egyptians hold ing Herakles by  
ropes ; Bous iris seated hold ing machaira; woman carrying kanoun on 
head (sprigs,  j ug ,  etc.)  and oinochoe in hand ; auletrfs. 
Lit. : Felletti Maj ,  RlA 6 ( 1 937) 2 1 9  fig. 7;  LlMC I I I  Bous iris 7 .  

V365 New York MMA 58. 13 .1  
Lucan. rf. calyx-krater (fr . ) .  LCS 105/55 1 ,  p I .  54:  Dolon Ptr (near) 
(400/360 B .C . )  
Herakles and Bous iris . (A) Altar; Egyptians holding Herakles by 

ropes . 
Lit . :  LlMC I I I  Bous iris 6 .  
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Herakles sacrificing to Chryse 

V366 Ferrara 
Att. rf. bell-krater (fr. ) .  ARVl 103812 ter: Peleus Ptr (450/425 B . C . )  
Herakles sacrificing to Chryse (?) Rustic altar; man (staff) d ips hand 
into chernips held by youth, who also holds kanoGn; man leading 
bov. (only horns survive) ; arm hold ing spear. 

Lit. : Durand 1 986, 128 fig. 50; LIMC IV Herakles 135 3 .  

V367 London B M  E 494 Fig. 124 

Att. rf. bell-krater (fr .) .  ARVl 1079/3: Ptr of London E 494 (450/425 
B .C . )  
Herakles sacrificing to  Chryse. Archaic statue of  C hryse on column;  
osphGs on rustic altar (firewood , flames) ; tree (pinakes) ; two 
splanchnoptai ;  man (Herakles?) ; part of figure; Athena. 
Lit . : JHS 9 ( 1 888) p I .  1 ;  Hooker, JHS 70 ( 1 950) 36 fig .  1 ;  Rizza, 
ASAtene 37-38 ( 1 959-60) 329 fig. 1 1 ;  Kron, JdI 86 ( 197 1 )  140 fig . 
10;  LIMC I I I  Chryse I 1 .  

V368 Saint Petersburg KAB 33 A Fig. 40 
Att. rf. fr. vol ute-krater. ARVl 14081 1 :  Ptr of the New York 
centauromachy (400/380 B . C . )  
Herakles sacrificing to Chryse. Acanthus column and column sup
porting tripod; rustic altar (firewood) ; Lichas lead ing bov . from the 
right; Herakles hold ing stemma; youth hold ing chernips and kanoGn 
(tray , three sprigs) . Inscriptions: Ai.Xa.�, rHpa.1KA:ij�. 
Lit. : Hooker, JHS 70 ( 1 950) 40 fig. 5; FR I I I  p. 53 fig. 24; Fron ing 
1 97 1 ,  pI .  15, 1; Immerwahr 1990, 1 18 nr. 820; LIMC III C hryse 1 5 . 

V369 Saint Petersburg KAB 43 f Fig. 39 

Att. rf. pel ike .  ARVl 1 3461 1 :  K iev Ptr (4 10/400 B . C . )  
Herakles sacrificing to Chryse. (A) Archaic statue o f  C hryse on 
column; rustic altar (firewood) ;  Herakles holding twig with leaves; 
youth leading bov. (bull) from the left by rope tied to its horns ; on 
the right youth hold ing chernips and kanoGn; two youths (Apollo on 
the far right?) ;  in the upper zone: Hermes, youth , Athena. B. Satyr 
and maenads .  
Lit . : Schefold,  UKV fig. 70-7 1 ;  Hooker, JHS 70 ( 1 950) 38  fig. 4 ;  
LIMC I I I  Chryse I 4 ;  Durand , i n :  Berard et al. (eds . )  1987,  2 3 6  fig. 
14 .  
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V370 Taranto 52399 
Att. rf. calyx-krater (fr . ) .  ARYl 1337/4 : Pronomos Ptr, near -
(4 1 0/400 B.C . )  
Herakles sacrificing to Chryse. (A) Archaic statue of  Chryse on 
column; rustic altar; part of chernips (held by figure on the right) ; on 
the left Herakles , and youth restraining boy. (bul l ,  " kneel ing") by 
rope tied to horns ; underneath altar kfste; parts of several other 
figures. 
Lit. : Hooker, JHS 70 ( 1 950) 38 fig. 3; Froning 197 1 ,  pI . 1 5 ,  2 ;  
LlMC 1I1 Chryse 1 3 ; Durand , in :  Berard et al. (eds . )  1 987, 237 fig .  
15 .  

V371 Vienna IV 1144 Fig. 38 

Att. rf. bell -krater. ARYl 1 1 88:  Kadmos Ptr, manner of - (425/400 
B.c. )  
Herakles sacrificing to  Chryse. Archaic statue of  Chryse on col umn; 
rustic altar (small  fire) ; on the left Herakles and loleos with bov. 
(stemmata) ; on the right Nike hold ing chernips and kanoiln; boy 
taking lid off kfste. Inscriptions: 'IoAErov, 'HpalCAij<;, Xpi>CJll, NilCll , 

Lit. : CVA 3 ,  pI. 1 1 8; Hooker, JHS 70 ( 1 950) 35-4 1 ,  fig. 2 ;  LlMC III  
Chryse I 2.  

Herakles (other) 

V372 Hanover 1961 .8 
Att. bf. neck-amphora. (c. 500 B.C. )  
Herakles and bul l .  Herakles leading bov . (bull) ;  on the r ight bird.  
Lit. : CVA I ,  pI .  1 5 .  

V373 Rhodos 13485 

Att. bf. oinochoe. ABV 43711 : Group of Rhodos 1 3485 (c. 500 B . C . )  
Herakles and bul l .  Herakles tying fillet round neck (?) o f  bov . (bul l ) .  
Lit. : Clara Rhodos 4 ( 1 93 1 )  379 fig. 428 ;  CVA 1 ,  pI .  8 , 2 ;  LlMC IV 
Herakles 1 334. 

V374 Thebes 

Att. bf. olpe. ABV 536/38 :  Ptr of Vatican G 49 (500/475 B . C . )  
Herakles and bull. Herakles tying fillet round neck (?) o f  bov. (bul l ) .  
Lit. : Hesperia 1 1  ( 1 942) p I .  3 ;  Durand 1 986, 1 64 fig. 74. 
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V375 Berlin F 1856 
Att. bf. neck-amphora. ABV 37011 30: Leagros Group (525/500 B.C. )  
Herakles and bul l .  (A) Herakles driving bov. (bul l ,  stl�mmata) to
wards altar (flames) and column. B .  Athena and Giants . 
Lit . : CVA 5 ,  p I .  34 , 35 , 39; Hausmann 1 959,  p I .  47, 1 ;  Berard , Et. 
de Lettres Lausanne 1983,  nr. 4, 14 fig. 2; Durand 1 986,  1 62 fig. 
72; LlMC IV Herakles 1 333 .  

V376 Brussels A 1582 
Att. bf. pel ike. ABV 608/3 : Ptr of the Rhodes pelike (500/475 B . C . )  
Herakles and bul l .  (A) Herakles leading bov . (bul l ) .  B .  D ionysos and 
maenad. 
Lit. : CVA 3, p I .  26, 6. 

V377 ex Catania coli. Gemarelli 
Att. bf. pelike. ABV 608 (c. 500 B.C . )  
Herakles and bul l .  (A) Herakles lead ing bov . (bu l l ) .  B .  Apol lo and 
goddess. 
Lit . :  Benndorf 1 883 ,  p I .  42, 3; Durand 1 986, 165 fig. 77. 

V378 Boston MFA 99.538 
Att. bi l ingual amphora. ABV 255/6; ARYl 41 1 2 :  Andokides Ptr 
(530/520 B . C . )  
Herakles and bul l .  (A =B) Herakles driving bov . (bul l ,  stemmata) to 
sacrifice, carrying bundle of spits and wineskins; tree. 
Lit. : Pfuhl  1 923, 266 and 3 1 6; Beazley 1 95 1 ,  p I .  34-35 ; Boardman 
1 974, fig .  164;  Boardman 1 975 , fig. 8; LlMC IV Herakles 1 332. 

V379 Athens NM 12626 
Att. bf. skyphos. (Late 6th c. B . C . )  
Herakles a t  sacrifice. A .  Judgement o f  Paris .  B.  Herm o n  the right; 
kanoun on its base; Herakles stoops over the body of a ram , on its 
back, a knife in his hand to open its bel ly .  Athena (7) stoops over its 
head. 

Lit . : A . D .  Ure, JHS 75 ( 1 955) 92 nr. 10 ,  pI .  7, 5; Durand 1 986, 
1 67 fig . 78. 

V380 New York MMA 41 . 162.29 Fig. 135 

Att. bf. lekythos. ABV 507: Sappho Ptr (500/475 B . C . )  

Herakles at sacrifice. Osphus o n  altar (flames); Herakles a s  splanchn-
6ptes (2 sp its) ;  Nyx, Hel ios and Heos. Inscriptions: N\)Ic�, hEho�, 
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hEo�, hEpaKA.E�. 
Lit. : ABL 226/6, pI .  32, 1 ;  Rizza, ASAtene 37-38 ( 1 959-60) 33 1 fig.  
16;  Kron, Idl 86 ( 1 97 1 )  139  fig .  9; Pinney & Ridgway, IHS 1 0 1  
( 1 9 8 1 )  1 4 1 -4;  I mmerwahr 1 990, 156 n r .  1082 ; LlMC IV Herakles 
1 34 1 .  

V381 Berlin inv. 3232 Fig. 1 34 

Att. rf. kyl ix.  ARV2 1 1 7/2: Epidromos Ptr (525/500 B . C . )  
Herakles at sacrifice. (I) OsphGs on altar (flames); Herakles (long 
priestly robe) pouring l ibation from kantahros onto altar, left hand 
raised in prayer; satyr as splanchn6ptes. A .  Satyr attacking s leep i ng 
maenad . B. Hermes ; Herakles and Kerberos . 
Lit . : R izza, ASAtene 37-38 ( 1 959-60) 332 fig. 17 ;  Blatter, 
HefteABern 2 ( 1 976) 6; S imon, in: Fests. Robenson ( 1 982) 129 ,  p I .  
3 2  b;  LlMC IV Herakles 1 342. 

V382 Kiel B 55 Fig. 168 
Att. rf. o inochoe. Kadmos Ptr, circle of - (425/400 B . C . )  
Herakles at sacrifice. Low al tar (eschara) in  front o f  laure l tree, o n  
i t  skul l  o f  boy . (and another animal skul l?) ;  on the left youth w ith 
oinochoe; on the right man in long patterned robe (priest) pouring 
l ibation from kantharos; on the far right Herakles. 

Lit. : CVA 1 ,  p I .  40. 

V383 Berlin (lost) F 3 187 
Apul . rf. be l l-krater. RVAp I p. 24, 1 1 1 06:  Ariadne Ptr (400/380 
B . C . )  
Herakles at sacrifice. (A) Hermes bringing a p i g  for sacrifice to 
Herakles in the presence of Athena. B. Youth and woman at altar. 
Lit. : -

V384 London BM F 66 Fig. 43 

Apul.  rf. bel l-krater. RVAp I p .  1 95 ,  8 / 18 :  I l iupersis Ptr (375/340 
B.C. )  
Herakles at sacrifice. (A) Altar (blood , small fire); Herakles hold ing 
knife; on the left Nike adorning boy .  (bu l l )  with wreath and stemma; 
on the right woman with kanoGn (tray , three sprigs) and oinochoe. 
Two horned skulls (one with stemma) . B.  Youth , ath lete and woman. 
Lit. : Cat. IV pI .  1;  Schauenburg, RM 92 ( 1 985) 48, pI.  40, 1;  LlMC 
IV Herakles 1 335 . 



VASE PAINTINGS 265 

V385 Gela 
S ic .  rf. skyphos . LCS Sup . 3 ,  274/46 c: Ptr of the Lugano pyxis 
(350/300 B.C. )  
Herakles at sacrifice. (A) Old  silen hold ing smal l p ig above altar, to 
right of which stands Herakles holding kantharos; beh ind the altar a 
p illar and above it seven pinakes. B. Woman and satyr. 
Lit . : Calderone, ArchCI 29 ( 1 977) 267-276, p I .  56-57;  LlMC IV 
Herakles 1 339. 

V386 Berlin F 1919 
Att. bf. olpe. AB V 536/36: Ptr of Vatican G 49 (500/475) 
Herakles hold ing meat on spit at altar. 
Lit. : Durand 1 986, 1 69 fig.  8 1 .  

V387 Gotha 44 
Att. bf. olpe. ABV 537: Ptr of Vatican G 49 (near 7) (500/475) 
Herakles holding meat on spit at altar. 
Lit . :  CVA 1 ,  p I .  40, 5; Durand 1 986, 1 69 fig . 82 . 

V388 London BM B 473 

Att. bf. olpe. ABV 536/37: Ptr of Vatican G 49 (500/475) 
Herakles hold ing meat on sp it at altar. 
Lit. : Durand 1 986, 1 69 fig.  83; LlMC IV Herakles 1 340 . 

V389 Paris Louvre F 121 
Att. bf.  kyl ix.  AB V 23 1 17 
Herakles holding meat on spit. B .  Dionysos and Hermes . 
Lit . : CVA pI . 106, 4; Durand , DArch N.S .  1 ( 1 979) 30-3 1 fig . 
1 1 - 1 2 .  

V390 Paris Louvre F 338 

Au. bf. olpe. ABV 536/35 : Ptr of Vatican G 49 (500/475) 
Herakles hold ing meat on spit at altar. 
Lit. : Pottier " p I .  85 ; Durand 1 986, 1 69 fig. 84. 

V391 Mount Holyoke 1925 BS 11 3 

Att. bf. skyphos. ABV 5 1 9  ad 1 8  (c. 500 B.C. )  
Herakles. A = B.  On the right Athena pouring from oinochoe into 
p h iale held by Herakles , who is seated i n  the middle; on the left 
auletes; under each handle: goat. 
Lit. : Buitron 1 972 , nr. 22. 
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Hermes 

V392 Paris Louvre K 238 
Paestan bel l-krater. RVP 1 62/300, pI .  1 06 a-b : Python (350/340 
B.C. )  
Hermes leading goat to sacrifice; in  h i s  left hand he  holds  a kanoun 
(more l ike a phiale) containing cakes; bust of satyr (or D ionysos?) 
(A) . B. Seated woman with basket. 
Lit. : FR I I I  p. 373 fig. 1 78 ;  LlMC V Hermes 8 1 9  bis .  

V393 Vienna IV 3691 
Att. rf. kylix. ARVl 1 1 8/8 :  Epidromos Ptr (5251500 B . C . )  
Hermes lead ing dog d isguised a s  a pig to altar; sponge, strig i l is and 
aryballos ( I ) .  
Lit . : CVA 1 ,  pI .  2 ,  4-6;  EM IV 5 fig. 6; Capdev il le, MEFRA 83 
( 1 97 1 )  283 ff. ; Schefold ,  AntK 1 7  ( 1 974) 1 37 ff. pI .  40, 3 ;  Blatter, 
HefteABern 2 ( 1 976) 6; LlMC V Hermes 820. 

Ikarios 

V394 Malibu JPGM 81 .AE.62 
Att. rf. pel ike (fr. ) .  : Pan Ptr (480/470 B.C. )  
I karios and D ionysos (Robertson). (A) Sacrifice of  goat (?  largely 
lost), knife poised to kill ; on the left maenad and satyr at ivy-covered 
tree . B. Triptolemos between Demeter and Kore. 
Lit . : Robertson, Greek Vases Getty Mus . 3 ( 1 986) 7 1 -90; LlMC V 
Ikarios I 1 0 ; Schwarz 1 987, 40 V 66; Hayashi  1 992 , 14 1 157. 

Iphigeneia 

V395 Kiel B 538 
Att. rf. oinochoe. : Shuvalov Ptr (c . 425 B.C. )  
Iph igeneia in Aulis .  Artemis (bow and quiver) hold ing young deer; 
bearded warrior holding sword at rustic altar (firewood?) ;  Iph igeneia 
(fainting?) brought to altar by youthful warrior. 
Lit . : CVA 1 ,  p I .  39, 1 -4; 40, 1 -4; LlMC V Iph igeneia l .  

V396 Palenno lS86 
Att. wgr. lekythos . ARVl 4461266: Douris (500/475 B . C . )  
Iph igene ia in Aul is . Altar, at palm tree; Teukros hold ing sword , 

leads Iphigeneia towards i t ,  who is followed by another warrior with 
sword in hand . Inscriptions: 'I<ptYEVElU, [TjE1hcP9 [C;j, on altar: 'Ap['tE -
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Illoo�l. 
Lit . : Gabric i ,  MonAnt 32 ( 1 927) p I .  94; Marconi 1 932, p I .  57, 1 -2 ;  
Kurtz 1 975 , pI .  10 ,  1 ;  Schefold & lung 1989, 150 fig. 132 ;  LIMe v 

Iph igeneia 3 .  

V397 London BM F 1 59 Fig. 1 1 7  

Apul .  rf. volute-krater. RVAp I p .  204 , 81 1 04 :  I 1 iupersis Ptr, assoc. 
with - (375/340 B.C. )  
Iphigeneia in  Aulis .  Bearded man at  altar holding knife over head of 
g irl who is being replaced by a hind;  on the left youth hold ing tray 
(sprigs) and oinochoe; woman on the left; and higher up : Apollo and 
Artem is;  two horned skulls with stemmata above altar. 
Lit. : FR III p. 165 fig .  80; Studniczka 1926, 5 1  fig. 34; Sechan 
1 926,  3 7 1  f. fig. 1 08; LIMe I Agamemnon 30; LIMC 11 Artemis 
1 373;  LIMe v Iph igeneia 1 1 .  

V398 Ferrara T 1 1 45 
Att. rf. calyx-krater. ARy2 14401 1 :  Iph igeneia Ptr (400/375 B . C . )  
Iphigeneia i n  Tauris. Shrine with archaic statue o f  Artemis and table 
in front of it; wreaths and fi l lets on back wall ;  Iph igene ia (temple 
key) holding letter; woman hold ing kanoun and chernips ; Orstes and 
Pylades ; Thoas and servant with fan; two horned skulls above. 
Lit. : Trendall & Webster 197 1 ,  9 1 ,  1 1 1 . 3 ,27 ; LIMe 1 1  Artemis 1 376; 
LIMe v Iph igeneia 1 9. 

V399 Naples MN 3223 (821 13) 

Apul .  rf. volute-krater. RVAp I p .  193, 8/3 : I l iupersis Ptr (375 /340 
B.C . )  
Iphigeneia in  Tauris . Orestes seated on  altar (b lood) ,  approached by  
Iphigeneia (temple key) and woman with oinochoe, who carries flat 
kanoun (sprigs) on her head . On the left Pylades. H igher up Apollo 
and Artemis seated outside temple. Inscriptions: nUAaoll�, 'OpE(J'ta�, 
'IcplyEvEla. 
Lit . :  Trendall & Webster 1 97 1 ,  92 , 1 1 1 . 3 ,28; FR p I .  148 ;  1st. Ell. 
Ethn. I I I  2 ,  395 ; LIMe 11 Artemis 1 380; LIMe v Iph igeneia 1 8 .  

Iris 

V400 Berlin F 2591 Fig. 129 
An. rf. cup-skyphos. ARlft 8881150: Penthes ileia Ptr (475/450 B . C . )  
Ir is . A .  Iris carry ing osphus, attacked b y  satyrs. B .  Dionysos and 
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satyrs. 
Lit . : Brommer 1 959,  26 fig . 1 8 ;  LlMC V Iris I 1 1 3 .  

V401 Boston MFA 08.30 a 

Att . rf. kylix.  ARVl 1 35 :  N ikosthenes Ptr , wider circle - (525/500 
B .C . )  
I ris . I .  Love-making (satyr and woman) . A.  I l ioupersis (Aias and 
Kassandra; A ithra; 2 x warrior attacking woman) . B. Al tar (blood) ;  
Iris carrying osphfis, assaulted by satyrs. 
Lit. : Brommer 1 959,  26 fig. 17 ;  LlMC A ias 11  1 05 ;  LlMC V Iris I 
1 1 0. 

V 402 London BM E 65 Fig. 128 
Att. rf. kyl ix.  ARVl 3701 1 3 :  Brygos Ptr (500/475 B . C . )  
I r is . I .  Warrior seated (XpUOl1t1tO<;) hold ing phiale into which girl  
(ZEUXOO) ladles wine. A .  Dionysos (�lOVUOO<;) ; altar; satyrs (�po 
�l<;, "Exov, AECPOl<;) attacking Iris C!PlV sic!) who carries osphfis . B .  
Satyrs (TEp1tOV, Bal3aKX0<;, hYdpl<;, I:1:uov) ; Hermes (hEp�E<;) ; Hera 
(hEpa) ;  Herakles (hEpad,E<;) . All  names inscribed . 
Lit. : FR p I .  47; Cambitoglou 1968, p I .  IX; Wegner 1 973 ,  p I .  6-7 , 1 6  
b ,  3 4  a, 3 8  a, 4 0  g; Boardman 1 975 , fig. 252; Schefold 1 98 1 ,  fig .  

155-6; Simon, i n :  Fests. Robenson ( 1 982) 1 2 6  f. ; Immerwahr 1 990, 
88-89 nr. 55 1 ;  LlMC I I I  Dionysos 791 ;  Dromis 1 ;  Hera 327; Hermes 
752; Hydr is 1 ;  LlMC V Iris I 1 1 1 .  

Nike 

V 403 Agrigento 2332 
Att. rf. neck-amphora. ARVl 1 1 93/2: Ptr of Munich 2332 (7) 
(450/425 B . C . )  
Nike flying, with kanofin;  omphalos(-shaped altar?) (A) . B .  Komast. 
Lit . : -

V404 Palenno MN V 745 
Att. rf. neck-amphora. ARVl 5301 14:  Alkimachos Ptr (475/450 B .C . )  

N ike fl ying,  with large kanofin (three sprigs) (A). B .  Youth. 
Lit . : CVA pI. 27 , 2 and 28,  1 -2;  AZ 29 ( 1 87 1 )  pI. 45 , 3 3 .  

V 405 Bonn 2666 
Lucan. oinochoe. : Brooklyn Ptr, near - (?) (400/375 B.C. )  
Nike lead ing sheep (ram with dog's tai l?) towards altar; column with 
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fil let tied round it; woman with oinochoe. 
Lit. : Ant. Ak. Kunstmus. Bonn ( 1 97 1 )  nr. 22 1 ,  fig. 1 02 .  

Odysseus 

V 406 Boston MF A 34.79 
Att. rf. pelike. ARV2 1045/2 : Lykaon Ptr (450/425 B . C . )  
Odysseus at the entrance to the Underworld .  (A) Two dead sheep , 
blood flowing from their cut throats ; Odysseus seated hold ing sword ; 
Elpenor rising up; Hermes. B. Poseidon and Amymone. I nscriptions: 
'EA1ttvopo�, 'OOUeJEi>�, HPIlO . 
Lit. : LlMC I I I  Elpenor 6; LlMC VI Odysseus 1 49 ;  Schefold  & Jung 
1 989, 340 fig. 304; Immerwahr 1 990, 1 1 1  nr. 766. 

V 407 Paris CM 422 
Lucan. rf. calyx-krater. LCS 102/532: Dolon Ptr (c . 400 B.C . )  
Odysseus a t  the entrance to the Underworld . (A) Two dead sheep; 
Odysseus seated hold ing sword ; head of Teiresias rising up ; two 
youths, on hold ing sword . B. Scene at fountain. 
Lit. : FR 60 and 1 47 ;  Trendall 1 938 ,  pI .  16; Schefold & Jung 1 989, 
34 1 fig. 305 . 

Oinomaos 

V408 Naples MN 2200 Fig. 42 

Att. rf. bell -krater. ARV2 1 440/ 1 :  Oinomaos Ptr (400/375 B . C . )  
Oinomaos sacrific ing. Archaic statue o f  Artemis on column; altar 
(firewood , small fire) , at which stand Oinomaos (Oiv6Ilao�) and 
youth with kanoun (three sprigs) and chernips; youth lead ing sheep 
(ram) towards altar; on the right Pe lops (nEAO'lf) and H ippodameia 
('I1tOOUIlEa) fleeing in chariot; In upper zone: Myrtilos (Mup"CiAO�) 
in chariot; Poseidon (noeJEto6)v) ; Athena; Zeus (ZEi>�) and Gany
medes (ravullf]oE�);  woman. Most names inscribed . 
Lit . : FR 1 46 ;  EM V facing 628;  I mmerwahr 1 990, 1 1 8 nr. 833 ; 
LlMC I I  Artemis 1 44 1 ;  LlMC V Hippodameia 1 10 .  

V409 Saint Petersburg 4323 
Apul .  rf. volute-krater .  RVAp II p .  487, 1 8/ 1 8 , p I .  173 :  Darius Ptr 
(340/320 B . C . )  
Oinomaos sacrificing. ( A ,  above) Pelops and H ippodameia jo ining 
hands over altar (flames) ;  Oinomaos; youth carrying sheep towards 
altar; Two horned skulls hanging above; On the left Aphrodite and 
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Eros, on the right Fury. 
Lit. : Sechan 1 926, 454 fig. 1 30;  Roscher, ML III 777-778;  LlMC II 
Aphrodite 1522; LlMC V Hippodameia I 1 3 .  

V410 Private collection 
Apul . rf. volute-krater. RVAp II p .  866, 27127 , pI .  325 : Baltimore 
Ptr (330/300 B.C. )  
Oinomaos sacrificing. (A, above) youth with kanoGn l ead ing ram 
towards altar; Oinomaos, Hippodameia and Pelops standing at al tar; 
on the left Fury, on the right Nike. 
Lit . : LlMC III Chrys ippos I 4a; LlMC III Erinys 1 06a; LlMC V 
Hippodameia I 14 .  

Orestes 

V41 1 Paris Louvre K 710 
Apul . rf.  bell-krater. RVAp I p .  97, 41229: Eumenides Ptr (3 80/360 
B . C . )  
Orestes' purification. Apol lo (laurel branch) holds a p iglet over 
Orestes,  who is seated , sword in hand , on an altar; on the right 
Artemis;  on the left three Erinyes and woman (Kl ytaimnestra) . 
Lit . : F R  1 20 , 4; Dyer, JHS 89 ( 1 969) 5 1  nr. 1 ,  pI .  2 ,  1 ;  LlMC II  
Artemis 1 382; LlMC I I I  Erinys 63 . 

V 412 Art market 
Apu1 . rf. bell-krater. RVAp I p. 97, 41230: Eumenides Ptr (380/360 
B . C . )  
Orestes ' purification. Apollo (laurel branch) holding p ig let over 
Orestes,  who is seated , sword in hand , on an al tar; omphalos and 
tripod ; on the right Artemis; on  the left priestess with temple key; 
two horned skulls with stemmata above. 

Lit . : Dyer, JHS 89 ( 1 969) 52 nr. 2, pI .  2,  2 .  

V412bi• Private col lection Melbourne 
Apul . rf. bell-krater (400/375) 
Orestes ' purification. Apollo (laurel branch) holding piglet; Orestes 
leaning on omphalos , sword in hand . 
Lit . : Trendall ,  in :  Eumousia. Ceramic and iconographic studies in 
honour of A .  Cambitoglou ( 1 990) 2 1 1 - 2 1 5 ;  Knoepfler 1 993 , 75 nr. 

56 
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V413 Paestum 4794 
Paestan squat lekythos . RVP 109/ 142, pI .  62 a: Asteas (350/340 
B . C . )  
Orestes ' purification. Apollon (laurel branch with fil let) holds piglet 
over Orestes who is seated , sword in hand , on an altar at a column; 
Artemis holds sprigs over him; on the left Lato on the r ight Manto 
and above the Erinyes Teisiphone and Megaira. I nscriptions :  Aa'tw, 

'A 1tOA.A.(J)v, 'OpECJ'tl1<;, "Ap'tElll<;, MaV'tw, TElCJuPOVl1, MEyalpa. 
Lit . : Dyer, JHS 89 ( 1 969) 52 nr. 6, pI. 4, 6; Trendall & Webster 
197 1 ,  49, 1 1 1 . 1 . 12 ; LlMC III Erinys 64. 

PatrokLos ' pyre 

V414 Naples MN 3254 
Apul.  rf. volute-krater. RVAp 1 1  p. 495 , 1 8/3 9: Darius Ptr (340/320 
B . C . )  
Patroklos' pyre. Achi l les s laughtering Trojans a t  Patroklos ' funeral .  
Lit. : FR pI . 89; 1st. ELl. Ethn. I I I  2, 327 and 4 1 5 .  

Phrixos 

V415 Berlin 
Apul . rf. volute-krater. Darius Ptr (?) (340/320 B . C . )  
Phrixos , about to b e  sacrificed by Athamas , b u t  saved b y  the ram .  
Lit . : L .  Giu lian i ,  Ein KompLex apuLischer Grabvasen, Berliner 
Museen 1 ( 1 985) 85 ; Schefold & Jung 1 989, 1 6  fig. 1 .  

V416 Berlin F 3144 
Lucan. nestoris.  LCS 1 23/625 : Choephoroi Ptr (360/340 B . C . )  
Phrixos (?) sacrificing ram (shoulder) . 
Lit. : Bock, AA 1 935, 508 fig. 4 .  

V417 Cambridge, M a . ,  Fogg 1960.367 
Lucan .  nestoris .  LCS 1 25/644, pI . 62: Choephoroi Ptr (7) (360/330 
B . C . )  
Phrixos sacrificing ram (shoulder) . 
Lit . : Bock , AA 1 935,  493-5 1 1 ,  fig. 1 ;  The Art of South ItaLy (Cat. 
expo Richmond 1 982) 71 nr. 10 .  

V418 Naples MN 1988 (82109) 
Lucan. nestoris .  LCS 1 23/628: Choephoroi Ptr (360/340 B . C . )  
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Phrixos (1) sacrificing ram (shoulder). 
Lit . : Bock, AA 1 935 , 508 fig .  6. 

V419 Naples MN 2858 (81841) 

Lucan. hydria. LCS 120/600: Choephoroi Ptr  (360/340 B . C. )  
Phrixos (1) sacrificing ram (shoulder) . 
Lit . : Schauenburg, RhM 1 0 1  ( 1 95 8) 4 1 -50,  fig .  5 ;  EAA 11 738 fig .  
982 . 

Polyxena 

V420 Boston MFA 6.67 
Att. MPA I fr. krater (675/650 B.C . )  
Polyxena (1). Feet of woman being l i fted up  horizonta l ly  by men. 
Lit. : Vermeule & Chapman, AlA 75 ( 1 971 )  285 ff. p I .  69-7 1 .  

V421 Berlin F 1902 
Att. b f. hydria. ABV 363/37: Leagros Group (525/500 B . C . )  
Polyxena. Tymbos (snake; eidolon) ; warrior lead i ng woman towards 
i t ;  warriors and horses. 
Lit . :  ldl 29 ( 1 9 1 4) 225 fig. 1 8 ;  Vermeule, BMusFA 63 ( 1 965) 38  
fig. 6.  

V422 London BM 97.7-27.2 Fig. 1 1 8  

Att. bf. "Tyrrhenian" amphora. ABV 97/27: Tyrrhenian Group 
(575/550 B . C . )  
Polyxena. (A) Low omphalos-shaped altar (firewood , flames) ;  
Polyxena is held over it  b y  Amphilochos , Antiphates and A ias (O)i l i 
ades; Neoptolemos cuts her throat (blood flows onto the altar) ;  on the 
left Nestor Pylios; on the right Phoinix. All names i nscribed : NE<J'tOP 
nUAlO�, �lOIlEOE�, NEolt't6AEIlO�, nOAU<JXEvE, 'AvcpiAOXO�, 'A V'tl 
cpa'tE�, Ata� <'O>lAlaoE�, <l>OlVlX�{l } .  B .  Komos . 

Lit. : lHS 1 8  ( 1 898) pI . 1 5 ;  I mmerwahr 1 990 , 4 1  nr. 1 75 .  

V423 New York MMA L. 1983.71 .4 
Att. bf. lekythos. (c. 500 B.C . )  
Polyxena. Tymbos (snake, eidolon) ; from either s ide warrior lead i ng 
woman towards it .  
Lit. : -

V424 Paris Louvre G 153 
Att. rf. kyl ix .  ARYl 4601 14 :  Makron (500/475 B . C . )  
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Polyxena. (A-B) Tymbos; Neoptolemos ([NEo7t't6A.El�o<;) ,  sword in 
hand, lead ing Polyxena ([n]OA.OXcrEVE) towards it, fol lowed by 
several Greeks , among whom Philoktetes with bandage round calf. I .  
Achi l les recl in ing, hold ing knife and meat; Hektor's body under 
tab le. 
Lit . : Beazley, BABesch 29 ( 1 954) 12- 1 5 ;  LlMC I Agamemnon 84; 
LlMC I Akamas et Demophon 12 .  

V425 Leiden RMO 1 1896/12.1 
Clazom . sarcophagus. Cook 198 1 ,  36 nr.  G 8 :  Albertinum Ptr 
(500/470 B.C. )  
Polyxena. Tymbos ; warrior hold ing drawn sword leads woman 
towards it; warriors . 
Lit. : Brants, Jdl 28 ( 1 9 13)  58  ff. p I .  3 ;  Hauser, ibid. 274-6. 

V 426 London BM B 70 
Camp. b f. neck-amphora. (c . 450 B . C . )  
Polyxena. Warrior l ifting up woman and hold ing her over altar; other 
warrior holds sword ready to cut her throat; mourning women. 
Lit . : Parise-Badoni 1968,  60 nr. 5 ,  pI . 28 .  

Proitidai (?) Fig. 1 

V427 Syracuse 47038 
Sic.  rf. calyx-krater. LCS 602/ 102, pI .  236, 1 -2 (350/325 B . C. )  
Pro itidai (7) A. Scene of purification: p iglet being ki l led over head 
of naked woman (perhaps Melampous and the daughters of Proitos) . 
B. Three maenads and three satyrs. 
Lit. : Libert in i ,  BdA 35 ( 1 950) 97- 1 07 ,  fig . 1 - 10;  Langlotz 1963 , 24 
fig. 10; Simon, AntK 25 ( 1 982) 36 nt 14 ;  LlMC IV Hera 490; LlMC 
V I  Melampous 5 .  

Satyrs 

V427bl' Delphi 

Att. b f. o inochoe. (500/475 B . C . )  
Satyr hold ing sp its with splanchna (?) in fire o n  altar; ind ication o f  
cave-ce i l ing (7) above. 
Lit . : ADelt 1 8  ( 1 963) B ' ,  1 30,  p I .  167; BCH 89 ( 1 965) 780 fig. 4.  
See Berard , in:  Melanges d'Histoire Ancienne et d 'Archeologie 
offerts a Paul Collart ( 1 976) 6 1 -73.  
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V428 Castelvetrano 
Au. rf. column-krater. ARVZ 1 642: Flying-angel Ptr, by/recal ls  -
(500/475 B . e . )  
Satyrs sacrificing.  A .  Satyr with kithara and kantharos , i nto which 
another satyr (red pellets in  left hand) pours from oinochoe. B. Satyr 
with oinochoe and bowl;  satyr with kanoun. 
Lit . :  Brommer 1 959, 62-3 fig. 6 1 -2;  Beazley 1 93 1 , 221 1 7 .  

V 429 London BM E 505 
Apul .  rf. bel l-krater. RVAp I p .  78,  4/88: Eton-Nika Ptr (380/360 
B . e . )  
Satyr holding two spits (?) over altar a t  columns supporting statue of 
Herakles; woman with oinochoe and kanoun containing cakes; 
thyrsos; winesk in hanging from tree , krater; horned skul l  above. 
Lit . :  Cat. I I I  pI . 17 ;  Woodford , AlA 80 ( 1 976) 29 1 -4 ,  p l o  5 5 ,  5 ;  
LlMC I V  Herakles 1 097 

V 430 Art market 
Lucan. bell-krater. (425/400 B . e . )  
Satyr with kanoun; woman crowning herm ; altar . 
Lit . : AntK 22 ( 1 979) Heft 1 ,  p .  V .  

Theseus 

V431 Potenza Sopr. Basilicata 51534 
Att. rf. fr. krater.  (4 10/400 B . C . )  

Fig. 41  

Theseus sacrificing. Stand ing at altar: Theseus ([9EO]EUC;) and young 
Peirithoos (nEpi90o[C;]) hold ing large kanoun (three sprigs) and 
chernips ;  Eros hovering in front of Theseus ; from the left youth 
lead ing (sacrificial animal : lost); on the right Leda ([A]� oa) and 
Helen ('EU[vaj) being wreathed by Eros ("EproC;) ;  underneath hydria 
and boy at kfste; horned skull over altar. Most names inscribed . 
Lit . : Greco, RIA S. I l l ,  8-9 ( 1 985-86) 5-35; LlMC VI Leda 34.  
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Asklepios 

RI Athens Akr 2410 
From: Athens , Asklepieion (?).  
Fragment, broken top, left and r ight. Height: 30 cm. 
Date: 4th cent. B . C .  
The gods on the left are lost except for part o f  a snake. Altar. Wor
sh ippers: man, woman and child , foot of another one; servant with 
kanoun, p ig .  
Lit. : WaIter 1 923, nr .  1 88 .  

R2 Athens Akr 2501 
From : Athens, Asklepieion. 
Upper part m issing .  Height: 26 cm. 
Date: Roman? 
Asklep ios seated on the r ight. Altar and thymiaterion (?) .  Pig.  
Lit. : Waiter 1 923 , nr. 102. 

R3 Athens Akr 2559+ 3264 
From: Athens, Asklepieion. 
Surface much worn,  corners missing. Height: 26 cm. Arch itectural 
frame. 
Date: 4th cent. B . C .  
Asklep ios seated on the left. Altar. Worshippers: man, woman and 
ch i ld;  servant w ith kanoun, lead ing sheep. 
Lit. : Waiter 1 923,  nr. 1 06; Hausmann 1 948, 1 74 nr. 104. 

R4 Athens Akr 471 8  
From: Athens , Asklep ieion. 
Fragment, broken top , left and r ight. Height: 3 1  cm . 
Date: 4th cent. B.C.  (?) 
Asklepios seated on the right (largely lost) . Altar. Worshippers: only 
part of servant with sheep preserved . 
Lit. : Waiter 1 923 , nr. 1 0 1 ;  Hausmann 1 948,  175 nr. 1 17 .  

R5 Athens Akr 4738 
From : Athens,  Asklep ieion. 

Amph iglyphon;  only fragments of left/right part. Height: 32.5 cm. 
Date: 4th cent. B.C.  
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(A) The gods on the r ight are missing .  Al tar. Worsh ippers : two men 
and a woman; servant lead i ng pig. (B) The gods on the left are 
missing .  Al tar. Worsh ippers: two men and a woman; servant with 
kanoun ,  leading pig; maid carrying kfste. 
Lit . :  WaIter 1 923, nr. 3 1 5 ;  Hausmann 1 948, 1 8 1  nr. 1 76 .  

Athens N M  1330 Fig. 62 
From: Athens , Asklepieion. 
Right part missing. Height: 62 cm . Arch itectural frame. 
Date: 4th cent. B.C.  
Asklep ios seated on the left (snake under throne) ; Hygieia leaning 
against votive d isk on pil lar . A l tar . Worsh ippers : man and arm of 
another figure; servant w ith kanoun ,  lead ing pig. 
Lit . :  Svoronos 245 , pI .  35 , 2 ;  Einzelaujnahmen 1228 ; Siisserott 
1938,  123 ,  pI. 25 , 3; Hausmann 1 948 , 1 78 nr. 144, pI. 9; Palag ia, 
Hesperia 5 1  ( 1 982) pI. 34 a; LIMe II Asklepios 63. 

R7 Athens NM 1331  

R8 

From: Athens, Asklepieion. 
Middle part missing .  Height: 67 cm. Arch itectural frame. 
Date: 4th cent. B .C .  
Asklepios and Hygieia standing on the left. Altar. Worshippers: two 
men and a woman; servant holding bov. by horn; maid carrying 
kiste. 
Lit . : Svoronos 246,  pI. 36, 1 ;  Einzelaujnahmen 1222 ; Siisserott 
1938 , 1 1 8 ,  p I .  2 1 ,  3; Hausmann 1948, 1 67 nr. 16 ;  LIMe II Askle
pios 386; Giintner 1 994, 138  C 8 ,  pI.  1 8 ,  1 .  

Athens NM 1333 Fig. 59 
From: Athens , Asklep ieion. 
Left part and top right corner missing. Height: 83 cm. Arch itectural 
frame. 
Date: 4th cent. B .C .  
Asklep ios seated on  the left and Hygieia stand ing, lean ing against 
tree. Altar (fire) . Worshippers: man, woman, girl , man ,  l ittle girl;  
servant with bowl instead of kanoun,  lead i ng sheep; ma id carry ing 
kiste. 
Lit . : Svoronos 252, pI .  36, 3; Einzelaujnahmen 1230; Siisserott 
1938 , 1 19, pI. 22, 1 ;  Hausmann 1 948, 1 77 nr. 142, pI .  6; Neumann 

1 979, 5 3 ,  pI. 30 a and 45 b; LIMe II Asklepios 66. 
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Atbens NM 1334 Fig. 64 
From: Athens , Asklepieion. 
Surface damaged . Height: 60 cm. Architectural frame. 
Date: 4th cent. B .C .  
Asklepios (snake coiled round staff) and Hygieia stand ing on the left. 
Altar. Worshippers : man putting something on the altar (or pouring 
a l ibation from a ph iale?) , two chi ldren; servant lead ing p ig .  
Lit. : Svoronos 254, pI . 38 ;  EinzelauJnahmen 1224; Hausmann 1 948 ,  
1 67 nr .  1 7 ;  LIMe I I  Asklepios 338 .  

RIO Atbens NM 1335 Fig. 70 

From: Athens , Asklepieion. 
Left part missing .  Height: 57 cm. Arch i tectural frame. 
Date: 4th cent. B .C .  
Asklepios seated on  the right and Hygieia stand ing ,  lean ing against a 
tree round which a snake is coiled . Table loaded with cakes . Wor
sh ippers: man taking something from kanofin held by servant, man 
touch ing tab le; no animal . 
Inscription on epistyle: [ - - - l� Nu.:iC1� MV1]crillC1XO� 

'Oij9Ev 'AXC1pVEU�. 
Lit . : Svoronos 254, pI . 36; Siisserott 93 ; Hausmann 1 948 ,  178 nr. 
145 ;  Travlos 1 97 1 ,  1 37;  Neumann 1 979, 54,  pI. 45 a ;  Palagia, 
Hesperia 5 1  ( 1 982) p I .  3 1  c ;  LIMe I I  Asklepios 96; Giintner 1 994, 
139 C 1 5 ,  pI. 19, 1 ;  IG IF 4402. 

RH Atbens NM 1 345 
From : A thens, Asklepieion. 
Middle part missing. Height: 49 cm. Arch itectural frame. 
Date: 4th cent. B .C .  
Asklepios (snake coiled round staff) and Hygieia stand ing on the left. 
(Altar and an imal lost in the midd le?) . Worshippers : four men, a 
woman and two children; maid carrying kfste. 
L i t . :  Svoronos 264, pI. 35; Hollander 1 9 1 2 ,  108 fig. 46; Siisserott 
1 93 8 , 1 1 9;  Hausmann 1 948, 167 nr. 1 5 ;  Hausmann 1 960, 69, fig. 
40; Neumann 1 979, 5 3 ,  pI. 44 a; LIMe I I  Asklepios 344; Giintner 
1 994, 1 37 C 6, pI . 17 , 2 .  

R 1 2  Atbens NM 1 346 
From: Athens , Asklep ieion. 

R ight part missing .  Height: 48 cm. Architectural frame. 
Date: Early 4th cent. B .C .  
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Ask lepios and two daughters stand i ng on the left. Table on which 
some cakes are vis ible . No animal preserved . 
Lit . :  Svoronos 264 , p I .  35;  EinzelauJnahmen 1 22 1 ;  Hollander 1 9 1 2 ,  
1 10 fig. 47; Siisserott 1 938,  1 10, p I .  1 7 ,  3 ;  Hausmann 1 948 ,  172 nr. 
79; Giintner 1 994, 140 C 25 , pI. 20, 1 .  

R13 Athens NM 1362 
From: Athens , Asklepieion. 
Left and r ight parts missing.  Height: 6 1  cm. Arch itectural frame. 
Date: 4th cent. B . C . 
Asklep ios seated on the left, his two sons stand ing , and foot of a 
fourth deity. Altar. Worshippers : man and arm of another figure, two 
children; servant lead i ng sheep. 
Lit. : Svoronos 282 ,  p I .  40; Hausmann 1 948, 1 7 8  nr. 1 49 .  

R14 Athens NM 1 368 
From: Athens, Asklep ieion. 
Fragment broken top , left and right. Height: 64 cm. 
Date: 4th cent. B .C .  
On  the left only partly preserved : Epione seated with box on  her lap, 
and Hygieia (?) stand ing , hold ing phiale. Traces of thymiaterion (?).  
Worshippers : two men, a woman and a l ittle girl (the man on the left 
may be putting something in the phiale held by the goddess) .  
Lit . : Svoronos 287,  p I .  45 , 3 ;  EinzelauJnahmen 1 233 ;  Hausmann 
1 948, 1 76 nr. 124.  

R1S Athens NM 1370 
From: Athens , Asklepieion. 
Lower left part missing. Height: 53  cm. Architectural frame. 
Date: 4th cent. B . C .  
Asklepios' two sons partly preserved o n  the left. Altar. Worshippers: 
man [and ?] ; servant with kanoun, lead ing pig. 

Lit . : Svoronos 289, pI .  47; Siisserott 1 19;  Hausmann 1 948,  173 nr. 
89. 

R16 Athens NM 1 372 
From: Athens, Asklepieion. 
Top and left parts missing. Height: 43 cm. 
Date: 4th cent. B . C .  
Ask lepios ' two sons, and part of another deity, stand ing o n  the left. 

Altar. Worshippers : two women (the one on the left puts something 
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on the altar) ; no animal . 
Lit . :  Svoronos 290, p I .  35;  Hausmann 1 948, 179 nr. 153 .  

R 1 7  Athens NM 1374 
From: Athens, Asklep ieion. 
Middle part missing .  Height: 46 cm. Arch itectural frame. 
Date: 4th cent. B .C .  
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Asklep ios ( large ly lost) and Hygieia standing on the left. [Altar? ] .  
Worsh ippers: man, woman and l ittle g i r l ,  woman, man and ch i ld ; 
servant lead ing pig.  
Lit . : Svoronos 292 pI .  37,  1 ;  EinzelauJnahmen 1223 ; Hausmann 
1 948,  168 nr. 2 1 .  

R18 Athens NM 1377 Fig. 67 

From: Athens, Asklepieion. 
Height: 50-65 cm. Rel ief with naiskos attached on the left; arch itec
tural frame. 
Date: 4th cent. B .C .  
Ask lep ios (snake coiled round staff) and Hygieia stand ing, and 
Epione (goose under chair) seated , in  naiskos on the left. Worship
pers: four couples, the two rear ones with a ch i ld each ; servant with 
kanoGn, lead ing pig;  maid carrying kfste. On the right end of the 
re l ief a herm, and on the left, on the back of the naiskos , Hekate. 
Lit. : Svoronos 294, p I .  48 ;  Hausmann 1948,  167 nr. 1 1 ; Hollander 
1 9 1 2 ,  1 1 6 fig . 5 1 ;  Krol l ,  AlA 83 ( 1 979) 350, p I .  56,  2; Neumann 
1979, 5 1 ,  pI. 29; Ridgway, in: Moon (ed .)  1983 ,  193-208 , fig. 1 3 .4;  
LlMC I I  Asklepios 20 1 .  

R19 Athens NM 1402 Fig. 66 
From: Kynouria (presumably brought there from the Athenian 
Asklep ie ion) . 
Height: 5 1  cm. Architectural frame. 
Date: 4th cent. B .C .  
Asklepios (snake coiled round staff) with Hygieia, two sons and three 
daughters , all standing on the right. Worshippers: two men and a 
woman with two chi ldren, female servant hold ing small box ; maid 
carrying kfste ; pig.  
Li t . : Svoronos 35 1 ,  p I .  35;  Silsserott 1 14 ;  Hausmann 166 nr. 6; 
Karusu , RM 76 ( 1 969) 263 ff. ; Karusu , in:  Studies P.H. von 
Blanckenhagen ( 1979) 1 1 1 - 1 16; Faklares 1990, 96- 104 and 1 92- 1 93 ;  
LlMC I I  Asklepios 248; Gilntner 1994, 143 C 3 8 ,  p I .  2 2 ,  2 .  
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R20 Atbens NM 2401 
From: Athens, Asklepieion. 
Fragment lower right corner. Height: 37 cm. Architectural frame. 
Date: 4th cent. B .C .  
On the left the gods are lost. Altar. Worshippers: four adults with 
two chil dren ;  servant with kanoun, lead ing sheep; maid carrying 
kfste. 
Lit . : Svoronos 640, pI. 147; Hausmann 1948, 1 8 1  nr. 1 74 .  

R21 Atbens NM 2418 
From:  Athens, Asklepieion. 
Top part missing ,  surface much battered.  Height: 42 cm. 
Date: 4th cent. B .C.  
Asklepios and one goddess seated , h is  sons and daughters stand ing ,  
o n  the left. Altar. Worshippers (largely lost) ; servant leading animal 
(unidentifiable) . 
Lit. : Svoronos 64 1 ,  pI .  149; Hausmann 1948, 176 nr. 123 .  

R22 Cassel Staatl. Kunstslg. SK 44 
From: Athens, Asklepieion (?) . 
Top and left part missing .  Height: 28 .5  cm. 
Date: 4th cent. B .C .  
Asklepios seated at  the head of a patient lying on a couch (largely 
lost) . Worshippers approaching from the right: man , woman and two 
chi ldren; maid carryi ng kfste. 
Lit. : B ieber, AM 35 ( 1 9 10) pI .  1 2 ; Bieber 1 9 1 5 , 37  nr. 75 , pI .  33 ;  
Hausmann 1 948, 174 nr .  109; Krug 1985 , 15 1 ,  fig .  67 ;  LIMC 1 1 
Asklepios 89. 

R23 Paris Louvre 755 Fig. 63 
From : Athens, Asklep ieion. 
Height: 49 cm. Architectural frame. 
Date: Late 4th cent. B . C .  
Asklepios seated o n  the left, and Hygieia stand ing ,  lean ing against 
votive d isk on p i l lar. Altar. Worshippers: man putting something on 
the altar, servant hold ing kanoun,  two women and a ch i ld ,  woman 
hold ing a small ch ild on her arm; servant holding bov . 
Lit . : Siisserott 123 , pI . 25 , 4; Hausmann 1948,  1 7 8  nr. 146; 
Charbonneaux 1963 , 1 1 9;  Neumann 1979, 54 , pI .  44 b; Palag ia, 

Hesperia 51 ( 1 982) pI. 34 c;  LIMC 11 Asklepios 64; Giintner 1994 , 
139 C 19 ,  pI .  19 ,  2 .  
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R24 Whereabouts unknown 
From: Athens, Asklepieion. 
Fragment lower left corner. Height: ? cm . 
Date: ? 

28 1 

Sl ight remains of female worsh ipper and servant leading sheep. 
Lit. : Von S ybel 1 88 1 ,  nr. 4495 . 

R25 Athens Agora S 800 
From: Athens, Agora. 
Left fragment. Height: 33 cm. 
Date: 4th cent. B .C.  
Asklepios and Hygieia standing on the left. Altar. Worsh ippers 
(mostly lost) : servant with kanoGn,  pig . 
Lit . : Mi tropoulou 1 968, 406 nr. 239. 

R26 Athens NM 2681 
From : Athens. 
Left part missing .  Height: 34 cm. Architectural frame. 
Date: 4th cent. B .C . 
Asklepios (7) seated on the left. Altar. Worshippers: three men, a 
woman and a child; servant with kanoGn, lead ing sheep; maid carry
ing kiste . 
Lit. : Svoronos 57 1 ,  pI .  93 ; EinzelauJnahmen 5095 . 

R27 Athens NM 1407 Fig. 61 
From: P iraeus, Asklepieion (?). 
Top left corner damaged . Height: 24 cm. 
Date: 4th cent. B .C.  
Asklepios stand ing on the right, beside a huge snake. Altar . Worsh ip
pers:  man, woman, child , man (?); servant with kanoGn,  lead ing 
sheep . 

Lit . : Svoronos 356, p I .  65 ; Hausmann 1 948,  1 69 nr. 3 3 ;  LIMe I I  
Asklepios 202 . 

R28 Athens NM 1429 Fig. 65 
From: P iraeus, Asklep ieion (?). 
Left part missing. Height: 55 cm . Architectural frame. 
Date: 4th cent. B .C.  
On the left the gods are missing .  Altar. Worshippers: two men (the 

one on the left puts something on the altar) , man and g irl , two 
couples ; servant holding bov . ; maid carrying kfste. 
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Lit. : Svoronos 434, p I .  37;  Hol lander 1 9 12 ,  1 07 fig. 45 ; Hausmann 
1 948, 1 8 1  nr. 179. 

R29 Athens NM 3304 
From: Piraeus , Asklepieion. 
Middle fragment. Height: 30 cm . 
Date: 4th cent. B.C .  

The gods on  the left are lost. A ltar. Worshippers: man carrying a 
ch i ld on his arm , arm of another figure; bov . 
Lit. : Karouzou 1 968, 1 48 .  

R30 Whereabouts unknown 

From: Piraeus , Asklepieion (?) . 
Height: 7 cm. Arch itectural frame. 
Date: 4th cent. B . C .  (?) 

Fig. 68 

Asklepios, a woman and a goddess standing by a patient lying on a 
couch , on the right .  Worshippers : four adults; servant leading pig. 
Lit. : Ziehen, AM 17 ( 1 892) 234 fig. 5 ;  Hausmann 1 948, 1 70 nr. 5 3 .  

R31 Oxford AM 
From: Attika (7) . 
Right part missing.  Height: 66 cm. Arch itectural frame. 
Date: 4th cent. B.C .  
Of the gods on  the right only one arm of  Hygieia (7) i s  preserved . 
Worsh ippers : man ,  two women, three g irls and a boy of d ifferent 
s izes ; servant leading pig; maid carrying kiste. 
Lit. : M ichael is 1 882, 587 nr. 203 . 

R32 Palermo 
From: Attika (7) . 
Middle fragment. Height: 7 cm. 
Date: 4th cent. B.C .  
Of the gods on  the left only Hygieia (7) i s  partly preserved . Al tar. 
Worsh ippers: man and arm of another figure; servant with kanoun. 
pig. 
Lit. : Einzelal,l!nahmen 56 1 .  

R33 Whereabouts unknown 
From: Ep idauros , Asklepieion. 
Height: 37 cm. Architectural frame. 
Date: 4th cent. B.C.  

Fig. 58 
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Asklep ios (snake coiled round staff) and Hygieia standing on the 
right. Altar. Worshippers: man, woman and ch i ld ;  servant with 
kanoun,  lead ing pig; maid carrying kfste. 
Lit. : Le Bas, mono fig. 104; Vente A. Mak ,  Amsterdam, 28-29 April 
1 925 , nr. 579; Hausmann 1948,  1 68 nr. 22. 

R34 Patrai 208 
From: Patra i ,  Asklepieion (7) . 
Height: 52 cm. Arch itectural frame. 
Date: 4th cent. B .C .  

Fig. 71 

Asklepios (snake coiled round staff) with Hygie ia and h is two sons 
standing on the left. Altar. Worshippers : man (putting someth ing on 
the altar) , two women and three children; pig; maid carryi ng kfste. 
Lit . : M ilchhOfer, AM 4 ( 1 879) 126; EinzelauJnahmen 1 306; Haus
mann 1 948,  1 67 nr. 19 a, p I .  4; Kolonas , ADelt 43 ( 1988) 147, pI . 
82 b .  

R35 Berlin 685 
From: 7 
Height: 37 cm. Architectural frame. 
Date: 4th cent B .C.  

Fig. 69 

Asklepios seated (snake under throne) and Hygieia standi ng on the 
left. Worshippers: man and woman with four children; maid carrying 
kfste; no animal . 
Lit . : Bliimel 1966, 84 nr. 1 00 ,  fig. 125;  Hausmann 1 948 ,  1 77 nr. 
1 39 ,  pI. 1 1 .  

Other healing gods: Amynos, Amphiaraos 

R36 Athens NM mag. 
From: Athens, Amyneion. 
Bottom right corner fragment. Height: 1 8 . 5  cm. 
Date: 4th cent. B . C. 
Only two worshippers (woman and man) , and servant lead i ng sheep, 
are partly preserved . 
Lit. : Korte, AM 1 8  ( 1 893) 240 nr. 3 ;  Trav los 1 97 1 , 78 fig . 1 0 1 .  

R37 Athens NM 1395 Fig. 72 
From:  Oropos , Amphiareion. 
Right part m issing. Height: 50 cm. Architectural frame. 
Date: 4th cent. B . C .  
On the r ight the gods are missing .  Worsh ippers : man,  woman and 
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child;  servant with kanofin, leading sheep and pig; maid carrying 
kfste. 
Lit. : Svoronos 346, p I .  59; Hausmann 1948 ,  1 8 1  nr. 1 80;  Petrakos 
1968 , 123 nr. 20, p I .  4 1  a. 

R38 Oropos (?) 
From : Oropos, Amphiare ion. 
Right fragment. Height: 2 l .5 cm. 
Date: 4th cent. B .C .  
On ly  the worshippers are partly preserved : man, woman and chi ld;  
servant with kanofin (an imal lost) . 
Lit. : Petrakos 1968,  123 nr. 25 , p I .  43 a. 

R39 Athens NM 1384 Fig. 73 

From: Rhamnous, Amphiareion. 
Left part missing. Height: 54 cm. Arch itectural frame. 
Date: 4th cent. B .C .  
On  the left the gods are missing. In the background : p illar supporting 
a votive plaque. Worshippers: man, taking something from a kanofin 
held by a servant, woman, three ch i ldren; pig; maid carrying kfste. 
Inscription on epistyle: BoiotOv 'I1t1to1Cpa:tl1� Eila.yy<£>A.O� Aiaxu 
A.O� .  
Lit. : Svoronos 329, p I .  3 9 ;  EinzelauJnahmen 1240; Hausmann 194 8 ,  
1 8 1  n r .  1 8 1 ;  Petrakos, Prakt 1976, 57 n r .  3 4 ;  IG IF 4426. 

R40 Athens NM 2333 
From : Rhamnous . 
Bottom left corner fragment. Height: 20 cm. Arch itectural frame. 
Date: 4th cent. B .C .  
Amph iaraos (snake coiled round staff) and Hygieia (1) stand ing on 
the left (upper parts lost) . A l tar. Worshippers: only part of the 
kanofin remains. 
Lit . : Svoronos 635 , pI. 1 39; Hausmann 1948 ,  1 67 nr. 18 (prove
nance i ncorrect) ; Petrakos , Prakt 1976, 57 nr. 36.  

Zeus (Meilichios, Philios, etc.) 

R41 Athens EpM 8738 Fig. 74 

From: Athens, north slope Hi l l  of the Nymphs. 
Bottom left corner fragment, with supporting p i l lar attached .  Height: 
52 cm. Architectural frame. 
Date: 324/3 B . C. 
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Zeus Phil ios seated on the left (bird beside throne) . Al tar. Pig (wor
sh ippers lost) . I nscription on pi lar: 

'Epav<l><rta1. �l1. 
cl>lAlOOl av£. -
8£<rav iq>' 'H-
Yll<rlOU a.pxov -
tOe;. 

Lit. : Svoronos 668, pI. 2 1 9; Waiter, OJh 13 ( 1 9 10) Bbl .  234 fig .  
143 ;  M itropoulou , Snakes ( 1 977) 99 fig. 39; lG 1 12 2935 . 

R42 Athens NM 2383 
From: A thens . 
Bottom left corner fragment. Height: 27.5 cm. Arch itectural frame. 
Date: 4th cent. B . C .  
Zeus seated o n  the left (bird beside throne). Altar. Sheep and kanofin 
partly preserved (worshippers lost) . 
Lit. : Svoronos 638 ,  pI.  143;  Waiter, OJh 13  ( 1 9 10) Bbl . 232 fig. 
142; Mitropoulou, Snakes ( 1 977) 107 fig. 45 . 

R43 Athens NM 2390 
From: Athens. 
Right part missing . Height: 39 cm. Arch itectural frame. 
Date: 4th cent. B . C . 
Zeus seated on the left. A l tar. Servant lead ing bov. and two goats 
(rest of worshippers lost) . 
Lit. : Svoronos 636, pI.  140.  

R44 Piraeus 3 
From: Piraeus. 
Height: 36 cm. Arch itectural frame. 
Date: 4th cent. B . C .  

Fig. 75 

Zeus Meil ichios seated on the left, hold ing cornucopia. Altar. Wor
shippers : Man and woman with three children; servant with kanofin, 
pig; maid carrying kfste. I nscription on epistyle: [Kplt]o�6All �t1. 
MlAlXloo[ll. 
Lit . : AEphem 1 886, 49 fig. 1 ;  Cook 11 2, 1 1 06 fig. 934 ; Nilsson 
1967, 4 1 3 ,  p I .  28 ,  1 ;  Despinis ,  ADeLt 20 ( 1 965) 1 3 5 ,  pI. 63 ; M i tro
poulou , AAA 8 ( 1 975) 120 nr. 3 ,  fig. 3 :  lG IF 4569. 

R45 Athens NM 1408 

From: Piraeus (?) . 
Height: 25 cm. Architectural frame. 

Fig. 76 
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Date: 4th cent. B .C .  
Zeus seated on the left. Worshippers: two women (the one on the left 
kneel i ng) , two children; servant with kanofin, lead ing sheep; maid 
carrying kfste .  
Lit. : Svoronos 357, p I .  65 ; Waiter , OJh 13  ( 1 9 10) Bbl .  233 . 

R46 Eleusis 5 126 
From:  Eleusis  (7) . 
Left fragment. Height: 22 cm. Archi tectural frame. 
Date: 4th cent. B .C .  
Zeus seated on the left (b ird beside throne) . A l tar (largely lost) . 
Worshippers : only part of kanofin and one arm of servant hold ing it  
remain. 
Lit. : Mi tropoulou, Snakes ( 1 977) 106 fig . 46. 

R47 Rhamnous 102 
From: Rhamnous . 
Top part miss ing .  Height: 1 8  cm. 
Date: 4th cent. B .C .  
Zeus seated on the left (b ird beside throne, thunderbolt a t  h is feet) . 
A l tar (firewood and osphfis?) .  Worshippers : man, woman and three 
child ren. 
Lit . : Petrakos , Prakt 1 979, 2 ,  p I .  3 b .  

R48 Athens NM 1 433 
From: A ttika (?) .  
Bottom left and r ight corner missing .  Height: 20 cm. Architectural 
frame. 
Date: 4th cent. B .C .  
Zeus seated on the left. Al tar. Worshippers: woman kneel ing , four 
more adults and one chi ld ; servant with kanofin (7), lead ing sheep. 
Lit. : Svoronos 438,  p I .  45 ;  Einzelaufnahmen 1 246; Waiter , OJh 1 3 
( 1 9 1 0) Bbl . 233.  

R49 Sikyon 
From: S ikyon. 
Height:  ? cm. Architectural frame. 
Date: 4th cent. B .C .  
Zeus seated on  the left. Worsh ippers : man, woman and chi ld;  sheep . 
Lit. : Prakt 1 952.  
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Right part m issing.  Height: 43 cm. Arch itectural frame. 
Date: 4th cent. B .C .  

287 

Zeus seated on the left. Worshippers: woman kneel ing ,  man; servant 
hold i ng kanofin with something on it, and lead i ng sheep. 
Lit . : Protzmann 1 989, 38 nr. 1 8 ;  M itropoulou, Kneeling ( 1 975) 33 
nr. 8, fig. 9. 

R51 Newcastle-upon-Tyne (ex London Wellcome Inst. R 3 130/1936) 
From: ? 
Bottom left corner fragment. Height: 15 cm. 
Date: 4th cent. B .C .  
Zeus seated on  the left (bird beside throne). Al tar . Worsh ippers lost; 
sheep. 
Lit . : Vermeule & von Bothmer, AlA 63 ( 1 959) 334 (description 
inaccurate). 

R52 Venice MC 80 
From: ? 
Height: 23 cm. Arch itectural frame. 
Date: 4th cent. B . C. 
Zeus seated on the left, hold ing cornucopia. Worsh ippers: man, 
woman, two men, and two ch i ldren. Between the god and the wor
shippers part of a small figure: servant (? altar and animal ch isel led 
away?) . 
Lit. : Traversari 1 973 , 34; EinzelauJnahmen 2663 . 

R53 Verona MM 
From: ? 
R ight part m issing .  Height: 52 cm. Architectural frame. 
Date: 4th cent. B . C .  
Zeus seated on  the left. Altar . Worshippers: lost, except part of 
servant with kanofin, lead ing pig. 
Lit. : R itti 1 98 1 ,  nr. 22 ; Diitschke IV 246 nr. 559. 

R54 Vicenza MC El-54 
From: ? 
Height: 39 cm. Architectural frame. 
Date: 4th cent. B . C .  

Zeus seated o n  the left. Altar. Worshippers: man, woman and ch i ld ;  
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servant with kanoiln, leading sheep; maid carrying kfste. 
Lit. : Gall iazzo 1976, 42 nr. 9; Diitschke V ( 1 882) 20 nr. 5 1 .  

R55 Vienna I 1096 
From: ? 
Height: 33 cm. 

Fig. 77 

Date: 4th cent B .C .  
Zeus seated on  the left (snake beside throne). A ltar. Worshippers : 
man, woman and two children; maid carrying kfste; no animal . 
Lit. : Diitschke V ( 1 882) nr. 688 (Catajo) .  

R56 Delphi 1202 
From:  Delphi .  
Left part missing .  Height: 64. 5  cm. Arch itectural frame. 
Date: 350/300 B . C .  
Zeus ( largely lost) seated o n  the left, Athena stand ing. A l tar. Wor
shippers: man and woman; servant lead ing two sheep. 
I nscription on epistyle: [dtl Lw'tfjPt ICjat 'A8avat Lw'tEipat 
KAE'\)lltvll� avt81llCE. 
Lit . : Zagdoun 1977, 3 1  nr. 7 .  

R57 Thebes 1 54 

From:  Thespiai. 
Height: 108 cm. 
Date: 4th/3rd cent. B .C .  

Fig. 78 

Pil lar with rel iefs on front: bucranium with fi l lets ; left s ide: boar 's  
mand ible; right s ide:  boar's skul l .  
Inscription under bucranium: 

'tOt (Ju(J[cJt'tjOt dtl 
Kapatot avt8Eav 
nou8wv 
LOAwv 
'HvE(Jioallo� 
dallo'ttAE� 
dtoVU(Jto� 
MtvE� 
, A v 'tl(j)aw v 
'Api(J'tavopo�. 

Lit. : Demakopoulou & Konsola 198 1 ,  79; De Ridder, BCH 46 
( 1 922) 26 1 nr. 88, fig. 37 (description inaccurate) ; Plassart, BCH 50 
( 1 926) 399 nr. 17 .  
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Athena 

R58 Athens Akr 581 Fig. 79 

From: Athens, Akropol is .  
Top right part m issing. Height: 66.5 cm.  
Date: 500/480 B .C .  
Athena stand ing on  the left. Worsh ippers: man, woman , two boys 
(one hold ing phiale) and a gir l ;  p ig (pregnant sow) . 
Lit. : Schrader 1 909, nr. 424, p I .  1 75 ;  D ickins I ( 1 9 1 2) 1 1 8 ;  Payne 
& You ng 1 936, 48, p I .  126, 1 ;  Brouskari 1 974, 52;  Berger 1970, 
109, fig. 129; Kontoleon 1 970, 1 6, pI.  IV; M itropoulou , Corpus I 
( 1 977) 26 nr. 2 1 ,  fig .  39; Ridgway 1 977, 309, fig .  66; Boardman 
1978 ,  fig . 25 8 ;  Neumann 1 979, 34, p I .  1 8  a; Ridgway , in: Boul ter 
(ed . )  1 985 , 14 ,  p I .  1 8; LIMC II Athena 5 87 .  

R59 Athens Akr 2413 + 2515+ 3003 
From: Athens, Akropol is  (?) . 
M iddle part missing .  He ight: 54 cm. Architectural frame. 
Date: 4th cent. B . C .  
Athena standing o n  the right. Altar. Worshippers: head o f  one figure; 
one leg of servant (animal lost?);  maid carry ing kiste. 
Lit. : WaIter 1923 , nr. 39; Mangol d  1 993 , 64 nr . 24 , p I .  7, 1 .  

R60 Athens Akr 3007 Fig. 80 

From: Athens , Akropolis? 
Bottom left corner missing .  He ight: 54 cm. Architectural frame. 
Date: 4th cent. B . C .  
Athena stand ing on the r ight. Altar. Worsh ippers: e ight men (proba
bly + 1 who is lost) ; servant with kanoun, pig. 
Lit. : WaIter 1923 , nr. 48;  Mango1d 1993 , 64 nr. 25 , pI .  7 ,  2. 

Demeter and Kore 

R61 Athens Akr 2497 
From: Athens 0).  
Top and r ight part missing .  Height: 30 cm. 
Date: 4th cent. B . C .  
Demeter (?) stand ing on the left. Altar. Worshippers: three men and 
arm of a fourth figure; servant lead i ng pig. 
Lit. : WaIter 1 923 , nr. 120. 
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R62 Athens Akr 2623 + 2548 
From: Athens (?) . 
Left and middle fragment. Height: 40 cm. 
Date: 4th cent. B.C.  
Demeter (?)  stand ing on the left. Altar. Worshippers: woman; ser
vant with kanoGn (animal lost?) . 
Lit . : Waiter 1 923, nr. 1 2 1 .  

R63 Whereabouts unknown 
From : Athens. 
Fragment. Height: 46 cm. 
Date: ? 
Demeter ( largely lost) seated and Kore standing on the left. Altar. 
Worshippers: part of one figure remains; p ig .  
Lit. : Von Sybel 1 88 1 ,  nr .  1 488 .  

R64 Eleusis 5066 
From : Eleus is .  
Top right part m issing .  Height: 32 cm. 
Date: 4th cent. B .C .  

Fig. 84 

Demeter seated on the ground on the right, traces of stand i ng Kore. 
Worshippers: three men and a woman; maid carrying kiste; no 
animal . 
Lit . : Kanta 1 979, 60; Rubensohn,  AM 24 ( 1 899) 5 1 ,  p I .  VIII  1 ;  
Myl onas 1 96 1 , 200, fig. 72; Metzger 1 965 , 4 1 /37; Ni lsson 1 967, 
656 ,  pI .  43 , 3 ;  Peschlow-Bindokat, JdI 87 ( 1 972) 153 R 49. 

R65 Eleusis 
From : Eleusis .  
Fragments broken all  round . Height: ? cm.  
Date: 4th cent B .C.  

Fig. 83 

Of the gods on the right only one arm holding staff remains. Wor
shippers: two men; two taller men, each hold ing a p iglet by one h ind 
leg; traces of another figure. 
Lit. : Kourouniotes , ADeLt 8 ( 1 923) 167, fig . 1 1 ;  M ylonas 1 96 1 , 20 1 ;  
Peschlow-Bindokat, JdI 8 7  ( 1 972) 154 R 60. 

R66 (Formerly Brocklesby Park) 
From : Eleusis .  
Right part missing .  Height: 42 cm. Architectural frame. 
Date: 4th cent. B .C .  
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The gods are missing on the right. Worshippers: man, two women, 

two children; maid carrying kfste; (animal lost?). 

Lit. : Michaelis 1882,233 nr. 39; Reinach, RR 11 439, 1 .  

R67 Paris Louvre 752 
From: Eleusis. 

Height: 48 cm. Architectural frame. 

Date: 4th cent. B. C. 

Fig. 81 

Demeter and Kore (torches and ears of corn). Altar. Worshippers: 

man and woman; servant with kanoun, leading pig. 

Lit. : Charbonneaux 1 963, 1 20; Enc. photo III ( 1 938) 216 B; 

Peschlow-Bindokat, Jdl87 (1972) 1 56 R 67. 

R68 Athens NM 1016 

From: Attika (?). 

Height: 36 cm. Architectural frame. 

Date: 4th cent. B.C. 

Fig. 82 

Demeter seated and Kore (torches) standing on the left. Altar. Wor

shippers: woman, man and four children; servant with kanoun, 

leading pig; maid carrying kfste. 

Lit.: Svoronos 507, pI. 1 83; Metzger 1 965, 38/24; Peschlow-Bindo

kat, Jdl87 (1972) 151 R 28; Giintner 1994, 149 D 6, pI. 27, 1 .  

R69 Naples MN 126174 

From: Pompeii. 

Height: 45 cm. 

Date: C. 400 B.C. 

Demeter (?) seated on the right. Low altar. Worshippers: three 

children, a man and two women; servant with kanoun, leading sheep. 

Lit. : Sogliano, NSc 1901, 401; Mylonas 1961, 200; Kraus & von 

Matt 1973, 193 nr. 266. 

R70 Art market 
From: ? 

Right part missing. Height: 54 cm. Architectural frame. 

Date: 4th cent. B.C. 

Kore (?) standing on the left, holding torch. Altar. Worshippers: 

missing except part of servant with kanoun (animal lost) . 

Lit.: MuM Basel 16 (1956) nr. 6; Frel 1969, 51 nr. 379. 
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Aphrodite (?) 

R71 Paris Louvre 756 
From: ? 

Fig. 85 

Height: 66 cm. Simple architectural frame. 
Date: 4th cent. B.C. 

Aphrodite (1) standing on the right. Altar. Worshippers: two men 

and seven boys; young servant holds kanoun filled with cakes, some 

of which he puts on the altar; goat. 

Lit.: Charbonneaux 1 963, 1 20; Enc. photo III ( 1 93 8) 2 1 6  A; Siisse

rott 1 93 8 ,  1 20 ,  pI. 24, 1; Simon, AM 69-70 ( 1 954-55) 4 8 ,  Beil. 25; 

Hausmann 1 960, 69, fig. 36; Peschlow-Bindokat, ldl 87 ( 1 972) 1 5 6  

R 6 8 .  

Artemis, Hekate, etc. 

R72 Athens Kerameikos (reused in sanctuary of Artemis-Hekate) 
From: Athens (?) 

Probably unfinished and reworked. Height: 120 (restored) cm. 

Date: Hellenistic (?) 

No god(s). Altar on the right. Worshippers: woman, man; servant 

with kanoun, leading sheep. 

Lit.: Briickner 1 909, 54, fig. 2 1  and 28; Svoronos 384,  pI. 122; 

Knigge 1 988, 129 nr. 32.  

R73 Brauron 1151 

From: Brauron, Artemis sanctuary. 

Height: 58 cm. Architectural frame. 

Date: 4th cent. B.C. 

Fig. 57 

Artemis (bow, deer) standing on the right. Altar. Worshippers: four 

couples with one child each; servant with kanoun, holding boy. by 

horn; maid carrying kfste. 

Inscription on epistyle: 'Ap'tE�.llOl EU�a�EvTJ Ct.vE9TJICEV 'APlO''tovilCTJ 

'A V'tlqlCt.'tou<; 0opalEW<; yuv". 

Lit.: Ergon 1 958,  35 , fig. 37; Kontes, ADelt 22 ( 1 967) 1 95 ,  pI. 1 04 

a; Kroll, AlA 83 ( 1 979) 350, pI. 56,  1; Karuzu, in: Stud. P.H. von 

Blanckenhagen ( 1 979) 1 1 1- 1 1 6 ,  pI. 33, 2; Neumann 1 979,63, pI. 40 

b; Travlos 1 988,  72 fig. 77; LIMe 11 Artemis 974. 

R74 Brauron 1152 

From: Brauron, Artemis sanctuary. 

Height: 59 cm. Architectural frame. 

Fig. 86 



VOTIVE RELIEFS 293 

Date: 4th cent. B .C .  
Artem is  (torch) standing, Leto seated and Apollo stand ing on  the 

right. Altar.  Worshippers: man, two women and four chi ldren;  
servant holding bov. ;  maid carrying kiste. 

Inscription on episty le: nElo"l� A u - - ov'to� yuvi] i1vE911KEV. 

Lit. : Kontes , ADelt 22 ( 1 967) 1 95 ,  pI . 104 b ;  Travlos 1 988 , 72 fig . 

78;  LlMC 11 Apol lo  957; LlMC 11 Artemis 1 1 27. 

R75 Brauron 1153 
From: Brauron, Artemis sanctuary . 

Height: 65 cm. Architectural frame. 

Date: 4th cent. B . C .  

Fig. 87 

Artemis (deer) seated on the left. Worshippers : chi ld, woman, three 

men,  young man and two chi ldren;  servant leading goat; maid carry

ing kiste . 

Lit . :  Ergon 195 8 , 34 fig. 36;  Kontes , ADelt 22 ( 1 967) 1 95 ,  p I .  105 

a; Neumann 1979, p I .  38 b ;  Kahi l ,  in: Moon (ed .)  1983 ,  242 , fig . 

1 5 . 1 7 ;  Trav los 1 988 , 73 fig . 79; LlMCII Artemis 673 . 

R75b1• Lamia AE 1041 
From: Echinos. 
Height: 68 cm. Architectural frame. 

Date: c. 300 B .C. 

Fig. 88 

Artemis (quiver, torch , attribute in left hand lost) standing on the 

right. Altar.  Worshippers: woman holding child , woman holding 

l i ttle box (?) ; maid carrying tray on her head (loaded with apple, 

pomegranate, myrtle twig , pyramides, grapes) and holding askos in 

right hand ; servant hold ing knife in  right hand and grasp i ng horn of 

bov. with left. Pair of shoes and clothes hanging on l ine under 
episty le .  

Lit. : Dakoronia & Gounaropou lou , AM 107 ( 1 992) 2 1 7-227 . 

R76 Athens NM 1950 
From: Aigina, Palaiochora. 
Height: 46 cm. 
Date: c. 400 B . C .  

O n  the left altar (?) o n  high stepped base; in  the background goddess 
holding two torches (Hekate or Artemis?). Worshippers: man pouring 

l ibation from phiale, man holding goose; boy leading fawn;  woman 

between two children. 

Lit . : Svoronos 633 , p I .  1 35 ;  Wide, AEphem 1 901 , 1 1 3-120, p I .  6 ;  
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Welter ,  AA 1938 ,  537-538; Mitropoulou , Corpus I (1977) 72 nr.  
145 ,  f ig.  205; LlMC II  Artemis 46 1 .  

R77 Delphi 1101 +3815+8874 
From: Delphi. 

M iddle  part missing; left and right fragments may be from same 

relief. Height: 39.5 cm. Architectural frame. 

Date : 4th cent. B . C .  

Artemis (torch) standing on the left, another goddess seated , with a 

child kneeling beside her chair. Worshippers : man, woman and child;  

servant leading sheep; woman carrying Iiknon on her head . In  upper 

register on smaller scale: three goddesses seated behind table ,  deity 

hold ing cornucop ia, Apollo holding kithara, Hermes hold ing kery

keion. 
I nscription on epistyle: 'Aptt[�lOl - - - KA]Eu�tVTl� [a]vt9[TlKE .... 
ETU ?]VlKlOV. 

Lit . : Zagdoun 1977, 32 ff. nrs. 8 and 9; Amandry , BCH Sup. 9 

( 1 984) 398-40 1 .  

R78 Delos A 3153 

From: Delos, Sanctuary of Artemis Lochia. 

Height: 30 cm. 

Date: 4th/3rd cent. B . C .  

Fig. 89 

Artemis (holding torch or staff) standing on the left. Altar. Worship

pers : man, woman and three children; servant lead ing goat. 

Lit. : Demangel, BCH 46 (1922) 72 , pI. 11; Plassart 1 92 8 , 293 , fig .  

247; Bruneau 1 970, 1 9 1  nr. 1, p I .  14; Ping iatoglou 198 1 , 1 1 3 ,  pI .  

17, 1.  

R79 Delos A 3154 

From: Delos , Sanctuary of Artemis Lochia. 

Left and top right parts missing. Height: 30 cm. 

Date: Hellenistic (?) 
Artemis(? upper part lost) standing on the right. A l tar. Worshippers: 

woman (Demangel: pregnant); servant leading goat. 

Lit. : Demangel ,  BCH 46 ( 1 922) 77 ff. , fig. 1 1 - 12; Plassart 1 928 ,  

293 ff., fig. 248; Bruneau 1 970, 1 9 1  nr .  2 ;  Pingiatoglou 198 1 , 1 14.  

R80 Delos A 3156 

From: Delos , sanctuary of Artemis Lochia. 

M iddle fragment. Height: 14 .5  cm. 
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Date : Hellenistic (7) 
Preserves only altar and servant leading goat. 
Lit. : Demangel, BCH 46 ( 1 922) 8 1 ,  fig. 14; Plassart 1928 , 293 . ff. , 

fig. 253; Bruneau 1970, 192 nr. 4 .  

R81 Delos A 7724 
From: Delos ,  Quartier de Skardhana, Maison des Sceaux. 

Height: 37.5 cm. Architectural frame. 

Date: Hel lenistic 

Artemis s tanding on the left (torch,  dog) .  Altar (fire) . Worshippers: 

two men;  servant leading pig. 

Lit. : S iebert, BCH 1 1 2 ( 1 988) 763 ff. , fig. 33 and 36. 

R82 Brindisi 

From: ? 

Top left corner missing. Height: 63 cm. Architectural frame. 

Date : 4th cent. B . C .  
O n  the right three different figures o f  Artemis (Bendis? Hekate?) . 

Altar. Worshippers : man; servant lead ing animal (sheep , goat or 

deer?) . 

L it . : Marzano 1961 , 29, p I .  33 ;  Neutsch,  RM Erg . 1 1  ( 1 967) 1 68; 
Mitropoulou, Libation ( 1 975) 50 nr. 33 .  

Apollo 

R83 Copenhagen NCG 2309 

From: ? 
Middle fragment. Height: 52 cm. Architectural frame. 

Date : 4th cent. B . C .  

Fig. 90 

Apollo (largel y  lost) standing on the left, hold ing kithara. Altar. 

Worsh ippers : two men and hand of another adu l t, two chi ldren;  

servant with kanofin,  lead ing sheep. 

Lit. : Poulsen 195 1,  nr. 232 a; BiLLedtavLer, Til l .  I, pI . IV; LIMC 11 

Apol lon 956. 

R84 Detroit Inst. of Arts 25.14 
From: Athens (?) . 

Right part missing. Height: 4 1  cm. Architectural frame. 
Date: 4th cent. B . C .  

Fig. 91 

Apollo seated on the left. Altar. Worshippers: arm of one adult, hand 

holding phiale of another (?); servant with kanofin,  sheep.  
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I nscription on ep istyle: E�oo�a'(<J'tat oi E7tt [- - - j. 

Lit . :  Voutiras, AlA 86 ( 1 982) 229-233 ,  p I .  30, 1 -2. 

R85 Sparta 689 
From: Amyklai .  

S tele crowned by tympanum. Surface much battered . Height: 1 76 

cm. 

Date: 3rd cent. B .C .  

Upper register: Statue of  Apol lo on  the left. Altar. Man and bov . 

Lower register: Three dancers, lyre player and flute player (?) 
I nscription under rel ief: 

[ - - - - - j 
apxou 'trot 'A7tH,A,(J)vt Kat 'tro� <J'ta'tro� A[U'tjoKh:[ij
oav Au't6KA,to�, dalOoa�av'ta, 'Av'ti�axov Ta<JKou. 

Lit. : Tod & Wace 1 906, 80 and 202, nr. 689; LIMe I I  Apollon 958 .  

Dionysos 

R86 Athens NM 2400 

From: Korop i (Attika) . 
Top part miss ing. Height: 30 cm. 
Date : 4th cent. B .e .  

Fig. 92 

Dionysos standing on the right. Altar. Worsh ippers: s ixteen men 

(two holding wreaths) in two rows ; servant with kanofin, lead ing p ig .  

Lit . :  Svoronos 640, p I .  1 47 (provenance incorrect) ; Mi lchhOfer, AM 
1 2  ( 1 887) 98 nr. 103; Reisch 1 890, 1 24,  fig. 1 2 .  

R87 Paris Louvre 754 

From: Athens. 
Height: 49 cm. Architectural frame. 

Date : 4th cent . B . C .  
Dionysos (?) stand ing o n  the right, holding thyrsos (? thus Charbon

neaux; staff?) . Altar. Worshippers: man, two women and three 

chi ldren;  servant with kanofin, leading sheep . 

Lit . : Charbonneaux 1 963 , 120. 

Poseidon (7) 

R88 Melos 
From: Melos (7). 
Top , left and right parts missing. He ight: 122 cm. 
Date : Hel lenistic (?) 



VOTIVE RELIEFS 297 

God (Poseidon or Zeus?) stand ing on the right. Worsh ippers : lost 
except servant leading sheep . 

Lit . : EinzelauJnahmen 737. 

Herakles 

R89 Athens EpM 8793 
From: Athens, south slope of Akropolis .  

Reworked body of marble loutrophoros (7) Surface worn . Height: ? 

cm.  

Date: 4th cent. B . C .  

Herakles standing o n  the left. Altar. Worshippers : four adults and 

two children;  servant leading animal (pig or sheep) .  

Inscription above relief: 
A UO"lO"'tPU'tll - - -
i>1tEP 'tlOv 1tul0[iwv] 
'HPUICAEl uvE911ICE. 

Lit. : Svoronos 667 , p I .  218; Hausmann 1948, 180 nr. 164; Kearns 

1989, p I . 1 B; LIMC IV Herakles 1387; IG IF 46 1 3 .  

R90 Athens EpM 3942 
From: Athens , south of the I1issos . 

Height: 27 cm. Architectural frame. 

Date: 4th cent. B .e. 

Fig. 93 

Herakles standing on the right. Worsh ippers : man ,  woman and child ; 
servant lead ing bov . (bu l l ) ;  maid carrying kfste. 
Inscription on epistyle: nUV1C; AiyiplOC; 'HP<U>ICAE1. 

Lit . : Robinson, Hesperia 17 (1948) 137 ff. , p I .  34, 1; B il lot, BCH 

1 16 ( 1 992) 1 37 fig . 4; LIMC IV Herakles 388 .  

R91 Piraeus 33 
From: ? 

Left part missing. Height: ? cm. Arch itectural frame. 
Date: 4th cent. B .C .  

Herakles standing on  the right. Altar. Worshippers : man; kanoun 

held by servant leading sheep and pig, or by second servant who 

stands beh ind altar. 
Lit . : LIMC IV Herakles 1390. 

R92 Athens NM 1404 Fig. 94 
From: Ithome (Messenia) (7). 
Right part miss ing .  Height: 55 cm. Arch itectural frame. 
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Date : Early fourth cent. B . C .  
Herakles stand ing o n  the left in  front o f  columnar shrine .  Worsh ip
pers : man and traces of a second adu lt ;  boy. and sheep . 

Lit. : Svoronos 353, p I .  60; Stisserott 1938, 104, p I .  14, 3 ;  LIMe IV 

Herakles 1377. 

R93 Rome Mus. Barracco 136 
From: Athens . 

Left part missing .  Height: 48 .5  cm.  Arch itectural frame. 
Date : 4th cent. B . C .  

Herakles seated o n  steps of columnar shrine o n  the right. Youth 

(upper part lost) and boy. (sacrifice? perhaps Theseus and bull,  see 

Fuchs) . 

Lit . : Helbig II 4(1966) 652 nr. 1908 (Fuchs); LIMe IV Herakles 

1380. 

R94 Venice 100 
From: ? 

Reworked . Height: 57 cm.  

Date: Late 5th  cent. B . C .  

Herakles stand ing o n  the right, i n  front o f  columnar shrine . Worship
pers: youth , boy and man; boy. 

Lit . : Traversari 1973, 30 nr. 9; Linfert, AA 1966, 496 ff. ; Bol, AA 

1971, 194 ff. ; LIMe IV Herakles 1375 . 

R95 Eretria 631 
From:  ? 

Bottom left corner missing .  Height: 49 cm. Arch itectural frame. 

Date: 4th cent. B . C .  

Herak les seated o n  the left, in  front o f  columnar shrine. Low altar 

(eschara) . Worshippers: priest in long ch iton holding knife; youth ; 

boy. 

Lit. : M itropoulou, Five contr. (1976) 28 fig . 7 bis;  Themel is ,  Prakt 

1982 , 173 , p I .  107 b; LIMe IV Herakles 1379 . 

R96 Sofia Fig. 95 

From: ? 
Height: 35 cm. 

Date: 3rd cent. B . C .  (1) 
Herakles recl ining on couch on the right .  Table and altar.  Worsh ip

pers: three men; servant w ith kanoun, leading sheep . 
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Lit . :  Bayet 1 974, pI. I; Dentzer 1982 , R 510, fig. 729; LlMC IV 
Herakles 1400. 

Pankrates and PaLaimon 

R97 Athens 1st Eph. 
From: Athens , sanctuary of Pankrates and Palaimon. 

Height: 26 cm. Architectural frame. 

Date: 4th cent. B .C .  

Fig. 96 

Bearded god (cornucopia) seated on the right. Altar. Worsh ipper: 
two men, a woman and a ch i ld ;  servant with kanoun, lead i ng pig .  

Inscription on epistyle: [ - - njavKpci-tlll £i>�cill£voC; avt91lK£V. 

Lit . : M itropoulou, Snakes ( 1 977) 172, fig . 88 .  

R98 Athens 1st Eph. 
From: Athens, sanctuary of Pankrates and Palaimon. 

Top left corner damaged . Height: 17 cm. 

Date : 4th cent. B.C.  

Fig. 97 

Bearded god (cornucopia) seated on the right. Table loaded with 

cakes and fruits (?) . Worshippers: woman kneeling, man; maid 

carrying kiste (?) . 

Lit. : M itropoulou, Kneeling ( 1 975) 35 nr. 1O, fig. 1 1 .  

Nymphs 

R99 Museum Worsleyanum 

From:  Attika. 

Fig. 98 

Top r ight corner missing. Height: ? cm. Rough cave-l ike frame. 

Date: 4th cent B . C .  

Hermes, three Nymphs and Acheloos on the right. Pan i n  upper left 
corner. Rustic altar. Worshippers: three men and two women; ser

vant leadi ng sheep. 

Inscription under relief: [- - -li7mou clIAU£UC; avt91lK£v. 

Lit. : Michael is 1 882 , 239 nr. 1 10; Reinach , RR 11 438, 4 ;  Feubel 
1 935 , 34, nr. II 17; Peek, AM 67 ( 1 942) 54 nr. 87 ; Hamdorf 1 964, 

T 73 w ;  LlMC I Acheloos 174;  Edwards 1 985 , 5 14 nr. 2 8 ;  IG IF 

4886. 

RI00 Athens NM 4466 
From: Attika, Pentel ikon. 

Height: 70 cm.  Cave frame. 
Date: Late 4th cent. B . C .  
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Three Nymphs, Hermes and Pan on the left. Rock altar. Worship
pers: youth pouring from oinochoe into kantharos held by man. 

Inscription on supporting p illar: 
'A ya9TII..l£pO� 
NUVqlal� 
<XvE9111(£. 

Lit.: Hausmann 1960, 6 1  fig. 3 1 ;  Fuchs, AM 77 ( 1 962) 248 ff. , Bei l .  

69, 2 ;  Karouzou 1 968 , 92 ; Zorides , AEphem 1977, Chron . 4- 1 1 ;  

Neumann 1979, pI. 3 1  b ;  Edwards 1 985 , 478 nr. 22;  Gilntner 1 994, 

120 A 1 8 ,  pI . 4, 1 .  

RIOI Athens Agora S 2905 

From: Athens, Agora. 

Fragment broken a l l  round . Height: 28 cm. 

Date: 4th cent B . C .  

Nymphs o r  Charites (only  part o f  one preserved) o n  the left. A l tar. 

Worshippers: man, woman (mostly lost) ; pig. 

Lit . :  Edwards 1985 , 638 nr. 59, pI . 27. 

RI02 Paros Quarry of Hagios Minas 
From: in s itu. 

Much damaged . Height: ? cm. 

Date: 4th cent. B . C . 
Nymphs and several other gods in two registers on the left. Worship

pers: approximately ten figures, among whom one kneel ing woman; 
servant lead ing sheep (?) 

I nscription under relief: 
'AOal..La� 
'Oopucrll� 
NUl..Lqlal�. 

Lit . :  Le Bas, mono fig. 1 22 ;  Fuchs , AM 7 1  ( 1 956) Beil .  46; Muth

mann ,  AntK 1 1  ( 1 968) pI. 14, 5; Bodnar, Archaeology 26 ( 1 973) 

270-277; Muthmann 1975 , pI. 1 8 , 2 ;  Berranger, REA 85 ( 1 983) 235-

259;  IG XII 5, 245 . 

RI03 Rhodes 4633 
From: Rhodes . 
Right part miss ing. Height: 69 cm. 

Date: 2nd cent. B . C .  

A low rock altar i s  approached from the left b y  a woman hold ing a 

tray (kanoun?) and leading a goat, a second woman, and a badly 
damaged figure (Pan or satyr?) . On the right only the foot of a 
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(dancing?) female figure remains (Nymphs?) . In the field a small 
recessed rel ief panel depicting two female figures. 
Lit . :  Iacopich , Clara Rhodos 1 ( 1 928) 27 fig .  9; Maiur i ,  Clara 

Rhodos 2 ( 1 932) 47 nr. 1 9, fig. 3; Edwards 1 985 , 810 nr. 90. 

Heroes: Hero as horseman 

RI04 Wbereabouts unknown 

From: Lacon ia .  
Much battered. Height: 42  cm. 

Date: ? 
Hero stand ing beside his horse. Worshipper: one figure; bov. and 

sheep (?) . 

Lit.: Conze & Michael is, Annali d. Inst. 186 1 , 37; Dressel & M ilch

h6fer, AM 2 ( 1 877) 422 nr. 264. 

RI05 Malesina (Lokris) 
From: Hyettos (Boiotia) . 

Height: 3 1  cm. 

Date: ? 

Hero on horseback on the right. Altar. Worshipper: man carrying 
pig. 

Lit. : K6rte, AM 3 ( 1 878) 381 nr. 1 46 ;  AM 4 ( 1 879) pI. 17, 2; 

Etienne & Knoepfler , BCH Sup. 3 (1976) 140, fig . 77; LlMC VI 

Heros equitans 282. 

RI06 Tbebes 62 

From: Thebes. 

Left and right parts missing. Height: 58 cm. 
Date: 4th cent. B .C .  

Fig. 102 

Hero stand ing beside horse, and heroine, performing l ibation on the 

left. Altar (omphalos-shape). Worshippers: man ,  two women, traces 

of another adu lt, two chi ldren ; servant with kanoGn (?) , leading p ig. 

Lit.:  K6rte, AM 3 ( 1 878) 376 nr. 138; AM 4 ( 1 879) p I .  16; Stengel 
1 920, p I .  IV 20; Herrmann 1 959, p I .  6, 2; Schild-Xenidou 1 972, 67 

nr. 77; M itropoulou , Libation ( 1 975) 19 nr. 8. 

RI07 Florina 104 (184) 

From: North Ep iros , near Koritsa. 

Height: 36 cm. Arch itectural frame. 

Date: 4th cent. B .C .  
Hero stand ing beside horse, and heroine, performing l ibation on  the 
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left .  Altar. Worshippers: man and woman; maid carrying kfste; no 
animal. 
Lit.:  M itropoulou, Libation (1975) 13 nr. 1 .  

R108 Rhodes 
From: Aphantos (Rhodes) . 

Left part missing. Height: 32 cm . 

Date: Hellenistic 

Front part of a horse on the left. Altar. Worshippers: five men and 

five boys , in two rows; servant leading sheep. 

Lit. : M itropoulou, Horses' heads ( 1 976) 70 nr. 82; Konstantino

poulos , Rhodos Arch. Mus. 42 nr. 45 , fig . 57. 

R109 Amorgos (?) 
From: Amorgos . 

Height: ? cm . 

Date: 4th cent. B. C. or Hellenistic (?) 

Fig. 101 

Hero on horseback on the left, heroine stand ing at tree round which 

a snake is coiled ; second snake at altar. Worshippers: man and 

woman; servant leading sheep . 

Lit.: Pollak, AM 2 1  ( 1 896) 195 ;  M itropoulou, Snakes ( 1 977) 66, fig .  

22; Schleiermacher, Boreas 4 ( 1 98 1 )  85. 

R110 Thasos 
From: Thasos. 

Bottom right corner fragment. Height: ? cm. 

Date: 4th cent. B . C. 
Front part of horse on the left. Altar, and man putting someth ing on 

it; no animal .  

Lit. : Koukoul i ,  ADelt 24 ( 1 969) B'  352, p I .  358 b .  

RIll Private coli. (Sir Charles Nicholson) 

From: Pergamon. 

Height: 41 cm . Arch itectural frame. 

Date: 4th cent. B . e. 

Fig. 100 

Hero stand ing beside horse, and heroine, performing l ibation on the 

left. Altar. Worshippers: a man two women, and three chi ldren; 

servant lead ing sheep. 

Lit.: Le Bas; mono fig . 1 39; Waldstein, JHS 7 ( 1 886) 250, pI. C 2; 

M itropoulou , Libation ( 1 975) 20 nr . 10. 
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Height: 1 cm.  Architectural frame. 
Date: 4th cent. B . C .  
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Hero on horseback, followed by attendant who holds the horse's tail , 
on the left. Altar. Worshippers: man, woman and chi ld;  servant with 

kanoun, lead ing sheep (1 mostly lost) . 

Lit: -

Heroes: Hero seated 

RI13 Patrai Fig. 99 

From: Patrai .  
Height: 48 cm. 

Date: Late 5th cent. B . C .  

Hero seated and heroine standing o n  the right; horse's head and 

shield above. Worshippers: four men, three women and two chi ldren;  
sheep. 

L it. : Mi lchhOfer, AM 4 (1879) 125 ; Malten,  ldI 29 (1914) 219 fig . 

12 ; Svoronos 539 fig. 248; Mobius 1967, 36, p I .  10, 2 ;  Hausmann 

1948,  176 nr. 126. 

R114 Olbia 
From: Olbia. 

Height: 1 cm. 
Date: 4th cent. B . C .  

Hero seated o n  the left, snake bes ide chair;  shield and cuirass above. 

Altar. Worshippers: man ,  woman and three children , preceded by 

female kanephoros carrying a large kanoun on her head , servant 

lead ing bov . , and p ipe-player. 

L it . :  Ouvaroff 1855 , 5 8 ,  p I .  13 ; B l inkenberg 1917, 55 nr. 12 ; 

Richter, AlA 30 (1926) 425 fig .  4 .  

Heroes: Hero reclining at banquet 

R115 Athens Akr 3013 

From: Athens , Asklep ieion (1). 
Amphiglyphon. Left/right part missing . Height: 46 cm. Architectural 

frame. 
Date: 4th cent. B . C. 

(A) Preserves only worshippers: little girl preceding man and woman 
and three older children. 
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(B) Part of kline and table on the right. Altar. Worshippers: woman, 
man and four children; servant with kanoun leading sheep; maid 
carry ing kfste. 

Lit. : Waiter 1923, nr. 3 12 ;  Hausmann 1948, 1 82 nr. 1 86 and 1 8 1  nr .  

178; Mitropoulou 1978, 1 6  nr. 4, fig. 9-10 ;  Thonges-Stri ngaris , AM 
80 ( 1 965) 72 nr .  19 ;  Dentzer 1 982, R 103, fig. 369-370. 

R116 Atbens Akr 2451 

From : Athens , Asklepieion (?) . 

Amphiglyphon. Left/right part m iss ing. Height: 3 1  cm. 

Date: 4th cent. B .C .  

(A) Sl ight traces of  seated god on  the left. Altar. Worshippers : man, 

two women and two children; servant lead ing sheep; maid (carry ing 
kfste?) . 

(B) Part of kl ine and table,  and one male worshipper. 

Lit. : Waiter 1923 ,  nr. 3 1 3 ;  Hausmann 1948, 1 81 nr. 1 75;  Thonges

Stringaris ,  AM 80 ( 1 965) nr. 1 82 ;  Dentzer 1 982, R 99, fig . 365 .  

R117 Atbens NM 2929 

From : Athens, Asklepieion (?). 

M iddle fragment. Height: 30 cm. 
Date: 4th cent. B . C. 

Legs of heroine on the right. Altar.  Worsh ippers : man; servant w ith 
kanoun (animal lost?) . 

Lit . : Svoronos 656, pI . 1 86 ;  Hausmann 1948, 1 75 nr. 1 20. 

R118 Athens Akr 4697 
From: Athens. 

Fragment. Height: 23 cm. 
Date: 4th cent. B . C .  

Hero and heroine (mostly lost) o n  the right; table, krater .  Worship

pers: lost except servant with kanofin,  lead ing sheep. 

Lit. : Waiter 1923, nr. 330; Dentzer 1982, R 107, fig. 374 . 

R119 Atbens Agora S 539 
From: Athens, Agora. 

Bottom left corner fragment. Height: 1 8  cm. 
Date: 4th cent. B . C. 

Worshippers: two adults and two children; servant leading pig.  

Lit . : Dentzer 1982, R 12 1 ,  fig. 385 .  
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R120 Athens NM 2363 
From: Athens, Akropo l is (?) . 
Bottom r ight corner fragment. Height: 2 1  cm. Architectural frame. 
Date: 4th cent. B . C .  
Hero and heroine o n  the right; oinochoos and krater; table.  Altar.  

(Worshippers lost) . 

Lit . :  Svoronos 637, pI. 1 42 ;  Dentzer 1 982 , R 156,  fig. 422 . 

R121 Athens NM 2816 
From: Athens . 
Left part missing .  Height: 24 cm.  Architectural frame. 

Date: 4th cent. B . C .  

Hero and heroine o n  the r ight; krater. Altar. Worshippers: part o f  
servant with kanofin and p ig preserved . 

Lit . :  Svoronos 653 ,  pI.  1 77 (description inaccurate) ; Dentzer 1 982 , 

R 1 63 ,  fig .  434. 

R122 Athens NM 2850 
From: Athens . 

M iddle fragment. Height: 25 cm. 

Date: 4th cent. B . C .  
O n  the right only part of oinochoos and krater remain. Altar.  Wor

sh ippers: man (?) and two women; servant w ith kanofin, leading 
sheep . 

Lit . :  Svoronos 653 ,  p I .  177; Dentzer 1 982, R 1 65 ,  fig. 436. 

R123 Athens NM 2912 
From: Athens .  

Right part missing. Height: 28 cm.  
Date: 4th cent. B . C .  

Hero and heroine on the right; hose's head . Altar. Worsh ippers : 

three adults; p ig (?) . 

Lit.: Svoronos 654,  pI. 1 80; Dentzer 1982 , R 177, fig .  440 . 

R124 Athens NM 2927 
From: Athens . 

Right part missing. Height: 30 cm. Architectural frame. 

Date: 4th cent. B . C .  

Hero and heroine on the right (mostly lost). Altar (?) . Worshippers: 

a man, two women and two children; servant w ith kanofin,  leadi ng 

pig; maid carrying kfste. 
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Lit. : Svoronos 655 ,  pI. 1 86 (description inaccurate); Dentzer 1982, 
R 154, fig . 420. 

R125 Athens NM 2942 
From: Athens. 
Fragment. Height: 31 cm. 

Date: 4th cent. B . C .  
Preserves only altar, part o f  one worshipper, and servant w ith 

kanoGn, lead i ng pig.  

Lit. : Svoronos 657, pI .  189 ;  Dentzer 1982, R 189,  fig.  448. 

R126 Athens NM 3873 

From: Athens , Odos Byronos. 

Height: 33 cm. Architectural frame. 

Date: 4th cent. B . C .  

Fig. 103 

Hero and heroine on the right; oinochoos and krater; snake at table; 

hose's head. Altar. Worshippers: man, woman and three ch ildren;  

servant w ith kanoGn, leading pig;  goose; maid carrying kiste. 

Lit. : Waiter, AA 1942, 100; M itropoulou, Horses' heads ( 1 976) 99 
nr. 3 1 ;  Dentzer 1982, R 195 ,  fig . 453 .  

R127 Athens 1st Eph. 
From: Athens. 

Bottom right fragment. Height: 44 cm. 

Date: 4th cent. B . C .  
Hero and hero ine on the right; o inochoos; snake at table .  Altar . 

Worsh ippers lost except servant with kanoun, leading p ig .  

Lit. : M itropoulou, Horses' heads ( 1 976) 94 nr. 1 3 ;  Dentzer 1 982, R 

20 1 b .  

R128 Athens 1st Eph. 
From: Athens, Odos H. Theklas . 

Right part miss i ng .  Height: 34 .5  cm. Architectural frame. 

Date: 4th cent. B . C .  

Hero and heroine o n  the right (mostly missing) . A l tar. Worshippers : 

man, woman and three children; servant with kanoGn, lead ing pig;  
maid carrying kiste. 

Lit . : Alexandr i ,  ADelt 22 ( 1 967) B' 43, pI. 68 b; Dentzer 1982, R 

20 1 a, fig. 459 .  
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R129 Madrid 
From: Athens (see Le Bas). 
M iddle fragment. Height: 37 cm. 

Date: 4th cent. B .e. 
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Hero and heroine on the right (partly lost) ; table. Altar. Worsh ip
pers : man; servant with kanoun, lead ing pig.  

Lit . :  Le Bas, mono fig. 55, 2 ;  EinzelauJnahmen 1735;  Dentzer 1 982, 

R 466, fig. 687. 

R130 Athens NM 1516 
From: Piraeus. 

Height: 29 cm. Architectural frame. 

Date: 4th cent. B.e.  

Hero and heroine on the right; oinochoos and krater; dog under 

table. Altar. Worshippers: man, two women and a child (?) ; servant 

with kanoun , leading pig.  

Lit . :  Svoronos 627,  pI .  1 27 ;  Thonges-Stringaris,  AM 80 ( 1 965) 86 
nr. 131; Dentzer 1982 , R 394. 

R131 Athens NM 1528 
From: P iraeus . 
Height: 1 9  cm. Architectural frame. 

Date: 4th cent. B .C .  

Hero and heroine on  the right; oinochoos and krater; snake at table; 

horse's head . Altar. Worsh ippers: man , two women and two chil
dren ; servant leading pig.  

Lit . :  Svoronos 573, p I .  94 ; AEphem 1 842, 5 1 7 nr. 85 3; Dentzer 

1982 , R 402. 

R132 Whereabouts unknown 
From: Piraeus. 

Height: 39 cm. Architectural frame. 

Date: 4th cent. B .C. 

Hero and heroine on the right; oinochoos and krater; snake at tab le; 
horse's head . Altar. Worsh ippers: man, two women and two chi l

dren; servant with kanoun, lead ing pig. 
Lit. : Le Bas , mono fig. 55 , 1; Dentzer 1 982 , R 229. 

R133 Tunis Bardo C 1200 

From: Mahdia wreck (from Attika? Piraeus?). 

Top part missing. Height: 30 cm. Architectural frame. 



308 CATALOGUE 11 

Date: 4th cent. B .e. 
Hero and heroine on the right; oinochoos; table. Worshippers : man 
and woman; servant with kanoiln (?) , leadi ng pig.  

Lit . : Fuchs 1 963, nr.  60, p I .  67; Thonges-Stringaris, AM 80 ( 1 965) 
78 nr. 67; Dentzer 1 982, R 344. 

R134 Attika 
From: Dagla near Markopoulo (Attika) . 

Right part miss ing .  Height: 42 cm. Architectural frame. 

Date: 4th cent. B .e .  

Hero and heroine on  the right (partly lost); table; horse's head . 

Al tar. Worsh ippers : two men, a woman and three chi ldren;  servant 

with kanoiln, pig.  

Lit . : Lazarides , ADelt 1 6  (1960) B' 72, pI .  51 b ;  Dentzer 1 982, R 

233, fig .  486. 

R135 Art market 
From: Near Sounion (Attika) . 

Height: 40 cm. Architectural frame. 

Date: 4th cent. B.e. 

Hero and heroine on the right; oinochoos; table. Altar. Worshippers : 

man, woman and two ch i ldren; servant with kanoiln, leadi ng pig. 

Lit. : Dentzer 1 982, R 244, fig. 497 . 

R136 Rome Mus. Barracco 138 
From: Attika. 

Lower left part and top right corner missing .  Height: 34 cm. Archi

tectural frame. 

Date: 4th cent. B .e .  

Hero and heroine on  the right; oinochoos and krater; snake at  table; 

horse's head . Worshippers: man, woman and child; servant with 

kanoiln, leading sheep. 

Lit. : Helbig 11 4(1966) nr. 1 903 ; Dentzer 1982, R 455 ,  fig . 677 . 

R137 Athens NM 1532 

From : Megara. 

Height: 40 cm.  Architectural frame. 

Date: 4th cent. B .e .  

Fig. 106 

Hero and heroine on the right; o inochoos and krater; table.  Worship

pers : man, woman and two children; servant with kanoGn, lead ing 

sheep and pig. 
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Lit. : Svoronos 56 1 ,  plo 90; Thonges-Stringaris, AM 80 ( 1 965) 86 nr. 
130 ;  Dentzer 1982,  R 239, fig .  492. 

R138 Paris Louvre 2417 
From: Megara. 
Height: 21 cm.  

Date: 4th cent. B . C .  
Hero and heroine o n  the right; oinochoos and krater; table. Al tar. 

Worshippers: man, woman, youth , girl, chi ld ;  servant with kanofin,  

leading pig.  

Lit. : Charbonneaux 1963 , 1 15 ;  Dentzer 1982 , R 240, fig .  493 . 

R139 Corintb 322+ 2344 
From: Corinth . 

Top right part missing .  Height: 41 cm. Architectural frame. 

Date: 4th cent. B . C .  

Hero and heroine on the right; o inochoos and krater; snake a t  table ;  
horse's head . Al tar. Worshippers: man, two women and two chil

dren;  servant with kanofin, lead i ng pig. 

Lit . : Corinth IX ( 1 93 1 )  126 nr. 263 ; Broneer, Hesperia 11 ( 1 942) 

130 f. fig . 1; Lang 1 977, 28; Dentzer 1982 , R 246, fig. 499. 

R140 Corintb S 2644 
From:  Corinth . 

Top and left parts missing .  Height: 22 cm. 
Date: 4th cent. B . C .  

Hero and heroine o n  the r ight (partly  lost) ; o inochoos and krater; 
table. Low rustic altar. Worshippers lost except part of servant with 

kanofin, lead ing sheep. 

Lit. : Rob inson, Hesperia 31 ( 1 962) 115 ,  pi. 44 d; Dentzer 1982,  R 

255 , fig . 508.  

R141 Sikyon 345 
From: S ikyon.  

Height: 12 cm.  Architectural frame. 

Date: 4th cent. B . C .  

Hero and heroine o n  the right; o inochoos and krater; table. Altar. 
Worshippers: man and woman; servant with kanofin, lead i ng pig.  

Lit. : Dentzer 1 982 , R 259, fig . 5 1 1 .  
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R142 Argos (?) 
From: Argos. 

Height: ? cm. Architectural frame. 

Date: ? 

Hero and heroine on the right; o inochoos and krater; snake at table. 
Worshippers: four women and a child (?) ;  goat. 

Lit .:  Welcker 1850,273 nr. 5 ;  Pervanoglu 1872 , 28 nr. 75 . 

R143 Copenhagen NCG 1594 
From: Merbaka (Argol id ;  see Le Bas). 

Height: 39 cm. Architectural frame. 

Date: Late 4th cent. B . C .  

Hero and heroine o n  the r ight; o inochoos and krater; snake at table; 

horse's head . Altar. Worshippers: man, three women and two chil

dren ; servant with kanoun,  lead ing sheep. 
Lit.: Le Bas , mono fig . 10 1 ,  2; Welcker 1 850, 27 1 ,  pI. XIII 24; 

Poulsen 1 95 1 ,  nr. 235 ; EinzelauJnahmen 4800; Thonges-Stringaris ,  

AM 80 (1965) 86 nr. 127, Bei l .  12 ,  2;  Dentzer 1 982, R 268 , fig .  

520. 

R144 Formerly private collection Athens 
From: Peloponnesos. 

Height: ? cm. 

Date: ? 

Hero and heroine. Worshippers: man, woman, maid and chi ld ;  

servant leading pig .  
Inscription: [ - - -llo'to� llpro[l - - -I. 

Lit. : M ilchhOfer, AM 4 ( 1 879) 1 64 note 1 ;  Dentzer 1 982, R 272. 

R145 Thebes 1613 
From: Thespiai (Boiotia) . 

Height: 46 cm.  

Date: 4th cent. B . C .  

Hero and heroine o n  the right; oinochoos; snake at table.  Altar (?) .  

Worsh ippers: two men, two women and two children; servant with 

kanoun,  leading pig;  maid carrying kfste. 

Lit . :  Korte, AM 3 ( 1 878) 383 nr. 149; Sch ild-Xenidou 1 972, 59 nr. 

68 ; M itropoulou, Horses' heads ( 1 976) 105 nr. 40; Dentzer 1 982, R 

97 b .  
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RI46 Thebes 
From: Thespiai (Boiotia) . 
Bottom left corner fragment. Height: 25 cm.  

Date: 4th cent. B . C .  
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Hero and heroine on the r ight (mostly lost) . Worshippers: three 
adults and two children;  servant lead ing pig. 

Lit . :  Sch ild-Xenidou 1972 , 70 nr. 8 1 ;  Dentzer 1 982,  R 98 b. 

R 147 Berlin 826 (K 990) 
From: Boiotia. 

Left part m iss ing. Height: 26 cm. Arch itectural frame.  

Date: 4th cent. B . C .  

Hero and heroine o n  the r ight; oinochoos and krater; snake at table;  
horse's head . Worshippers lost except servant with kanoun, leading 

pig.  

Lit . :  Bliimel 1 966,68 nr . 79, fig .  115;  Thonges-Stringaris, AM 80 

( 1 965) 85 nr. 1 22 ;  Dentzer 1 982 , R 97 a. 

R148 Corfu 170 
From: Corfu (?) . 

Height: 47 cm. Architectural frame. 

Date: Late 4th cent. B . C .  

Hero and heroine o n  the right; oinochoos; snake at table;  horse's 

head.  Altar. Worshippers: man, two women and two ch ildren; 

servant with kanofin, leading sheep. 

Lit.: Dontas 1972, 6 1 ;  ThOnges-Stringaris, AM 80 ( 1 965) 86 nr. 1 29; 

Dentzer 1 982, R 333,  fig . 576. 

R149 Istanbul 407 
From: Gal l ipo l i .  

Height: 4 1  cm. Arch itectural frame. 

Date: Late 4th cent. B . C .  

Fig. 107 

Hero and heroine on the right; o inochoos and krater; dog under 
table; snake drinking from phiale held by hero; horse's head . Altar. 

Worshippers: man (putting something on the altar) , two women and 

two ch ildren; servant leading sheep; beh ind the altar another atten

dant hold ing a kanofin or a tray. 

Lit . :  Mendel III nr. 879; Pfuhl ,  Jd/50 ( 1 935) 35 fig .  1 8 ;  Thonges

Stringaris ,  AM 80 ( 1 965) 85 nr. 123;  Dentzer 1 982, R 77, fig . 341. 
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R150 Olbia Fig. 108 
From: Olbia. 

Height: 33 .5  cm. Arch itectural frame. 

Date: 3rd cent. B . C .  

Hero and heroine on the right; o inochoos and krater; table; snake 

drinking from phiale held by hero. Altar with rel ief on the front 
dep icting servant with kanofin (?) leadi ng sheep. Worshippers: five 

men.  

I nscription under relief: 
Ol'tooV1]Oav'tEI; ElEOlCA:ij� Elpaouoajla, ,111jl1]'tplO� cl>oolCpi'tou, 
'A81]valO� Kovoovo�, Nau'tljlo� 'HpO�EVOU, ypajljla'tEuov'tO� 

'A811VOOWpou 'tou ,111jlayopou 'tOY 'tU7tOV "HpOOl E7tl1lCOOOl. 

Lit. : Inscr. Olbiae ( 1 968) 67 nr. 72 , p I .  37; Lifsh itz, ZPE 4 ( 1 969) 

25 1 -253 ; Robert, BE 1 970, 4 1 7-4 1 8  nr. 408 . 

R151 Rostov 
From: Tanais (El isavetsko'ie Gorodichtche). 
Height: 35 cm. Arch itectural frame. 

Date: 4th cent. B.C.  

Hero and heroine on the right; o inochoos and krater; table. Altar. 

Worsh ippers : man, woman and ch i ld;  servant with kanofin, lead ing 

sheep. 

Lit. : Krugl ikova, SovArch 1 962, 289; Lounine, SovArch 1 964, 1 89-

1 92 ,  fig. 1 ;  Dentzer 1 982, R 72, fig . 338 .  

R152 Anapa 
From: Gorgippia (Anapa, Kimmerian Bosporus) . 

Right part missing .  Height: 36 cm. Architectural frame. 

Date: 4th cent. B.C.  
Hero and heroine on the right (partly missing) ; o inochoos and krater; 

tab le;  horse's head . Altar. Worshippers: man, woman and ch i ld ;  

servant with kanofin, lead ing sheep. 

Lit. : Krugl ikova, SovArch 1962, 282-289, fig . 2; EM Sup. 159 ,  fig . 

1 67 ;  Dentzer 1 982 , R 7 1 , fig. 337. 

R153 Delos A 412 
From:  Delos, near Maison du Dionysos . 
Bottom left corner fragment. Height: 24 cm. Architectural frame. 

Date: 4th cent. B . C .  

Hero and heroine o n  the r ight (mostly  lost). Worshippers: two adults 

and three children; servant leading sheep (ram).  
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Lit. : Marcade, BCH S up .  1 ( 1 973) 362 fig . 39; Bruneau 1 970, 64 1 ;  
Dentzer 1 982 , R 282 b .  

RIS4 Delos A 3201 
From: Delos. 
Height: 35 cm. 
Date: Late 4th cent. B .C.  
Hero on  the r ight; table; snake; tree on  the left. Worshippers: man; 

servant leading sheep (ram).  

Inscription under relief: [TjllloKpatllC; 'AIT.]]V[i.Wlj. 

Lit . :  Th6nges-Stringaris, AM 80 ( 1 965) nr. 20, Bei l .  1 8 ,  2; Bruneau 

1970, 422 , 428, p I .  V 2; Marcade, BCH Sup . 1 ( 1 973) 362 fig .  45; 

Dentzer 1 982 , R 277, fig . 528; LlMC I Anios 1 ;  Inser. Deios 2334. 

RISS Delos A 3216 
From: Delos (?). 

M iddle fragment. Height: 25 cm. 
Date: 4th cent. B . C .  

Hero and heroine o n  the right (mostly lost); table. Worsh ippers lost 

except part of pig . 

Lit . :  Marcade, BCH S up .  1 ( 1 973) 367 fig. 48; Dentzer 1 982, R 

279, fig . 530. 

RIS6 Delos (part) 
From: Delos . 
Height: 32 cm. Arch itectural frame. 

Date: 4th cent. B . C .  

Hero and heroine o n  the right; krater; table; horse's head. Worship

pers : man, two women , three ch ildren; servant leading sheep. 

Lit . : Reinach,  RA 1 9 1 2 ,  I, 278 ff. , fig. 6: drawing of still nearly 

complete relief; Dentzer 1 982 , R 280. 

RIS7 Mytilene 221 

From: Mytilene (Lesbos) . 

Bottom left corner fragment. Height: 34 cm. 

Date: Hellenistic (?) 

Hero and heroine on the right (mostly lost); table; thymiaterion. 

Worshippers : man and woman; servant with kanoun, leading sheep. 
Lilo: Pfuhl & M6bius II ( 1 979) nr. 1 837, pI. 264; Dentzer 1 982, R 

422 , fig . 644. 
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R158 Brussels MRAH A 1341 
From: Melos . 

Top left corner missing . Height: 22 cm. Architectural frame. 

Date: 4th cent. B.C.  

Hero and heroine on the right; oinochoos and krater; snake at  table. 
Altar. Worshippers : man, two women and two children; servant 

leading sheep. 

Lit. : Cumont 19 13 ,  93 nr. 73 ; Thonges-Stringaris , AM 80 ( 1 965) 87 

nr. 1 33 ;  Dentzer 1 982 , R 284 , fig .  533 .  

R159 Oxford AM 

From:  Tenos . 

Bottom left and right corners missing . Height: 23 cm. 

Date: 4th/3rd cent. B . C .  

Hero and heroine on the right; oinochoos and krater; snake. Wor

shippers lost except head of servant leading animal (7). 
Lit. : Michaelis 1882 , 563 nr. 93; Mitropoulou , Horses' heads ( 1 976) 
1 1 6 nr . 57; Dentzer 1 982, R 287, fig. 540. 

R160 Istanbul 70 
From: Kos (7). 
Height: 33 cm. Architectural frame. 

Date: Late 4th cent. B . C .  

Hero and heroine on the right; oinochoos and krater; snake a t  table;  

horse's head. Worshippers: man, woman and two children;  servant 

with kanofin, leading pig ; maid carrying kiste. 

Lit. : Mendel I I I  nr. 880; Pfuh l ,  Idl50 ( 1 935) 35 fig . 1 9; Thonges

Stringaris , AM 80 ( 1 965) 86 nr. 128, Beil. 15 ,  1 ;  Dentzer 1 982 , R 

295 . 

R161 Samos, Tigani 307 
From: Samos. 

Surface worn. Height: 56 cm. 
Date: Hel lenistic 
Hero and heroine on the right; oinochoos ; table; shield, helmet and 

cuirass hanging above; horse's head. Altar. Worshippers : man and 

woman, taking something from kanofin held by servant, a child, and 
two female attendants (7); sheep. 

Lit. : Horn , Samos XII ( 1 972) 1 60 nr. 138 ,  p I .  7 1 ;  Pfuhl & Mobius 

II ( 1 979) nr. 1834 , pI. 263 ; Hausmann 1960, 26 fig . 1 2 ;  Thonges

Stringaris , AM 80 ( 1 965) 85 nr. 1 2 1 ,  Beil . 27, 2 .  
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R162 Chalkis 
From: Euboia (?) . 
Bottom left corner missing .  Height: 37 cm.  Architectural frame. 

Date: 4th cent. B . C .  
Hero and heroi ne o n  the right; oinochoos and krater; table. Altar. 

Worsh ippers: man, woman, a third ad ult,  and two (1) children; 

servant with kanoun, leading sheep. 

Lit. : Dentzer 1982,  R 88, fig. 352 .  

R163 Berlin A C  919 
From: Pergamon.  

Lower left and middle parts missing .  Height: 35 cm. Arch itectural 

frame.  

Date: 4th cent. B .C .  
Hero and heroine on the right; oinochoos and krater; table; horse's 

head . Worshippers: only part of two ad ults and a child remain, and 

the servant leading the animal (species unclear) . 

Lit. : Alt. Pergamon VII 2 ,  257 nr. 322 , Beibl . 35 ; Thonges-Strin

garis , AM 80 ( 1 965) 85 nr. 1 25 ;  Dentzer 1982,  R 65 , fig .  329. 

R164 Leiden RMO Pb 158 
From: " Smyrna". 

Height: 46.5 cm. 

Date: Hel lenistic 

Hero on the right; oinochoos and krater; table; snake in tree; horse's 

head . Worshippers: man holding ph iale and young attendant hold ing 
oinochoe; servant lead ing pig (dorsuale) . 

Inscription above relief: 
�[l1vI6oo't0� 'A V'tlUAKlOOU ltpu'tu vEUrov 'to OEU'tEPOV 
KUt oi ltUpultpu'tavEl� THIA�HI. 

Lit. : Bastet & Brunsting 1982 , 1 2 1  nr. 220, p I .  60; Pfuh l  & Mobius 

I I  ( 1 979) nr. 152; Thonges-Stringaris , AM 80 ( 1 965) 94 nr. 1 7 1; 

Pleket 1958 ,  82 note 2 :  from Teos? 

R165 Whereabouts unknown 
From: Erythrai . 
Height: 4 1  cm. Architectural frame. 
Date: 4th cent. B . C .  (?) 

Hero and heroine on the right; oinochoos and krater; tab le; three 

horse' s heads. Altar. Worshippers: man, woman, girl and two small 

children; servant with kanoun, lead ing sheep; maid carrying kfste. 
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Inscription on epistyle: 'A1toI.J,,6o(J)po� �EI..,q)1VaOO� "Hpo)\, 

Lit . :  Engelmann & Merkelbach 1973, nr. 349; Robert, BE 1 974, p. 

274 nr. 479. 

R166 Saint Petersburg A 295 
From: Tral leis. 

Height: 39 cm . 

Date: 4th/3rd cent. B . C .  

Hero and heroine o n  the right; o inochoos and krater; table; horse's 

head. Worshippers: man;  servant with kanoun ,  lead ing sheep. 

Lit . :  Pfuhl & Mobius 11 ( 1 979) nr. 1 836, pI. 263 ; Dentzer 1 982, R 
53 b ,  fig. 308 . 

Provenance unknown: 

R167 Athens NM 1531 
From: 7 
Bottom left corner m issing .  Height: 23 cm.  Arch itectural frame. 

Date: 4th cent. B . C .  

Hero and heroine o n  the right; oinochoos and krater; table; thymia

terion; horse's head . Worshippers: man and woman; only one arm 
and kanoun remain of servant leading animal (7). 

Lit. : Svoronos 572, pI . 94; Thonges-Stringaris , AM 80 ( 1 965) 87 or. 

1 32;  Dentzer 1 982 , R 400, fig. 630. 

R168 Athens NM 1539 

From: 7 
Height: 23 cm . Architectural frame. 

Date: 4th cent. B . C .  
Hero and heroine o n  the right; oinochoos and krater; table. Altar. 

Worshippers: man, woman and child ;  servant with kanoun ,  leading 

pig; maid carrying kfste. 

Lit . :  Svoronos 570, pI . 93 ; Dentzer 1 982, R 403 , fig. 633 . 

R169 Athens NM 2398 

From: 7 
Bottom left corner fragment. Height: 7 cm.  Architectural frame. 

Date: 4th cent. B .C .  

Hero and heroine (7) on the right are lost. Altar. Worshippers: man 

and woman; servant with kanoun, leading pig. 
Lit. :  Svoronos 639, pI. 1 46 .  
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R170 Athens NM mag. 122 
From: ? 
Middle fragment. Height: 24 cm. 
Date: 4th cent. B. C. 
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Hero and heroine on the right (mostly lost) ; table. Altar. Worship
pers lost except servant with kanofin (animal lost). 

Lit. :  Svoronos 680, pI .  253; Dentzer 1982, R 355 , fig. 5 98.  

RI71 Athens NM mag. 124 
From: ? 
Left m iddle fragment. Height: 19 cm. 

Date: 4th cent. B. C .  

Hero and heroine on the right (lost) ; krater. Worshippers: a t  least 

three adults and two ch ildren; servant with kanofin, leading pig.  

Lit.: Svoronos 680, pI .  253 ;  Dentzer 1982, R 357. 

RI72 Athens NM mag. 130 
From: ? 
Bottom left corner fragment. He ight: 19 cm. 

Date: 4th cent. B . C .  

Hero and heroine on the right (mostly lost). Altar (?) . Worshippers: 

man, two women and a ch i ld;  servant with kanofin, leading pig. 

Lit.: Svoronos 675, pI.  243 (description incorrect) ; Dentzer 1982, R 

361. 

R173 Athens Goulandris Mus. 164 

From: ? 
Top part missing ;  left fragment (formerly with this one in the coil . 

Palaiologos) now miss ing. Height: 26 cm. Arch itectural frame. 
Date: 4th cent. B. C. 

Hero and heroine on the right; o inochoos and krater; snake at table;  

horse's head. Altar. Worsh ippers: man ,  youth in  short chiton; ser
vant with kanofin ,  leading sheep. 
Li t.: M itropoulou, Horses' heads (1976) 92 nr. 10; Exhibition of 

ancient an Goulandris coli. (Athens, Benaki M us . ,  1978) 277 nr. 
1 5 1 .  

R174 Athens Kanellopoulos Mus. 
From: ? 

Right part miss ing. Height: 25 . 7  cm. Architectural frame. 
Date: 4th cent. B .C. 

Fig. 104 
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Hero and heroine on the right (partly missing) . Altar. Worsh ippers: 
man, woman and two children; servant with kanoGn, leading pig. On 
the left a large votive leg is  depicted . 

Lit. : Zagdoun , BCH 102 ( 1 978) 304 nr.  14 ,  fig . 1 8 ; Van Straten,  in :  

Versnel (ed . )  1 98 1 , 1 1 9 nr.  9. 1 .  

RI75 Leiden RMO LKA 986 
From: ? 

Height: 3 1  cm . 

Date : Hel len istic 

Hero and heroine on the right; table; snake drinking from phiale held 

by hero. Altar. Worshippers: man, woman and chi ld ;  servant lead ing 

pig. 
Lit. : Bastet & Brunsting 1 982 , 1 22 nr.  222 , pI. 6 1 ;  Pfuhl & Mobius 

1I ( 1 979) nr.  1 840, pI. 264 . 

RI76 London BM 713 
From:  ? 

Height: 35 cm. Architectural frame. 

Date: Late 4th cent. B .C .  

Two heroes and a heroine on  the right; o inochoos; snake at  table; 

horse's head. Altar. Worshippers: man, three women and two chi l

dren; servant with kanoGn , lead ing pig. 

Lit . :  Smith , Cat. 1 nr. 7 1 3 ;  Thonges-Stringaris,  AM 80 ( 1 965) 89 nr . 

1 44;  Dentzer 1 982 , R 490 , fig. 7 1 1 . 

RI77 London BM 714 
From: ? 

Right part missing. Height: 39 cm. Architectural frame. 

Date: 4th cent. B . C .  
Hero and heroine o n  the r ight (partly missing) ; tab le; horse's head. 

Altar. Worshippers: man, two women and three ch ildren ;  servant 

with kanoGn, leading sheep. 

Lit. : Smith , Cat. I nr. 7 14 ;  Dentzer 1 982 , R 489, fig . 7 1 0. 

RI78 London BM 1950.11-2.1 

From:  ? 
Top and right parts missing. He ight: c. 20 cm. 

Date: 4th cent. B. C.  

Hero and heroine on the right (partly missing); table. Altar. Wor

shippers: two men, two women and two children; servant with 
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kanoiin, lead i ng sheep (ram). 
Lit: -

R179 London BM 1959.4-14.1 
From: ? 
Top and right parts m issing .  Height: 30 cm. 
Date: 4th cent. B . C .  

3 1 9 

Hero and heroine on the right (partly m issing) ; table. Altar. Wor

sh ippers:  two adults and a child (?); servant with kanoiin ,  lead i ng 

pig.  

Lit :  -

R180 London Science Mus. A 654566 (ex Wellcome Inst.) 

From: "Greece". 

Top part m issing .  Height: 4 1 .5 cm. Architectural frame. 

Date: 4th cent. B . C .  

Hero and heroine o n  the right (partly missing) ; o inochoos and krater; 
table.  Altar. Worsh ippers: man , woman and two children; servant 

with kanoiin, leading sheep; maid carry ing kfste. 

Lit: -

R181 Mantua Pal. Ducale 
From: ? 

Height: 48 cm. Architectural frame. 

Date: Late 4th cent. B . C .  
Hero and heroine on the right; o inochoos and krater; table ;  horse's 
head. Al tar . Worshippers: two men, two women and five ch i ldren; 

servant with kanoiin, leading pig. 

Lit.: StEtr 8 ( 1 934) pI .  37, 2 ;  Th6nges-Stringaris , AM 80 ( 1 965) 85 
nr. 1 24;  Dentzer 1 982,  R 45 1 ,  fig. 673 . 

R182 Mariemont B 149 (G 49) 

From:  ? 
Height: 42 cm. Arch itectural frame. 
Date: 4th cent. B . C .  

Hero and heroine on the right; o inochoos and krater; tab le ;  snake; 

horse's head. Worshippers: two men,  two women and two children;  
servant with kanoiin , leading sheep; maid carry ing kfste. 

Lit. : Uveque & Donnay 1 967, 104 nr. 52; StEtr 8 ( 1 934) p I .  37, 1 ;  

Th6nges-Stringaris, AM 80 ( 1 965) 86 nr. 126; Dentzer 1 982, R 475 , 

fig . 696. 
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R183 Newcastle-upon-Tyne (ex London Well come Inst. 745111936) 
From: ? 
Bottom r ight corner m issing. Height: 33 cm. Architectural frame. 

Date: 4th cent. B .C .  
Hero and  heroine on  the right; krater; table. Worshippers: man, 
woman and two (1) children; servant lead ing small animal (only fai nt 

traces remain) ; maid carrying kfste. 

Lit . :  Vermeule & von Bothmer, AlA 63 ( 1 959) 333 nr. 3 .  

R184 Oxford AM 

From: ? 

Extreme r ight part m issing .  Height: 1 8  cm. Arch itectural frame. 

Date: 4th cent. B .C.  
Hero and  heroine on  the right; table; horse's head . Worshippers: 

man, woman and two chi ldren; servant with kanoun, lead ing pig.  

Lit . :  M ichael is 1 882, 576 nr. 144;  M itropoulou 1 978,  56  fig .  36; 

Dentzer 1 982 , R 493 , fig.  7 1 3 .  

R185 Paris Louvre MMC 1834 
From: ? 

Height: 3 1  cm. Arch itectural frame. 
Date: 4th cent. B.C.  

Hero and heroine on the right; o inochoos and krater; tab le .  Worsh ip
pers: man, woman and two children; servant with kanoun (?), leading 

pig. 
Lit.: Dentzer 1 982 , R 474 , fig . 695 . 

R186 Verona MM 
From: ? 

Height: 29 cm. Arch itectural frame. 

Date: 4th cent. B . C .  

Hero and heroine o n  the r ight; oinochoos and krater ; snake a t  table; 

horse's head . Altar. Worsh ippers: three adults (at least one of whom 
is a woman) and two ch i ldren; servant w ith kanoun (?) , lead ing 

sheep. 

Lit . :  Ritti 1 98 1 ,  nr. 2 1 ;  Diitschke IV 238 nr. 54 1 ;  Dentzer 1 982, R 

465 , fig. 686. 

R187 Private col); (Coli. Polites) 

From: ? 
Height: 36 cm . Arch itectural frame. 
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Date: 4th cent. B . C .  
Hero and heroine on the right; o inochoos and krater; table ;  horse's 
head. Altar. Worshippers: n ine men in two rows; servant with 

kanofin, leading sheep. 
Lit. : Papadopoulou-Kanellopoulou 1 989, 1 42 nr. 3 ,  fig. 3. 

R188 Private coli. (Bern) 

From: ? 

Right part m issing . Height: 28.5 cm. Architectural frame. 
Date: Late 4th cent. B . C .  

Fig. 105 

Hero and heroine on the right (partly lost); snake under table;  horse's 

head . Worshippers: woman and three men; servant w ith kanofin 

(which is  covered with a cloth) , leading sheep. 
Inscription under rel ief: n�rov fjprol [- - -J. 
Lit.: Kieffer, HASBern 7 ( 198 1)  45-48, p I .  1 1 .  

R189 Private coli. (Wilton House, Wilts) 
From: ? 

Top right corner m issing. Height: 36 cm . Architectural frame. 

Date: 3rd cent. B .C .  (?) 

Two heroes on the right; o inochoos and krater; table. A ltar .  Wor
sh ippers: three women; servant with kanofin, leading sheep; maid 

carrying kfste. 
Lit.:  M ichael is 1 882, 676 nr. 17 .  

R190 Whereabouts unknown (once Athens) 
From: ? 
Fragment. Height: ? cm. 

Date: ? 

Preserves only heroine, oinochoos and pig. 
Lit.: Pervanogl u  1 872, 17 nr . 14 .  

Heroes: Hero a t  banquet - kfste but n o  sacrificial animal 

R191 Astro 
From: Kynouria. 

Height: 45 cm. Architectural frame. 
Date: 4th cent.  B . C .  

Hero and heroine o n  the right; o inochoos and krater; table ;  snake; 

horse's head. Worshippers: man, two women and three children; 

maid carrying kfste. 
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Lit. : M itropoulou, Horses' heads ( 1976) 1 1 4 nr. 54; Dentzer 1 982 , 
R 27 1 b ;  Faklares 1 990 , 1 92- 1 93 ,  p I .  97 a. 

R192 Athens NM 1511 
From: ? 
Surface worn.  Height: 29 cm. Architectural frame. 

Date: 4th cent. B . C . 

Hero and heroine on the right; oinochoos and krater; table .  Worship

pers: two men, a woman and two children; maid carrying kiste . 

Lit. : Svoronos 547 , pI .  86; Thonges-Stringaris , AM 80 ( 1 965) 78 nr. 

68; Dentzer 1 982 , R 391 , fig. 622. 

R193 Athens NM 1513 
From: ? 

Height: 29 cm. Arch itectural frame. 
Date: 4th cent. B . C .  

Hero and heroine o n  the right; oinochoos and krater; table.  Worsh ip
pers: man, woman and chi ld;  maid carrying kiste. 

Inscription on epistyle: Aucria<; 'AltOAAOOOOPOU xopayoov. 

Lit. :  Svoronos 550, pI .  87 ; Thonges-Stringaris, AM 80 ( 1 965) 82 nr. 

10 1 ;  M itropoulou 1 978 , 56 fig .  37; Dentzer 1 982 , R 392 , fig .  623 . 

R194 Athens NM 1528 
From: ? 

Height: 3 1  cm. Architectural frame. 
Date: 4th cent. B .C .  

Hero and heroine on  the right; o inochoos; table.  Worshippers: man, 

woman and three children; maid carrying kiste. 

Lit.: Svoronos 564, pI . 9 1 ;  Thonges-Stringaris, AM 80 ( 1 965) 8 1  nr. 
86; Dentzer 1 982 , R 398 , fig. 628. 

R195 Athens NM 1537 

From : Athens. 
Right part missing. Height: 23 cm. Arch itectural frame. 

Date: 4th cent. B . C .  

Hero a n d  heroine o n  the right are lost; o inochoos and krater. Wor

sh ippers: man, woman and two ch ildren; maid carrying k fste. 
Lit . :  Svoronos 564, pI. 9 1 ;  Dentzer 1 982 , R 153 ,  fig .  4 1 9 .  
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R196 Athens NM mag. 138 
From: ? 
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Top and right part missing .  Height:  36 cm. Arch itectural frame . 

Date: 4th cent. B .C .  

Hero and heroine on  the right (mostly missing) . Worshippers: man, 
two women and two ch ildren; maid carrying kfste. 

Lit . :  Svoronos 674, pI. 249; Dentzer 1 982 , R 363 , fig . 602. 

R197 Athens NM 
From: Attika (near Keratea) . 

Surface battered . Height: 40 cm. Arch itectural frame. 

Date: 4th cent. B .C .  

Hero and heroine on  the right; oinochoos and krater; tab le; horse's 
head . Worshippers : man, woman and two children; maid carrying 

kfste. 

Lit.: BeH 82 (1958) 672, fig. 10 ;  Thonges-Stringaris, AM 80 ( 1 965) 
nr. 1 1 2 ;  Dentzer 1 982 , R 237, fig. 490. 

R198 Athens Goulandris Mus. 162 
From: ? 

Height: 26 cm. Arch itectural frame. 
Date: 4th cent. B .C .  

Hero and heroine on  the right; o inochoos and krater; table.  Worship
pers: man, woman and ch i ld;  maid carry ing kfste. 

L i t . :  Exhibition of ancient art Goulandris colt. (Athens , Benaki 
Mus . ,  1 978) 278 nr. 152 .  

R199 Berlin 817 ( K  94) 
From: Athens . 

Bottom right corner missing .  Height: 15 .5  cm. 

Date: 4th cent. B .C .  

Hero and heroine on  the r ight; table. Worshippers: man and woman; 

maid carry ing kfste. 
Lit . :  Bliimel 1 966, 82 nr. 97, fig. 1 3 1 ;  Dentzer 1982 , R 205 , fig . 
463 . 

R200 Berlin 825 (K 100) 
From: Thebes. 

Height: 3 1  cm.  Arch itectural frame. 

Date: 4th cent. B .C .  

Hero and heroine on  the right; oinochoos and krater; table ;  horse's 
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head. Worshippers: man, woman and three children;  maid carry ing 
kiste. 

Lit. : BIiimel 1 966, 70 nr. 8 1 ,  fig. 1 14 ;  Th6nges-Stringaris,  AM 80 
( 1 965) 84 nr. 1 14 ;  Dentzer 1 982 , R 95 , fig .  360. 

R201 Budapest 50960 
From:  ? 

Height: 3 8  cm.  Architectural frame. 

Date: 4th cent. B .C.  

Hero and heroine on the right; oinochoos and krater; table; horse's 

head . Worshippers: man, woman and two children;  maid carrying 

kiste. 

Lit. : Dentzer 1 982 , R 426, fig. 648 .  

R202 Cassel SK 42 

From: Athens (probably).  

Height: 47 cm. Arch itectural frame .  
Date: 4th cent. B .C .  

Hero and heroine on  the right; oinochoos and krater; table ; horse's 

head . Worsh ippers: two men, a woman and three ch i ldren;  maid 

carrying kiste. 

Lit . :  Bieber 1 9 1 5 ,  37 nr. 77, pI. 33 ;  Th6nges-Stringaris ,  AM 80 
( 1 965) 88 nr. 1 42 ;  Dentzer 1 982, R 44 1 ,  fig. 663 . 

R203 Cassel (lost) 
From: Athens. 

Height: 33 cm. Arch itectural frame. 

Date: 4th cent. B . C. 

Hero and heroine on the right; o inochoos and krater; snake at table. 
Worshippers: man , woman and two ch ildren; maid carry ing kiste. 

Lit . :  Bieber 1 9 1 5 ,  38 nr. 78, p l o  33; Th6nges-Stringaris, AM 80 

( 1965) 85 nr. 1 19 ;  Dentzer 1 982 , R 440, fig .  662 . 

R204 Hildesbeim Pelizaeus Mus. 2243 

From:  ? 

Height: 37 cm . Arch itectural frame. 

Date: 4th cent. B.C.  

Hero and heroine on the right; oinochoos; snake at table; horse's 

head . Worshippers: man, woman and ch i ld ;  maid carry ing kiste. 

Lit . : Ippel & Roeder 1 92 1 ,  159 ;  Dentzer 1982, R 439, fig. 66 1 .  
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Right part missing. Height: 36 cm. Architectural frame. 
Date: 4th cent. B . C .  
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Hero and heroine on the right (partly  lost) ; table. Worsh ippers : man, 
woman and two children; maid carrying kfste. 

Lit . : Dentzer R 4 1 9, fig. 64 1 .  

R206 Nice Villa Guilloteau 
From: Attika (7). 
Height: 7 cm. Architectural frame. 

Date: 4th cent. B . C .  

Hero and heroine o n  the r ight; table. Worshippers: man and woman; 
maid carrying kfste. 

Inscription on ep istyle and in field:  
'HOUAOC; CLv[t]911lC[E] 

E'i)lCOAO[t]. 

Lit . : Franke l ,  AZ 32 (1 874) 148 ff. ; Thonges-Stringaris ,  AM 80 

( 1 965) 8 1  nr. 92 ; Dentzer 1 982 , R 469, fig .  690; IG IF 4568.  

R207 Paris Louvre 747 
From: Piraeus (see Le Bas). 

Height:  38 cm. Architectural frame. 

Date: 4th cent. B .C .  

Hero and heroine on  the right; o inochoos and krater; table ;  horse's 
head . Worshippers: man, two women and three children ; maid 

carrying kfste. 

Lit. : Le Bas , mono fig .  54; Charbonneaux 1 963,  120; Thonges

Stringaris , AM 80 ( 1965) nr .  1 1 3 ;  Dentzer 1 982 , R 225 , fig .  480. 

R208 Paris Mus. Rodin 5 
From: 7 
Top and right parts missing . Height: 29 cm. 

Date: 4th cent. B . C .  

Hero and heroine o n  the r ight (most ly lost); o inochoos and krater. 
Worshippers: woman, man and two children ; maid carry ing kfste. 

Lit . :  M itropoulou 1 978, 48 nr. 2, fig. 33 .  

R209 Samos Vatby 222 

From: Samos . 
Bottom right corner missing .  Height: 32 cm.  Architectural frame. 
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Date: Late 4th cent. B . C .  
Hero and heroine o n  the right; tab le. Worsh ippers: woman followed 
by three (?) children,  in front of her small child s itting on the 
ground; maid carrying kiste . 

Lit.:  Horn, Samos XII ( 1 972) nr. 106 ,  p I .  68 ;  Dentzer 1 982, R 3 1 3 ,  

fig. 562 .  

R210 Sikyon 341 

From: S ikyon. 
Right part missing .  Height: 30.5 cm. Arch itectural frame. 

Date : 4th cent. B . C .  

Hero and heroine o n  the right (partly lost) ; table. Worshippers: man, 

woman and two ch i ldren; maid carry ing kiste. 

Lit. : Philadelpheus, ADelt 10 ( 1 926) Parart.  18 nr. 4, fig . 4; Dentzer 
1 982, R 257 ,  fig . 509. 

R211 Vienna I 903 
From: Ephesos. 

Bottom left corner m iss i ng .  Height: 23 cm. Architectural frame. 

Date: 4th cent. B .C .  (or Hellenistic?) 

Hero and heroine on the right; o inochoos and krater; tab le; horse's 

head. Worsh ippers: man, woman, man, woman, two children; maid 

carry ing kiste. 

Lit . :  Oberleitner et al. 1 978, 1 12 nr. 1 55 ,  fig . 9 1 ;  Dentzer 1 982,  R 

432, fig . 654. 

Unidentified deities 

Most ly  fragments not preserving enough of the gods to make them 

identifiable ,  and of which the sanctuary of provenance is unknown: 

R212 Athens Akr 2498 

From: Athens. 

Lower m iddle fragment. Height: 22 cm. 

Date: 4th cent. B . C .  

Preserves only part o f  altar, one male worshipper, and servant 

lead ing sheep . 

Lit . :  Waiter 1 923,  nr. 1 93. 

R213 Athens Akr 2546 

From: Athens . 
Bottom right corner fragment. Height: 35 cm. 
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Date: 4th cent. B . C .  
Preserves altar and worshippers : man , woman and three children; 
servant w ith kanofin,  sheep. 

Lit . : WaIter 1 923 ,  nr. 198 .  

R214 Athens Akr 2499 
From: Athens. 
Lower middle fragment. Height: 29 cm. 

Date: 4th cent. B .C.  or Hellenistic 
Preserves one male worshipper and servant lead ing sheep . 

Lit . : Waiter 1 923,  nr. 228. 

R215 Athens Akr 2538 
From: Athens . 

Bottom left corner fragment. He ight: 1 3 .5 cm. 

Date: 4th cent. B .C. (?) 

Preserves part of male worshipper and sheep. 
Lit. : WaIter 1 923,  nr. 229. 

R216 Athens Akr 2496 
From:  Athens. 
Lower middle fragment. Height: 17  cm . 

Date: 4th cent. B . C .  or Hel lenistic (?) 

Preserves part of altar, snake, and three animals :  pig, sheep and bov . 

Lit. : Waiter 1 923 , nr. 23 1 .  

R217 Athens NM 1436 

From:  ? 

Left part m issing .  Height: 57 cm.  Architectural frame. 
Date: 4th cent. B .C .  

Fig. 60 

God(s) on the left are lost. Altar. Worshippers: one man; servant 

with kanofin (putting something on al tar) , sheep. 

Lit. : Svoronos 439, p I .  7 1 .  

R218 Athens NM 2861 
From:  ? 

Bottom right corner fragment. He ight: 23 cm. 
Date: 4th cent. B .C.  

Preserves on ly  al tar and worshippers: man, woman and three chi l

dren; servant leading sheep. 
Lit . : Svoronos 653 ,  pI .  1 77 .  
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R219 Athens NM mag. 156 
From: ? 

Lower middle fragment. Height: 14 cm . 

Date: 4th cent. B .C .  (?) 

Preserves only part of worshipper and animal (bov.?) .  
Lit . : Svoronos 677, pI .  249. 

R220 Athens NM mag. 193 

From: ? 
Fragment. Height: 1 7  cm. 

Date: 4th cent. B.C. (?) 

Preserves only part of two male worshippers and pig. 

Lit . :  Svoronos 679, pI .  250. 

R221 Athens NM mag. 
From:  ? 
Fragment. Height: ? cm . 
Date: 4th cent. B .C .  

Preserves three worshippers (man, woman, man) and servant leading 

pig (7). 
Lit. : Svoronos 680 nr.  480, 3 ,  p l o  253 ,  3. 

R222 Athens NM Karapanos 953 
From: ? 

Lower m iddle fragment. Height: 22 cm . 
Date: 4th cent. B . C .  

Preserves part o f  two worshippers (man, woman) and servant lead ing 

pig. 

Lit. : Svoronos 5 10, pI. 1 85 .  

R223 Athens NM Karapanos 957/57 
From: ? 

Bottom left corner fragment. Height: 1 6  cm . 

Date: 4th cent. B . C .  
Preserves part o f  worshippers: man, woman and two children ; 

servant with kanofin, lead ing pig; maid carrying kfste (?) .  

Lit. : Svoronos 509 , p l o  1 84 .  

R224 Bucharest L 1348 

From: ? 
Lower m iddle fragment. Height: 9 cm.  
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Date: 4th cent. B . C .  
Preserves part o f  three worshippers and servant lead ing pig. 
Lit . :  Bordenache 1 969, nr. 1 6 ,  pI . 7. 
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R225 Chalkis 7 
From: Larymna. 

Fig. 109 

Top part missing .  Height: 56 cm. 

Date: c .  400 B . C .  
Man, hold ing sword o r  knife i n  his right hand , grips sheep (ram) 

between h is knees , bending back its head . 

Lit. : Rodenwaldt, ldl 28 ( 1 9 1 3) 326-329, pI . 27. 

R226 Corinth 419 
From: Corinth . 
Amphiglyphon. Lower fragment. Height: 28 cm. 

Date: 4th cent. B . C .  (?) 

(A) Female figure seated on kl ismos , and snake. (B) Feet of two 
figures , and a pig (?) .  

Lit. : Johnson,  Corinth IX ( 1 93 1 )  1 28 n r .  266. 

R227 Corinth 450 
From: Corinth . 

Fragment. Height: 24 cm. 

Date: ? 

Preserves part of worshippers: man, woman and children; animal 
(unspecified) . 

Lit . : Johnson ,  Corinth IX ( 1 93 1 )  1 2 8  nr. 268. 

R228 Derby 
From: ? 

Bottom right corner fragment. Height: 38 cm. 

Date: 4th cent. B . C .  

Preserves only part of two worshippers (one female) and maid carry

ing kfste. 

Lit. : Vermeule & von Bothmer, AlA 63 ( 1 959) 1 50,  pI. 3 8 .  

R229 Eleusis 5245 
From: Eleus is (?) . 

Lower middle fragment. Height: ? cm. 

Date: 4th cent. B . C .  
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Preserves only altar and servant leading goat in front of i t .  
Lit :  -

R230 Eleusis 
From: Eleusis (?) . 

M iddle fragment. Height: 24 cm.  

Date: 5th  cent. B .C.  

Preserves only  part of altar, two worshippers and bov. 

Lit . : M itropou lou , Corpus I ( 1 977) 29 nr. 25 , fig. 43 b is .  

R231 Eleusis 
From: Eleusis (?) . 

Lower middle fragment. Height: ? cm. 
Date: 4th cent. B . C .  

Preserves only altar, part o f  two worsh ippers , and servant w ith 

kanofin ,  lead ing pig.  

Lit :  -

R232 Larisa 
From : Larisa. 

Broken top and bottom .  Height: 36 cm. 
Date: 3rd cent.  B . C .  

ReI ief of a sheep. Inscription above it: 
[- - - ]Kpa'ta KaAuoouvEia Ken 'to EVU1t[VlOV 6VE9]

U[KEV]. 

Lit . :  Tziaphal ias , ADelt 3 1  ( 1 976) B' 1 ,  1 84 ,  p I .  1 3 1  a. For the 

inscription cf. Van Straten ,  BABesch 5 1  ( 1 976) 1 -38.  

R233 London BM 715 
From : Athens (?) . 

Left fragment. Height: 42 .5  cm. 

Date: 4th cent. B . C .  
Preserves only part o f  worshippers: man ,  woman and two children; 

maid carrying kfste. 

Lit . :  Smith , Cat. I nr. 7 1 5 .  

R234 Oxford AM 
From: ? 
Left part missing .  Height: 69 cm. Architectural frame. 

Date: 4th cent. B . C .  
God(s) on the left are lost. Worsh ippers: woman, man, four women 
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and a girl ; servant with kanofin (animal lost); maid carry ing kfste. 
Lit . : M ichaelis 1 882, 5 6 1  nr. 8 8 .  

R235 Paris Louvre 761 

From: Athens . 
Lower middle fragment. Height: ? cm . 

Date: 4th cent. B . C .  
Preserves only one female worshipper and servant with kanofin ,  

lead ing pig .  

Lit. : Cat. somm. nr. 76 1 .  

R236 Piraeus 
From: ? 
Fragment. Height: 29 cm. 

Date: 4th cent. B . C .  
Preserves only part o f  one female worshipper and servant leading 

animal (mostly lost). 
Lit. : M itropoulou 1 97 8 , 36 nr. 1 ,  fig . 25 . 

R237 Piraeus 
From : ? 
Lower m iddle fragment. Height: ? cm. 

Date: 4th cent. B . C .  

Preserves only part o f  altar , worshipper(s?), and servant with 
kanofin ,  lead ing pig. 
Lit: -

R238 Thebes B.E. 409 
From : Thesp iai. 

Left part missing;  surface battered . Height: 37 cm . Architectural 
frame. 

Date: 4th cent. B . C .  

Only part of one deity i s  preserved o n  the left. Altar; tree with snake 

coiled round it. Worshippers : two adults and one child;  servant with 

kanofin (?) , lead ing sheep (?). 

Lit. : ADelt 20 ( 1 965) B' 243 ,  pI. 291 b; BCH 92 ( 1 968) 862 ff. , fig . 

1 1 . 

R239 Torcello Mus. Prov. 640 

From : ? 

Broken left and r ight. Height: 3 1  cm . 
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Date: 4th cent. B .C .  

One goddess holding a staff (original ly added in paint) is  preserved 

on the left. Altar. Worshippers: woman putting something on the 
altar , woman carrying I fknon on her head, man ,  woman (?) and 

chi ld.  
Lit. : Ghedini & Rosada 1 982 , 2 1  nr.  2.  

R240 Whereabouts unknown (once Athens) 

From: ? 

Height: ? cm. 

Date : " Late " 

Tree w ith snake coiled round it on the right. Worshippers: man; 

servant leading sheep. 
Lit . :  Mul ler 1 842, 98 nr. 1 05 .  

R241 Whereabouts unknown (once Athens) 
From: Athens . 

Right fragment. Height: 1 7  cm. Architectural frame. 

Date : ? 

Preserves part of one man and a goat. 

Lit . :  Von Sybel 1 88 1 ,  nr. 825 . 

R242 Whereabouts unknown (once Tegea) 

From: Tegea. 

Left fragment, much battered .  Height: 87 cm. 

Date : ? 

Preserves part of worshippers: two adults and a ch ild (7) , and servant 

with kanofin (?) , leading sheep. Inscription under rel ief: 
NErov, NEOdfjc; 
- - - aVE9Ev (?) . 

Lit. : Bursian, AZ 1 854, AA 478-479; Conze & M ichael is ,  Annali d. 

Inst. 33 ( 1 86 1 )  3 1 ;  IG V 2 ,  1 06. 

R243 Private coli. (Berlin) 
From: ? 

Bottom right corner fragment. Height: 39 cm. Architectural frame. 

Date : 4th cent. B .C .  
Worshippers: two women and a chi ld;  maid carrying kfste (servant 

with animal lost?). 

Lit. : Antiken aus Berliner Privatbesitz, Antikenmuseum Berlin ( 1 976) 

nr. 1 76. 
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Acharnai, 137 
Acheloos , 85 , 91  
Achilles, 1 1 4 
Adamas , 92 
adoration,  gesture of, 60 
adornment of victim , 43-46 
Agathe Tyche,  178 
Agathemeros, 91 
age of victims, 1 70 ff. 
ag�lastos p�tra, 79 
agren6n, 2 1  
Aias, 106, 1 14 
Aigina, 84-85 
Aigisthos, 1 1 0, 1 5 6  
Aineas, 5 6  
Akeso , 67 
Aleximachos ,  95 
altar, 1 65- 1 67 and passim 
altar ring, 1 0 1 - 1 02,  1 09 
altar, rustic, 40-41 
amnion, 1 05 
Amorgos , 97 
Amphiaraos , 72-74 
Amphilochos , 1 1 4 
Amynos , 72 
Anaphlystos, 138  
anatomical ex votos, 72, 99 
Andros, 95 
Anthesteria, 1 9  
Antiochis (phyle), 137-138 
Antiochos , 1 37 
Antiphates, 1 1 4  
Apameia, 1 46 
aparcM, 26, 5 6  
Aphrodite, 79-80, 1 7 1  
Aphrodite Ourania, 1 30 
Aphrodite Pandemos, 1 07 
Apollo, 4, 20-2 1 ,  35-37, 40, 85 , 

86-87 , 1 35- 136 , 1 43 , 1 46, 1 7 1  
apple, 82 
Archenautes, 135 
archontes , 77 
Ares, 93 
Aresias, 3 6  

Aristonike, 5 9 ,  8 1  
cirtamos, 1 8 ,  1 68 
Artemis, 23 , 42, 59, 79, 80-86, 1 1 4 ,  

171  
Artemis Lochia, 86 
Asklepieion Athens , 28, 54, 63-7 1 , 

87, 96, 98 
Asklepieion Corinth , 54 
Asklepieion Epidauros, 6 1 ,  63 , 95 
Asklepieion Piraeus, 63 ff. 
Asklepios ,  63-72, 1 45 ,  1 54 ,  1 65 ,  1 8 1  
assenting victims ,  4 6 ,  1 00- 102 
Athena, 14-18 ,  22, 52, 76-77 
Athena Ergane, 23 
Athena Hellotis, 1 7  
Athena Itonia, 22 
Athena Soteira, 76 
Atrax , 1 90 
Attic Stelai, 149 
Attis, 92 
axe, 5 1 -52, 1 03- 1 1 4 
bc1kchos , 7, 27, 57 
banquet, 6 1 -62 , 88-89, 1 45 ff. 
barley corns , see ola! 
basket, see kanoOn 
bellows , 1 50 
Bendis, 50 
bladder, 1 44 
blood , 1 04 ff. 
bloodless offerings, 69, 75 , 79, 90 , 

96-97 , 1 64 
bom6s , 1 65- 1 67 
bones , 1 23 ff. , 1 30- 1 3 1  
bouph6nos , 5 1 -52 
Bousiris , 46-49, 1 0 1 ,  1 48 ,  1 5 1  
Bouthon, 96 
boutupos, 5 1  
boys, coming of age of, 89 
Brauron, 59,  80-81 
Bronze Age, 1 -2 
butcher, 1 8 ,  1 1 5 ff. 
Cabiran skyphoi, 28 
cakes, 6 1 , 69-70, 80, 82, 90 , 1 26 ,  

155 , 1 63- 1 64 
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calendar frieze M ikri M itropoli, 52 
calf-bearer, 55 
castration of rams, 1 84- 1 86 
cave, 90-92 
Charites, 9 1  
chernibeion, chernfbion, 33 
cMrnips , 3 1 -42, 47, 60, 1 63 ,  1 88 
children, 76 , 78, 80 ff. , 87, 98-99 and 

passim 
Chios , 1 32 
choiros mystik6s (mystic piglet), 7-9, 

27 , 57, 78 
choiros , obscene meaning of, 8, 124 
chopping block, 47-48 , 1 5 1 - 152 
choreg6s, 70, 87, 1 2 1  
chorus , tragic , 87 
Chryse , 40-4 1 ,  43 , 1 1 8 
Chrysippos, 95 
chthonic, 1 65-167 
circling the altar, 32,  64 
clothes as votive offerings, 82-83 
cock, 54, 18 1  
colour of sacrificial animals, 170 ,  1 80 
comedy, sacrifice in, 7-9 , 3 1 -34 and 

passim 
communal versus private sacrifice, 

1 78 ff. 
communion, 1 89- 1 90 
Corfu, 57 
Corinth, 57, 99 
cornucopia, 75, 85 , 89-90 
costume , 84, 1 68- 1 70 
courting scenes, homoerotic , 1 53 
cult statue, 1 05 
cutting up of carcass, 1 1 5 ff. 
Cyrene, 159  
Delos , 86 
Delphi ,  2 1 ,  76, 85 
Demeter,  20, 23, 26, 57, 77-79, 92 , 

107 ,  1 80 
Demetrios of Phaleron, 59 
Dexion, 71  
Dikaiopolis, 8 ,  124 ,  1 5 1  
Diomedes , 1 1 4 ,  1 35 
Dionysia, City, 1 9  
Dionysos, 1 8-20, 45 , 5 2 ,  87, 105,  

107, I I I  
Dioscuri ,  79 

Diotima, 1 56 
Dipolieia, 5 1 -52 
distribution of sacrificial meat, 1 1 ,  

145-146 
Dithyramb, 44 
divination, 106, 123 ,  144, 156-157 
dog, 62 , 7 1 , 1 00, 126, 1 57 
dorsuale, 1 62 
double presence of god, 1 05 
Echinos, 82-84 
Egyptians, 46-49, 1 1 0 
Eion, victory at, 29 
Eirene, 3 1 , 121 , 1 80 
Elaious , 1 00 
elat�r, 1 63 
Eleusinian goddesses, 20, 77-79, 1 65 
Eleusinian mysteries, 7-9 , 27, 78-79, 

145- 146 
Eleusis , 20, 26-27, 57, 75 , 78, 

1 1 0-1 1 1  
enArchesthai, 1 64 
enkofmesis , 68 ff. 
enkoimet�rion, 68 
enorcMs , �norcha, 1 85 
entrance fee Amphiareion, 73 
ep�koos , 95 , 1 00 
ependytes,  21  
ephebes, 1 1 0-1 12  
epfboion, 17  
Epione, 67 
epfploon, see omentum 
epip6laion, see omentum 
epfxenon, 1 5 1  
eranistaf, 74 
erast�s and er6menos, 153 
Erchia, 92 , 1 58, 1 72 ff. , 1 83 
Eretria, 89 
Eros , 42 
escMra, 89, 97 , 138- 1 40,  1 58,  

1 65- 1 67 
Eudosia, 96 
Eukolos , 95 
Eumaios, 1 23 ,  1 42 
Eurysakeion, 158 
fat, 123 ff. 
Fates , 23 
fawn, 85 
fillets, see st�mmata 
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fire, 38 ,  50, 1 67-1 68 and passim 
flfewood , 32-33 , 1 1 8 , 1 2 1 , 134, 1 67-

1 68 and passim 
flock management, 1 83 - 1 84 
flocks, size of, 55 
food basket, 6 1 -62 
forbidden animals, 1 80 
Frauen!est, 23 
Gaia, 92 
gall bladder,  124 ff. 
Ganymedes, 42 
garland , 37,  4 1  
Ge , 1 80 
gera, 1 54-155 
god 's portion, 1 20 ff. , 1 63 ,  1 90 
Golgoi , I46 
goose, 67,  84,  98 
grapes, 82 
grave reliefs, 59,  67 
grill, 1 1 8 
hair of victim, 43-44 
Halikarnassos, 57 
hands of the gods, 132 
head of sacrificial animal, 155 
heart, 1 3 1 ,  144 
hebdoma"istaf, 86 
hecatomb, 1 78 
Hekate , 4, 80-86 
Hekateion, 28 , 68 
Hektor,  106 
Helen, 4 1 -42 
Helios , 136  
Hellenistic period, 2 
Heos, 136  
Hephaistos, 50 ,  1 1 1 - 1 1 2  
Hera, 4 
Hera Akraia, 23 
Heraion Tiryns, 56 
Herakleion, 1 1 0 ,  1 1 2 
Heraldes, 30-3 1 ,  40-4 1 ,  43, 46-49, 

52, 79, 87-89, 1 0 1 , 1 12-1 1 3 ,  1 1 6 ,  
1 1 8 ,  1 3 5 - 1 3 6 ,  1 5 1 - 1 52,  1 58 

Herakles Menytes, 87 
Heraldes Pankrates, 90 
herds, size of, 55 
Hermes, 36, 56, 85, 9 1 ,  107 ,  132, 

136 , 1 42 
Hermesandros, 1 59 

herms, 27-30,  58, 68, 1 17 ,  138  
hero armed , 93 
hero banquet, 70-7 1 ,  94 ff. , 1 65 
hero rider, 93 
Herodes Atticus , 67 
heroes, 92- 1 00,  1 37 ,  1 65- 1 67 
heroine, 93 ff. 
hetaira, 1 07 
hides, sale of, 178 
Hieroldes, 122, 1 65 
hieron ostoun, see sacrum 
hieropoiof, I I I  
hieroskopfa, 106,  156- 1 57 
hier6suna, 1 54- 1 55 
Hippalkmos, 95 
Hipparchos , 28 
Hippodameia, 42 
Hippokles , 36  
hol6kausta, 1 1 5 ,  1 57-158,  1 66- 1 67 
horn, 1 1 8 
horse race , 1 1 2 
horse 's head in hero reliefs , 94 ff. 
human sacrifice , 34, 43, 46,  1 1 3- 1 1 4  
hydria, 42, 48-50 
Hyettos, 97 
Hygieia, 63-72 
laso, 67 
lasos, 57 
latros, 96 
iconographical evidence, classes of, 

2-3 , 6 
Ikaria, 86 
Ikarios, 20, 107 
Ilissos, 89 
incense, 1 26 
incubation, 68 ff. , 1 54 
inner organs , see spl<1nchna 
loleos, 40 
Iphigeneia, in Aulis, 1 1 4 ,  1 62 
Iphigeneia, in Tauris, 42-43 
Iris, 130 
Ithome , 88 
Kabeirion Thebes, 54 
Kabeiroi ,  1 03 
Kallias, 35-36 
kanephOros, 1 0- 12 ,  1 4-24, 98, 1 08, 

1 64 
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kanoun, 1 0- 1 2, 3 1 -42, 1 62-1 64 and 
passim 

kanoun, on Corinthian vases, 22-23 
kardopos , 1 49 
Karion, 65 
karklnoi iatrikof, 7 1  
katachlismata, 39 
katastephein, 1 62 
Kerberos, 1 3 6  
kerkos (tail) ,  obscene meaning of, 8 ,  

1 24 
key, 42 
kidneys, 1 3 1  
killing of victim, 84, 1 03- 1 14 ,  1 87- 1 88 
Kimon, 29 
kfste , 26-27, 41 , 42, 60-6 1 ,  66-67, 

96-97, 1 69 and passim 
Kleumenes, 76,  85 
kneading trough or table, 1 48- 149 
kneeling, 75 , 90, 92 
kneeling victim, 1 02 
knees of the gods, 1 32 
Knidos, 54 
knife ,  see machaira 
Kore, 20, 23 , 26, 57, 77-79, 1 07 
Koroneia, 22 
Korybantes, 92 
krithal, see olal 
krithe (barley corn), obscene meaning 

of, 39 
Kynaitha, I 1 1  
Kynosarges, 88 
Kynouria, 67 
Kynthos, 86 
lampadedromia (torch race), 50-5 1 ,  

1 1 0, 1 37-138 
Larymna, 1 03 
Laurion, 93 
lebes, 47 , 1 47- 148 
Leda,  4 1  
leg o f  meat being carried, 1 53 
leipogn6mon, 1 77 
Leniienvasen , 52-53 
l ibation, 1 22,  1 34 ff. ,  1 64 and passim 
Lichas, 4 1  
l ifting bovine victims ,  109- 1 1 3 ,  1 87 
lflmon, 85 , 1 64 
Lindos, 30-3 1 ,  57 

liver, 1 3 1 ,  1 56- 1 57 
Locri Epizephyrii ,  1 34 
louterion, 1 48- 1 49 
loutrophoros, funeral, 87 
lungs, 1 3 1  
Lysikrates , 44 
Lysimachides, 72 
Lysistrate, 87 
machaira (lmife) , 1 8 ,  32-33 ,  43-44, 

47-49 , 82 , 89, 1 03 ff. , 1 1 5 ff. , 
1 62 

Machaon, 67 
maenads ,  45 , 52, 1 07 
mageiros, 1 8 ,  1 0 1 ,  1 2 1 , 1 46- 1 47 ,  

1 5 1  ff. , 1 68- 1 69,  1 8 1  
magistrates , 77, l OO 
maktra, 1 49 
mallet, 47 
mantikl: techne , 156  
Mantinea, 156  
mantis, 1 56 
Mantitheos, 35-36 
Marathonian Tetrapolis, 1 7 ,  1 72 ff. 
maschaifsmata, 1 27 
meat, 1 44 ff. 
Megara, 57,  l OO 
Melampous, 4 
Menelaos, 1 1 0 
Meter Kybele , 1 46 
Miletus , 1 85 
milk, 5 6  
Mnesimachos, 70 
modern Greek healing snakes, 65 
modern Greek sacrifice, 43 , 10 I - I  02 
Molpai, 1 85 
musicians, 14 , 48 and passim 
Myrtilos, 42 
myrtle, 82, 1 6 1  
mythical sacrifices , 7 ,  1 2 , 30-3 1 ,  

40-43 , 1 1 3-1 14 ,  1 73 
Nea, 1 6  
Neoptolemos, 1 1 4 
nepMlia hiera (wineless sacrifices), 

9 1 -92 
Nestor, 34, 1 08 , 1 14 
Nike, 40, 44-45 , 5 1 , 134-1 35, 138 
Nikias, 70, 138 
Nikomachos, 1 72 ff. 
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Nymphs, 57, 85 , 90-92, 126 
Nyx, 1 3 6  
obelol (spits), 30-3 1 ,  48-49, 1 1 8  ff. , 

146 ff. 
officiant and assistant, 1 68- 1 70 
Oinisteria, 89 
oinochoos , 94 ff. 
Oinoe, 1 7  
Oinomaos, 42 , 1 0 1  
o lal (barley corns) ,  23 , 32-33,  38-39, 

5 1 ,  1 4 1 ,  1 62 
Olbia, 98, 1 00 
Olympian, 1 65 - 1 67 
Olynthos, 58 
omentum,  1 25- 1 28 
omothetein, 1 23 ,  1 26- 1 27 
omphalos, 21 , 86 
Orestes , 4, 42, 105 
origins, 2 
Oropos , 1 6, 73-74 
osphUs, 122 ff. , 128 ff. , 1 90- 1 9 1  
owl, 1 7  
painting on votive reliefs , 64 
Palaimon, 89-90 
Pan, 50, 56 ,  90-92 
Panagurishte, 1 5 6  
Panakeia, 67 
Panathenaia, 1 5 - 1 7 , 25 , 50, 1 77 
Panathenaia, Greater, 1 04,  1 78 
Panathenaia, Lesser, 1 1 ,  1 6 ,  1 45 ,  1 78 
Panathenaic amphora, 25 
Panis , 88 
Pankrates, 89-90 
Paros, 92 
Parthenon frieze, 1 6- 1 7 ,  1 0 1  
Patrai, 72, 93 , 97 
Patroklos, 106 
Patroklos' pyre, 1 14 
pederasts, 1 25 
Peirithoos , 4 1  
Peisis, 54, 8 1  
pelanos, 1 43 
pellets, 1 40 ff. 
Pelops, 42 , 1 0 1  
Pentelikon , 9 1  
peplos, of Athena, 1 6  
Pergamon, 97, 1 0 1  

phases of sacrificial ritual, 9- 10 ,  
1 86- 1 92 

phiale, 1 3 3 ,  1 43 and passim 
Phoinix, 106, 1 14 
Phrearrhioi, 1 27 
phyle, personification of, 45 , 5 1  
pillar supporting votive plaque, 65 , 74 
pinAkion heroik6n, 92-93 
pinax, 38,  57-58, 107, 1 1 8 , 1 81 
Piraeus, 57 
Pisthetairos, 3 3 ,  1 80- 1 8 1  
PitsA, 57 
Plouton, 90, 92 
Ploutos , 90, 1 32 
Podaleirios, 67 
podanipter, 45 , 49 
Polyxena, 1 1 4 
pomegranate, 82 
p6pana, 70 
Poseidon, 42, 96 
potter's workshop, 26 
Praxiteles , 96 
prayer , 1 22,  1 34 ff. , 1 64 and passim 
pregnant victims, 26, 77, 1 80 
Priamos, 1 06 
prices of victims, 1 75 ff. 
priest, 89, 1 04 ,  1 1 9 ,  1 22 ,  132,  1 3 5 ,  

1 40 ,  1 5 1 ,  1 54- 1 55 ,  158 ,  1 65 ,  1 68 
and passim 

private versus communal sacrifice, 
178 ff. 

procession, 10-1 1 ,  1 3  ff. 
pr6chytai, see olal 
Proitos ' daughters , 4 
Prometheus , 50, 1 38 
Protesilaos, 1 00 
prothumata, 69-70 
purificatory sacrifice, 4-5 , 7 
Pylades, 42 
Pylos, 34 
Pythais, 2 1  
ram-bearer, 55-56 
raw meat, 123,  126-127 
reporting lA hierA kalA, 1 90- 1 92 
Rhamnous, 74, 134 
rhlpis (fan) , 1 50 
Rhombos, 55 
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rhyton, 95 
ropes, victims restrained with , 

1 00- 1 02,  I 1 1  and passim 
sacrifice , types of, 3 
sacrificial calendars, 1 7 1  ff. 
sacrificial meat, distribution of, 1 1 ,  

1 45-146 
sacrificial meat, not to be taken away, 

1 45 
sacrificial meat, sold , 145 
sacrum, 129, 1 90 
Salaminioi, 1 58 ,  1 73 ff. 
Samos, 99 
satyrs , 18- 19 , 45, 52, 130,  135 ,  1 40 
Sliulenbau (columnar shrine), 88-89 
scissors, 4 
Scythian archers, 1 57 
sex of victims, 1 70- 1 86 
sheep, age of, 1 8 1  
sheep, price of, 1 8 1 - 1 86 
sheep, sex of, 1 8 1 - 1 86 
sheep 's  skin used in incubation, 73 
ship-chariot, 1 8 - 1 9  
shoes a s  votive oftering, 82 
Sicily, 56 
signs, I ,  1 22- 1 24 ,  130,  1 44, 1 56- 1 57, 

1 90- 1 92 
sHcie, 7 1  
Sikyon, 7 5 ,  99 
Silenos, 92 
sit6nai ,  1 00 
size as status indicator, 65,  83, 97 , 99, 

1 70- 1 7 1  
size o f  cattle, 1 1 3 
skAphe, 139 
skin of sacrificial animal, 155 
skull, 76, 1 58- 1 59 , 1 73 and passim 
slave , 8, 32, 67 , 1 2 1 - 1 23 ,  146, 1 57 ,  

1 68- 1 70 and passim 
Smyrna, 1 9  
snake , 22 , 63 ft. , 95 ff. 
Sokrates, 1 6 1  
Sophokles , 7 1 -72 , 87 
Sosineos, 95 
species of sacrificial animals, 1 70- 1 86 
sphageion, 45, 49, 105, 108, I 1 1  
sphAgia, 1 06 ,  1 87 
spits , see obelol 

splAnchna (inner organs), 1 1 6 ,  1 1 8 ff. ,  
1 3 1  ft. , 156-157,  1 89- 1 90 

splanchn6ptes, 134 ft. , 1 89 
spleen, 1 3 1  
stc�mma, 1 0 , 24, 32-33 , 43-45 , 

1 59-162 and passim 
stephanOlln,  1 62 
Strepsiades, 1 6 1  
surgical instruments, 7 1  
sllssitoi, 76 
Symmachos, 95 
symposion, 6 1 -62 
table, see trApeza 
tail, god's portion, 8, 1 1 8 ft. , 1 90- 1 9 1  
tail, see k�rkos 
Tanagra, 57 
Tegea, 57 
Teithras, 176 
Telemachos, 34 
Telemachos of Acharnai, 63 , 70-7 1 
Telephos , 1 05 
tethered victims, 1 0  1 - 1 02 
textual evidence, limitations,  6-9 
thalloph6roi, 1 6  
Thargelia, 2 1  
Thasos, 55 , 1 79 
Thebes, 97 
Themis , 50 
Theseus, 4 1 -42 
Thesmophoria, 57 
Thespiai, 76 
thiasitai and thiasltides, 1 46 
thighbones,  1 2 1  ft. 
Thorikos, 95 , 1 7 1  ft. 
thul�mata, 1 4 1 - 143,  1 63 
thurible, see thymiaterion 
thymiaterion, 1 8 , 2 1 , 98, 133  
thyslai Ageustoi, 3-5 ,  8 ,  1 1 5 
tim�, 176 
Timon, 99 
tongue of victim, 1 1 8-1 1 9  
torch race , see lampadedromia 
trApeza (table) ,  70-7 1 ,  90 , 94 ft. , 

1 15 ft. , 1 2 1 , 147, 1 5 1 - 1 52 ,  
1 54- 1 55 ,  1 64- 1 65 

trapez6mata, 1 54- 1 55 
tripod , 44-45 
Triptolemos, 1 07 ,  1 1 2 
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trfttoia, 1 6- 1 7 ,  7 1  
trumpet, 1 1 2 
Trygaios, 3 1 -32, 1 2 1 - 1 23 ,  134, 1 42, 

1 64- 165 ,  1 80, 1 9 1  
Trysa, 1 06 
twigs, 1 6  and passim 
urine, 1 44 
visual appeal of sacrifice,  1 
votive inscriptions on pots, 25 
votive offerings, 53-99, 159 
votive pinax, 38, 57-58,  1 07 ,  1 1 8 ,  1 8 1  
votive reliefs ,  58-99 and passim 
votive reliefs ,  architectural frame of, 

59-60, 91  
votive reliefs , cave frame of, 90-91 
votive reliefs , later East Greek, 83-84, 

1 0 1 - 1 02, 1 08-1 09,  1 46 
water, for washing of hands, 3 1 -42 

water, sprinkled on victim etc . ,  32-3 3 ,  
1 02 

watering bull before sacrifice, 45-46, 
1 02 

wethers , 1 84- 186  
willingness of  victim , 100- 1 02 
wreath, 1 6 1 - 1 62 and passim 
writing tablets, 1 3 9  
Xenophon, 156  
Zeus, 42, 74-76 
Zeus Karaios, 76 
Zeus Meilichios, 74-75 
Zeus 0lbios, 1 09 
Zeus Philios, 74-75 
Zeus Polieus, 50 
Zeus Soter, 76 
Zeuxippos , 95 
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