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Introduction

The Nature of Myths

Myths are serious stories that reflect a society’s spiritual foundations. They are
symbols of human experience that each culture values and preserves because
they embody the world view or important beliefs of that culture. Myths may
explain origins, natural phenomena, and death; they may describe the nature
and function of divinities; or they may provide models of virtuous and heroic
behavior by relating the adventures of heroes. They may include legends as
well as elements of folklore. They impart a feeling of awe for whatever is mys- .
terious and marvelous in life, depicting a universe in which human beings
take their place in a much larger scheme.

The Common Focus of Myths

Today, when our world has been united by the airplane, interdependent eco-
nomic problems, and nuclear weapons, myths are a key to understanding our-
selves and our connection to other human beings. They concern themselves
with the individual and his or her place in the universe. Even though most of
these myths were created by people who lived in societies that were much
less complex than our ewn, they address the fundamental questions each
thinking person still asks: Who am 12 What is the nature of the universe in
which I live? How do | relate to that universe? What do | need to do in order to
survive? How much control do | have over my own life? How do | balance my
own desires with my responsibilities to my family and my community? How
can | lead a satisfying life? How can | reconcile myself to the inevitability

of death?

xiv
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The common focus of myths from around the world relates human be-
ings to one another across the globe and throughout history. The questions
that myths address have produced a body of myths from diverse cultures that
closely resemble each other in subject, although the treatment of each theme
naturally varies from one society to another.

The following themes are common in world mythology: The first par-
ents are often the gods of sky and earth. The creator-god usually fashions the
first human beings from parts of the earth—perhaps clay, trees, rocks, or
plants. The gods destroy at least one world of mortals by causing a great flood.
in the world as in nature—birth, maturity, and death are often followed by re-
birth. Heroes are children of a god who have an unusual birth, possess extraor-
dinary strength, kill monsters with the help of special weapons, embark on an
arduous journey, descend into the Underworld as part of their tasks, and have
an unusual death. :

An inherent part of many myths is the belief in one or more divine pow-
ers who create life and control the direction of the universe. Throughout the
world, these divinities, whether in human or in animal form, are anthropo-
morphic in that they think, act, and speak like human beings. They differ pri-
marily in their attitude toward mortals. Some gods, like those of Greece,
Egypt, India, and North America, appreciate the merits of human beings, are
sympathetic to them, and try to help them. Some gods, like those of Sumer/
Babylonia and northern Europe (the Norse gods), tend to be indifferent to the
fate of human beings.

The Purposes of Myths

Myths were originally created as entertaining stories with a serious purpose.
Their broad appeal has enabled them to survive for hundreds and sometimes
thousands of years. A myth’s serious purpose is either to explain the nature of
the universe (creation and fertility myths) or to instruct members of the com-
munity in the attitudes and behavior necessary to function successfully in that
particular culture (hero myths and epics).

A particular culture may be interested in the creation of the entire uni-
verse, beginning with divine beings who separate earth and sky. Most of the
major cultures start with the beginning of the universe—a chaotic, formless
mass that a god or pair of gods separates. The gods multiply so that each can
have his or her particular role in the universal scheme, and the creator-god

brings life to earth in the form of plants, animals, and human beings.
' On the other hand, some cultures are interested only in myths that ex-
plain the origin of their own people and enhance their nationalistic spirit. For
example, the Navajos depict their journey upward through four worlds into a
fifth world. Similarly, the Irish Celts are concerned with the settling of Ireland,
the Japanese explain the creation of their islands, and the Yoruba explain the
creation of Ife, their sacred city-state.
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xvi World Mythology

According to many myths, human beings are not perfect creatures even
though a god created them. In many cultures, the-creator-god must fashion
and destroy, usually through a flood, a succession of races. This theme is
found worldwide: in the Greek writer Hesiod, in the Hindu myths of India,
and in the myths of the Maya Indians of Central America and the Yoruba of
Africa. One of the most elaborate flood myths comes from Sumer/Babylonia.

All cultures explain how human beings acquired particular foods and
the agricultural tools that permitted them to become civilized. Some myths,
like the Hittite myth of Telepinu and the African myth from Dahomey, involve
gods who have been insulted and must be appeased for fertility to be restored.
The Telepinu myth includes powerful, metaphorical incantations designed to
enlist the god’s aid. The Greek myth of Demeter and Persephone is a master-
piece of psychological complexity. The myths of other cultures involve a di-
vine figure who teaches agricultural skills to human beings. Viracocha
introduces the pre-Inca peeples to a more complex and civilized way of life.
Other myths, like the Zufii, the Chinese, and the Indian, show a divine or sem-
idivine heroic figure rescuing humanity by killing a monster that has de-
stroyed the fertility of the land. '

The heroic myths and epics of a society teach its members the appropri-
ate attitudes, behavior, and values of that culture. These myths are of particu-
lar interest and value to us. Notonly are they exciting adventure stories, but in
these myths we see ourselves, drawn larger and grander than we are, yet with
our human weaknesses as well as our strengths.

Heroes are the models of human behavior for their society. They earn
lasting fame—the only kind of immortality possible for human beings—by per-
forming great deeds that help their community, and they inspire others to emu-
late them. Heroes are forced by circumstance to make critical choices where
they must balance one set of values against competing values. They achieve
heroic stature in part from their accomplishments and in part because they
emerge from their trials as more sensitive and thoughtful human beings.

Yet heroes are not the same throughout the world. Achilles, Odysseus,
Gilgamesh, and Sigurd, for example, come from cultures where individuals
may earn fame in a variety of ways. This permits them to express their individ-
wality. In contrast, Rama must always remember-and follow dharma, the par-
ticular form of proper and righteous behavior that the Hindu culture expects of

‘a-person in his political, economic, and social position.

In spite of their extraordinary abilities, no hero is perfect. Yet their hu-
man weaknesses are often as instructive as their heroic qualities. Their imper-
fections allow ordinary people to identify with them and like them, for
everyone has similar psychological needs and conflicts.

Many of the greatest heroes cannot.accept mortality. Gilgamesh so fears
death that he undertakes a long and perilous journey in search of the secret of
immortality. Ultimately, he learns to be satisfied with the immortality that
comes from enduring accomplishments. Achilles must choose between death
with honor and a long, undistinguished life. When he feels deprived of honor
on the battlefield, he chooses life—and only the unforeseen ramifications of
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that choice cause him to change his mind. Hector and Beowulf are forced to
choose heroic deaths because they cannot live with the stain of cowardice.
Unlike most heroes, Heracles knows. that he will become immortal after
he has accomplished his labors. His primary concern is to avoid the labors be-
cause he refuses to be ordered about by a cowardly king. Odysseus actually re-
jects the opportunity to become immortal because he cares more about the
quality of life than its duration. He prefers his own mortal wife and the problems

of running a kingdom to marriage with a beautiful goddess and a life of boredom.

The hero myths examine the relationship between the individual’s de-
sires and his or her responsibilities to society. Often the choice is crucial but
uncomplicated: whether or not to risk death to save the community. The hero
who chooses to risk death acquires honor and lasting fame; the hero who
chooses safety is denied both. Heracles and Beowulf make the world a safer
place by killing many monsters. The hero of Kotan Utunnai helps his people

by fighting valiantly against the enemy.

In the major epics, the issue is the same, but the circumstances are infi-
nitely more complex. When a leader places his or her own desires before the
needs of the community, both the community and the individual suffer. Aga-
memnon and Achilles quarrel over a slave girl because public honor is the key
to self-esteem. Similarly, Lancelot and Guenevere place their love above their
loyalty to King Arthur, thereby destroying the Round Table and putting Britain
into the hands of power-hungry local rulers. Aeneas places the needs of his
community above his personal desires but loses his own humanity. Similarly,
Rama places the needs of his community above his love for Sita, causing great
personal tragedy for both of them. On the other hand, Gassire earns fame by
placing his personal desires before the needs of his community.

Heroes define themselves by how they relate to external circumstances.
They acquire lasting fame by performing deeds of valor, butthey acquire even
greater heroic stature by winning an inner battle against their desires. Hector
fights a greater battle because he first must overcome his fear of Achilles. Both
he and Beowulf fight against a superior foe, knowing that they will die in the
process yet choosing to die with honor rather than to live without self-esteem
and public approval. Odysseus’ greatest strengths, his clever intelligence, and
his self-confidence, cause his problems. He survives his homecoming only be-
cause he masters his need to assert himself and flaunt his superiority. In con-
trast, Quetzalcoatl is outmatched when Tezcatlipoca preys upon his vanity.

We should not be intimidated by the external characteristics of the hero:
an immortal parent, unusual birth, aristrocratic social position, and divine
sponsorship. We could say that Heracles can perform great tasks because his
father is Zeus. We do this in our own lives whenever we attribute someone’s
success primarily to [uck instead of to individual courage, perseverance, and
ability. However, this attitude is not personally helpful. Although these heroes
lived long ago in cultures very different from our own, they can still serve as
models for us. We too must often risk our self-esteem and our reputation by
making difficult choices and by attempting tasks where we fear failure. We too
want to live in such a way that we are remembered for our good deeds.
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xviil World Mythology

The Matriarchal Society

A knowledge of the basic differences between Mother Earth-centered matriar-
chal religions and the Father Sky-centered patriarchal religions (with which
we are much more familiar) is crucial to an understanding of the symbolic
content of many myths. The political, economic, social, and religious founda-
tion of the matriarchal society was the agricultural year. The importance of ag-
riculture fostered a cyclical view of life, emphasizing the progression of all
living matter from birth to maturity to death to rebirth. Even in [ands where the
climate remained relatively stable from one season to the next, people could
see the connection between the development of their own lives and the devel-
opment of life among plants and animals.

In the matriarchal society, the Great Goddess or Mother Goddess per-
sonified Mother Earth and was the supreme deity. She was the source of all hu-
man life and the source of all food. To survive, societies needed to produce
children and to produce food. They knew how dependent they were upon the
blessings of the Great Goddess, and they worshipped her properly so they
would receive those blessings.

The queen personified the Great Goddess, and she wielded great politi-
cal, econemic, social, and religious power. Other women were considered
daughters, of the Great Goddess. Thus, all women in the matriarchal society
were highly valued, and many of them held important positions. Women
were the heads of their families, and inheritance passed from a mother to her
daughters with the youngest daughter being mostimportant because, presum-
ably, she would be the last to die and thus would continue the family line the
longest. Children were reared by their mother and her brother while the father
lived in the home of his mother and helped rear his sister’s children. The chil-
dren’s primary moral obligations were to their mother and their siblings.

When the male’s role in procreation became understood and valued,
the queen took a husband, called the sacred king, for one year. Atfirst, he was
her brother or her son, but later he was a youth who symbolized her son.
Many youths competed for the great honor of being sacred king. They had to
win many contests involving physical strength and the skillful use of the bow.
Heracles’ tasks against the Nemean lion, the Cretan bull, the Erymanthian
boar, and Artemis’ deer represent typical contests. Odysseus’ participation
in an archery contest where the winner will marry Penelope is an echo of
this fradition.

Each spring, when the seeds of the new crops were sown, the pastyear’s
sacred king would be sacrificed as part of a major religious ceremony. The
priestesses of the Mother Goddess would eat his flesh in order to acquire his
powers of fertility, and the fields and farm animals would be sprinkled with his
blood so they too would become fertile. Then in a religious ceremony the
queen would take a new sacred king for the coming year.

The sacred king gradually gained more power. He increased the length
of his reign to eight years by choosing a substitute sacred king to die in his
place. At the end of each year, the real king would retire from public view into
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a burial chamber or cave for one to three days, while the substitute king
reigned in his place. The priestesses of the Great Goddess would sacrifice the
substitute king in a sacred ceremony and use his flesh and blood to ensure the
fertility of the community. Then the real king would resume his duties for the
coming year. When Gilgamesh rejects Ishtar’s marriage proposal, he relates
the ways that she has destroyed previous mates. Ishtar retaliates by causing the
death of Enkidu, who functions as Gilgamesh’s substitute.

By 2400 B.C., aggressive tribes worshipping a supreme male god who
was a father-figure or a successful warrior had begun to invade many matriar-
chal communities. They brought with them a new social and political orderin .
which males dominated. Kings gained enough power to change the old social
system to one in which kings ruled by heredity and animals were sacrificed to
win the favor of the gods.

Some-cultures depict a'world view in which one generation of gods re-
places another, the newer gods being more civilized and capable than the
earlier ones. For example, Zeus conquers Cronus in Greek mythology, and
Marduk conquers Tiamat in Babylonian mythology. The battle between one
family of gods and another often reflects the political and religious conflict be-
tween the indigenous people, who were farmers and worshipped the Great
Goddess or the Mother Goddess, and a war-like invading people, who
worshipped male sky gods. Zeus’ conquest of Cronus and the Titans reflects
the political conquest of one people by another, and his liaisons with many
Mother Goddesses in addition to Hera, his wife, represent a compromise in
which the invaders’ religion was united with each local religion. Similar
changes are reflected in Babylonian mythology, where a religion in which
Mardukis the principal god incorporates the older gods. -

The Major Perspectives on Myths

Because myths are symbols of human experience, they can be analyzed in a
variety of ways, depending upon the perspective of the scholar. Years ago,
many scholars viewed myths as symbols of the external environment. Those
who created myths were thought to have observed nature and interpreted the
behavior of human beings in a parallel manner. For example, heroes were
considered symbols of the sun, who wielded swords that symbolized the
sun’s rays against monsters that symbolized clouds and night, the enemies of
the sun. Each hero story was thus a symbol of the conflict between day and
night and, by extension, between good and evil.

In the 20th century, the symbolic interpretation of myths moved from
the external environment to the internal environment of the unconscious
mind. Sigmund Freud and his followers view myths as the expression of the in-
dividual’s unconscious wishes, fears, and drives. For example, Otto Rank ex-
plains the characteristics of the traditional hero in terms of infantile hostility,
childhood fantasies, and rebellion against one’s father.
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Carl Jung and his followers, among them Carl Kerenyi, Erich Neumann,
and, more broadly, Joseph Campbell, view myths as the expression of a uni-
versal, collective unconscious. In their theory innate psychological character-
istics, common to all human beings, determine how people throughout the
world and throughout history experience and respond to the process of living.
The contents of the collective unconscious are divided into archetypes—such
as the mother, the child, the hero, the trickster, and the giant—but these are
simply image frameworks. A particular individual’s life experiences deter-
mine in what particular shape and form the archetypal images will be ex-
pressed. Thus, the fact that myths from around the world contain many similar
themes reflects the existence of a common collective unconscious. The fact
that they differ in their treatment of these themes reflects the influence of each
culture’s particular physical, social, economic, and political environment on
the archetypes.

Scholars in this century have interpreted myths in other ways as well.
Mircea Eliade, a historian of religions, views myths as the essence of religion,
conceived from a genuine religious experience. It is the sacred experience
that gives myths their structure and their utility. The ancient world contained a
multitude of co-existing religious ideas and forms: different types of monothe-
ism and polytheism (both female-dominated.and male-dominated), nature
worship, and ancestor worship. Consequently, numerous similarities and
connections exist from one culture to another. This is evident from the study of
various aspects of the religious experience, such as the nature of divinities,
creation myths, sacrifices, rituals, death, and paradise.

The anthropologist Paul Radin views myths from an economic perspec-
tive. The individual’s actual struggle for survival in the face of economic un-
certainty, caused by an insufficient food supply and poor technology, creates
fears that life will be unhappy and short. Religious leaders manipulate these
fears for their own material benefit, often in concert with the political leaders
of the community.

Anthropologist Claude Levi-Strauss views myths as abstract construc-
tions rather than narrative tales or symbols of experience. The structure of all
human minds is identical and is revealed by the similar ways people solve
their problems. Myths are identical products from identical minds, so myths
from around the world possess a common structure. They reveal the conflict
between opposing forces—such as life and death, or nature and culture. Te
discover the meaning of a particular myth, one must focus on its underlying
structure rather than its narrative content or any symbolic meaning. This struc-
ture invariably reveals tensions in social relations or economic problems. The
analysis of myths proves that human beings, no matter how primitive their
technology, are not mentally inferior. Their myths demonstrate that they pos-
sess the intellectual capacity to understand the world in which they live.

Part of the fascination of mythology involves viewing it from a variety of
perspectives simultaneously. Each discipline offers a valuable contribution,
increasing our appreciation of the whole.



Translation of /ntroduction from the book by Donna Rosenberg: World Mythology (pp. xiv-xx)

EIXATQI'H

H dvon wov MUbav

O MidBov eivar ooBapég 1otopieg mou avtavarioly ta nveupatird Oepgdia puag xowoeviag. Eival
oupBoda tng avlpomvng epmeiplag mou xGfe moAvtiopdg sxTipd Kav Swatnpel, enewdn
nepriapBavouv tov tpdmo oxéwng (tnv xoopoBewpic) 1) TA ORPAVTIKG MOTEUR £KELVOU TOU
moAvtiopou. Ouv piBov pmopel va efnyouv mposletioerg, uolkd gawvopeva Kai to Bavato: propel
Va IEPLYPAPOUY T1} PUOT) KAl T1) Aevtoupyia B0t Tev 1 nropel va napéxouy novieAa evapeTne xat
NPOIKNG CUNIIEPLPOPAS, PE TO VA AQNYOUVTUL Tig IepLaeteleg npmav. Moopel va meprdauBdvouy
Bpvioug onwg xkat otorXeia Aaikng mapaboong. Metabibouv dva alaOnpa éoug yua o,minmote sival
nuotnewndeg xat uvmépoxo oty g, aneixovidovtag évav xoopo (universe), otov omoio ta
avBpomva dvoa maipvouv tr B2on Toug o8 eva noAl peyaiutepo oxedio (scheme).

To Kowo Emikevrpo teov Mubav

IZnuepa, mou o xOOpog nag exel evaldel pe ta asporidva, pe adindévéeta ovkovouukd mpoBAnpata
KO ITUpnvIKA 0nAq, ov pubor eivay £va xAeibl yua v atavonon Tou eautol pag Ka tng oxeong
pag pe dddoug avlpamoug. O puBor acxoAolvtal pe o dtopo xau T B&on Tou/tng oTov KOOUO
(universe). Av xa1 ou epLocdTepoy and autolg Toug pudovg SnuoupynOnkay oo avopdnoug mou
{ovoav o KOWWmVieg IIOU IjTav MOAU Awydtepo mepimdoxeg amd tig Sikdg pag ameubivouv tig
Baowkeg epatoelg mov kabe oxentonevog avlpenog axdna potd: Ilowg eipaw Iow sival x @don
tou xoopou otov onoilo {w; Ilog oxetifopar pue autov tov xoopo; Ti xpevddetar va xdve ya va
emBuhow; [1600 eAdeyxo £xo nave oty Sikn pou fen; Iog 1ooppord tug Suség pou embupieg pe mig
euBUveg POV IPOE TIV OLKOYEVELH 110U KaL Ipog TV Kowevia (Kowdtnta - community); Tlig nmope
va oo ma wavorowtiky (o1 Ilog prope va cun@idiedo ue 1o avamdeeukrto tou Bavatou;

To kowod emirevipo TV nUbov 6Aou Tou xdopov oxetiler ta avBphmva ovra netafl Toug
oe OA1) T Y1) Xou o€ 0An tnv wotopia. Ta epwtipata, mou ot pubol ansubivouy, £xouv Snpoupynost
gva owpa nubev amd Sidgopoug moAvtopovug mou polddouv oteva o évag tov dAdo ot Bepa, av xar
o xeipiopog kaBe Bénatog puowkd Srapeper amd pua Kowevia o8 AAAL.

Ta axddouba Oepata etvar Kowd otv naygéopma pubodoyia: Ov mpotor yovelg eivan ouxvi
ol Beol tou oupavov kat g yng. O Snuwovpyog - Bedg ouvnBog priaxvel ta mpdTa avlpammva ovia
arr6 vAukd Tng yng - lowg mnAo, 8évipa, metpeg 1) utd. O Beol Kataotpépouv Touddxiotov evay
KOORO BvyTov, mporadovTag ma peyddn mnppipa. Ltov xéopo (world) émeg xay oty @ion -
yevvnoen, 1 opipavon xal o Bavatog ouxva akodoubolvear and v avayévvnon. O fpoeg elvar
nawid evog Beol mou £xouv pua acuvnBioty yévvnon, £Xouv eXnANKTLXD SUVaNn, OROTOVOUY
wépata pe ) Bonbera ewdikov omAwv, fexivouv dva emipoxBo tafid, xazeBaivouv otov Kdte
Koopo og nepog tov KabrRoOvIov Toug Kau £Xouv evav acuvifioto Bavato.

Avanoonaoto népog moddav nubev eivay i mioty oe pia 1) neproootepeg Beirég Suvipeg
movu Snuoupyoly Lwn kar eAéyxouv v ratevBuvon tou xéopou (universe). Le 6do tov KOHOUO
(world), auteg ov Bedtnyteg, eite ne avBpomyvn eite pe {oiky poper, slvar avBpamopoppiksg oto
0TV CKEQTOVTAL, 0pOUV Kal pidouv cav avipomva ovia. Awapepouv Kupleg otn oTdon Toug mpog
toug Bvntovg. Mepukol Oeol, dnag exetvor wng EAAadag, tng Awvmrou, g IvBiag xav g B.
Apepukng, extipovv Tig adleg Tov aviponoy, tolg ouprovelv Koy npoonaboly va totg BonBricouy.
Mepwxol Oeol, omwg exeivor tov Zounepiov/Babuleviag xav Bopewag Eupdmng (ov apxaiov
ZxavbivaBuxol Beol), teivouy va eivan auagpopot yia T polpa tov avBpdmev.

Lroxol tov Mubev
Ov piBor SnmoupynOnxav apxukd wg 10topieg wuxaywyiag ne kamow coBapd otodxo (oxoms). H
eupela amnxnon toug KaTéoinoe Suvatd yia autolg va embidoouy yia exatovtadeg Kal pepursg
popeg v Xwhuabeg xpovia. O coBapog oxordg evog pubou eival elte va efnynosr ™ @don tou
roopou (pnubor Sypiovpyiag xav yovipérntag) eite va kabobnyrioset pgAn g kowoviag og npog tie
ordoeg [fongl kot oupmepupopa mov elvar avayxaieg, mpoxelpévou va AELTOUPYHRooUY EIVTUX®E
ew8ixd otov [51x6 tougl modimopd (npeirol pubow xav émxy).



Evag ouykerpwpivog moAvtiopog propet va evliapgpetar ya T} Snpoupyie dAou Tou
K6opov, apxiovrag ne wa Oeikd dvia mou xwpifouv Ty yr amd tov oupavo. O mepLoodtepot amd
TOUG ONUOVTLEOUG HOAVTICHOUS EEKIVOUY 11e TV amapx1) Tou K6ouou - pla Xaotikt}, dpopyn pala
v omota (Ge)xwpifer évag Bedg 1y Zetyog Bedv. Ou Beol moAamhactddova, &tot HoTe o rabévag
[Beogl 1 1 xaBepia [Oed] pmopel va mailer 1o Sukd Tou/tng poAo oto rayxooulo ox£buo, xau o
Gnuoupyog-Oedg pépvel {on oty yn) pe ) popen Quthv, {OevV Kal avOponav.

Ano v aAAn mAeupd, pepusol modvtiopol evBuagépoviar 116vo vt puboug wou efnyotv
TNV IpogAeuoy TeV SLKOV Toug Aadv kar aufdvouy to eOvikiotiksd toug nvevpa. [a mapdbeypa,
ov NoBago [IvBiavor g B. Apepuxyg] areugovifouv To tagibt toug mpog Ta WMAVe péoa and
T800EpELg KOOROUS Oe Evav Iépmto xoéopo. Hapopoleg, ou IphavSol KéAteg aoxodotvral pe tov
enovwopo g Ipdaviag, o lanmveg e&nyolv T Snuoupyla tov vooudy toug, xav o1 Nopoltnma
[Appirn] e§nyouv w Snuwoupyia g {wng, TI) PUOTIKY] TOUE HOAR"Kpdtog.

Lipgpova pe moAdoug poboug, ov avBporor Sev eivar tédewa DAGOpatd, axoun KL av
SymoupynBnxav amd évav Bg6. De modAog moAvtiopolg, o Gnuoupyog-Bedg npéney va guiaget kan
va xataotpeyel, ouvibeg néoo puag mAnpplpag, pa Suaboxukr) cewpd (succession) ammd QuALe.
Autd to Bépa to Bpilomoupe o= Ao Tov kool ovov EM\nva ouyypagéa HotloBo, atoug
IvBouionxoug puboug g IvBiag, ki otoug poboug tov IvBLavey Mdayua tng Kevipukng Apepugng
xay wov Dopovpna g Aeprkng, Evag and toug mo nepimiokoug piboug TANPPUPOE IIPOEOXETAL
amo woug Zoupeploug/ BaBulwvia.

Olouv ov moAvtiopol efnyovy, nog ov dvBpamor améxtnoay CUYKEKPUIEVEG TPOPEG KAL TU
YewpYLRd epyaleia mov tolg exétpeyay va yivouv modviiapévor. Mepuxot pubol, omeg o pibog Tou
Tedemvou tov Xettalov xai o Agpiravirdg pobog amd wn Aayopén, spmiérouy Oeovg mou exouv
mpooBAnfel oy mpemer va Kateuvaotolv Oote va amoratastadel n yovunotnta. O pidbog wou
TeAemvol nepidapBaves Suvatég, petagopuxig emxinosig, mou éxouy oxebaotet va {gmoouy
(xat va AdBouv) T BorBeia tou Beot, O EAAnvixog nulog tng Anunteag xar g IIepoepovne etvar
EVQ apLOTOUPYNHA WUX0AOYIKNS mepumAorotntag, Ov piifor ddhev TOAVTLOP®V eRrrAéKouy pu
Ocixn guyoupa mov GiBdoxsr yeopywkég embelibtnteg ota avBpdmwa dvea, O Bipaxdtoa
(Viracocha) evoéyel toug Adaotg mpw and toug Tvkag o Svav mo moAUmAoKo xat TIOAVTLOREVO TROTIO
domg. Addor nvboy, oneg tev Zouvi (Zufl), teov Kwilev xar tov IvBov, Seixvouv évav Beiid 1)
npifeo fpoa va owler v avlponémyta oxotGvoviag éva TEPAG TOU €XEL KATAOTPEYEL Tr)
YOVipotnTa Tng yne.

O npeixol pobow xar ta t1rm pag Koweviag S18doxouv ta nedn g Tig KatdAAnleg ovdosg
[omigl, oupmepwpopd xav afleg exeivou Tou noAvtiopou. Autol ov pufor sivar waltepou
evbuagepovtog xau aglag yia endg. Aev etva pdvov cuvapmagtiksg nepunetelwderg wtopleg, aAdd,
¢' autoug Toug pUBoug, Blemovpe kav Tov eautd pag va oRlaypageltar peyodlTepog Xdu
orroudaiotepog ano 6,Ti elnaote, ©otéoo e g avbpdmveg abuvapieg pag xabdg xar pe ta Betiid
XOPUKEPLOTLEA 1ag.

Ov npweg elvav ta mpétuna g avBpdmivng OUNIEPLPOPAS IO TNV KOWGVid Toug.
Kepbigouv paxpoxpovia gnun - wo pévo eibog abavaoctag mov stva Suvatd Y ta avBpornva dvia
- exteAwvtag omovdateg mpdgelg mou Bonfouv v xowevia TOUG KAl epnvéouv dAAoug va Toug
mpnBotv. Ov fpeeg eivar avayraopévol amd mg KOTAOTAOES VA KAVOUV ORpavtikeg emAoys,
0rIou mpémel va toopponmoouy pia oeypd afudv pe [deg] avTaYeVIoTikeg afleg. AmoxtoUv enpy
1pea, ev pepel and ta katopBonatd toug xau ev pgpe enetdn) avaSuovial amd wg Goxipacieg Toug
®g mo guaicdnTtol Kar cupnovetikol AvOpmot.

Qatdoo, o fpeeg Bev eivay i8tol ag Ao tov xbopo. O Axuddgag, o Obuootag, o Dxidykansg
(Gilgamesh) xau o Stysoupvs (Sigurd), ITapadeiypatog XAptv, TpospxXovTal amd IIOAVTLOROUE, OIIoU
Tt dropa propel va xepbloouv gripn ne mouxidoug tpdmoue. Autd TOUG EMVIPEIIEL VA EKQPATOUV
T1Y ATOIEOT TR Toug. Avtifeta, o Papa npémer mdveote va Bupdtar ko va akodoubel to vIdopa
(dharma), v \Bualtepn nopen xataddndng xov Slkawng cuvpmepwpopds, mou o IvSouiomixdg
IOAVTLOROg 1TPooboKd amd £va mpooemo Tng Sukhg Tou IOAVRLKY]G, OLKOVORUKIG KAl KOWGVIKNG
O¢ome.

Hapa g aouviibuoteg kavdtnTég toug Kavevag npwag ev etvan téAevog. Qotdoo, ou
avBpomveg abuvapieg Toug ouxvh eival tooo S18axTicég 600 KAl o nporsg WLOTHTEG zoue. Oh
aTEAElEg TOUG EMITPENIOUV OTOUg ouvnBopévoug avBparoug va Tavtifovral padl toug xau va Toug
aptoouv, Ywati o kabevag &xe1 maponoeg WUXOAOYIKEG VAYKESG KA1 OUYKQOVOELE.



IToAdol amé Toug mwo omovdaioug npweg Sev pmopolv va Sextovv Ty Ovntdtnra. O
Gilgamesh tooo goBdatar tov Bavato, mou emyxewpel éva paxpy xav emxivbuve wafidy yia v
avadnyon Tou puonkey g abavaolag. Tedwkd, nobaivey va etvay vkavomowpévog pe v
afBavaoia mou "yoapifouv" ta awwvia emreuypatsa. O AxudAéag npéner va Siadéfer avipeoa oto
Bavato pe Tyan xal puo pagpoxpovia, aonpaven ¢ern. ‘Otav viabey otepnuévog tuang oto nedio tng
paxng, emaAdyen g {on - xou povo ov anpobAenteg emimlokeg exeivng tng emAoyig tov npoxaioiv
va adAdger yvopn. O Extopag (Hector) kav o Mrrtoyoude (Beowulf) avaysadovrar va emddfouv
Tov npanko Bavato eneldn dev nropouv va ouv pe v knitda tng Sewdiag.

Ze avtibeon pe toug mo moddovg npaeg, o Hpaxdng yvepider ot Ha yiver aBavatog agpod
npaypatonoviost toug abioug Tou. H mparn tou £yvola eivar va amogiyen toug dBAouvg, emendn)
apveitar va tov Suatdder vag poBrowipng Bacidvag. O O8uootag otnv mpaypaTikOTTa ATOPPLIITEL
v eukapia va yiver abavatog, eneidn vovadetal mepuoootepo Yia tv rmovyenta {one am' 0,TL yua
1 Suaprewd g Ilpotunder t Susn tov Bvnrn yuvaiza xav ta npoBAnnata xuBépvnong evdg
Baowieiov and £va yapo ne ma opopen Bed kau pa aviaps) {en.

O nporkol pubou efetadouv n oxéon avapeoa ong ernbupieg Tou atépou xay Tig eubiveg
Tou/tjg Tmpog TV xowevia. Luxva, i emdoyn eivar onpaviikn oAdd andn’ va Swaxwuvelosr i
oxt [tm Zeny toufng pe Bdvato, vy va odosr To Kowevikd oUvolo (mapoikia,
Kowotnta=community). O fpoag mou emdéyel va SiakivSuvenoer ne Bavato omoKTd T KAL
paxpoxpdvia enun. O npeag mou emAéyer v aopdAswa apveitar kau ta Svo. O Hpaxlrg xar o
Mit£oyoud@ KAVOUV TOV KOORO EVA GOQAALOTEPO NEPOS J1e TO va oKOTWooUY moAAd tépata. O fpaag
vou "Kotan Utunnai” BonOdaer to Aad tov rradevovtag pe yevvaidtnta Katd tou exfpou.!

Zra onpavtisdepa £, to mpoBAnna eival to 160, aAdd o xataowdoelg elvar ameipeg mo
nepimdoxeg. Ortav evag/pia apxnyog Badel g Sukeg tov/ing embupieg mpwv amod Tig aviykeg Tou
KOW®VLKOU OUVOAOU, UIO@EQOUV Kai 1 xowevia Koy to dtopo. O Ayapepvev xar o Axuddéag
paAovouv yia pilo oxAdBa, enewdn n Snuoowa Ty elvar to xAei yia v autosktipnon.
Tapopoimg, o Aavoedot xau 1 I'routveBip (Lancelot and Guenevere) Bagouv tnv aydiin Toug nave
aro v oty toug oo Baovhvd ApBoupo, Kataotpigoviag £Tor tr Drpoyyuln Tpdnela (the Round
Table) xav agprvovrag (B2tovag) ) Bpetavia ota xépra Tomxdy nyetdv mou Supdve yia Sdvapun,
O Awelag Badev g avaykeg ToU KOWGVLEOU ouvoAou mave amd Tig npooamksg embunleg tou,
addd xaver ty Sk tou avBpwma. ITapopoiog, o Pduna Oéter Tig avaykeg ToU KOLVOVIKOD OUVOALOU
IAvVe amod Ty Ay Tou yia T 2ita, IporkaAavtag peydAn mposomxn teayedia kot yia toug Sud
toug. Amod v aAdn mheupd, o Praocype (Gassire)? xepSider oiun ne o va Bédet tig npooemksg
emBupieg TOU PIIPOOTA AIIO TLE AVAYKES TIE KOW®ViAL.

Ov npweg auto-npocbiopifoviar and to mag oxetifoviar pe efwTeplkés KATUOTAOELS,
AmoxTouv naxpoxpovia @rpn He o va eKTedolv yevvaleg npdfels, aAld amorTolv axopn mwo
ReYAAn neeousn enun pe wo va xepdicouv pua ecwtepiky pnaxn evavina ong emBupieg toug. O
Exvopag moAepd oe pua onpavtirotepy naxn, enedn npéney mpota va Eenepdoet to ©obo tou yua
tov AxuaAea. Kau avtog kaw o Mmgoyoude ayovifoviaw evaveia oe évav avirtepo exBpd, Sépoviag
ot B mebavouv oty ouvexela, addd emAéyovrag va nefavouv pe mpn mapd va fouv xwpig
auTeeKTipnon xat Snuoowa anodoxn. Ta mo duvatd ogpela tou Odvoota, 1 evgpuia xau  Siavord
TOU, Kau 1) autonenoifnon tov mpoxkaiouv ta mpoBArpatd tou. Embiover xatd tv emotpogr)
oty natpida tou, povov eneldn) xuplapxet oty avaykn tou va emBdddetor ®au va emberkviel
v avetepdtntd tou. Avtibeta, o Koustoadxodtd (Quetzaleoatl) virdrar dtav o TeTOROTALIOK
(Tezcatlipoca) xtund ) patarodofia tou.8

Aev Ba enpene va nég @oBifouv Ta efwtepikd XuparTtnplomkd Tou fpea: évag abdvatog
YOV10g, v aouviifuonn YEVVIOY], ApLOTOKPATIRY KOwaeviky 0gon kau Beixy umootpiln (divine
sponsorship). Ga pmopovoape va movpe 6Ty o Hpaxdng pmopei va xévey omoudaia xatopfdpata
eneldn) o mavepag tov eival o Zeug. Auto to xGvoupe oty {@r) nag, orrote amobiSoune v emwuxia
KAII00U KUPLRG TNV TUXN avTl oto atopkd Odppog, v empovy Kal Ty wsavesntd. Qotdoo,
autn 1) otdon 8ev BonBa npoowmird. Av kat autol o1 pweg {noav oAl Kaipd PV, 0 OAVTLONOUG
oAy SuagopeTikotg ano toug Sukolg pag, ardpn propovy va xpnopetouy og mpdtuna yua pag. Ku

Mb8og on6 v lonovie
2M1’Jeog oné ™ I'kéve, Appucn: “Gassire's lute”, - Gassire=Papdog, payovdiorig. Lute=Aaodto
*Mibbog and 1o MeEiké - TodrékovAlzékot



enetg, emiong, MpEMeL CUXVA Va PLOKAPOURE TV GUTOSKTLINOT KAL TV K0A1) Q1PN pag pe o va
ravoupe 8Uorodeg emdoyég Kav pe o va emixeipovpe [va avadapBavoupe] kabnxovta, émou
@oBonacte v amowuyxia. Kv epelg, emiong, Bfloupe va Jovue Re TETooV TPOIIo, HOU va [Ag
BupolvTar yia Tig xaAeg nmpdgelg pag.

H Mnrtpuopxir) Kowevia

H yvoon tov Baowdv Suupoplv netalt oV pntplapxusoy Opnoxeuv mov emreviphvoveal oty
MntepaIn xav oV natprapXusdv Opnoxeldy mou emxevipdvovtay atov IMatepa-Oupavd (ne g
omoteg eilpacte mMOAU Mo owkeloy elvay omuaveusn e v KATavonon tou ocupBoAtkol
replexonevou moddav pubev. To moMTIES, OLKOVORIKS, KOWGVLKS KAl Opnoxeutikd BepsAo g
UNTOEWPXKIG Kowmviag Ntav o yeapywkd stog. H omouSmdtnta Tng yempylag rpowdnoe pia
xuKAigr anoym g {eng, Sivovtag énpaon otny axoAoubia oAng g {evravig UAng amd
yevvnon oty opupétta, oto 8dvato, oy avayévvnon. Axdupa Kau os ebagpr, omou o rAipa
Inapepeve OXETIKA otabepd amrd T ma emoxy) omy dAAn, ot dvBperor nnopovoav va Souv tn oxéon
avapeoa oty e&édifn g Skng toug eng kay v eféhin g dang avapeoa ge QuTd Kot {oa.

Lty pnTewapXiry xowevia, n Meydin @sd 1) Mntépa e nposemonoloos ) Mytépa I'n
Ka itav 1 vmeptatn Bedtnta. Avtr fvav n nmyn 0Ang g avBpomvng fong xay 1) myn 6Ang g
tpogng. [a va embuwoouv, ou kowaevieg xperaZoviay va yevvave mabud sau va napdyouy tpogs.
Hepav nooo efapridviovoay amd Tig sudoyieg g Meyddng Bedg, xav ) Adtpsuay £ToL Oreg
¢mpene (properly), dote va hapBivouv exeiveg tug evdoyieg.

H Baoidwooa npooemomowvoe ) Meyddn @ed xau sixe ota Xépra wng* Tepdotia moAlTikD,
OLKOVORLKY, KOWaVIEY Kdl Opnokeutikr) Sivanry. Addeg yuvaireg Beopotviay kdpeg tyg Meyédng
Bedg. Ero, 6Aeg o1 Yuvalkeg 0T unTplapXiky xowevia eXapav peydAng extipnong, ko moAdég
amo auteg sixav onuaviuég Otoeig. Ov yuvalkeg ftav ou Kepadeg TNg OLKOYEVELAS TOUg, Kau 1)
KAnpovopd mepvouoe amd pia unTépa oTig KOpeg e, je ™V veotepn KOpn va elvar n mo
onuavTikn, emeld, mpogaveg, auty Ba Mtav i tedevtaia mou Oa mEBawve kA £toy Oa ouvexle to
OLEOYEVELRKO §2vTpo yia moAd nepuoodtepo. Ta manbid avatpseoviay amd TI] PYTEPA TOUG KAL TOV
aBep@od g, eve o matépag {oUoe OTo OMITL TG UYTEPAg TOU KA Bonfovoe owv avatpoply Tav
nodrwv g adepeng tou. O mpwtapxikég ndixég unoxpedoeig Tov TaIdLHY LTAV HPOG T PNTEpA
TOUG KQl IIPOg TA adeppra Toug.

Otav o avipixdg pdAog omnv avarapayeyy [tou avBpdmvou eidougl éywe xatavontog xat
exTipnBnke, i Baoidwoa nawpve dvav ovluyo, mou ovopaldtav 1epog Baowdg, yva éva xpdvo.
Apxurd, autog Htav o adeppog 1) o yog g, ahdd apydtepa frav svag veog mou oupBoAule to Yo
g [loddol véor aviayeavigéviouoay yia ) peyddn Tt va yivouv iepol Bacdeig. Empens va
xepBioouy moAdolg aybveg mov npolinéOetav copatiky SUvann kav embefia xprion tou wHfou. Ov
aBAou tou Hpoxdn katd vou Aéovta g Nepdag, tou Tadpou tng Kpnytng, tou Epupavoiou Kanpou
Kav tou Elaglot g Aptémbog avamapiotoly Xopartnpiotikoug ayeveg. H ounpertoxn wou
O8vaota oe évav ayova tofoBodiag, 6mou o vukntyg Oa navrpeuotav mv IInvelonn, stvay évag
QIIonxog autng tng napadoong.

Kabe avoln, otav omépvoviav ov omdpor ywa ta vea outnpd, o 1epog Bamdidg g
nponyoupevng xpovidg 8a Buowagdtay og népog pag onuavtikng Spnokevtikng tedetig. O 1épeeg
s Mntepag Bedg Ba étpoyav Tt odpra tou Y va amoroouv Tig Suxdg tou Suvdperg
yovipdentag, xat o1 aypol xau ta {oa ota ayportipata Ha pavTifovTouoav pe o alpa tou, hote K1
autd va yivouv yovipa. Mewd, oe ma Opnoreuir tedety, i Baoidioa Oa ENALPVE £VOV KALWVOUpYLo
1ep0 Baowvd yia o emdpevo gtog,

O 1epog Baculrag BaBunSov xépSile meproodtepn Guvapn. Avgnoe o xpovo tng Baolelag
TOU 02 OKT® 11, Sradéyovag évav aviikataotiy tepd Baothid yua va neBaiver otr B¢on tou. Lo
tedog kabe Xpovidg, o mpaypatikdg Bamdidg O amooupdtay amd ) Snpoowa B2aon ot Eva tapukd
Sopatio 1 omdao ya pla pe tpsig pépeg, eved o avokasaotdng Baodiag xuBepvoioe oty Bion
tou. O 1epeeg tng MeydAng ®edg Ba Buoiafav tov avTLRATaoTaty Bacwdid os ma wepn teAets Koy
Ba xprotpomolovoay T clpxra Kai o alpa tou yia va CLYOUREWOUY 1) YOVIPOTITA TOU KOWRVLKOD
ouvodou. Metd, o mpaypatikdg Baowhidg Oa aveddpBave ex véou Ta xaOrxovd Tou yia o endpevo
¢tog. Otav o I'mdyxapss amopptrtey tnv mpétaom vépou g Totap (Ishtar), agnyeltay Toug

‘wield (v.): hold - kpatd oto yépio:



TPOTIOUG K€ TOUG OIOLOUg QUTY KATECTPEWE mponyoupevoug ouvopogous. H Totap sxdikeitoal
npoxaldviag tov Bavato tou Bvkivtoy (Enkidu), o omolog Aevtoupyel @g avelrataotdtng tov
T'ridyxapeg.

Méxpu to 2400 m.X., exBpukeég QuAég mou Adtpeuay éva avetato apoevikd Be6, o orolog
1TAV Pig IaTPLKL} elyoupd 1) £vag emTUXNIEVog TOAEULOTS, eixav apXioey va ewoBddouv os moddég
pntplapxireg Kowvevieg, Eeepav padi toug pia véa KoweviKn Kat oAviukn tagn, oy omota ou
Gppeveg xuprapxovoav. Ov Bauowabeg anektnoav apxetr) Stvaun, aote va aiddafouv to modud
KOWQVIKS ovotnua o¢ £va [ouvotpal, katd wo omoio 1 xuBgpvmon tov Baowdbev frav
rAnpovopikr, xai {oa Suoitaovrav yiua va xepbicouv tnv eivola tev Beov.

Mepuzol modvtwopol ameikovifouv pua koopoBsopia, katd v omola mia yeved Dedv
avtixafiotd pa Ay, o mo veor Beol eivay mo moArTiopévol Kot 1gavol amr' 6,T1 0L Mo IPMLHoL.
H paxn petat puag ovkoyévewng fedv xar mag GAAng ouxvd aviavakAd TV IOAUTIKT] Kot
OpnoxeuTikn ouykpouon avapesa otoug Wayevelg, mou frav yeopyol xav Adtpeuav t Meyddn
Bed 1 Mntepa Bed, kv evav moAspoxapn swoBodéa Aao, mou Adtpeus apoevirovg Beodg Tou
oupavou. H vnotayn tou Kpovou gav teov Tvtdvev oto Ala avidvargAd tnv moAvtuky Kuptapxia
gvog daoy mave oe évav ko xav o oxtoerg tou [Atal pe moAdég Mntépeg Bete, emupooditag
pog v 'Hpa, tn yuvaixa tou, aviuipooonsuouv® éva cupbBuBaopd, katd tov omolo 11 Opnoxeia
tov ewoBodémv evovotav pe xabe tomkn Opnoxrela. Ilapdpoieg adddyig avsavaxiaviar oty
BaBuleviaxy puBodoyia, omou nia Bpyoxelq, oy omoia o Mapvtoux eivar o xOpuog Oedg,
EVORPATOVEL TOUE roAaiotepoug Beove.

Oh Innavrkég Hpoomtxeg tov Mubov

Eneid1) ov ntbor eivay ovpfoda tng avipemvng epmerpiag, priopotv va avaiuboty mowkidotpdneg,
avaAoya pe THV IPooIrtiKy) Tou akadnpaixou pedetnty. Xpévia npwv, moAdot Adylor éBAemay toug
ntbovg wg ocvuboAa tou efwtepusol mepiBdddovrog. Autol mov Snmovpynoav toug puboug
Bewpoltvtav dTL eixav mapatnenoel ) @UOYN KAl epuIvVeNseL Tr CURNEPUPOpd TOV avipdrey ue
gvav mapdidndo tpdmo. [a mapadewyna, ov fpeeg, ov omoioy Bswpetviav otpBoAa tou fiov,
Kpatovcav orabid mou oupBoAfav tig axtiveg Tou NAou evavna og tépata mou ounboAlav ta
cUvvepa xau 1 vuxta, toug exfpoug Tou niwou. Kabe npaikr wotopia fav étou éva oupBolo tng
OUYKQOUONE avVAapeoa OTr] HEPA KAl TN VUXTA KU, KAT' SIEKTA0Y, AVAPNEoU 050 KAAO KO 0°L0 KUKO.

Tov 200 awova, 1 ovpBoAikn eppnpvela tov pubev petapépdnke amd o efotepird
nepiBddlov oto eowtepusd mepuladdov tou aocuveibytou vou. O Iiyrpouvr ®@podtive (Sigmund
Freud) xav o1 onadol tou efetadouv toug piboug og £xppacn oV aouveldntev euxdv, poBov xat
oppov tou atopov. Ilapabeiypatog xdpw, o Otto Pavi (Otto Rank) efnyel ta xapaxtnpotikd tou
napaboolaxol Newa oe oxeon pe mowduky exBpodtnta, gaviacnwosig tng nadikng nlikiag kay
£IIOVACTAOT) EVAVTLOV TOU IIATERA.

O Kap) Touyk (Carl Jung) xav o1 onadol tou, avipeoa o' autoig xal o Kaph Kepévur (Carl
Kerenyi), o Epix Noipav (Erich Neumann) xai, mo supteg, o TZoleg Kapmamed (Joseph
Campbell), efetaouv toug nuboug wg éxgpaocn eveg xaBodikoy ouddoyiroy asuverdhtou. I
Dewpla Toug, £pEUTA WUXO0AOYLEA XAPUKTIPLOTLKA, KOWA 0¢ dAoug toug avBpamoug, kabopiouy
nog o Gvlpwiol oe 0Ao Tov Koope KAl oe OAn v 1otopia Budvouv Kay avtamoxpivovial oty
Suabikacia tou {nv. Ta nepiexdpeva tou ouddoyixot acuveldntou Suapoliviar oe apXétuna - dIeg
n pnTépa, o navbi, o Npwag, o amatemvag KA o ylyaviag - aAld autd etvay arhde mhalowe sugovey
(images). Ta Buonata evog ouykerpiuévou avopou kabopifouv pe mow Wwaitepo oxAIa Ka popes
Oa exppaototv ov apxétuneg eukoveg. Etol, 1o yeyovog ot ov nior amd dho tov KOO0 nepLéxouy
moAAd napdpowa BEpata, avravaxAda Ty Umopn evog Kowol ouddoyikot aguveldntou. To yeyovog
b [ov poBo] Suagepouv oo XerprLopd autoy eV Bepdtev avTavarAd THV emppor) Tou waitepou
PUOLKOU, KOWGVIKOU, OVKOVOHKOU Kl moALTLkoU mepiBdAlovrog tou kdbe moAvsiopol ndve ota
apxérurma.

Ov Adyror [pedetntég) auton Tou avdval exouv eppnvenoet pufoug xav pe AAloug tpomoug,
emiong. O Miptota Ediavee (Mircea Eliade), wtopukdg Bpnoseidv, Brémer toug piboug og v

Srepresent; QVTIPOCQNEDQ, EKAPOCONG, cULBOLD, aneovile
SA¢ onpelwdel, 6Tl 11 SUYYPOQENS OVUPEPETEL OTOV EIKOGTO oudvol!



ovoia g Bpnoxrelag, sAnupevn? amd pia yviowa Bpnoreuvuxs eprewpia. Eivar ©o 1ep6 Biopa mou
6iver oroug pboug tn Sonr ka ) xpnovpdTyTd Toug, O apxaiog xoopog mepieixe eva mAnBog amd
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The myths of the Far East represent a number of different cultures and were re-
corded over a wide range of time. The earliest myths from India reflect the cul-
ture of the Aryan peoples who invaded the country in about 1500-8-C. Later the
Hindus adopted and adapted some of these myths, among them the creation
myth and the myth of Rama.

Most of the Chinese myths were recorded during the Han Dynasty (206
B.C~220 A.D.). They are the earliest Chinese myths still in existence because in
213 B.C. the first emperor of China burned all books that were not about medi-
cine or farming. '

The Japanese crossed the Korea Strait into Japan during the early period
of the Han Dynasty. Much later, under the influence of the Chinese, they re-
corded their myths in the 8th century A.D.. The epic Kotan Utunnai is a mod-
ern transcription of a myth of the aboriginal Ainu people, who were living in
Japan when the Japanese arrived.

Both the Indian and the Chinese creation myths begin with an egg, both
involve creating the universe from the body of a divinity, and both explain the
creation of human beings. The Indian myth, which is Hindu, involves regener-
ation and the cyclical nature of time. It sets forth four ages of man, which are
similar to the Greek ages of man and the Navajo five worlds. The Japanese
creation myth explains the creation of the Japanese islands. its treatment of the
relationship between men and women and its depiction of death give it spe-
cial interest.

The three fertility myths are traditional in feeling. Both the Indian myth,
which is pre-Hindu, and the Chinese myth are like the Zuni, Haida, and Fon
myths in that they relate how a god or demigod saves the world from a great
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threat. The Japanese myth, like the Greek and Hittite myths, involves a god of
fertility who is insulted and must be appeased for fertility to be restored.

Each hero myth has its own special appeal. The Hindu Ramayana is one
of the world’s great epics. Not only is it a superb adventure story, but its em-
phasis upon responsibility and rightéous behavior make us think about our

- own values. The Chinese myth is a delightful hero story, with appealing char-
acters and a good plot. The Ainu epic from Japan is unusual in that its ancient,
pristine quality gives ita primeval power. In its characters and the choices they
must make, it invites comparison with the //iad.

INDIA: The Creation, Death, and
Rebirth of the Universe

Just as the Hindu religion accommodates a number of-different religious
views, it accepts a number of different creation myths. Vishnu, who was asso-
ciated with the sun, and Rudra, who was associated with storms, existed as di-
vinities before the Hindus elevated Vishnu to major importance and in-
corporated Rudra into Vishnu’s destructive aspect. The following myth was
probably written down sometime between 300 and 500 A.D., and it contains a
number of elements that are distinctively Hindu,

First, the idea of reincarnation is a Hindu concept. The Hindu creation
myth reveals Vishnu in three forms: as Brahma, the creator of life on earth; as
Vishnu, the preserver of life on earth; and as Shiva-Rudra, the destroyer of life
on earth. The myth also explains how Vishnu often descends to earth and be-
comes reincarnated as-a human hero to protect gods and mortals against the
forces of evil beings (demons).

The duty of each person to live according to his or her dharma, a definite
pattern of righteous behavior dictated by that person’s position.in society, is
also a Hindu concept. Vishnu establishes dharma as a way of preserving civili-
zation. Without it society disintegrates, war results, and civilization brings de-
struction upon itself.

Finally, the unending cyclical nature of time and life is a Hindu concept.
Creation is always re-creation, part of a cycle that has no beginning-and no
end. The universe progresses from birth to maturity to death to rebirth, over
and over again. The-four stages of life on earth progress from the ideal golden
age to the dark age and back to the golden age, over and over again. Vishnu, in
his three forms, directs the life cycle of the universe from creation to disinte-
gration to dissolution to re-creation, over and over again.

Thus, in Hindu thought, a sense of unity and pattern remains at the foun-
dation of all apparent differences. Vishnu creates, preserves, and destroys. His
names change, and his roles change, but the great god remains the same. The
golden age will inevitably disintegrate into the dark age, which in turn will in-
evitably lead back to the golden age.
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Like the four ages of the Greeks, the Indian ages reveal the
moral disintegration of society and show how people bring
suffering upon themselves through their selfish and unjust
treatment of one another. In each case, the ages become
progressively worse. The last age is always a time of cruelty,
pain, grief, and unnecessary death, and it is always the age in
which the reader is living.
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426 Myths of Africa
Principal Gods
: ite of Olorun;
OLORUN: ruler of the sky; creator OBATALA: favorite 0 a
of the sun; most powerful and creator of land and human beings
wisest god OLOKUN: ruler of the sea |
ORUNMILA: oldest son, god of ESHU: messenger god v

prophecy; advisor to Obatala

\/ NAVAJO: Creation

Sometime between 1000 and 1700 A.D. the people who became known as the .

Navajo left the northern'woodlands, bringing with them the bow and arrow.
They were accustomed to hunting and fishing, but they settled among the
agriculturally oriented Pueblo peoples in northern New Mexico and north-
eastern Arizona. '

The Navajo took the ideas of the peoples they met and adapted them to
meet their own needs. When the Pueblo peopie fled from the Spanish invad-
ers in the late 1500s, they took refuge among their Navajo neighbors. They in-
troduced the Navajo to farming and weaving, and to their heritage of myths
and religious ceremonies. With these new skills, the Navajo became known
for their poetic, elaborate myths, their striking sand paintings, and their beauti-
ful blankets.

After the first Spanish colenists brought sheep, goats, and horses into
New Mexico in 1598, the Navajo became a nation of shepherds. They began

. to use Spanish silver and United States coins to fashion beautiful jewelry.

In 1980, the Navajo tribe contained about 150,000 people. Many
Navajo are still shepherds, and many are well-known for their beautiful arts
and crafts.

Every people has an explanation of how it came into existence. The Na-
vajo progress from world to world as the Greeks and the Indians progress from
race to race. Unlike the Greeks and the Indians, however, the Navajo believe
that they become more civilized as they move upward from worldto world.
Like other peoples, the first Navajo are created from a plentiful local mater-
ial—in this case, two ears of corn. Like other peoples, the Navajo are the vic-
tims of a great flood—but the Navajo survive.

The concept that four is a sacred number is emphasized throughout the
creation myth. There are four seasons, four directions, and four winds. The
Navajo tradition also speaks of four sacred mountains (one in each of the four
directions), four sacred colors (black, white, yellow, and blue), four sacred
plants (corn, squash, beans, and tobacco), and a progression upward through
four worlds. Moreover, four important human beings are created in the image
of the gods (First Man, First Woman, First Boy, and First Girl).
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One of the interesting aspects of this myth is the close relationship
among insects, animals, and human beings. A distinctive feature of American
Indian mythology is the idea that all living creatures deserve respect, since
they are all creations of the same Supreme Being.
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CHINA: The Traditional Hero
Bao Chu

4

The Quest for the Sun is one of approximately 400 myths and folktales col-
lected in 1959 from people who lived in the area of West Lake, near Shanghai.
West Lake is the most famous lake in China, both because of its ancient history
and because of the beauty of its setting. Since olden times in the area, the Chi-
nese have built beautiful structures. This folktale explains the origin of Bao

Chu Pagoda, one such building.

The hero, Bao Chu, is similar to the heroes of myths throughout the
world. His birth and growth are unusual. His task is to restore order to the
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natural world by recovering the sun and, with it, the fertility of the earth. He is
prepared to sacrifice his life for the good of society.

Like other heroes, Bao Chu endures a number of trials in the course of
his great accomplishment. These tests exhibit his remarkable strength and his
Creative intelligence, and they win him great fame. Being mortal, he dies—but
not until after he has saved the world.

Bao Chu’s mother is also a heroine. She is presented as the ideal wife
and mother. She is creative, intelligent, and self-sacrificing. She consciously
chooses a life of loneliness and hardship when she encourages her husband
and then her son to set off on a heroic pursuit.

Principal Characters
LIUCHUN: husband of Hui Niang; KING OF-EVIL: demon king who

young farmer; first to search for has captured the sun
the sun ELDER: wise man of the
HUI NIANG: wife of Liu Chun; village; advisor -
mother of Bao Chu; weaver V

BAO CHU: son of Hui Niang; hero
who finds the sun

' THE QUEST FOR THE SUN ./

Long ago, a small village sat at the base of Precious Stone Mountain
along the shore of West Lake. In'this village lived the young farmer Liu
Chun and his wife, the weaver Hui Niang. Since they were a hard-
working, prudent couple, the other villagers admired them.

One morning, soon after the rising.sun glowed red upon the eastern
horizon, black clouds blew -across West Lake and brought with them a
violent rainstorm. The sun immediately sank below the horizon, and even
after the storm had blown past it did not reappear.

The world became dark and cold. The trees withered and turned
from green to brown. The flowers shriveled and turned from red to brown.
The crops dried upon the fields and turned from gold to brown. Demons,
ghosts, and other evil creatures of the night ventured forth with great de-
light, for an endless night shrouded the world in blackness. Their wicked
deeds caused much suffering.

“What are we going to do?”’ the people asked one another. “Where
has the sun gone? How can we survive if we cannot grow food?”’
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Liu Chun went to see the oldest person in the neighborhood, an
Elder who was 180 years old. ““Can you tell me what has happened to the
sun?”’ he asked.

“I think I can,” the Elder replied. ‘A demon king lives beneath the
Eastern Sea. It is he who rules over all of the wicked ghosts, demons, and
other evil creatures. To these creatures the sun is a great enemy. They fear
and hate it, for it exposes théir terrible deeds. Therefore, [ think that the
demon king has stolen the sun.”

Liu Chun thanked the Elder and returned home. He said to his wife,
“Hui Niang, I must go forth and try to find the sun. The people are freezin
and starving to death! I feel their pain burning in my heart.” '

“It is a good deed that you would do,” his wife replied. “Go with a
happy heart. I will send you on your way with special clothing.”

Hui Niang made her husband a thickly padded cotton jacket. She
then combined a lock of her long hair with strands of hemp and fashioned
a pair of sandals from them.

As Liu Chun was leaving, the couple saw a bright golden light mov-
ing through the sky toward them. When it landed on Liu Chun'’s shoulder,
they recognized it as a golden phoenix. Liu Chun asked it to accompany
him on his journey, and the bird nodded.

Liu Chun then addressed his parting words to his wife. “Hui Niang, I
will not return until I have found the sun. If I die first, I will become a
bright star. In that form I will guide anyone who would find the sun.”” He
and the phoenix began their journey. ‘

Each day thereafter, Hui Niang climbed to the top of Precious Stone
Mountain and-scanned the horizon for the sun. Each day she was disap-
pointed. The world remained shrouded in endless night.

One day as she watched, however, a brightly shining star rose from
earth to the heavens. Then the golden phoenix came to rest at Hui
Niang’s feet with its head downcast. Hui Niang knew that her husband
had died. Her heart was so filled with grief that she fainted.

When Hui Niang awoke, she found that she had given birth to an in-
fant son. She named him Bao Chu. With the touch of the first gust of
wind, the infant could talk; with the second gust of wind, he could walk;
and with the third gust of wind, he grew to be 18 feet tall. Hui Niang was
delighted to be the mother of such a great son but sad that the boy would
never know his father.

Seeing his mother’s tears, Bao Chu questioned her, and she told him
the story of his father's fatal quest. “Mother, with your permission, I will
go and find the sun!” he exclaimed. ‘It will give me great pleasure to com-
plete my father’s task.”

- Hui Niang’s heart was torn in two. One half thought of the honor to
her husband; the other half worried over the danger to her young son. She
felt obliged to do her part to save the people ofthe earth, so she gave her
consent. Once more she made a thickly padded cotton jacket and a pair of
sandals woven from a lock of her hair and strands of hemp. Once more the
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golden phoenix arrived at their gate. It alighted upon Bao Chu’s shoulder
when he was ready to depart.

Hui Niang said to her son, ‘“Notice the brightest star in the heavens,
there in the east. Your father transformed himself into that star when he
died. Follow it, and it will lead you to the sun. The golden phoenix is a
friend. Just as it accompanied your father on his journey, it has come to ac-
company you on youzs.’’

“I will do just as you wish, Mother,”” Bao Chu replied. ‘“No matter
how long I am away, do not let your heart grieve for me. Any tears you shed
would break my heart, and I would not have the strength to complete my
task.” With these words, Bao Chu and the phoenix began their journey.

They headed east, in the direction of the brightest star. On and on
Bao Chu walked, over 18 cliffs and 19 precipices. The bushes on the
mountainsides tore his jacket to shreds and his body to a mass of bloody
wounds. He looked worn, haggard, and very cold as he limped into a
mountain village. When the villagers heard of his quest, each tore a piece
of cloth from his or her own jacket and had it sewn into a new jacket for
Bao Chu, which they called the *“100-family coat.”

Feeling warm in body and refreshed in spirit, Bao Chu and the golden
phoenix went on their way again. They walked on and on, over many more
mountains, and they swam across many rivers.

One day they reached a river so wide that even an eagle could not fly
across it. A mighty current swept boulders as large as houses downstream.
With no fear in his heart, Bao Chu stepped right into the turbulent water
and set out for the far, invisible shore. Huge waves dashed over him and
fiercely swirling whirlpools captured him, but Bao Chu mustered his
strength and swam boldly on. When he could see the farcher shore, his
heart flooded with pleasure.

Suddenly, however, a frigid wind blew upon the river, transforming
the fierce current into a river of ice that imprisoned Bao Chu and froze the
phoenix. Miraculously, the 100-hundred family coat kept the ice fromr
freezing Bao Chu. In fact, the magic coat kept him so warm that his body
heat melted the ice that encased him. He warmed the phoenix against his
own body with one arm while he pounded the ice into chunkswith the fist
of his other hand, making the water dance. The surging waves lifted him
upon one of the fleating pieces, and he made his way to shore by leaping
from one piece of ice to the next.

Bao Chu walked on and on with the phoenix until they came to an-
other village. When the villagers heard of his quest and the dangers he had
encountered, the Elder of the village announced, *“Without the sun, we
are poor people. The best thing we can give you is our soil, for it has been
watered by the sweat of our labor since the time of our ancestors. Maybe
you will find our gift useful as you pursue your journey.” One by one, the
villagers each put a handful of soil into a large bag.

When the bag was full, Bao Chu placed it on one shoulder. With the
phoenix on his other shoulder, he continued to walk toward the brightly
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shining star in the eastern sky. He climbed 99 mountains and swam across
99 rivers. Finally he came to a place where two roads met.

As he stood there wondering which road to take, an old woman ap-
proached and asked, ‘“Young man, where are you going?”’ When he told
her the object of his journey, she said, ‘“The distance is far too great! I ad-
vise you to return: to your home before it is too late.”

“Iwill not return home until I have found the sun!”’ Bao Chu replied.
No matter how long the road or how difficult the journey, I will do what I
have set out to do!”’

“If you are so determined,’’ she counseled, ‘“follow the road.to the
right and you will find the sun. When you come to the next village, you
would be wise to rest there.” .

While the woman was speaking, the golden phoenix repeatedly at-
tacked her. It struck her eyes with its beak, scratched her face with its
claws, and beat her body with its wings. Bao Chu was embarrassed, so he
chased it away. ‘

He took the path the woman had advised, even though the phoenix
continually flew in front of him and tried to block his way. Given how dif-
ficult his journey had been until then, Bao Chu was-surprised that the road
was so smooth and easy. Before long he reached the village that the old
woman had mentioned. To his amazement, it was a thriving town. The
men were prosperous and fat, and the women were well dressed and beauti-
ful. The villagers welcomed him warmly. They praised him as a hero and
held a bountiful feast in his honor.

Bao Chu raised his wine bowl as the villagers prepared to drink a toast
to him. “I wonder why these people are so prosperous when those in every
other village are cold and starving?”’ he thought. The golden phoenix sud-
denly hovered above his head and dropped an object into his wine bowl.
As Bao Chu stared in wonder, the wine caught fire and began to burn the
object. Bao Chu noticed that it was a sandal just like his own, made of
hemp and hair. )

““This must be one of my father’s sandals!”’ he exclaimed to himself.
“My father must have died here!”’ He dropped the wine bow! to the ground
and screamed at the villagers. At the sound of his voice, the entire village
and all its inhabitants disappeared in a puff of smoke. In their place ran
hundreds of frightened ghosts, demons, and other wicked creatures.

With the golden phoenix once more upon his shoulder, Bao Chu re-
turned to the fork in the road and took the road to the left. Meanwhile, the

‘evil creatures decided to try to harm Bao Chu in another way. They had

been unable to freeze him in the river. They had been unable to kill him in
the Village of Lost Souls. Now they turned themselves into high moun-
tains and blocked his way, but one by one, Bao Chu climbed over each
mountain. Next they turned themselves into wide rivers, but one by one,
Bao Chu swam across each river.

Finally the demons turned themselves into the wind and blew them-
selves to Bao Chu’s village at the base of Precious Stone Mountain. They
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found Hui Niang and told her that Bao Chu had slipped while climbing up
a cliff and had fallen to his death in the river below. They hoped that the
news would fill her heart with grief and that her tears would weaken
Bao Chu. ,

However, Hui Niang remembered her son’s parting words. She tried
not to believe their tale. Instead, she clenched her teeth and held back
her tears. .
Each moming since the day of Bao Chu’s departure, Hiu Niang and
the other villagers had picked up a flat rock and walked to the top of Pre-
cious Stone Mountain. When they reached the crest, they would stand on
the stone that they had carried and gaze intently into the east, hoping for a
glimpse of the sun. Each day they stood higher than they had the day be-
fore, hoping for a better view of the sun. But day after day, month after
month, and year after year, the sky remained black. The stones had be-
come a high stone terrace, but the sun still had not returned.

Meanwhile, Bao Chu climbed mountain after mountain and crossed
river after river until his journey seemed endless. Finally, from the peak of
a mountain, he heard the sound of the sea far in the distance. He contin-
ued to travel eastward until he came to the shore of the eastern sea. “Now
what do I do?”’ he asked himself. “How do I find the sun from here? How
can [ cross the sea?”’

Bao Chu opened the bag on his back and poured the soil into the sea.
As the soil hit the surface of the water, a great wind arose and transformed
it into a chain of islands that stretched to the middle of the sea. Bao Chu
swam from.island to island. When he reached the last island, it suddenly
sank to the bottom of the sea, carrying Bao Chu along with it.

On the ocean floor Bao Chu found a huge cave, with a giant boulder
sealing its entrance. “Ah!"” he exclaimed. “This must be where the demon
king-has imprisoned the sun!”’

The King of Evil had gathered a Iarge army of hideous demons at the
cave entrance, all armed and ready for battle. “‘If I can kill the demon king,
I will survive,” Bao Chu thought, ‘“for once their king is dead, the army
will flee in panic.”

So Bao Chu and the King of Evil fought one another to the death.
Their battle raged from the bottom of the sea to its surface, and from the
surface back down to the bottom. It created tempestuous waves over 100
feet high.

Finally the demon king retreated to the ocean floor. Bao Chu
punched him in the nose, causing him to stumble and fall backward. Then
the golden phoenix tore out his eyes with its beak. Screaming in pain, the
wicked creature lunged blindly back and forth. Then he crashed into a
huge boulder and died. The army of demons vanished immediately.

- Bao Chu moved aside the boulder that was blocking the cave and
found the sun within. Summoning the last of his strength, he held the sun
in his hands and slowly swam up to the surface of the sea. He managed to
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push the sun to.the top of the water before his strength gave out, and he
died of exhaustion.

The golden phoenix dived beneath the sun, spread its wings, and rose
from the water with the sun upon its back. Once the sun was free of the
water, it rose into the sky under its own power.

Hui Niang and the villagers were watching from their stone terrace
on the top of Precious Stone Mountain when the sun at long last began to
rise into the sky. First clouds of purple appeared on the horizon, followed
by clouds of rose and gold. Then 10,000 golden rays appeared, followed by
the golden disk itself. Its light turned all the demons to stone.

As the villagers shouted with joy, the golden phoenix came to rest at
Hui Niang’s feet with its head downcast. Then Hui Niang knew that her
son had died. Her heart filled with grief, but she felt joy as well, for Bao
Chu had completed his father’s task and had become a great hero.

From that day until this, the star of Liu Chun shines brightly in the
eastern heavens before dawn breaks across the sky. The people call it “the
moming star.” As the phoenix rises with the sun upon its back, its wings
shine upon the clouds and paint them purple, red, and gold. A pagoda now
stands upon the stone terrace where the golden phoenix landed. The peo-
ple named it Bao Chu Pagoda in tribute to the young man who rescued the
sun and made it possible for plants to grow upon the earth again.
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J/ JAPAN: Fertility
Ama-terasu

The myth of Ama-terasu and the Japanese creation myth are so closely related
that the introduction to the creation myth applies here as well. Like the Japa-
nese creation myth, the myth of Ama-terasu is told in the Kojiki: Records of
Ancient Matters and in the Nihongi: Chronicles of Japan from the Earliest
Timesto A.D. 697.

The Ama-terasu myth is also part of the Shinto religious tradition, which
assumes that every aspect of nature contains a divine spirit. Ama-terasu is the
principal Japanese deity, and she is an awesome female. She is the sun
goddess, the Great Goddess or Mother Goddess who is responsible for fertil-
ity, and she is the ruler of the gods and the universe. Moreover, she has the per-
sonality and skill to remain in power. In her multiple divine roles, Ama-terasu
reflects the important role of women in early jJapanese life, where they were
warriors, rulers, and seers.

The myth of Ama-terasu reflects the Shinto mterest in fertility and rituals
associated with it. The myth explains the separation between the sun and the
moon, the origin of food on earth, and the beginning of agriculture and the
silkworm industry.

Although in many other cultures, two different deities are responsible
for the shining of the sun and for fertility, a logical connection exists between
the two. Without the sun no plants would grow, and without plants human be-
ings would starve for lack of food. The gods would also starve, for they eat the
same food that humans do, either directly or in the form of sacrifices offered to
them. Thus, when Ama-terasu locks herself in the cave, her action brings the
ultimate catastrophe upon both gods and humans. ‘

Presumably, as long as Ama-terasu was treated with respect, the sun
would continue to shine and human beings would prosper. This optimistic
view of nature was supported by the abundance of plant life, wild animals,
and fish in Japan at the time the myth was created.



AS6

Americas

v

The New World has always been populated by many different cultural
groups. The American tribes represented in this book include both those who
were living in Central and South America when the Spanish invaded and
conquered them in the 1500s and those who remain a living culture in
North America.

The American creation myths fall into two patterns: some describe the
creation of the universe and human beings, and others describe the origin of
the particular tribe to whom the myth belongs. Like the creation myths of
many other cultures, those of the Maya, the Aztec, and the Indians who pre-
ceded the Incas describe the creation of the world. In unusually poetic lan-
guage, the Maya myth describes the great efforts of their creators to fashion a
race of-human beings who please them. It is interesting to follow the process
and see what kind of people these gods desire and why.

The first part of the Aztec creation myth describes a series of worlds, in-
viting comparison with the Greek ages of man and the Indian four ages of
man. It emphasizes the idea of blood sacrifice, a practice that permeated the
Aztec culture. The final section of the myth is remarkable because it reveals
the Aztecs’ great love of the arts. A beautiful poem, rendered in prose in this
chapter, describes the creation of music.

The creation myth of the Indians who preceded the inca in Peru presents

“agod who is both creator and benefactor. An interesting description of the cre-

ation of human beings is followed by a journey in which the god and his com-
panions teach people how to lead civilized lives, with an emphasis on the
humane treatment of other human beings.

In contrast, the creation myths of the Incas and the Navajo—like those of
the Irish, the Japanese, and the Yoruba—focus on the origin of these particular
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tribes. The Inca myth is interesting because of the difference between it and
the myth of the culture it conquered. The myth describes how the Incas
arrived in Peru and civilized the local people, whom they present as living like
wild animals. The Navajo myth describes how their people moved upward
through four worlds into our fifth world, developing from insects into human
beings in the course of this journey. Two aspects of the Navajo myth give it a
distinctive flavor: the use of the sacred number, four, and the depiction of the
close relationship between human beings and the animal kingdom.

The fertility myths from the Americas also fall into two patterns: those in
which a god or a supernatural figure teaches the people how to raise crops and
thus achieve a higher standard of living, and those in which a god or a god-like
hero protects the fertility of the earth from some threat. The Trio and Inca
myths follow the first pattern. They form an interesting comparison because
they both tell the same type of story, but from different points of view. Like the
fertility myths from India and China, the Haida/Tlingit and Zufii myths follow
the second pattern. They also tell the same type of story, and in the process
they reveal much about their own particular cultures.

Three of the hero myths resemble the traditional heroic pattern in that a
hero performs a great task or tasks for the benefit of society. The Haida/Tlingit
and Zufii myths are both hero and fertility myths because of the double focus
of their subject. The Crow myth involves twins who act like two little
Heracles. They perform a number of heroic feats, while always behaving like
the children they are.

The Aztec myth “Quetzalcoatl” is one of the most fascinating of all hero
stories, and it is truly remarkable given when it was written. in the Aztec crea-
tion myth, Quetzalcoat! and Tezcatlipoca are depicted as divine creators and
benefactors, but here Quetzalcoatl is a traditional hero,-a god-like mortal, and
Tezcatlipoca is his enemy. With a focus that is completely modern, the myth
describes how Quetzalcoat! is conquered by his ““alter ego’” or ““double,”” an
artistic and intellectual accomplishment that effectively bridges the gap be-
tween the 16th and the 20th centuries.

PRE-INCA: Creation of the Universe

Historical Background

Archaeologists have found the remains of a culture that lived along the north-
ern coast of Peru from 2500 to 1800 B.C. It made no pottery, but it did weave
baskets and cotton cloth. Further north, small carved figures have been found.
Between 1800 and 1400 B.C., Peruvian farmers developed irrigation as the
method of watering their crops. Thus, Peru had been settled by civilized peo-
ples for almost 4,000 years before the Incas entered the area in the 13th cen-
tury A.D. and built their empire.
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TRIO: Fertility
v4 Paraparawa /

This fertility myth comes from the Trio Indians, a tribe from the tropical rain
forests of Brazil. Like many other tribes, these Indians live in thatched houses
in large, semipermanent villages. They are primarily hunters and gatherers.
They live without domesticated animals, so they have no wool. However,
they weave cloth made of bark using primitive looms. They also weave bas-
kets and make pottery from clay. They have neither metal or stone, so their
tools are made from parts of plants. _

Few of these tribes have patron gods or buildings in which to worship
them. They believe in nature spirits—beings who personify aspects of
nature—such as the sun, the moon, stars, thunder, and rain. Beings and ani-
mals often merge into and out of one another, as if each spirit has a double
identity: The myths of these tribes are concerned with explaining what exists
in the universe and how itcame o exist—for example, the creation of farming.

#paraparawa and Waraku"' follows a pattern common to the myths of
Central and South America. The fisherman Paraparawa lives by gathering the
food he eats. His diet usually includes grasses, wild berries, wild fruits, and
roots. He also catches fish and hunts small game. As long as an abundant sup-
ply of simple foods exists to provide for the needs of his relatively smail com-
munity, he may relocate only occasionally. However, his survival is very
vulnerable to changes in the weather pattern and the invasion of other tribes
into his hunting and gathering area.

A supernatural being arrives to teach Paraparawa how to improve the
quality of his life. The change from food gathering to food cultivation is a ma-
jor step in the civilizing process and brings with it far-reaching changes in the
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tribal way of life. The tribe that plants food knows it will remain in that loca-
tion to cultivate and harvest that food. Consequently, the people can construct
more comfortable, permanent housing. With a predictable crop, a community
can grow enough food to have a surplus. Once the whole tribe does not have
to spend all its time gathering food, some people are free to specialize in other
occupations: building and repairing structures, weaving cloth, making weap-
ons, implements, and pottery, and developing artistic talents.




\/ HAIDA/TLINGIT: Fertility and Divine Hero \/ ‘
Raven

The Haida and Tlingit Indians, who live along the coast of western Canada
and southern Alaska, have traditionally been among the wealthiest of all In-
dian tribes because they have had the most abundant food supply. This, com-
bined with the relatively moderate climate brought by the Japanese Current,
gave them the time to develop a rich cultural heritage.

These tribes are known for their striking arts and crafts, their mytholog-
ical dramas, performed in masks and costumes, and their potlatch feasts, in
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which the host would give an incredible array of valuable gifts to his or her
guests (and would receive them in turn as a guest at another potlatch). The
Haida and Tlingit tribes began to carve the totem poles that have made them
famous sometime between 1774 and 1779, when many American and Euro-
pean ships sailed up the Pacific coast, bringing the Indians their first
iron tools.

These people lived among animals of the forest, the sea, and the sky, and
these animals provided them with both food and spiritual nourishmerit. The
raven, the eagle, the crane, the whale, the salmon, and the bear are familiar
faces on their masks, their totem poles, and their carved wooden chests. In
their cultures, animals are benefactors,

Like the role of the monkey Hanuman in the Ramayana, the role of Ra-
ven in this myth is that of animal hero and helper of human beings. Raven’s ac-
tions reflect the close relationship between animals.and human beings in the
myths of many North American Indian tribes.

Raven is a trickster-hero figure among many of the Indian tribes of the
‘ Pacific Northwest coast. This myth combines Haida and Tlingit versions of the
L same myth. Although Raven is a creator, he is not a creator figure here. He
i brings light to the universe by taking what has-al ready been created and
.1 placing it where it can benefit human beings. The Pacific Northwest.is known
,a‘;g;}_;? for its heavy rainfall, so it is not surprising that the Jocal tribes have a myth
il about placing the sun in the heavens,
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Just as trees, ponds, clouds, and rocks are thought of as living beings,
so the sun, moon, and stars in their firmament are depicted in Indian
mythology as alive and endowed with human passions and yearnings.
The sun, the father of light who begets all living things upon mother
earth, the illuminator of the primordial darkness, is life giver as well as
destroyer. The sun is usually male, though it is female among the Juchi,
Cherokees, and Eskimos (all of whom regard the moon as male). In
the tales of many tribes, the sun makes love to mortal women, sometimes
marries, and has offspring by them.

The great shining orb is the ultimate fertilizing agent in the universe,
usually the embodiment of the male principle, though not necessarily the
god at the center of religion. There may be other chief deities or super-
natural phenomena and spirits which represent different powers. Tales
depict mortal men and women turning themselves into the morning and
evening stars, or even into the moon, and taking on lovers and spouses
in those guises. In historical times, the only instance of human sacrifice
among the Plains tribes occurred among the Skidi-Pawnee who, once a
year, sacrificed a girl captive to the morning star. Representing the
evening star, protectress of all growing things, the maiden was painted
half red and half black (symbolizing day and night) and ritually shot to
death with arrows to send her to her celestial husband. Very old people
among the Sioux still tell of ancestors who, participating in a ghost dance -
in 18go, fell down in a trance and in that state of unconsciousness
traveled to the morning or evening star, waking up with star flesh or
moon-flesh in their clenched fists.

The creation myth of the Bella Coola relates how the fierce Bear of
Heaven guarded the place of sunrise. At the place of sunset an immense
pillar upheld the sky. The sun’s path was a bridge as wide as the distance
between the winter, the “place where the sun sits down,” and summer,
the “place where the sun stands up.” Three dancing slaves accompany
him on his path, and whenever he drops his torch, an eclipse plunges
the earth into darkness.

Indian myths, like those in every other culture, grapple with the basic
paradoxes at the center of the human world, and certain primal themes
emerge which we in the West have often come to associate with Greek
prototypes, even though their evolution has been wholly separate on this
continent. Thus one Northwest Coast myth closely resembles the Helios-
Phaeton story of ancient Greece. A woman conceives by sitting in. the
sun’s beams, and her son matures in one year. He shoots arrows inte

the sky and climbs up the ladder they form to visit his father. After
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pestering his father, he is finally permitted to carry the flaming disk along
the appointed path, but totiering under his heavy burden, he gets too
close to earth. The oceans boil, the forests catch fire, and everything bursts
into Hames. The father quickly steps in to assume the load, and the
presumptuous boy is turned into a mink.

Other themes include Promethean thefts and an Orpheus-ike journey
to the underworld in an attempt to defy the finality of death, seen in the
story of a Cherokee tribe trying to help a grieving female sun retrieve
her dead daughter.

The sun can also be reduced to 2 small object stolen from the other
side of the world by a trickster or friendly animal to bring light to a
tribe living in darkness. :

Whether they are hunters or planters, people who live close to nature
are keen observers of the stars and planets. They study the sky to deter-
mine the right time for planting and harvesting, or to discover where to
find game at certain times of the year. The prehistoric mound builders
of Kahokia, in what is now eastern Missouri, had their own Stonehenge,
an astronomical observatory consisting of a circle of upright poles. Among
the prehistoric ruins of Chaco Canyon in New Mexico, one kiva—a
large, partially underground, circular ceremonial chamber—is so con-
structed that on the day of the summer solstice, and on this day only, a
shaft of light shines through a slit in its stone wall.

From the spiral image of the sun chipped into a rock wall in the
Southwestern United States to the Plains Tunkashila, Grandfather,
whose sunbeams impregnated the Mother Goddess so that she gave birth
to gods, humans, and animals alike, the sun plays a radiant role in Indian
mythology. He is Shakuru of the Pawnees, who gives health and strength
to warriors. He is Paiyatemu of the Keres, regulating the seasons and
determining the time for planting and harvesting. He is Ataksak of the
North, the personification of joy, clothed in raiments of brilliant cords,
whose body shines even in death. He is T'ahn of the Tewa, with his
face surrounded by rays of feathers. He is the shining, piercing embodi-
ment of the Sioux Wakan Tanka, the Great Spirit, who is in and of
everything. :
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