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H "avOevtikomrta" tov vAtkov tekunpiov tov topelbdvtoc vanpée 10 Pactko
oKV Bevpa, Katd TG ETEUPACELS GE 1IGTOPIKA KTNPLOL KOl OIKIGTIKA GUVOAQL, LLE TIC
OVO PAGIKEC OLOPOPOTOUGELS OTTEVAVTL GTNV EVVOL0 VO £YOVV EKPPAUCTEL, 1IGTOPIKA,
amo To pEsa Tov 190v an., pe ™ I'adlikn ZyoAn kot eknpocmno tov Eugene-
Emmanuel Viollet-le-Duc (otiAotikd pestdovpo), ap’ evdg, kot TV AyyAkn ZyoAn

ue xkoplo exmpocmmo tov John Ruskin (pouovtikd pestdovpo 1 Anti-Restoration
Movement), ae’ etépov.

Eugéne-Emmanuel Viollet-le-Duc (French School)
Stylistic restoration
 restoring stylistic unity even without evidence

John Ruskin (English School) g
Romantic restoration / (anti-restoration movement)
« preservation of oldness, the main value of monuments Sk




H npoPreyn yia Oecpikn npoctacio g "awbeviikdtntog" tov pvnueinv, Kot Tic
OTTOKOTOOTACELS, OVOUPEPETAL YOl TTPOTN POPA oTov XAaptn ¢ Bevetiac (1964),
oumc non otn Xapta twv Adnvov (4° CIAM 1933/1942), amavtd n Tp®@Tn OloTHTm-
on NS Evvolog Tov "awBeviikon", MC 1010TNTOS TOV LAIKOV LUPTUPIDV TOVL TOPEA-
00vtoc mov ametdeital e ovsenuion and ta "yevtika" avtiypagpoa (onueio/Béon 70).

The provision for institutional protection of the "authenticity” of monuments, during
restorations, 1s mentioned for the first time in the Charter of Venice (1964), but
already in the Charter of Athens (4th CIAM 1933/1942), the first formulation of the
concept of " authentic', as a quality of the material evidence of the past that is
threatened with defamation by ‘fake’ copies (point/position 70).



H d1edpouven tov avTikeévou e TpooTaciac, Le T Atk puin T1ov AUcTEPVTL
(1975) xon o€ "cvvoikiec TOAe®V Kol YOp1d" Kot 1 TOYKOGUIN ETEKTOCT] TOV CNTHLLOL-
T0C, GLVEPOANY GTOV EUTAOVTIGUO TNG "eVPOKEVTPIKNG" avTiANYNG TS £Vvolac, ®¢
OLOT|PNONG TOV TEKUNPIOV LE TNV DAIKT] TOVC VTOGTAGCT], ¥MPIC OTTOAELEC TOV LYVOV
TOV YPOVOL.

The broadening of the object of protection, with the Declaration of Amsterdam
(1975) also to "districts of cities and villages" and the global expansion of the issue,
contributed to the enrichment of the "Eurocentric" understanding of the concept, as
the preservation of the evidence with its material substance , without losing the
traces of time.



2Nuepoa, netd ko o Ntokovuévro e Napa (1994), n "avbevikdnta' evidocetan
GE€ U0 LETOLOVTEPVO OVAYVOPLOT] TOMTIGUIKOD GYETIKIGUOV, KOOMC AAAEC KOVATOV-
PEC, AAL®V KOTOUOKEVAGTIKOV TOUPAOOGENMYV (TT.Y. TOL SLAOL KOl TOVL TNAOV), TNV TOL-
TiCovV HE AvAEC a&leg Ko Le TN OLTPNON TNS LOPPNS KO TOV TOTOV, TNG KAUTAGKEL-
OGTIKNG TOPAOOCTS KO TG TEAETOLPYIOC TNC AVTIKATAGTACTC POAPUEV®OV GTOLYEIMV.

Today, after the Nara Document (1994), "authenticity" is part of a postmodern
recognition of cultural relativism, as other cultures, other construction traditions (e.g.
wood and clay), identify it with intangible values and with the preservation of form
and place, construction tradition and the ritual of replacing worn elements.



Opwopog ¢ "avBevrikotnrog"

IV eAMnvikn yAwoca, 1 AEEN avlevrtikotnToe' mopayetor amd TN AEEM
"av0evTikOS" mov €yel TN onuocio TOv Eykvpov, TOL YVHOLOD. GVOEVTIK-0TNTA,
Aoy, [1867], < avBevtik(6g) + mapay. tépuo —oTHTA, OVOEVTIKOS < EAVOT. awbeve-
IKOC «EYKLPOC, YVNOLOC», OPYIKADE «OVTOC TOL OVNKEL GTOV KOPLO, TOV apevn /
avOévryy» (Mroumviog, I, 2009: 234).

Eniong: avlevtikog, 1, 6 enibeto XYN. pvijorog. 1. mov anoterel 10 TpOTOTLTO, OEV
etvarl amopiunon N mwoporioyn)... IIB. opitGvad. 2. ainbivog, averttnogvtoc... 11J.
atoplog, mnyaioc //  matevrdrtog, yaAA. authentique, ayyA. authentic o
avlevTIKOTNTE 0VG.. M 1010TNTO TOL OVOEVTIKOD, YVNGLOTNTO 1 EYKLPOTNTO,
aAnOelo, yoAAd. authenticité, ayyA. authenticity (Axadnuio AOnvav, 2014, téuog 1:
585).



Avéroyec onuacieg £yel ko otV oyyAkn yYAwooao np AéEn "authenticity”
ocoppova Le 4 ykvpa AeCikd (Cambridge Advanced Learner’s Dictionary, Collins
English Dictionary, Merriam-Webster Dictionaries ka1 Oxford Dictionaries):

- 1 TOLOTNTA, KATO10V TTOV Eivor TPAyUTIKO 1 0AN01vO
- 1 TOLOTNTO N} 1] KOTAGTOOT) TOL Vo givor kAt awbevtikd (authentic)

- the quality of being real or true
- the quality of being authentic

evo M AéEn "authentic” onuaiver:

- avaUEIoPNINING KoTay®myng 1 TatpOTNToC, YVNOL0G

- aKPIPNC TNV OVOTOPAGTAGT] TOV YEYOVOTMV, OEIOTIGTOC, AAN0VOC
- TPOYLLOTIKO 1) YVNG10: Ol OVTiYpOpO 1) KAATIKO

- being what it appears to be real or genuine or honest-to-goodness



ATo TIC TOPATAVED oNUOCiEC GLVAYETOL TS 1 "aVOEVTIKOTNTA" (G 1010TNTA TOV
"ovBevTikov", umopel, eite va mpootatevdel kot va oot pnOei, gite va amolecOel
(amd mpacelg N mapareiyelc), Oyt dumg va avaktnOei 1 va avamapayOel Kol o
KOULA TEPITTMOT Vo eTtvon0el, KabmS 1 amouiunon Kot 1 avomapayyr GLVIGTOVV
EKQPAGELS TOV "'un-owbeviikon", evd n emtvOnon TNV EnLTOoUr] TOL "KAATIKOL'", TOV
"un-yvnoiov".

From the above meanings it follows that ""authenticity’* as a property of the
""authentic'', can either be protected and preserved, or lost (by actions or
omissions), but not recovered or reproduced and in no case invented, as imitation
and reproduction are expressions of the "non-authentic", while invention epitomizes
the "custom”, the "non-genuine".



Y1’ oavt tnv Evvola, EAEYYOVTOL, ®OC £ OPLOULOV YEVOETLYPAPA, 1GTOPIKA,
EYYEPNUOTA, LE YOUPAKTNPLOTIKAE VOTOPAYOYNC, OVAKTNGNG N KO EXTLVONGNGC, OTMC
n mepintwon ¢ ‘Authenticité’ (‘Zairianisation’) tov Moumovtov, 6THV TPONV
Anpokpatio tov Kovykd-AcomOAviPid, ota €A 1960, apyéc 1970, ondte Kou
LETAVOLAOTNKE G Zalp, Uit EKOTPOTELN GLVEIONTNC ATOAAAYNC OTTO TA OTTOUEVAPLNL
TNG ATOTKIOKPATIOS, POV TPOKELTOL OVGLOCTIKA V1o ""emvonuévn Tapaooon', mov
HE Eva GOVOAO TTPUKTIKMV EMOIWKEL VO, EVOTAAAEEL OEIEC KOl KOAVOVEC CUUTEPLPOPAC
HEGM EMAVAANYNC, TPOKEWLEVOL VO KATAGKEVAGHEL Lol GUVEYELD LLE EVOL EMAEYUEVO
16TOP1KO TOPeABOV, 11 0TToia OUMC Elvol TAOGLOTIKT).

In this sense, historical projects with characteristics of reproduction, recovery or
even invention are controlled, as by definition pseudo-inscriptions, such as the case
of Mobutu's 'Authenticité' ('Zairianisation’), in the former Republic of the Congo-
Leopoldville, in the late 1960s, early 1970s, when it was renamed Zaire, since it Is
essentially an ""invented tradition", which with a set of practices seeks to instill
values and norms of behavior through repetition, in order to build a continuity with
a selected historical past, which however is fictitious.



2toug [livakeg 1 xat 2 mov akoAovBoOv TapovGIALETOL ETLYPAUUOTIKA 1] OLOYPOVIKT
eEEMEN TNC evvolag e "avbeviikdOTnToc" 6To 01EBVES 0P oOAOYIKO TTEGTD, OGO KOl
EKEIVI TOV CYETIKOV AVTIANYEMV KOl TPUKTIKOV GTO OPYLITEKTOVIKO Kol
TOAEOOOUIKO TTEOTL0, UE AVTIGTOLYT OVOPOPA TAPOUOELYLULATMV KEVIPOV EVPOTTOTKOV
TOAEDV.

In the following Tables 1 and 2, the chronological evolution of the concept of
"authenticity" in the international archaeological field, as well as that of the related
perceptions and practices in the architectural and urban planning field, is presented
epigrammatically, with a corresponding reference of examples of European city
centers.



[Tivaxac 1. Baocwég avtilqyelg oxetikd pe v ‘avbevrikdtnra’ py ) Xapta ¢ Bevetiag (1964)

KOl OVTIGTOLYES YOPAKTNPLOTIKES TEPIMTMOGELS OVTILUETMOTIONG KEVIPWOV EVPOTAIKDOV TOAEDV

Baocwsc BaocwkEc BaocwkEc XupoKTNPICTIKES
ZPOVIKES ApyoaroloyikeS IHolcodoMIKES avTIANWYES IHeputtoOoag
mEPlodoL avTUNWYELS KOl TPAKTIKES Kévrpov IIolcov
£mc 1o 1850 Avayvopion TN e kg xat
EPUTELPIKO APNCTIKN S, OYL TS 1IGTOPIKIS
PECTAOLPO, aZiac éev SwogairilsTal n
QVOEVTIKOTITU TOV TEKUNPIGOV
amwo6 ta 1850 Emdinin mc popeoioyiaic xat | - Karsdagicsic xat palixég - Anuocia €pya Tov
oty Iadiia PLOLOAOYIKIIC EVOTNTAC. UE AVAKATACKEVES CTA ANAZIOUEVA Haussmann cto
CTLAICTIKO AMAAAAYY] AMO METAYEVECTEPES KEVIpa, ‘vyievicuos’ (v Ayyiia IMapict (1853-1870).
PECTAOVLPO APOCHNKES. KOTACTPEQOVTAL axd ) osxastia tov 1830, o KATESAPIGELS
avBesvrika Texkppra veotespomv | Iailia ue 1o vopo tov 1850) § yua HECUALOVIKAV
QAGEMV. NV EQAPUOYY] “VEOKAAGIKNG CUVOIKIOV,
amé Ta 1850 AvVayvopion. OC DREPTATNS roieooopias (Yaliixos vouoc yia owavoileic evpEOV
otV Ayyiria | alfioc TV pvnusiov, g ATAAIOTPIOGELS TOV 1841). 1EOQOPOV KAt
POUAVTIKGS «TAACIOTHTACH OV £ival ASAQOPOVTAL Y1a Ta avbeviika AUOPPEDCT) VEDV

PECTAOLPO N

avT-

HOVASIKT] KOl aVOVTIKATAGTATY).
apvnon TOV ATOKATACTAGE®V,

PECTAOLPO ST PO TOV avdevrikoOv
TEKUNPIOV KAl TS TATIVOS
TOV ZPOVOU.

amo to 1883 Emtpénetan povo n cuovimmpnon.

ctnv Itaiia EVO 1] VA aVAGTHAMGT] YiVETA1L

EMCTI]- HOVOV GE amOAVTY avayKy). N

HOVIKO nmpocHikn ot Gy£0N NeE TO

PECTAOVLPO avBevTIKO £7£1 SWWQOPaA OCTE

VA QTOQPEVYETAL 1] ECATATNON,
0).£C O1 HETUYEVECTEPES QAGEIS
ST POVVTUL

TEXUNPIA TOV TAPEABOVTOC.

- Meyalvtepn ‘svaicnocia’ xata myv
seneuPacn CTA 1IGTOPIKG KEVIPA G
YEpUaVIKTY] vouoBscia (IT.x. TP®CIKOC
VOMOC Y1 TIC VBV YPAUUIGELS TOV
1875, ne mpoPireyseic yia amoguyn
TAPALUOPPAOCEDV OPOUEV, TAATEIOV,
NS OYTC TOL KATOIKI|HEVOL XOPOV).
- Tmv Itaiia, 1 ctabBspn morTikn
ATOKATACTAGTC, Y TV APOCTAGIA
NS APYAIOAOYIKIC KANPOVOLIIAS TGV
1IGTOPIKGOV TOAE®V, GuvEBais o
S1aTPNON TOV IGTOPIKGOV KEVIPOV.

TOAEOSOLUKEV
HETOTGV.

- T'eppavixa) moAn pe
oM PNoN oL
0O1KOV SIKTVOV TOV
HECAL@VIKOD TNC
Topnva n
NvupepuPepym.

- To wctop1xo
xKevipo ¢ Pounc
Swampseital pus
pvnueia axo
S1AQOPES MEPIOBOVLS.

E_urop_ean cities’
historic centers

1850-1920

- Demolitions and
massive
reconstructions
due to:

e Sanitation
(England)

* Neoclassical
Urbanism (France,
Paris, Haussman)

- Avoiding
deformation of
streets and block
faces (relevant
planning legislation
In Germany)

- Preservation of
Historic Centres
(established
archaeological
policy in Italy)




Eiwxova 1: H dpactikn enéuPaocn tov Haussmann oto Ilapict, otn ydpacn e Avenue de 1’ Opera.
[TAMpnc ayvonomn g avbevtikdTnTac TS TPOPLoUN ) aVIKNC TOANG.

Ewova 2: H Rue de Rivoli to 1855, n mpotn Aew@dpog Tov Haussmann, mov Aeitoupynce g
TPOTLTO Y10l TIG VITOAOLTEC.

Ewcovo 3: H Rue Réaumur, mptv ko petd ti¢ enepuPacelg tov Haussmann.

Figure 1: Haussmann's drastic intervention in Paris, on the Avenue de I'Opera. A complete disregard
for the authenticity of the pre-industrial city.

Figure 2: Rue de Rivoli in 1855, Haussmann's first avenue, which served as a model for the others.
Figure 3: Rue Réaumur, before and after Haussmann's interventions.




Ewcoveg 4 kor 5: Amoyn e NupepuPépync (1860-1865) ko yaptng tov KeEVTIPIKod mupniva T TOANC.
Ewcoves 6 kou 7: H Poun (1870) ko 1o vd kotackevny Mvnueio tov Vittorio Emanuele I1. H
OLOITI)PTGN TOV 0OTKOV OIKTVOV KOl TV IGTOPIKE OLOUOPPDOUEVEOV TOAEOOO UKDV LETOTWOV TOV
KEVTPIKOV TLPTVO TOV YEPLAVIKOV TOAEWMV, Elval AmOTEAEGLO TPOPAEYEWDV TNG TTOAEOIOUIKNG
vouo0esiag, EVO TOV ITOAKOV, ATOTEAEGLO TG TOAMTIKNC TPOCTAGINC TNG OPYOUOAOYIKNG
KANPOVOLLAS TV TOAEWMV, 1] OTTO10L OEV KATAPEPE OUMS VO ATOTPEYEL LELOVMOUEVEC TTEPUTTMGELS OTIMC
n avéyepon tov Mvnueiov tov Vittorio Emanuele 11, mov katéotpeye peydin meptoyn Tov AOQOv Tov
KoamitowAiov Kot (o LECOLOVIKT] YELTOVIA.

Figures 4 and 5: Nuremberg. Avoiding deformation of streets and block faces (relevant planning
legislation in Germany)

Figures 6 and 7: Rome. Preservation of Historic Centres (established archaeological policy in Italy)




[Tivakog 1. Baocwkég aviidnyelg oyetikd pe v ‘avbeviikomra’ wpwy tn Xapta s Bevetiog (1964)

KOl AVTIOTOTYEG YOPOKTNPLOTIKES TEPUTTMOCELS OVTILETOTIONC KEVIPWOV ELPOTUIKOV TOAEMV

Baocwsc Baowksc BaocwkEc XopoKTNPICTIKES
ZPOVIKES Apyoaroloyikec IHolcodopIKEC avVTIANWELS Iepwttooas
meEPplodot avTuYEwS KOl TPAKTIKES Kévrpov IIolisov
amno to 1920 - E@appoyn apy®v mnc HovIEpvac - IIpotacm tov Le
HOVTEPVO TOANC Kat TOV “‘S51eBvovC GTVA . Corbusier yia 1o
Kivijua, - IIpéd ™ pnT avagopa GV Evvola IMapict (Plan Voisin,
CIADMNI, TOVL “aUBevTIKOD” MOC 1IB1OTNTAS TOV 1925), mov dev £ywve
XapTa TOV RAPTOPIOV TOL TaperBovroc mov ATOSEKT).

Abnvov awEV.EITUL e ‘SvcPiuion’ anoé Ta - ITpotacn tov Mart
(1933) ‘wesoTika® avriypaga (8&cn 70). Stam ywx v

S1aTPN O OPICUEVEV AT KTICHUATA
mov smavaiapfavovrar (B£om 66) av

n Swatpnon osv cuveraystan ‘Bvcia’

avTeVv Tov StaProvv e avBuyieves
cuvhikec (Bgom 67) av umopei va
010pB8@Oel 1 ‘O™ aswdé myv
mapovcia tovg (Béom 68), eved
KOTESUQPIZOVTUL ‘0Ol TPOYLES YOP®
aro wropika pvnusia’ (6con 69).

avolKooouUN o TS
Apecone (1948). mov
amoppipbnke anxod to
AZ. g moOANC,
EMVEYOVTAL TNV
AVAKATACKELT] TAVE
GTO MAAO GYEO10.

ITnm: I6ia Enelepyacia

E_urop_ean cities’
historic centers

1920-1964

Principles of the
Charter of Athens
(4th CIAM 1933):

No. 66: Preservation
only some of the
buildings that are
repeated

No. 67: If preservation
does not involve
sacrifice of the
inhabitants

No 68: If the 'damage’

~ caused by their

presence can be
repaired

No 69: Demolition of
'slums' around historic
monuments




Ewcova 8: Tlpotacmn tov Le Corbusier ywa to ITapict (Plan Voisin, 1925), ue aviikatdotaon Tov
LLEGOLOVIKOV OIKIGTIKOV amoBEUATOS, amd ovpavoEVGTEC, TOL dgV LI0BETNONKE amd TV TOAN.
Eiwxova 9: H npdtaomn tov Mart Stam yio tnv avorkodounon e Apéaong (1948), ue mpotepatotnta
OTIC LETAPOPES KOl TOVG EAEVOEPOLS YDPOVC, TTOV amoppipdnKe amd To Anuotikd Xvppovito.
Ewcova 10: To oyédio avantuéng g Apéoaodnc, tov Herbert Conert, mov eykpifnke and to Anpotikd
Svupovito (Iavovdproc 1946) pe eKTETAUEVES AVOKATAGKEVES OVAKTIONC TG TPOTOAEUIKNC TOANG.

Figure 8: Le Corbusier's proposal for Paris (Plan Voisin, 1925), replacing the medieval fabric with
parallelogram blocks and skyscrapers, which was not adopted by the city.

Figure 9: Mart Stam's proposal to rebuild Dresden (1948), a new urban landscape with priority given
to transport and open spaces, rejected by the city council.

Figure 10: The Dresden development plan by Herbert Conert (December 1945), decided on 5
January 1946 by the City Council, with extensive reconstruction work to reclaim the pre-war city.
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[Tivakog 2. Bacikég aviiqyelc oyetikd pe v ‘avbeviikotnta’ petd tn Xapta g Bevetiog (1964)
KOl OVTIOTOTYES YOPOKTIPIOTIKES TEPUTTMCELS OVTILETOTIONC KEVIPOV EVPOTUIKDOV TOAEWDV

Baocwoi BaocwkEg Baocwksc XupoKTNPICTIKES

Zpovikoi Apyarwloyikec ITolcodopiKES IespurTOoeC

ctabuoi AVTUNYEIS AVTUNWEK Kévrpov Holzsov

- Xapta e IIpo™ pnm avaeopa GTov T1ic osxasetiec 1950- | -EXTETQUEVES AVAKATACGKEVES
Bevetiac (1964) opo ‘avBevrikoTnTa’. V1a TQ 1960 xvprapymoce n 1ICTOPIKGOV KEVIp®V, 6 Bapcofia,

HVIHELT KOl TA “pUvipHsiaxa
CUVOoAQ JLOKNPVCCETAL TO
‘Kabnkov poc va Ta
MUPUASGOGOVE IE TOV TIN P
TIO0VTO TS avBevrikoTnTac
TOoVvS xai1 0 cefacuoc TeOV
AVOEVTIKOV TEKUNPIOV KAl
TOV YVI|GL0V DIIKOU TOVS
[rov vrayopever ] Swakpion
TGOV VEGOV COUTANPOCEDV
aTo TA TOlod TUNNHOTA

avVTIKATACTAGCT) TV
KTIPLOKOV SOU®MV
TOV TAPEABOVTOC
ATO GUYYPOVES
KATACKEVEC, EVD
apyoTEPU. Ol TAGELC
CTpA@NKAaV G111
Beitioon TV
KEAVQOV [E NTES
napsppacerc
ATOKATACTAGCTC

Bovdanéotn. Movayo. ApéEcon,
Pipvi, Aovoivo, ®C eEmMys1prjGeLs
"avaxmonc"” ue copforixn afia,
GUVOEOEUEVES, KVPIOC. IUE TO £BVIKO
aicOnua. Pacsl s1Kovoypa@eixov
VAIKOV (QOTOYPUQIOV, MIVAKMOV,
cyedimv, cartes postales xin). To
OMO10 ENETPEYE TNV AVATAPACTACT)
NS APOMOAENIKI|S EIKOVAC TS
oINS, Ope g1 Papog mg
avBsvuikomrac me"”

E_urop_ean cities’
historic centers

1950-1970

In the beginning, the
replacement of the
buildings of the past
with modern structures
prevailed.

But gradually the
tendency turned to the
improvement of existing
shells for reuse.




[Tivaxog 2. Bacuég avtilnyelg oyetikd pe v ‘avbevrikdomra’ petd ™ Xapto s Beveriog (1964)
KOl VTIGTOTYES YOPOKTIPLOTIKEG TEPUTTMCELS OVTILETOMIONC KEVIPOV EVPOTUIKOV TOAEMV

Baocwoi Baocwkeg BaocwkEg XapoKTNPICTIKES
Zpovikoi ApyawioyikEc ITolcodopikeg IespurTOoec
ctabuoi AVTUNYES avVTUNWYEK Kévrpov Iélsomv
- Awaxipoin tov | Eviwgépov yia mpocTtacia MPOCTAGIA TOV - Muyumuika] avaxatackKew] Tov
Aupcrtepvrapn EXTOC A0 TA HEHOVOUEVA ICTOPIKOV KEVTPOV. | oxiGuov Venzone cinyv xeEpoym
(1975) HVIUELT 1] TA “pviusiaxka IE ETEKTACT] KAl tov Friuli, cmyv Itaiia (ov sixse
couvora” (apbpo 14 X1B) cTa ‘Kowa’ Kripw KATACTPAPEL and GeGuo 1o 1976).
ETIONS YU GUVOIKIES TOLEDV TOV POV TOV - Emion ¢ avaxatackevn:
Kol yopua ‘UVNUEWOKOV - Mvwnusiov ot Mocya (cta 1990),
KTIPpIOV OV KATACTPAPNKAV KATA 1)
- NToxkovusévro H avBevrikotnta pmopsei va - Mumtikm GTAAIVIKY] TEPIOOO
e Nara Baciletar o Swa@opeTika AVAKATAGKELN - Tn¢ Frauenkirche mc Apécong
Y ™V KPUIN P, avaioya pE 1o 1ICTOPIKAV cuvorev, | (1994-2005). BouPapdicusvne and
AvBsvrikoTnra TolATICMIKOG whaicro (apbpo HeTa amd PBiam ) SvupaIKY] asporopia 1o 1945,
(1994) 11). onuavniki] Xat EAEIYOVCU | KATACTPOPT] TOLL, (xa1 avaxmon tov aepifairiovioc

N aVayveopior), HECA GTO Kabe
ROMTIGIUKO TAAICIO, TNS
EW0IKIC QUOTS TOV IOV
TS TOAITICTIKIS
Kinpovouac (apbpo 12). n
Kpicn wepl avbBevrikoTnrac,
APENEL VA APAYHUATOTOLEITAL
avaioya pE TN QU KUl TO
MEPLEYOUEVO TNS
MOIATICTIKIC KA pOVOULAS
TOV baov (apbpo 13)

a0 QVCIKA 1)
avBpmroysvi) aitia
- Avaxmon tov
1GTOPIKOV ACTIKOD
1GTOV TOV TOAEDV,
UE AVAKATAGKEDLY]
TOV UVIUEIDV TOVCS,
YiQ avacTpoen NS
10TOoplas 1)/xat Y
aZiomoincn ™S ®©¢
ctotysiov branding

1GTOPIKOV TOAEOSOLKOD 1GTOV)

- TOv avaTOAKOV HUETAOROV TS
miatsiac Romerberg (1981-1984).
GTO KEVIPO TS PPpavKkQovPINS TOV
Mawv mov eiye PouPapdicBei crov
B’ INayxocuo ITéispo

- TNV 1GTOPIKY., ELOTEPIKA, HOPPT)
TOV., TOV QVTOKPUTOPIKOV
avaxtopov t@v Hohenzollem cto
BepoAivo yia T GTEYAGT) TOV
Humboldt Forum (2013-2019)

E_urop_ean cities’
historic centers

1970-2000

With the Declaration of
Amsterdam (1975), the
public interest for
protection is
concentrated in city
districts and villages.

After the Nara
Document (1994),
according to which
authenticity does not
necessarily equate with
the materiality of the
monument, imitative
reconstructions were
encouraged in an
attempt to reverse
history.
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Eiwxova 11: Kapt mootdA tnc mAateiog Romerberg, otn @ pavkeovptn tov Mdawv, tov 1900.

Ewcova 12: Aepopmtoypagio Tov Maiov tov 1945, pe BouPapdicuéva ta ktipta petadd kabedpukov
VOLOU KOl TOTAUOV.

Ewcovo, 13: Avaxkatoaokeun (1981-1984) tov pecarovik®v Ktnplov BAcEl TG KapT TOGTAA.
H embBopio avastpo@ng e 16toplag VTEPIGYVEL TNC EMOIMENC TNG AVOEVTIKOTNTOG.

Figure 11: Postcard of the eastern front of Romerberg Square, Frankfurt am Main, 1900.

Figure 12: Aerial photograph of May 1945, showing the buildings between the cathedral and the
river being bombed.

Figure 13: Reconstruction (1981-1984) of the medieval buildings based on the postcard. The desire
to reverse history overrides the pursuit of authenticity.




Ewoveg 14, 15 kou 16: Avokatackevn g Frauenkirche (1994-2005), oto kévipo tng ApEconc.
Ewova 17: ExOnlwon uviung, unpootd and 1o epeimto, 1o 1984. H aviiuet@mion e, EVOEIKTIKN
NG SLLPOPAS TOV avTIMYe®V, Ttpty Kol uetd to 1989: H avaxktnon tov pvnueiov (ue a&lomoinon tov
aLOEVTIKOD 01KOOOUIKOD VAIKOD) Kot TOV TEPPAAAOVTOG IGTOPIKOV 1GTOV, EVTAGGETOL 6TV Entfuuia
AVOOTPOPTC TG IGTOPINC, EVO Y10 TO KOUUOVVIGTIKO KAOEGTMC TPOGTATELTED Yo AmOTEAOVGE N
avOEVTIKT] LOPPN TOV EPELTIOV, Y10, OTPNOT TNS Lvnung e "Inprwoiag” twv exBpav.

Figures 14, 15 and 16: Reconstruction of the Frauenkirche (1994-2005), in the centre of Dresden.
Figure 17: Commemoration event in front of the ruin in 1984. The treatment of the monument is
Indicative of the difference in perceptions before and after 1989: the recovery of the monument
(using the original building material) and the surrounding historical fabric is part of the desire to

reverse history, whereas for the communist regime the original form of the ruin was a protected asset,
to preserve the memory of the 'atrocities' of the enemies.




Ewcova 18: H évta&n tov votepo-poviépvov Asukob Museu de Arte Contemporanea de Barcelona tov
Richard Meier (1991-1995), otnv neproyn Raval tn¢ Bapkerovng, yopakmmpiletal omd dtokprtotTnTo
Ko 0€v voBeveL TV avBevTikdTNTa TOV 16TOPIKOV TEPIPAAAOVTOC,.

Ewcovec 19 kou 20: H ovaxatackevn, Le cOyypova VAIKA kot nebdoove, oe uipnon e 10Topikng Tov
eEMTEPIKA LLOPPNC, TOV CLTOKPATOPIKOD OVaKTOPOL ToL BepoAivov, yia T oté€yaon tov Humboldt
Forum (2013-2019), po TpoxkTikn Katadikacuév, amd tn Xdapta tne Advac kot amd tn XApTo NG
Bevetiog, evtdooetol oTiC GUYYPOVES OVOKATACKEVEC, LeTd To Ntokovpévto g Nara (1994).

Figure 18: Richard Meier's late-modern white Museu de Arte Contemporanea de Barcelona (1991-95),
IS characterized by distinctiveness and does not distort the authenticity of the historic environment.
Figures 19 and 20: The reconstruction, with modern materials and methods, in imitation of its
historical exterior form, of the Imperial Palace in Berlin, to house the Humboldt Forum (2013-2019),
which as a practice is condemned by both the Athens Charter (1933/1942) and the Venice Charter
(1964), is part of contemporary reconstructions, following the Nara Document on Authenticity (1994).




Ewcoveg 21, 22: To Campanile tov San Marco, to 1902 kot ofjuepa, petd tmv avakotackevn tov 1912,
Ewcova 23: To avtiypago tov Campanile oto Venetian Hotel, Aag Béykag (1999).
Ewcova 24: To owkodopko vAiko tov Campanile urpootd ot Basidikn tov San Marco, petd v

Katdppevon tov 1902, mov enavaypnoiporomnke katd Ty avokatackeut Tov 1912 wg emdimén
evoc Pabuov avbevtikdtnTac.

* To 0pa g awbevtikoOtnTog TibeTOU LE IAPOPETIKO TPOTO GTA OVO TAPAUOELYLATAL.

Figures 21, 22: The Campanile of San Marco, in 1902 and today, after its reconstruction in 1912.
Figure 23: The replica of the Campanile at the Venetian Hotel, Las Vegas (1999).

Figure 24: The building material of the Campanile in front of the Basilica of San Marco, after the 1902
collapse, reused in the 1912 reconstruction as a pursuit of a degree of authenticity.

* The issue of authenticity is posed in a different way in the two examples.
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Xvunepaopato (1)

Daiveral Tme, 10TOPIKA, 1| EEEMEN TV avTIANYe®VY Ttept "avbeviikdtntac" TV
TEKUNPI®OV TOL TAPEADOVTOC GTO APYLTEKTOVIKO KOl TOAEOOOUIKO TTEOLD, KO
GLVOKOAOVOTN AVTILETOTICT TOV KEVIPOV TOV TOAE®V, OEV TAPUKOAOVONCE TAVTOTE
TN OLUOPPMGT) TNG £VVOLOC GTO apyaitoAoyiko meoio. Eviote €0gtyve va tnv ayvoel,
EVM OLYPOVIKA, Io0MC aVTIGTPOPA AEITOVPYNGE AVTN 1] OYE0T), KOOMS, sivan LAAALOV
TO TTVEDLOL TN KAOE emOyMC, OT®C aLTO EKPPOLOTOV Ot TN COVTAVY] TNG
APYLITEKTOVIKTY], TOV EXNPEALE TOV TPOTO OVTIUETOMTIONS TOV KOTOAOIT®V TOV
mopeABovTOC.

Conclusions (1)

It seems that, historically, the evolution of the notions of "authenticity" of evidence
of the past in the architectural and urban planning field, and the consequent
treatment of city centers, has not always followed the formation of the concept in
the archaeological field.



Xovumepaopato (2)

To mvevpa Tov otaknpuEemv e Xaptog s Bevetiag, yia tov "cefacud tmv
avBevtikav tekunpiov" Kot v "ovAaykn o1dKkpiong TV VEOV GUUTANPOGE®Y AT
TO, TOACLQ TUNHOTo Kol "KOTOUOKELNC TOVG LE TPOTO TTOV VO PEPEL TN GOPAYION TNG
cUYYPOVNC EMOYNC", Kol 1 KAT® €E0YNV OVTIKN GCUAANYT TNG £VVOLOC TNG
"avBeviikdTnToc", Tov aVTH TPOJLYPAPEL, OEV EIVAL ACYETO LLE TO YEYOVOS, OTL T
Xa&pta owopopemdnke Kol cuvidyOnke oe emoyn avauEilePrTnmg Kuplopyiog g
LOVTEPVOC OPYLTEKTOVIKNG. ..

Conclusions (2)

The spirit of the declarations of the Charter of Venice, about "respecting the
authentic documents" and the "necessity of distinguishing the new additions from
the old parts" and "constructing them in a way that bears the stamp of the modern
era", and the preeminently western conception of the concept of "authenticity",
which it prescribes, is not unrelated to the fact that the Charter was formed and
drafted in an era of unquestionable dominance of modern architecture...



Xovunepaopato (3)

... KO, CUVETMC, UETOPEPEL TNV S TLTTOUEVT, 30 ¥poOVia TPy, 6T XAPTO TOV
ABnvav Evvotla Tov "avbevtikon" ¢ 1010TNTOC TOV VAIK®OV LOPTUPLOV TOV TOUPEA-
0ovtoc, mov ametdeiton pe "ovoenuion” and ta "yevtika" avtiypaea. ES dAlov
notalel n ovtikn Bewpnon ¢ Evvorlag e "avbevtikdOTnTog" 610 APYOUOAOYIKO
TEOTO VO, TAGYEL OO TNV 10100 LOVOUEPELD KOl BAGIKT) 0lyVONOT] TOMTIGUIK®OV
1010UTEPOTNTOV TOL YOPUKTNPILE TNV LOVTEPVA OPYLITEKTOVIKT] KO TTOAEOOO IO,
(01E0VEC GTVA KOt POVEIOVAAIGTIKT] TTOAT, KATAAANAQ YOl TTOYKOG UL, EQOUPLLOYT)).

Conclusions (3)

...and therefore conveys the concept of "authentic" formulated, 30 years ago, in the
Charter of Athens as a property of the material evidence of the past, which is
threatened with "defamation™ by "fake" copies. The Western view of the concept of
"authenticity" in the archaeological field seems to suffer from the same one-
sidedness and basic ignorance of cultural specificities that characterized modern
architecture and urbanism (international style, suitable for global application).



Xvunepoopato (4)

Xpetdotnke vo tepdcovy aAda 30 ypovia, yia vo avTineT®dmiobel o {ntnua, 6To
TVEDLLOL LLOC LETOLLOVTEPVOS QVOLYVMDPLOTS TOALTICUIKOV GYETIKIGULOV, KOl VOl
otatutmBel 6to Ntokovpévto e Nara yio tnv AvBevtikotnta 1 01K PLEN TMC M
avOevTIKOTNTO VOELTAL KOTE TEPIMTMOOT, LEGH GTO TOMTIGUIKO TAOIGIO GTO 0TO10 TO!
uvnueio onuovpynOnKav Kol aviKovyv.

Conclusions (4)

It took another 30 years for the issue to be addressed, in the spirit of a postmodern
recognition of cultural relativism, and for the Nara Document on Authenticity to
state that authenticity is understood on a case-by-case basis, within the cultural
context in which the monuments were created and they belong.



Xovumepaopato ()

2NV aVTIANYN KOl TPOKTIKT TOV EVPOTOIKOV TOAEMV, 11 AVOEVTIKOTNTO TOV
IGTOPIKDOV KEVTPMV, Ol POVIKA, vonOnke, oc "owatpnon” tov avdevtikwv
TEKUNPI®OV TOL TaPEABOVTOC, ¢ "avaktnon" kot endimcn avacTpPoPns TG
1oTopiog, o¢ "emvonon' yia TNV VLOGTNPLEN TOALTIKOV OLPT|YT|LLOTOG,.

H dmapin otopopetikmv avTtiAyemy, ol onoieg eEedicoovtal kKot petaPdiiovral,
etval Ogt) Ko avoLeEVOLLEVT] KO Y10 TO TTAPOV KOl TO LEALOV.

Conclusions (5)

In the perception and practice of European cities, the authenticity of historical
centers, throughout time, has been understood as "preserving" the authentic
evidence of the past, as "recovery" and seeking to reverse history, as "invention" to
support a political narrative.The existence of different perceptions, which evolve
and change, Is legitimate and expected both for the present and the future.



Xvumepaopato (6)

H d1a@UA0EN TV TOMTICUIK®OV TOP®V

* "ovveyme epunvevousvov' (Olmo, C., 1992: 64),

*  UE OLTNPNOT TOV VOEVTIKOV VAMK®OV TEKUNPLOV TOV TOpeABOVTOC YOPIc
mopamomoels kol Kionieiec (Mnovpog, X., 1982),

amoTeEAEL TPOHTODEST YL TN dLVATOTNTO JUPOPETIKOV EPUNVEIDV KOl GTO UEAAOV.

Conclusions (6)
The preservation of cultural resources
« "constantly interpreted” (Olmo, C., 1992: 64),

* Dby preserving the authentic material evidence of the past without falsifications
and manipulations (Bouras, X., 1982),

It Is a prerequisite for the possibility of different interpretations in the future as well.
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